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NEWS PAYS OFF BIG 


Tendency of Juves 


2 and 3 Shows Murdering Comics 


to Sit Through 


Current practice of youngsters sit- 
ting down front through several 
successive stageshows is putting 
vaude comedians on the spot. It 
isn’t objectionable to bands, singers, 
dance teams, etc, but performers 
depending on dialog for laughs find 
their best lines vociferously antici- 
pated by the juve holdovers out 
front, which completely stymies the 
act. From indications, it’s a grow- 
ing trend. 

As an instance, Jack Haley, doing 
a personal at the Flatbush, Brook- 
lyn, last week, walked onstage for 
the Saturday afternoon (21) per- 
formance and started a joke. After 


getting through the first line, he) 


was drowned out by the kids in the 
first few rows, shouting the second 
line in unison. He abandoned that 
gag and, amid frequent heckling, 
shortened his act to only a fraction 
of its normal running time. 
According to Haley, who has been 
making a personal tour with Mary 
Carlisle for some weeks, the tend- 
ency of young audiences to yell at 
the actors is a recent development 
in vaudeville. He attributes it to| 
the practice of certain bandleaders 
to ask for requests from those: in 
the front rows. Many bandleaders 
encourage the kids to cut up, Haley 


says. The theory apparently is that | 


it adds excitement and is good pub- 
licity for the band, such as shagging 
in the aisles and other jittermania. 


As a result, audiences are taking | 
more and more liberties with stage | 


acts. It’s a tendency that, if not 
curbed, may ultimately drive come- 


(Continued on page 53) 


N.Y. Fair Finales 
To $15,060,000 Gross 
Receipts at the Gate 


Doors will close on the world’s 


largest and most costly show next | 


Tuesday (31), when the first year of 


the N. Y. World’s Fair will end. | 


Final week’s Mardj Gras will climax 


Sunday (29) with a special Gershwin | 


Memorial program. 


New York’s biggest show is ex- | 
pected to gross $15,000,000, final fig- | 
ure depending on how close paid} 


attendance in last 10 days comes to 
the $2,000,000 expectancy. This total 
does not include coin for rentals, 


| 
concessions and other fees, but strict- | 


ly admissions to the grounds. 

Special coupon days, advance sales 
at cut-rates and party admittance 
fees make a complete breakdown a 
lengthy task. Admission ranged from 
40c to 75c much of time, but chil- 


dren’s tickets and party rates brought | 
the average admish price down to. 


about 55¢e to 60c. Actual operating 


cost is figured as in excess of $22,- | 


000.000. 


When taps are sounded next week | 
Grover Whalen, president of the. 


Fair, who figured so actively before | 
(Continued on page 12) 
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Loves ‘Morons’ 


With an eye toward cashing 
in on recent unfavorable public- 
ity anent jitterbugs and Artie 
Shaw, there was generous dis- 
tribution of small cards at 
Shaw's Pennsylvania Hotel, 
N. Y., opening Thursday (19). 
Cards read: ‘We love jitter- 
bugs’ and were signed by Larry 
Clinton and the Roseland Ball- 
room. 

Clinton opened a_ two-week 
stand the same evening at the 
Roseland. 


ZUKOR ESTATE 
REALTY 


Sid Grauman is in New York, from 
the Coast, promoting a deal for the 
purchase of the Adolph Zukor es- 
| state at New City, N.-Y., up the Hud- 
| son. Grauman plan, if closing a deal, 
is to cut up the large estate into a 
family home development. 

Free and clear of any mortgages, 
Zukor is asking $1,000,000 for the 
estate, including all buildings and 
the 18-hole golf course, one of the 
best maintained in the east. It cost | 
2,250,000 to build. 

During the past two years the golf 
course has been open to the public. 
Zukor has operated that himself, but | 
the restaurant was leased out as a} 
|concession, on a_ percentage split | 

with Zukor. This contract may be | 
terminated on 30 days’ notice, how- 
| ever. 


EX-MAYOR OF LA. SUES | 
WARNERS FOR MILLION 


satiywood, Oct. 24. 

Frank L. Shaw, former mayor of 
Los Angeles, filed suit for $1,000,000 | 
against the Warner Bros. in superior 
court over the production of ‘The 
| Man Who Dared.’ 

Picture, ex-hizzoner declares. is a 
fictionalized version of the Harry 
Raymond bombing case. In the film, 
he charges, the mayor is shown | 
| ordering police aides to plant a bomb. 


B’WAY’S DANCETERIA 


Combination name band ballroom 
and cafeteria is set to open in Times | 
Square, N. Y., in a couple of weeks, 
called a ‘danceteria.” Shep Fields’ | 
| orchestra _ is the debut attraction. | 

No admission charge to hop to the 
name crews, but a minimum check 
of 60c per person for food and drink, 

i'm cafeteria style—serve yourself. 


it not only greatly enhanced the | 


| personal salaries comparable to, and 


| started to yell, ‘Turn off the films. 


house lights and promise that the 
following week films would be cut) Chey alier, 


|run off while the audience gathered. 


clubs. 


+ 


COIN 


European War and What 
Preceded It Boomed the 
Market Price on News- 
casters — Some Compara- 
tively Obscure Year or 
Two Ago 


Add Goldwynisms 


They tell of the time that 
David Niven, working on ‘Raf- 
fles’ for Sam Goldwyn, was 
threatened with being mobilized 
into the British srmy, where- 
upon the producer told Niven: 

‘Please cable the British War 
Ministry to shoot ‘wo weeks 
around you until you finish this 
picture.’ 


Earovean war and the ATT PTY CUILDS 
TO RESIST 
PAY CUTS 


radio sales value of news, as such, 
but made it possible for individual 
radio news commentators to achieve 


sometimes greater than, the stipends 
of established entertainers of stellar 
rank, VARIETY herewith lists the! 
known or estimated salaries of lead- | 
ers among the men and women who 
deal in news and the significance 
thereof. The list immediately under- 
scores the fact that many of those 


Hollywood, Oct. 24. 
Screen Actors, Writers and Di- 


getting four figures a week are per- | rectors Guilds are banding together | 


sons who were but little known to | to resist as one unit any percentage 
the radio trade or the world at large salary cuts contemplated by pro-| 
a year or two back. All of the | gucers. 
money does not necessarily come SAG has adopted a resolution in-| 
| from sponsorship, however. structing members to decline pay, 
Weekly income of recent network | cuts on the ground ‘war facts now do) 
(Continued on page 54) not prove need for cuts.’ 
Writers Guild reports no general 
move is apparent to slash salaries 
but is prepared to act in unison with 


Holler Do n other talent groups. 
W Actors were told to hold their} 


ground until definite data is avail- 
able on war’s effect on production 


Fil F m costs and revenue. Also reminded 
mes of prexy Ralph Morgan’s recent 


| With producers, which hasn’t been 


B called, because ‘possibly there 
eman Ingo haven't been any facts.’ 


REPORT FRENCH NAMES 
TO PROPAGANDIZE U.S. 


Rochester, N. Y., Oct. 24. 
Albert Fenyvessy, Jr., tried spe- | 
al matinees with bingo as joes in | 
Arnett, evening house in residential | 
neighborhood. Got a good crowd, | Paris, Oct. 24. 
Reported here that four represent- 
ative Frenchmen, well known in 
| America, will undertake to propa- 
| gandize France in the U. S. 
Men being considered by the 
French government, according to the 
report, are Charles Boyer, Maurice 


Georges Carpentier and | 
down to news and shorts, and only | Jean Borotra, former tennis champ. 


mostly women, and started to run) 
off the films. Presently women 


We came to play bingo.’ 
Fenyvessy had to turn on the 


Managers say they’d like to see 
bingo banned, but they can’t do any- 
thing about it while it runs in halls) 


CAMPUS JAZZIST 


Syracuse, Oct. 24. 

Bobby Parks will enroll in Syra- 
cuse U. when his band starts a 
. stand at the Syracuse Hotel here 
TELEVISION’S 1ST GIVEAWAY yoy, 1. Plans taking journalism 

First ‘gift offer’ over television , course. 
was made last Saturday (21) in New It’s partly a stunt and partly be- 
York. It was a miniature airplane cause Parks is seriously interested 
kit for the kids. | jm newspaper work. 

NBC reports 45 letters came in. 


‘former Cornell student, 


willingness to meet in conference | 


He’s 22 and 


Goes to Washington 


And Solons, Seemingly, Can't Take It 


Washington, Oct. 24. 

Sour notes from the cloakrooms 
last week jarred the chorus of ap- 
plause for Frank Capra’s latest, and 
caused industry observers to won- 
der if releasing ‘Mr. Smith Goes to 
Washington’ at the present time, may 
not turn out to have been a grave 
political blunder. Industry goodwill 
has been unmistakably injured by 
Columbia’s newest attempt to bur- 
lesque the lawmakers. 
| While there was generous praise 
| for the realism, graphic reproduction 
| of the Senate chamber, and observ- 
ance for parliamentary procedure, 
the Ciceros can’t be ribbed or 
| heckled. Even conservative and 
| easy-going members, who have been 
| deemed ‘safe’ by film wirepullers, 
| joined in resenting what is regarded 
|as a serious smirch on senatorial 
| character. 
| The film’s ‘Senator Paine’ appeared 
' to be too close to the average law- 
; maker and the virtue-will-triumph 
touch hasn’t smoothed the irate mem- 
| bers who insist that the picture re- 


| flects on the dignity and integrity of 


the Senate. In private conversations, 
numerous solons used sizzling adjec- 
tives to voice their indignation. The 
'feature is ‘infamous,’ ‘treasonable,’ 
| ‘disgusting,’ ‘outrageous.’ 

Only public denouncing done in 
‘Congress was by Senator Alben W. 
Barkley (see box herewith). Scath- 
| ing sarcasm was aimed at Capra by 
one local columnist who appeared to 
be parroting Capitol Hill. In Friday’s 
{ (20) Washington Post Harlan Miller 
took the slant that a good picture of 


(Continued on page 54) 


Blackouts Brighten 
London’s Clubs a Lot; 
Decry New ‘Informality’ 


London, Oct. 24. 
Blackouts, which have _ ruined 
| London’s theatre business, are prov- 
ing a goldmine to the private clubs. 

Smart crowds unable to find other 

afterdark diversion swarm to their 
| clubs and, since they don’t want to 

fumble their way home through the 
unlighted streets, stay and drink un- 
_til dawn. Half a dozen of the most 
fashionable spots are mobbed to the 
doors nightly. 

With all business at a snailspace, 

London has let down its hair in an 
| unprecedented manner. Street dress 

| compares with Hollywood in infor- 
| mality. Even at night women as 

well as men may be seen in cordu- 

roy slacks and sweaters. A few die- 
hards write letters to the Times 
about it, but generally the drasti- 
cally changed conditions are ac- 
cepted as part of the war's fantastic 
_ nightmare. 

Shutdown in the theatre is being 
used by managers to drive down ac- 
| tor salaries, in most cases talent ree 
ceiving only a fraction of the for- 
mer level. That is particularly true 

(Continued on page 55) 
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DISTRIBUTORS STARTING PUT HEAT 


PLAYDATES FOR EXTENDED RUNS 


Exploiteers in the Field to Hypo Boxoffice Expec- 
tancies—Schenck’s ‘Fewer Pix’ Theory Weighed, | 


But Meantime Out to Sell Films Heavily 


Pending action, in line with Joseph 
M. Schenck’s opinion that fewer pic- | 
jures should be made, distributors | 
are going forward under full steam 
with a view to not only getting ex- 
fended playing time on product, but 
to get the most out of every engage- 
ment. whether extended or not. This 
may lead to a substantial increase in 
field exploitation from which some 
majors have been shying during the 
past year. Men in the field would 
not only help but also push the ac- 
count into exploiting and merchan- | 
dising pictures to the utmost. 

The trouble with extended dat- 
ing, except where it should obviously | 
be provided, as exhibitors point out. | 
is that if one picture is pushed a_ 
second week instead of one, the ad- | 
ditional time must be taken away. 
from other pictures that have been 
booked, On the other hand, the big 
picture that can stand more time 
than it has been getting is no doubt 
a top-bracket release and more than 
makes up, in the long run, for the 
deficit in playdates suffered by some 
cluck. It is the big pictures also that 
run to a higher level of rentals and 
grosses, that meaning a higher aver- 
age, day for day, when they are ex- 
tended. 

Extra vigor in getting higher at- 
tendance for not only the top-rank 
pictures, but also for those which 
now are badly neglected and which, 
with attention, might come out bet- | 
ter, is looked to as a showmanship 
factor that may offset any other de- 
ficiencies. 

Always Helps the B.O. 


It has been found by majors that 
where special exploitation men are 
sent into certain spots to help the 
exhibitor put on campaigns, the pic- 


Cavalcading Pegasus 


Hollywood, Oct. 24. 

History of hoss opera is to be 
filmed by 20th-Fox as a result 
of the returns from ‘Hollywood 
Cavaleade. Story, now in prep- 
aration, traces the evolution of 
the western picture from the 
early days to the present. 

Milton Sperling is doing the 
script. 


Involuntary B’k’ptcy 
Against GN; Hammons 
Insists R.F.C. Loan OK 


Grand National Pictures, Inc., had 
an involuntary petition of bank- 


ruptcy filed against it in N. Y. fed-| 


eral court Monday (23) by three 
creditors: Hap Hadley, cartoonist, 
1560 Broadway, $730; Passantino 
Printing Co., $192, and Keystone 
Photo Engraving Corp., $272. The 
creditors claim that Grand National, 
‘with intent of defrauding, hinder- 
ing and delaying other creditors, 
themselves included, has concealed 
monies and property totaling over 
$5,000.’ 

The second claim, is that the com- 
pany, while insolvent, transferred 
property and money to Earle W. 


;Hammons, or to relatives of Ham- 
mons, in excess of $3,000, to prefer | 


its president over other creditors. 
Hammons said he ‘presumed it 

was begun by unimportant creditors 

who became panicky at the long de- 


ture on which this added effort has lay,’ but that it would have no bear- 
been bestowed has in most all cases | ing on the $1,600,000 loan the com- 
done better in such towns than in| pany is now negotiating. Hammons 
others of comparable importance. Went to Washington yesterday 
Too often, it is explained, the exhibi- (Tuesday) to speed up the Recon- 
tor will not extend himself or isn’t struction Finance Corp.'s $650,000 
resourceful enough to put on the portion of the fund, which is de- 
stunts some of the experienced ex- 
ploiteers can think of. Exploitation’ sum, it is understood $400,000 has 
men are not loath to admit that been earmarked to take care of out- 
there are plenty of managers who standing debts, such as those on 
can't get as much in their own sit- Which the bankruptcy petition was 
uations as an advance man from a filed Monday. Hammons phoned his 
distribution company can. |". Y. office yesterday (Tues.) that 
Metro has the largest force of the RFC had approved the loan. 
steady exploitation men, with vir- Meantime, GN attorneys began 


signed to rejuvenate GN. Of this | 


tually a representative for every one preparing a reorganization plan for 


of its exchange zones. They are con- 
stantly on the job, aiding also in 
sales for their exchange, and under 
Metro's policy are permitted to 
spend more aiding an account in 
putting pictures across for best re- 
sults. 

United Artists also has a rather 
large force, while RKO, with a for- 
mer good-sized field group, has cut’ 
down during the past year. Warners 
has around a dozen men in strategic 
sales zones, in addition to their own 
men in the WB theatres, but other 
distribs are casuals. Paramount has 
@ ynall staff that goes out occasion- 
ally, this also being true of 20th-Fox. 
Universal also has not concentrated 
much on field exploitation. 

While one of the principal reasons 
the majority of the distributors have 
not manned large exploitation is the 
cost, with the necessity now arising 
for getting more out of all product} 
in the domestic market, the effort 
might be considered worth the cost. 
While some exhibitors resent men| 
being sent into their towns to ex-| 
ploit shows, these are not in the 
majority, since the aid given pro-| 
vides greater revenue for the thea-| 
tre in virtually all instances, 

‘Cost Me 50 Grand’ 

A recent unique case among a re- | 
fenter was an exhib who complain- | 
ed to an exploiteer for one of the. 
majors that he (the exploitman) cost | 


the exhib in question $50,000. Ex- | 


hib complained that the exploitation 
aid he got resulted in the distrib- 
utor demanding higher rentals for 
1939-40. This very complaint, on 
the other hand, proves that added 
showmanship vigor brings in more 
money for both distrib and exhib. 
While in most production-distribu- 
fion quarters a future policy of 
fewer features is looked upon favor- 
ably, partly because that may be a 
way to end double bills and wastage 
of product, in various exhibitor cir- 


the company. 

Franklyn Warner, prez of Fine 
Arts Pictures, who has a $500,000 in- 
terest in the outcome of the GN cof- 
fer refurbishing, returned to Holly- 
wood last week, but is expected east 
again this weekend. He is aiming 
to get a line on GN’s future with the 
prospect of making additional pic- 
tures for its release, if and when the 
loan comes through. 


ERSKINE’S COAST CHORES 


Hollywood Personality Series—May 
Also Do Goldwyn Film 


John Erskine returns to the Coast 


this week to gather more material | 
for the series he’s doing about Holly- | 


wood personalities for Liberty mag. 
While there he may also fill a one- 
picture scripting assignment for 
Samuel Goldwyn. 

According to reports in New York 
musical circles, Erskine is being 
considered as successor to Lawrence 
Gilman, New York Herald Tribune 
musie critic who died several weeks 
ago. Stated he has not been offered 
the job, but it’s believed he prob- 
ably wouldn't take anyway, as it 
doesn’t pay enough. In addition to 
his writing activities, Erskine is also 
on the board of the Metropolitan 
Opera Co. He was formerly presi- 
- of the Juilliard School of Music, 


Wanger Borrows Raft 


Hollywood, Oct. 24. 
George Raft is expected to get an 
okay from Warners to report to Wal- 
ter Wanger for ‘House Across the 
Bay.’ 
His WB contract permits him one 


(Continued on page 18) 


outside picture. 


HAYS OFFICE REBUTS 


to get mention gratis if there is a 
news angle in the copy. While not 
stated in so many words, that is the 
gist of the letter Kenneth Clark, 


Jr., bureau of radio advertising, Na- 
tional Association of Broadcasters, | 
Washington, on Oct. 9. This is in 
reply to two letters from Henry, the 
one of Oct. 6 being a mild affair, 
while the following day it insisted | 
that comment on the film industry’s 
anniversary be paid air time. 

Clark pointed out in his letter that, 
several radio stations had requested | 
information from the Motion Picture 
Producers & Distributors on the 50th 
| anniversary of the picture industry 
this year. He claimed that this is 
|an important historical and news- 
worthy event. 


In M-G’s Musical 


‘Guardsman Idea 


Metro is planning a musical ver- 
sion of ‘The Guardsman’ and has ap- 
proached Lawrence  Tibbett 
Grace Moore for the leads. Deal is 
still in the uncertain stage, as the 


studio hasn’t a score nor anyone def- 
initely set to compose it. Under- 
stood several foreign as well as U. S. 
composers are being considered. 


According to the present dope the 


} 


personalities of the stars, instead of 
merely being a standard musical 
| which might or mig 
bett or Miss Moore. Both singers 
are reported favoring the idea of 
such a picture, but are waiting. to 
pass on the score if and when one 
is ready. Metro holds the screen 
rights to ‘Guardsman,’ having pro- 
duced it with the Lunts several years 


ago. 
Meantime, 20th-Fox is also. still | 
| working on the idea of a musical | 


| 


to star Miss Moore and based on a) 
combined story or her career, the} 
| history of the Music Box theatre, | 


| N. Y., in which she appeared in sev- | 
eral editions of Irving Berlin’s ‘Music | 
Box Revue.’ Composer is under- | 
stood readying some new tunes for 
the picture, which would also fea- 
ture hit tunes from the shows. Prob- 
ably titled ‘Say It With Music.’ 
| Miss Moore is likewise being con- 
| sidered by Universal for a picture 
version of Franz Lehar’s ‘The Gypsy | 
Baron,’ to co-star with John Charles 
Thomas. Universal for some time 
was working on an idea for a novel 
kind of musical, and was dickering | 
| with Tibbett and Leopold Stokowski 
to co-star. Scheme was intended as 
an attempt to interpret certain | 
classical compositions in dramatic} 
| form, but it was never completely | 
| worked out, so the Tibbett and Sto- | 
| 


kowski angle was dropped. 


‘Average U. S. Famiiy | 
Spends 5.47 of Its Yr.’s | 
Income for Recreation 


Washington, Oct. 24. 

Average annual expenditure for 
recreation of all kinds. by typical 
families of wage-earners and clerical 
workers was found by the Labor 
Department last week to be $82, or 
5.4% of the yearly income. Steady 
rise in the amusement item as the 
family budget expands, with the top 
allowance $229 for households with 
income of $3,000 or more, 

The study did not break down the 
recreation expenditure by individual 
items, so the figures represent 
amounts spent for reading matters, 


sports, films, and other diversions. 


Other News of Interest to Films 


No retreat from film stars... 


TO B’DCASTERS’ JIBES: 


The film industry buys commercial | 
|radio time but presumably expects | 


head of publicity for the Hays office | 
in N. Y., senx to Samuel J. Henry, | 


and | 


Radio reviews: 
Guild, Lucius Beebe...... 


Joe E. Brown unit. 


eee 


Extend playing time in England......... 
London and Paris opening theatres.............. 12 
Screen Guild steps in on Bacher showS..........e-++se0ee0+--Page 25 
‘Pursuit of Happiness,’ Ned Sparks, Screen 


New Acts: Jack Haley-Mary Carlisle, 


Arch Selwyn’s legit comeback. 48 


-Page 24 


Constance Bennett, 


Philly Judge Recommends Majors 
Settle One Indie's Suit; Precedent 


Producers Among 514 
On Fiim Relief Rolls 


- Hollywood, Oct. 24. 


Motion Picture Relief Fund is giv- 
ing aid to producers, directors, 
cameramen, makeup artists and oth- 
ers in addition to actors, according 
to figures released by Ralph Mor- 
gan, member of the board of direc- 
tors. 

Total of 514 relief cases includes 
191 players, 118 extras, 36 directors, 
2 makeup men, 23 w.iters, four pro- 


ducers, 1 composer, 1 dialog direc- | 


tor, 1 production manager and 1 
executive. 


‘Amus. Shares’ Wall St. 


Upbeat Indicates Not 
Too Pessimistic View 


Although picture company shares | tended to 


have been among the poorest per- 
formers on the trading exchanges 
ever since the European war started, 
revived interest in these stocks the 


| financial picture for many film com- 
panies will not be as dismal as indi- 


| leading film shares advanced on vol- 
|}ume in Monday (23) trading, and 


| this uptrend brought out the general| to some reddress,’ 
com- | 


| information that few major 
|; panies would have their total gross 
| business reduced so heavily this year. 
| Even if there is a material reduction 
| in foreign income, this will not show 
| up until January and later for many 
distributors. 

Unusual activity in 
shares called attention to 


Paramount 
the fact 


| that the earnings report for the first 


nine months this year will be cut in 
about two weeks. It is expected to 
be favorable, indicating a trend 


| Which should show Par winding up 


1939 with around $1.50 per common 
share, 

The same week both 20th-Fox and 
Radio Corp. of America will have 
their three-quarter reports out. 

American Seating report for the 
first nine months is due for publica- 
tion next week, and is expected to 
make favorable reading. 
is getting its share of biz resulting 
from new theatre construction both 
in U. S. and foreign countries. 


Dix, Front al Rent 


Hollywood, Oct. 24. 

First directorial job for Richard 
Dix under his RKO contract will be 
based on his own story, dealing with 
pioneer life in Utah. ; 

Provision in his studio pact per- 
mits Dix to direct as well as star jn 
one picture. 


L. A. to N. Y. 


Walter Abel | Helen Jepson 
Phil Berg Kuy Kyser 
Russell Birdwell Burgess Meredith 
Jean Blondel! Max Miller 


Jack Cummings 
Ruth Cummings 
Dan Danker 
Brian Donlevy 
Abem Finkel 
Belle Goldstein 
Noel Gurney 


| David Niven 

| John Payne 

| Lee Patrick 

| Purnell Pratt 

| Nicholas M. Schenck 
George B. Seitz 
David O. Selznick 


William Heber Monroe Schaff 
Hugh Herbert S. Sylvan Simon 
Ernest Hix Tom Wood 

N. Y. to L. A. 
Earl Carrol | Dore Schary 
Harry Cohn | Ann Sheridan 
George Coulouris Tin Whelan 


Frankivn Warner 
'Jane Withers 


John Erskine 
Jules Levy 


ate . ati Several] | sion of the conference, 
mt wot sult Tib- | cated by present quotations. Several | 


The defendants in 


Company | 


Co., 


Philadelphia, Oct. 24. 


U. S. District Judge William H. 
Kirkpatrick established legal prece- 
dent here Friday (20) when he 
called counsel for 13 major dis- 
tributors, producers and exchanges 
into his private offices and sug- 
gested they settle a suit filed against 
them by’ the’ Landis _ theatre, 
Vineland, N. J., before he handed 
down a decision in the case. Judge 
Kirkpatrick indicated that his de- 
cision would favor the Vineland 
house, an indie. 

The Landis filed an injunction suit 
against the majors in what it termed 
‘an effort to smash monopolistic 
practises by a combine which gives 
‘chain theatres preference on runs 
feature films.’ 


Judge Kirkpatrick had the matter 
consideration since last July. 
|; On Friday he summoned former at- 
| torney-general William A. Schnader, 
!and Morris Wolf, attorneys for the 
| defendants, and State Senator Harry 
| A. Shapiro, counsel for the Landis, 
for a conference. 


| After the meeting Shapiro said 
ithe judge had announced in- 
issue a preliminary in- 


junction in favor of the Landis, but 
suggested that if the parties ami- 
cably settled their differences this 
would be unnecessary and no de- 


| Mies : indi | cision would have to be made. 
picture would be tailored to fit the | first of this week indicated that the | Cision would ha 1ac 


Judge Kirkpatrick, however, did 
not fully agree with Shapiro's ver- 
but said he 
told the group he was of the opin- 
ion ‘that the plaintiff was entitled 
and confirmed 
Shapiro’s declaration that he sug- 
‘gested an ‘amicable settlement’ to 
eliminate the necessity of any Jju- 
dicial action by him. 

Neither Schnader nor Wolf would 
indicate what action they intended 
to take following the confab with the 
judge. 
the suit are 
Warner Bros. Pictures, Inc.: Warner 
Brothers Circuit Management Corp.; 
Warner Bros. Theatres of New Jer- 
sey; Warner’ Bros. Theatres of 
Pennsylvania; Vitagraph, Inc.: Para- 
mount: RKO, Loew’s: 20th-Fox: Co- 
lumbia; Universal, and United Art- 
ists, 

The Warner group operates two 
theatres in Vineland in competition 
to the Landis. 


La Crosse Depositions 


Milwaukee, Oct. 24. 

Depositions from officials of thea- 
tre companies were taken by aitor- 
neys at La Crosse in the $1,000,000 
damage suit of the La _ Crosse 
Theatres Co. vs. the Welworth Thea- 
Minnesota Amus. Co., 20th 
Century-Fox, United Artists, Para- 
mount and others. The depositions 
were taken from W. D. Furford, 
Aurora, II]., La Crosse Theatres Co. 
official; M. Levy, Minneapolis, 20th 
Century-Fox representative, and 
Ed Ruben, Minneapolis, president of 
Welworth company. 

Action was started by La Crosse 
about a year ago charging the thea- 
tre and film companies with operat- 
ing in restraint of trade. 


SAILINGS 


Oct. 28 (New York to London) 
lhimberly & Page (Manhattan). 

Oct. 20 (San Francisco to Shang- 
hai), Del Goodman (President Cool- 
idge). 


ARRIVALS 


(At the Port of New York) 
Phyllis Bottome, Mrs. Orson Welles 
(Anna Stafford), John C. Wilson, 
Geraldine Fitzgerald, Henrietta Mal- 


kiel, Fanny Holtzmann, 


| 
| 
| 
| | | 
| 
| | 
| | 
| | | 
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SINK SWIM SITUATION 


Right Now: Maintain Undisturbed AF SYMPATHET|C, Straight for American Film 
High Quality Film Prod—MPTOA Biz on British Quota and Coin 


Murray Silverstone Expounds 


A. 
NM Theory That War Eco- 
By JOHN C. FLINN Hoss Insurance nomics Must Call for Scared by Actors London, Oct. 24. 

Film industry's most vital prob- ’ 24. uring a performance of the 
the maintenance of high quality Inglewood race track, sur- Production Unless Exhibs; Carlisle stage- | P p come to the defense 
sc tertainment, which is| rounded by oil wells, is going ho the Fl of U. S. film distribs in their attempt 
of screen enterta Ss Cooperate Unusually show at the Flatbush, Brooklyn, to convince the British government 


last week a woman patron led 


said to be threatened by income into competition with the Rocke- 
her howling moppet up to man- 


shortages from European markets|  fellers and other petroleum big- of the impracticability in continuing 


operation of the Quota Act. Parlia- 


ecause of the war, is of utmost gies. ager George Brandt and de- . pea 
pecan to American theatre opera- Hollywood Turf Club is form- EVERYBODY’S PROBLEM manded a refund. ment is presently weighing the 
tors and the public. Board of di-| ing the Hollywood Oil Co., sell- Asked for a reason, she ex- , Problem. Ambassador Kennedy is 
rectors of Motion Picture Theatre| ing shares at $10 to members in plained that her pride-and-joy _ said to have come to the aid of 
Owners of America, as result of| proportion to the number of By ABEL GREEN had been frightened by the live wea distribs in the threatened em- 
discussions held here during the! shares they hold in the club. In Murray Silverstone, director of |__2¢tFs: reonat oa — of American film 
past two days, will select a special] case they strike oil, members of | worldwide operations for United re oo ot e U.S. 
fact-finding committee to ascertain the combined corporation will Artists, with a practical knowledge Discussion in the House of Lords 
an accurate forecast of Hollywood] share in both hoss and oil profits. | of every civilized nation’s film stand- has centered around what would 
product and recommend practical ards, is convinced that war in Europe epe 0 ms happen to the home industry should 
measures, if necessary, to insure equally of | the Quota Act be declared inopera- 
against a lessening of quality at- o the American exhibitor as it is to eve cores wens, If the quota 
Theatremen heretofore, at gather- thing, the UA executive argues, it’s m argo eel S a ne be required to turn 
ings of this nature, have devoted - + more the headache of the American oa pes - od number of Sims ia 
themselves chiefly to trade discus- exhib than it is the film American e . me ya d Tats, slong with the nat- 
sions bearing on distributor-exhibitor es one S producer-distributor. This theory is peddle rer letdown that has ac- 
relations. Current meeting has taken advanced in line with the premise 00m 0 1Z rie sr tage conflict, has put the 
a lively turn, with board members that the American film business ustry e spot. 
. outspoken on subjects of public re- from every aspect, must shoulder its It's considered significant that 
| lations, as well as intra-industry IC- ay IC er share of the world’s problems, just such American company production 
matters. Every section of the coun- as if the war were over here. . With grosses holding their own, | Tepresentatives in London as Ben 
try is represented, Discussions at The reasoning for this is essentially , though not seeming t forge ahead | Goetz, Sam Saxe and others have 
; the closed sessions have brought out that if the exhib doesn’t give the| as much generally as had been ex- boarded up their offices and broken 
: the fact that theatre operators are Hollywood, Oct. 24. distributor every consideration on pected for October, theatre opera- | UP their units. Herbert Wilcox and 
alarmed as result of the widely pub-| ' extended playing time, greater box-| tors see an early repeal of the arms Charles Laughton both are missing 


Lewis Milestone and Jed Harris | 
| are dickering with United Artists for | Office yield, increased showmanship embargo by Washington as imme- 


'a unit production deal involving legit | and general cooperation, he may find | diately setting off a boom. However, 


from the British scene at the pres- 
ent moment, too, it being reported 
here that productions they planned 


licized Hollywood production slash- 
ing. They are less concerned with 
the probable efforts of distributors 


P o 'S | snd film versions of the same scripts.| himself faced with (1) a minimiza- | no known influence is being brought — 
to persuade accounts to raise their = obs Ses rm the legit + Serena nor tion of film product, or (2) perhaps | to bear by the industry in this con- originally for England now are be- 
film rental deals for the current 8 di th Milest s Moe | no product nection ing turned out in Hollywood. 

roadway, wi ilestone subse- y i i 
if torced| quently making the pictures here. depend-| The gross charts within the past 20) 

.| backing and release the films. 
ine hag —e and show Deal is reported hinging on the| with theatre affiliates, can well cut | tories, there has been marked im- KENT ON A LI] HT 
I . ‘ acceptance of a new agreement to| its productions down, and probably | provement in zones where steel man- D 
uy Po Digpedh ic. wsttbery ee cover the film financing of Broadway | achieve as much of a net profit. But| yfacturing and other heavy indus- 
q Justihes the! legit, but it's also partly dependent) ‘the theatres can’t. If the theatres | tries have increased production. This AT THE 20TH-FOX H.0. 


recommendation to exhibitors gen- 
erally that quality of entertainment 
can be maintained at present high 
levels only through more intensive 
exhibition policies involving longer | 
runs, the directors are said to be 
willing to stand behind such a sug- 
gestion. Meanwhile, leaders here | 
point out that forthcoming releases | 
must continue comparable with the | 
drawing values of some of the early | 


on Milestone and Harris obtaining | "eed film, they must make it worth | is notably true of the Chicago terri- 
the terms they want from UA. Pair | the distributors and producers’ while.| tory, northern Indiana, western ; : 
will plane to New York this week to| If the chains affiliated with pro-)| pennsylvania, around Wheeling, W.| 5. R. Kent is spending around 
huddle with UA execs as well as to| Gucer-distributors find their avail-| yg, and in the Birmingham district. | ‘WO hours at the 20th-Fox home 
study the new legit-film financing | ble flow of film product threatened office, mornings, the balance of the 
| agreement at first hand. with dwindling, they may see to it day resting at his home. 

“If such a deal jells, it would be- that they (the major circuits) drain Later on Kent may go to the Coast 
come effective almost at once. Har-| their own product to the fullest, and | on business huddles with Darryl 
ris and Milestone are reported to | the independent theatre owner will Zanuck and others. Joseph M. 
have several scripts lined up already, | Still be in a spot. ; Schenck, east nearly three weeks, 
season releases, which are being but their plans about casting _and | - y+ ne me gee dpa | Chrysler situation is not yet causing nas conferred considerably with 
heartil ‘via further production details are said to | S4¥s Silverstone, and the black (or | t h Kent on company matters. He re- 

eartily received by the public. ‘ha sit cen red) figures will determine the film | °® muc worry. turns west this week, 

An immediate suggestion will be | aia business’ future. Around Jan. 1,! Chain sources also declare that 


Although another major strike in 
| Detroit, that of Chrysler, was pulled, 
grosses there are stated to be okay. 
They began picking up on steel and 
other manufacturing activity follow- 
ing declaration of war and the 


sent to distributors in the interest of | Santee Sob tered 1940, will be that calculation period. | October business in various localities | sci 
cooperation that exchanges make | The year’s totals will be made, and if , has been steady, including in spots 
films available for bookings that will | , Jed Harris is being sought to direct | income isn’t sufficient, commensurate | where sunshine rather than rain a 
synchronize with the national adver- Young Man With a Horn,’ the! with investment, Hollywood and the | may have been a deterring factor. In | RIE ? Y 
tising which is conducted by dis-| Dorothy Baker yarn which Vinton | qistribs in the east must realign their | some situations weekend business | 
tributors. Thousands of dollars are | Freedley and Eddie Blatt are ready-/| investments accordingly. If exhibi-| that has formerly .uffered is now | Trade Mark Registered 
said to be lost at boxoffices when ing. Harris is currently on _the| tor income dwindles, it means pro-| picking up. | FOUNDED Bt SIME, SILVERMAN 
publicity that is not timed with re-| Coast, but is expected east within a) quction investment must be curtailed| product for 1939-40 is rated better Wo sid ium. a 
lease dates is circulated without | Week and will probably accept the| accordingly. But if this curtailment) than average by operators, and it is ||| 154 West 46th Street, New York City 
benefit to first runs, and entirely |4Ssignment if his Coast activities! should interpret itself in a lesser’ peliey at het eunlity 
(Conti | permit. However, he’s understood to | ‘ty. it’s | SUBSCRIPTION 
page <5? have a legit-film ‘production ‘deal in| film quality, it's bound to react) yailed, grosses might have slackened | $10 Fore! 
exhibitor'’s welfare. For rather than maintained their posi- ||| Single Copies........- 
that reason, Silverstone argues, the tion. The tendency during Septem- | 
W A h Fil | Guthrie McClintic had been tenta-| eyhib must look ahead now and 
ar uts not er rLm | tively set to stage the show, he had oojiaborate fully with the distrib to | ||] Vol. 136 No. 7 
| other plans that came first. | insure no marked dwindling at the = 
f Dividend: Coiumbia | Burgess Meredith will star as the > 7 for that time of year. August had ee 
|Bix Beiderdecke character, with! Cooperation than for | INDEX 
; ° is stro | the same mon in 38. : 
Slashes Its Divvy 50%) nore paving, “Marearet| _ Cooperation between theatres and ||| Advance Production Chart 16 
such as a deal that is now being | 
Another picture company reduced Albert Johnson will do the sets. worked te Marry Goll PATHE-DuPONT STOCK | | 
dividend disbursements last week, sales head for UA, with Charles C. 
Columbia Pictures directors voting | OLDWYN MULLS MO Moskowitz, the Loew’s theatre head, DECISION DUE SOON | 
to slash the preferred divvy in half. | G 3. m in connection with ‘The Real Glory.’ | ||] Fi} B Mi ois 
This made the quarterly payment} |Loew’s will accord quality product | Piles art..... 22 
34%c. instead of 6834c., which PROD RECESS JAN ] an increased prestige by realigning | Result of pending negotiations be- | |} Film peptide pigs aha ll e 
would be necessary if the usual $2.75 ” - its playdates to longer periods; in tween Pathe Films and DuPont over | | -t, m Showmanship reeeeee 8 ‘ 
annual rate is maintained on the other words. a weekstand instead of the DuPont Film Mfg. stock the for- | ' rear Reviews.......+.++.44-45 : 
convertible preferred. Twentieth- Hollywood, Oct. 24. |a split-week, or other preferred Mer owns will be known within the | oben ee News........ 12-13 thal 
Fox directors passed up any pay- A production shutdown for three | booking days. next two weeks. Pathe Films offi- | PR Allo beet eereeeee 52 att 
ment on the common at the last div-| months from Jan. 15 is being studied | Quality product doesn’t reach its cials count on having a concrete aad ee Stennett ses = a: 
idend meeting. by Sam Goldwyn. saturation point, Silverstone feels, on the offer they have made | at 
_ Columbia took the action of reduc-| " All his pictures for UA would be | because of haphazard booking. In- looking towards outright sale of 35% | Sines a eebieevecereees 48-52 ) 
ing the preferred distribution in| completed by that time, and only stead of the Idle Hour cinema in Of DuPont Film stock currently held | 7 CTAU we eseeeeeeversenes os = | i 
halt because of disturbed European | writers kep* on the payroll to have Wichita playing a quality film two by Pathe. Offer to sell was made | Night Ng he ahi “= i 
conditions, Statement accompany-| scripts ready for reopening. days, the UA exec feels three days’, about a month ago, it being under N g . A eeeerens 8654 — 7) 
Ing notice of divvy slash said that booking is a concrete manifestation Consideration by DuPont execs weed Night Club severe veorseen * aan Tg 
of conditions in Europe of expert merchandizing—and then then. | 
Ontinues, it ‘may adversely affect going out to sell the film, and seeing; Pathe wants to dispose of these||) 4 
motion picture earnings.’ Nick Schenck East to it that the neighbors know it’s a shares so that a cash or material 2 
Columbia preferred distribution Hollywood, Oct. 24. good film. stock divvy can be declared to stock- 24-36 
will be Nov. 15 to stock on record| Nicholas M. Schenck trained back | The film executive has always felt | holders, with subsequent establish- | [iain ’........ 36 F 
Nov. 1. Company has made no cash, to New York after 10 days at the’ that good product doesn’t get the| ment of Pathe Laboratories as the oe 47 : 
distribution on the common for more | studio, ultimate in circulation that it de-; main corporation. Likely, too, that Unit St aaa Stipe diets y 42 
than a year although continuing dis- | Discussions with studio execs con- | serves. Pathe Films would be dissolved ex- Vv oo ill Ree er 40-43 att 
tribution of stock shares as divvy | cerned largely future production on Silverstone is in accord with Joe | cepting as a nominal holding com- ee aay TSA ee LER : 74 
On the junior shares, | the Metro lot. (Continued on page 12) pany. j 
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US. Treasury Dept. Analysis of 


According te the SEC Repert for 


Corporations | With Taxable Income 


Month of August 


: LITTLE FILM TRADING 
| 


| 
Amus. Corp. Incomes: Reports | PRODUCTION 
by film company insiders during | 


1936... 101 174,585,000 29,726,000 2,074,000 559,000 17,000 2.650.000 
| through conversion, of 2,500 shares | Change —40 —40,982,000 —15,862,000 —749,000 —352,000 —10,000 —1.111.000 


| of Trans-Lux Corp. common by Rob- | 
_ Washington, Oct. 24. | ‘ert L. Daine, of New York, 1937...2,177 472,536,000 
Narrowing spread between film in- ; then shifted by means of a gift 2,000 | 1936...2,192 424,912,000 
dustry’s revenues and expenses, Galles Dees, on Coast, Gets eee this bundle, keeping the other Change —15 47,624,000 


1938 R | 15 Di P fit August, according to latest Securi- | 
ties & Exchange Commission re- a 
or eveda ip In ro port, Biggest operation reported 1937... 61 $123,603,000 $13,864,000 $1,325,000 $207,000 $7,000 $1,539,000 


EXHIBITION 

53,120,000 6,188,000 1,057,000 289,000 
47,483,000 5,402,000 725,000 136,000 
5,637,000 786,000 332,000 153,000 


MORAL: DON’T SUE 


7.534.000 
6.263.000 
1,271.000 


with continuing rise in the tax bur- | for $1,500 | 500 which swelled his poke to 3,000) -_—— 
den, was shown last week in the Co 
Treasury Department's analysis of Los Angeles, Oct. 24. Abraham Schneider, of New York, mparison of Profits and Losses 


corporation income returns for the 
calendar year 1937. Study of re- 
poris sent to the Internal Revenue 


Suit for $151,889, filed against T. 
L. Tally, owner of the Criterion the- 
atre, by A. M. Gallos, stage producer, 


reported he picked up 100 Columbia 
Pictures voting trust certificates, giv- 


Following are the grosses of the corporations making a profit and those 
winding up in the red for the last two years, for which statistics are 


| 
ing him 304 of the proxies. | available: 

Bureau in 1938 revealed a 15% drop | who charged wrongful eviction, was 
in profits, although the decline in overruled by Judge Thurmond orca! ten came a | Exhibitors and Producers With Net Income 

Effect of the interruption in New Instead, Gallos was ordered to pay worth arner Bros. aeben- | 599,497,000 

: . : tures back in April. Peddled four Ch 

Deal recovery was not especially | Tally $1,500 for three weeks rent. | —3,358,000 

‘ in nention selene eents | batches, wiping out his stake in the | Exhibitors and Producers Without Net Income 
| bonds. He still holds 3,000 shares | 1937 
ness as a whole, although the num- | 9 | 
ber of | RKO 6-Mo. Net Loss, John J. McCaffrey, of New York, | Change .... 
$68,070; Same Period /Co., in which he has an interest,| Corporations without taxable income: 
| acquired 60 shares of Keith-Albee- | PRODUCTION 

The drop in gross revenues of $ Orpheum preferred, which repre-! Year Numb 
both exhibition and _ production! 38 Totaled 480,176 sented the extent of his holdings | er 
branches was $41,586,000—from $859,- when he went on the board. 
Irving Trust Co., RKO’s trustee, 4 —30,360,000 — 627.000 
t of the haul Naturally the pro-| has filed a six-month report in N. Y. EXHIBITION 
part of the haul. Naturally the p A t U § Taxes 1,707 106,335,000 6,386 
ducers and exhibitors who reported | federal court showing a net loss for ugUs We 
a year-end profit, although nu-/the company of $68,070 after all 689, 
merically fewer, accounted for the Indicate a Marked - sic ia dalle atti 22 —7,868,000 — 303,000 


bulk of the gross, taking $596,139,- 
000, which was a drop of but $3,- 
358,000. 

Companies which couldn't squeeze 
out a profit increased by 26, but 
even so the showing was somewhat 
better than in the previous year. 
Aggregate deficit of the 1,840 los- 
ing producers and exhibitors was 
$930,000 under the 1936 figure of | 
$18,043,000. The net, of course, fell 
materially, with 1937's total of $222,- | 
179,000 for both branches being $38,- | 
228,000 under the previous annum. | 


charges, but before provision for a 
dividend of $3.50 a share on the 42,- 
543 shares of 7% cummulative con- 
vertible preferred stock of Keith- 
Albee-Orpheum. The period of time 
covered was from Jan. 1, 1939-July 
1, 1939. 

This compares with a net loss of 
$480,176 for the same period in 1938. 
Theatre admissions for the six-month 


period totaled $11,501,158, film rentals 


and sales were $13,393,263, and rent 
and other income was $1,427,624. On 


the expense side, film service cost 
$3,185,850, and artists’ salaries and 


/earried the Treasury's 


Upbeat at the B. 0. 


Washington, Oct. 24. 
Film business boom in midsummer 
amusement 
tax receipts up close to pre-recession 
levels last month, with a whopping 
increase in turnstile trade during 


August indicated by the collections | 


for September. 

Sign of ballooning boxoffice grosses 
was the Government’s haul of $1,- 
852,256 from the 10°, nick into pa- 


Depinet, McCormick On 
RKO Lot for Pix Bally 


RKO: Skirball Garmes at Astoria 


v 


Deal has been virtually set by 
Harold Orlob with RKO, it is under- 
stood, for release of ‘Listen Luella.’ 
a musical, which he will produce at 


ne ee i he | production expenses totaled $567,565. | trons expenditures for entertain- the Fox-Movietone studios in Man- 
Salaries and wages were $2,774,076, | ment. This figure was nearly $250,- Hollywood, Oct. 24. hattan., Terms have been arranged, 

menere 6S ports, | and the cost of film sales and service | 900 fatter than the previous best| Wed F. Depinet and S. Barrett. With the final pacting awaiting the re- 


most significant fact brought out by | 
analysis of the returns is the ter-| 
rific shift in distribution of revenues. | 
Production’s share of the total haul | 
fell markedly. In 1936, the over-| 


all gross of $859,904,000 was split! 


tax figure mounted $153,000. 


was $11,862,193. Film selling and 
general expenses totaled $2,173,164 
and other operating expenses and 
general expenses were $4,318,357. 
Cash on hand as of July 1 was 


| 


$455,428 of which $177,922 has been | 


| parent company. 


total for 1939, and topped all but 
two months of 1936. Lifted the run- 


ning score 


to $14,066,198 for nine | Schaefer on the 


McCormick aired in from Manhattan | 


for huddles with prexy George J. | 


exploitation and 


months, which is a scant $6,000 more | marketing of RKO’s record crop of 
than the aggregate for the same pe- | high-budget pictures. 


riod of last year, although $400,000 | 


Studio has about $6,000,000 tied up 


turn from the Coast of George J, 
Schaefer, RKO prez, next week. 
Conflict in shooting § schedules 
seems Inevitable for Lee Garmes and 
Jack Skirball, both of whom have 
features set for production at the 


set aside for administration and | 1937 trend. in films in various stages of produc- Eastern Service Studios, Astoria, 
| court expenses. a the in enter- tion. In the cutting room are L.I. Both are expected in New York 
$239,447,000 to production and $578,.|, The theatre operating company | tainment trade during hot weather | ‘Hunchback of Notre Dame,’ ‘Abe | from the Coast next week, and both 
371.000 to exhibition “had a net profit of $482,650 after all Was very substantial is indicated by | Lincoln in Ilinois,” ‘Pinocchio’ and will apparently be ready to go to 
On this volume of business pro- | Charges, including the accrual of in- | the jump of $338,788 over the tax | ‘That's Right, You're Wrong.’ Still work about Nov. 15. Skirball was 1 
| terest of $117,185. _This compares | payments in August. This is the shooting are ‘Vigil in the Night’ and. originally slated to start first and 
{ 1936 to 29 26°, in 1937 p veonte ite with a net of $416,478 in 1938 after | biggest month-to-month increase | ‘Swiss Family Robinson.’ probably will take precedence, al- P 
8 interest of $115.368. since last fall, and exceeds the best though numerous delays have shoved 
corporations that completed the | RKO Radio Pictures showed a net | prior stanza change in 1939 by over | him back into Garmes’ time. 
yee with a Brens, producers aC- loss of $756,668 after an accrual of | $100,000. BUTLER’S DUO FOR Garmes, who will release through : 
counted for 20.73 . bed the revenue $538 691 in interest, as against a loss| Compared with 1938, business is RKO, seems closest to the starting : 
compared with a 29.12% share in the | of $1,135,522 in 1938, \far ahead. The September payments | a ? line of any of the eastern producers ‘ 
i year. a at | Pathe News, Inc., has a net profit | were $163,429 bigger th-n in the | RKO; KYSER ENCORE? Cast for his pic, ‘And So Goodbye,’ ‘ 
es agin dna ie ae and Pronts, | of $49,881 compared with a net of same month of 1938. This is the | a is virtually completed including Jean . 
plus the decline in the number of | $117.574 in 1938. fourth time this year that the collec- Hollywood. Oct. 24 Parker, Charles Winninger and Bin- 
$9,073. | RKO's fixed indebtedness was re- tions have risen and the second suc- | RKO and Sevid ot to- | nie Barnes. 
000 was $160 the cole | duced another $1,045,751 making cessive improvement. Increase over 'pether on a two-picture | Skirball is said to have signed his 
Saotlona il 1936. Papmnente sl total since January, 1933, of $10,874,- | the prior year was topped only in | director deal. two leads for ‘Angela Is 22. but no 
producers fell $1,111,000, to $1,539,- | stakes | May and He swings over to Universal for announcement has been made. Lor- 
income tax payments’ of  theatre-  Seenee’ one et on a PAINTERS STALLING One of his RKO pictures may be a 36-day shooting schedule, Skirball is a 
owners jumped $786,000, the surtax | Irving Trust will make reductions in | _repeater with Kay Kyser's band. eitine to get started as quickly as p 
toial rose $332,000, and excess profits | personnel in all subsidiaries, and the | A STRIKE CALL NOW as mM sid ' 


Improvement in exhibition 
field was marked, even though there 
were 15 fewer theatre companies 
reporting net income. The gross for 


| 


‘NEW BUILDINGS FOR 


| 


Hollywood, Oct. 24. 


Membership of the Motion Picture | 
| Painters Local 644 has authorized a| 


strike call if necessary to enforce 


Neagle’s ‘Irene’ Remake; 


Oberon’s ‘Passage’ Ditto 


More eastern production seems im- 
minent with Al Christie, former Ed- 
ucational shorts producer, almost set 
to grind out three films for Mono- 
gram release. Distrib would have no 


I the money-making exhibs was up | § Sansa 
$47,624.000 and their net jumped U WHEN COIN LOOSENS its demand for a 15% wage hike. Wolewesd Get % part in the production, although ft 
$5,637,000. Among’ those’ which! | Unlikely a walkout will be called| Anna Neagle drops her historical has several script properties on hand 


wound up in a hole, the gross fell 
only $7,868,000, less than 10%. 
Picture of the entire 


| 
industry's 


Hollywood, Oct. 24. 
Plans for new _ six-story office 


building, two more sound stages and 


for several days, as Herbert Sorrell, 


| biz rep of the painters, is expected 
| to meet with producers in an effort 


to forestall any tieup. 


‘roles to star in RKO's ‘Irene,’ film 
version of the Broadway musical. 
| It’s a remake. 


which prez W. Ray Johnston would 
like to see used. Financing has been 
arranged partially by Christie and 
partially through Eastern Service 


fiscal experience is detailed in ac- j j 
companying table. cutting and set storage buildings Studios, where he would work. 
| were okayed by Universal execs. | Merle Oberon, who recently 
+ Construction ‘Starts as soon as the | Studio Contracts [tained release trom bee Maen Gold. | Garmes Moves East 
AGENTS-ACTORS WILL |wyn contract, signed a one-picture | Hollywood, Oct. 24. 
| riting roster on e ot is deal to co-star with George Brent in| Lee Garmes and his production 
' PROBABLY SIGN NOV 30), down to 28, as against 20 a few weeks Hollywood, Oct. 24. ‘They Shall Meet Again’ at Warners, COMpany move to the Eastern Serv- 
. iT P | 280. Execs explained that the stu- Metro signed Arthur Rosenstein as|_ Picture is a remake of ‘One Way | ice studios, Long Island, Nov. 1, to 
if | dio has enough completed scripts tO | musie eoach. | Passage’ and was originally intended Shoot ‘And So Goodbye,’ his first 
| Hollywood, Oct. 24. last until the end of November. Virginia Weidler’s option picked | for Bette Davis. | Picture under a recent releasing deal 
| Artists Managers Guild will spend | up by Metro ° oe | with RKO. 

another week studying the proposed Edward Sutherland directs an all- 
licensing agreement ry the Seren | Jeanette to Concertize Me) Wild One For Ratoff rotywood cast, including Jean Far 
Actors Guild before ratifying. M. C. : P - Hollywood, Oct. 24. | ker, Binnie Barnes, Maria Ouspen- 

_ Levee, AMG prexy, told members at Paramount picked up its player} ‘I Am an Adventuress,’ Madeleine Skaya, Charles Winninger, C. Aubrey 
i | a meeting Monday night (23) fur- Hollywood, Oct. 24. option on Albert Dekker. |Carroll starrer, is Gregory Ratofi’s |Smith, Harry Carey and Richard 
7, ther delay may result in arbitrary Jeanette MacDonald goes concert-| George Gibson renewed as art di- pext directorial job at 20th-Fox. Carlson. 

1 action by the SAG in putting the in- | eget a = months opening} rector at Metro. Nunnally Johnson wrote the story. 

Bi strument into force. eb. in Dallas. Paramount si 

signed James Seay. WILLI’S CAM TING 
pi He said the major advantages in | mapocts to wash up Lover Come! actor, and renamed him Michael ‘SAFARI’ ROLLS sae PUS SCOU ae 

( a signing at this time are a guarantee Back to Me’ at Metro by late Janu-| pang . Arthur Willi, RKO talent trailer. 

: og, ary. Hollywood, Oct. 24. eads for Pittsburgh tomorrow 

“Rit Hal Roach took up John Hubbard’s| Edward H. Griffith gunned ‘Safari’ | (Thursday) to 0.0. the annual Car- 
kit contracts with minors PENNER’S ‘GLAMOUR’ actor option. , : today (Tues.) with African jungle | negie Tech dramatic offering. 

Dore Schary inked new writer | scenes on the Paramount lot. Troupe} Willi recently returned from Chi- 
the Hollywood, Oct. 24. | pact with Metro. moves to Southern California loca- | cago, where he placed two North- 
pected to meet on the dotted line exercised its player op-| tions later this week for scenes to | western students in a college play 
‘Gi: > Boy .% ion on Betty Moran, match footage shot in Africa under verbal opti ‘ll return iD 

next Monday (30). Prt a produces and Les ; Creighton Hale drew a new acting Douglas Fairbanks, Jr., and Made- | November tay gga be- 
; Goodwins directs. ticket at Warners. leine Carrol] share top spots. fore final signaturing. 
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‘JOB PAYOFF’ 


New Script Quest Points to Pix 


Biz Going the South American Way 


Standing orders to establish a 
hawk watch for material with spe- 
cial appeal to the Latin-American 
market have been issued to their 
story departments by virtually all 
major producers during the past few 
weeks. Story editors have had no 
guccess in finding what they want. 

Despite reports from some foreign 
execs that the South American mar- 


ket has virtually reached the satura- 
tion point for U. S. pix, the indus- 
try is determined to make every ef- 
fort to increase income there. It 
is felt that with the S. A. coun- 
tries finding ready markets abroad 
for their raw materials, as result of 
the war, a boom will ensue that 
should react favorably to the U. S. 
film industry. 

What is apparently a major diffi- 
culty in the path of story booners 
seeking fare for sub-equatorial pal- 
ates is that they don’t know exactly 
what they are looking for. There is 
a feeling that stories which employ 
South American locales ae prefer- 
able, but many other considerations 
also enter in. Not the least of these 
is the fact that storie. must also 
have strong appeal for the U. S. do- 
mestic population as, in any case, the 
bulk of the income derives from this 
continent. 

Story eds, as a result of this new 
search, are delving into such heavy- 
weight stuff as studies of Latin- 
American social attitudes. They are 
also holding long confabs 
members of foreign department sales 
staffs who have spent long periods 
in South America and are familiar 
with native tastes. 

Great failing of U. S. pix in the 
past—which has been completely 
remedied now—was the unceasing 
characterization of Latin-Americans 
as villains. It wasn’t an idea des- 
tined to curry favor With the neigh- 
bors on the south. An influential 
trick in putting a stop to such char- 
acterizations, even before the pres- 
ent war exigency, was a humorous 
short made in Mexico in which all 
the good people were swarthy Span- 
ish-speakers, while all the villains 
were fair Americans. 


Ask Argentine Concessions 
Washington, Oct. 24. 
Concessions for the film industry 
under the proposed U.S.-Argentina 
reciprocal agreement were asked 
last week by Harry Levine, RKO 


with | established by the Internal Revenue | 


+ 


Foamy Competish 


Los Angeles, Oct. 24. 

Local exhibs are in a dither 
over competition in Main street 
cocktail dens where 16 mm. pic- 
tures are being shown free, 
Rum spots, seating from 30 to 
100, are offering silent cinema 
entertainment and a glass of 
beer for a _ nickel, 

Theatre operators complain 
that the drink-drama idea is con- 
trary to Hoyle, and are threat- 
ening to hire a lawyer. 


Loves 
$23,275 Tax Plea 
Under California Laws 


Washington, Oct. 24. 

Refusal of the U. S. Supreme Court 
to review more tax wrangling be- 
tween Hollywood figures and the 
Internal Revenue Bureau, leaves 
Corinne Griffith, now wife of George 
Marshall, local sports promoter and 
laundryman, out $23,275 because of 
intricate questions resulting from 
California’s community property 
law. 

The highest court Monday (23)! 
declined to review a decision by the 
Court of Claims denying Mrs. Mar- 
shall a refund on her tax payment 
for 1932 even though the principle | 


Bureau entitled her to collect the! 
money from the Treasury. This 
week’s action means that even when 
husbands and wives agree to keep 
their earnings separate it is im- 
perative to lump the income and/| 
then divvy it under the community | 
property formula giving each half 
of the aggregate, 


Question arose when the Revenue | 
Bureau challenged returns filed by 
the former silent screen actress and 
her one-time husband, Walter Mo- 
rosco, Hollywood producer. While 
hitched, they signed a pact that 
each wofild pay the full tax on his 
own earnings rather than pool the 
income. Accordingly, Mrs. Marshall 
forked over $55,442 on her 1930 take 
of $285,821, with Morosco paying but 
$6,754 on his $55,442. 

Government accountants queés- 
tioned the propriety of such an ar- 
rangement, insisting the total earn- 
ings of each member of the pair} 


should have been split 50-50. Then | 


| 


and MPPDA bigwig, of the interde- Mrs. Marshall would have owed only | 
partmental committee on reciprocity | hale of the amount she actually paid. | 


and information. 


tration to dicker with the Latin | but was prevented by legal com- 
American country for an easing of | plexities. 


restrictions against U.S. films. 
Pointed out that the industry is up 
against a difficult duties proposition 
in trading with Argentina and sug- 
gested that films should be recog- 
nized as essential articles of com- 
merce to relieve them of luxury 
taxes, 


Argentine duties have increased 
550% since 1930, Levine told the 
committee. Even while the agree- 
ment was under consideration, Ar- 
gentina imposed a tax of 5% on re- 
mittances from Argentine exhibitors 
to American distributors, and now 
is toying with the idea of a surtax 
of approximately 20%, he said. 
Present law requires that at least 
50% of gross returns must remain 
in the country, due to exchange con- 
trol and taxes, Levine compiained. 


Industry has no objection to non- 
discriminatory taxes, film mogul 
declared, but feels that taxes on 
gross production with no considera- 
tion for negative costs are not quite 
cricket. Would be satisfied with 
concessions such as those granted all 
American industries by the French 
Government, he declared. 

_David Lewis, Loew's representa- 
tive in the Argentine, Franklin S. 
Irey, of 20th Century-Fox, and 


Joseph Rosthal, Metro, also appeared 
before the committee. 


Finishing English-Made 


+ 


ACTORS, 


Former G-Men Put on Trail 
to Run Down Charges of 
Favoritism — Femme in 
Race for SWG Presidency 
—Disney Gets Guild Shop 
Demand 


IA’S INDIE MOVE 


Hollywood, Oct. 24. 

A squad of former G-men, headed 
by Edwin N. Atherton, has been 
hired by the Screen Actors Guild to 
investigate reports of ‘job payoffs’ 
by actors. Inquiry deals particular- 
ly with activities of extras, and 
whether they have been required to 
‘kick in’ to employees of Central 
Casting Corp. and studio casting di- 
rectors in order to get work. The 
investigators, however, also will look 
into details of calls for players in 
higker brackets. 

Ralph Morgan, prexy of the SAG, 
and Larry Steers, chairman of the 
SAG Council, have issued the follow- 
int appeal for aid in clearing up the 
situation: 

‘The Screen Actors Guild is at- 


tempting to clear up, definitely, the 
long current and persistent rumors | 


of payoffs, favoritism and other ir- 
regularities in Central Casting’s dis- 
tribution of work. Film extras have 
made general complaints that ‘favor- 
ites’ of Central Casting get the best 
and most frequent work calls. The 


by assertions that it is necessary to 
make payoffs or to give gratuities in 
order to become a ‘favored’ extra. 

‘If there is any basis for these 
charges the Guild will insist on a 
house cleaning wherever the guilt 
lies. If there is no basis for these 
charges Central Casting and its staff 
are entitled to have ugly rumors set 
at rest. 

‘Through the services of an out- 
standing investigating agency, the 
Guild for some time has been con- 


manner in which extra work is dis- 
tributed. The investigation is being 
conducted by the Screen Actors 
Guild alone and is not sponsored, in 
any part, by any other agency. The 
secret phase of the investigation has 
been completed. Now we ask that 
all extras who claim to have specific 
information on casting bring that in- 
formation to the Guild, In all cases 
the identity of extras will be kept 
confidential. 

‘A report on this information will 


: Morosco was ordered to kick in with! pe made by the Guild as soon as all 
With several other motion picture | an additional $25,300. She tried un-| possible avenues of inquiry have 
people, Levine asked the Adminis- | successfully to collect the difference,| peen exhausted.’ 


ZUKOR’S MEXICO CITY 
POWWOW ON NOV. 25 


Adolph Zukor, special foreign re-| 
lations representative for Paramount, | 
goes on his first trip outside the| 
U. S. since returning from Australia | 
the latter part of November. He is 


due in Mexico City about Nov. 25 at| 


|a big get-together of Par distribu-| aqdressed to Cinema Players, Inc. 


tor representatives and exhibitors in| 
that territory. 

Before going to Mexico, Zukor| 
will stop in Tucson, Arizona, to visit | 
his daughter, Mildred, probably | 
spending Thanksgiving (23) with | 
her. He does not plan visiting any | 
other Latin-American country ex- 
cept Cuba. Zukor plans to get back 
to New York by early December. 


‘French Tears’ on Coast 


Hollywood, Oct. 24. 
Paramount’s ‘French Without 
Tears’ has been rushed here for ed- 
iting. 
Picture had just finished shooting 
in London when war was declared. | 


Bargainer Move Out 
Cinema Players, Inc., 


the petitions criticized the NLRB 
for ‘stalling’ action on the requests. 

Tuttle’s letter ts Walter P. 
Spreckles, NLRB regional directors, 
follows: 

‘I have been authorized to reply 
to letter of Oct. 13, 1939, from your 
William Powerance, field examiner, 


‘For your enlightment, permit me 
to call your attention, that these pe- 
titions were filed nearly a year ago, 
tu be exact, Nov. 2, 1938, during 
which time we have made repeated 
efforts to further th2 matter, both 


NDER FIRE 


complaints have been accompanied | 5°° Bronx | 
| Teagarden’s orchestra for at least 


More Copies Sold. More Metro 


This’ll Scare "Em 


Hollywood, Oct. 24. 

Universal is stirring up another 
creepy cycle, with ‘The Invisible 
Man Returns’ currently in pro- 
duction and two more chillers in 
preparation. 

Next to go is ‘Friday the 13th,’ 
co-starring Boris Karloff and 
Bela Lugosi, to be followed by 
a high-voltage shocker, ‘Electric 
Man.’ 


Mary Carlisle Wants More 
Stage Experience Before 
Doing Broadway Legit 


Mary Carlisle, currently doing a 
personal tour with Jack Haley, is 
slated to make a picture with Joe 
E. Brown, probably starting in Jan- 
uary. Robert Sparks will produce 
for Columbia release. It will be 
more or less a sequel to a film the 
actress made with Brown several 
months ago, also produced by 
Sparks. 


The Shuberts were after Miss Car- 
lisle for a musical, but she doesn’t 
want to do a Broadway legit appear- 
ance until she’s had more experience. 
Current tour is her first stage try. 


Haley-Carlisle unit is currently at 
the Flatbush, Brooklyn, and opens 


tomorrow (Thursday) at the Wind- 


Then goes with Jack 


five more weeks tour. Plans there- 


after are indefinite. 


BUCK JONES APPEALS 
‘LONE RANGER’ SUIT 


San Francisco, Oct. 24. 
The $250,000 damage action brought 


; aS | | by Buck Jones, cowboy actor, against | 
| ducting a secret investigation of the | | 


Republic Pictures was appealed last | 
week to the U. S. Circuit Court from | 
Los Angeles district court, where 
Jones’ pleas was denied. 


Jones seeks the sum and an in- 
junction against further showing of 


Has to Pay for Escape’ Rights 


Price paid by Metro last week for 
film rights to the novel, ‘Escape,’ may 
eventually total up to the second 
highest sum ever laid out by a pro- 
ducer for a book. Deal is on a slid- 
ing scale basis, so Metro won't actu- 
ally know what the story wiil cost 
until approximately a year after the 
film is in release. It is believed to 
be the first deal of its type in the in- 
dustry. 


Schedule is $35,000 down and $2,000 
additional for each 10,000 copies sold 
above those that went to the Book 
of the Month Club. Maximum price, 
however, is $70,000, with a time limit 
of 18 months set for the book sale to 
push the scale up to that figure. 


Approximately 175,000 copies have 
been sold since publication about 
four weeks ago, of which 135,000 
went to Book of the Month Club. On 
the 40,000 additional, Metro is thus 
already obligated to pay $43,000 for 
the story, which is in itself a tre- 
mendous price. ‘Gone With the 
Wind’ brought only $52,000, while the 
top price ever paid for a book was 
$72,500 for ‘Grapes of Wrath.’ 


Sliding scale deal is an unusual 
gamble by both sides. Metro, of 
course, wishes to see the sale go as 
high as possible, while, on the other 
hand, the higher it goes the more 
the cost will be. Big book sale aids 
the picture exploitation. 


Nix Dramatization 


Although three Broadway pro- 
ducers were bidding for legit rights 
to the book, and are now after Me- 
tro to give them such rights prior 
| to filming, M-G will refuse in order 

to get the picture into production as 
soon as possible, because of its time- 
| liness. 


Story, in which virtually all 
majors were interested but balked at 
the high price, has a strong anti- 
Nazi angle. Author’s name on the 
volume, Ethel Vance, is admittedly a 
| pseudonym for a w.k. writer who is 

| keeping anonymous for fear of re- 


| taliation on relatives in Germany. 


Trend of producers to follow liter- 
ary tastes of the public is seen by 
film editors.in the fact that picture 
rights have been purchased on six of 
the first 19 books on the current best 
' seller list. 

Best-sellers currently owned by 


| picture companies are ‘Grapes of 
Wrath,’ by John Steinbeck, 20th- 


| Republic’s serial, ‘The Lone Ranger,’ | Fox; ‘Children of God,’ by Vardis 


on the contention that the name 
‘Silver,’ which he has used for his 


| horse for 15 years, had been thefted 


| actor 


has with- | 
| drawn the petition group filed with | 
| the National Labor Relations Board | 
|in an effort to grab bargaining power | 
for extras away from the SAG. Atlee | 
Tuttle, CP secretary, in withdrawing | 


for the film and that the anonymous 
portraying the sone Ranger 
used clothes, mannerisms and styles 
of riding similar to those of Jones. 


Benchley’s Selznick 


Shorts, East and West 


New company in which David O. 
Selznick, Myron Selznick and Rob- 
ert Benchley will be co-partners, to 


| produce shorts featuring Benchley 


| unit 


in the future, has been set for re-| 


Hollywood, Oct. 24. 


lease through United Artists. It’s a 
apart from Selznick-Interna- 


| tional . Of the six shorts a year un- | 


through the officers of Cinema Play- 
ers as well as through our attorney, | 
but all such efforts were only met 
by continued stalling, thus thwarting 
the adjudication of labor relations of | 
serious concern, 

‘It can hardly be expected of us to 
look with calmness and favor upon a | 
situation so prejudicial to our in- 
terests. 

‘Until you have had time to make | 
a complete readjustment of the 21st) 
regional office, we feel disinclined | 


to accede to the wishes of your field) would be lower yet. 


(Continued on page 38) 


/ous reminders from Benchley that 


| shorts pro-rated too high for profit. 


der the new setup, plan is to make 
three of them in the east and three 
in Hollywood. 

Benchley’s unexpected departure 
from Metro carries with it some in-| 
side stuff on his termer, which was | 
on a flat fee basis. It gave Metro | 
the privilege of using Benchley as 
a writer and player in feature pic- | 
tures, as well as in the shorts, at, 
no additional cost. Despite numer- 


| 


he was available for features, M-G 
used him in but the one capacity, 
as a result of which the cost of the 


| Fisher, 20th-Fox; ‘Captain Horatio 
Hornblower,’ by C. S. Forester, War- 
ners; ‘Tree of Liberty,’ by Elizabeth 
Page, Columbia; ‘Rebecca,’ by 
Daphne du Maurier, Selznick-Inter- 
national; and now ‘Escape.’ All the 
| books, except the last, were pur- 
|chased before the outbreak of the 
| European war, ‘Escape’ buy is, in 
| fact, the only important one since, 
| but is believed to denote the return 
by producers to more or less normal 
conditions on purchase of material. 


‘METRO SETS HUXLEY 
SCRIPTING ‘PRIDE’ 


‘Pride and Prejudice,’ on and off 
the Metro shelf several times, is off 
again, slated for filming early in 
January. Aldous Huxley has started 


| work on the script. 


Meanwhile, ‘I Take This Woman.’ 


| unfinished Hedy Lamarr picture, is 


back on the shelf after a salary dis- 
pute. 


DeMille to Make Epic 
Sweep of the Southwest 


Hollywood, Oct. 24. 


It was Metro’s intention, there- 
fore, to let his option drop and draw 


up a new contract on which he, 
would have received a flat sum for! 
each short, these to be filmed in the | 


so that cost of production 
Whereupon the 


east, 


Selznicks stepped in. 


Cecil B. DeMille’s plans call for 
| another outdoor feature, ‘The Sun of 
Glory,’ to follow the forthcoming 
'‘Northwest Mounted Police’ at 
Paramount. 

‘Glory,’ written by J. Robert Bren 


'and Gladys Atwater, deals with the 
| development of the southwest. 
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Metro Has Inside Track on Kath 
Hepburn and Her Philadelphia Story 


Metro is now reported having the 
§nside track for the screen rights to 
‘Philadelphia Story,’ in which Katha- 
rine Hepburn js currently in her 31st 
week at the Shubert, N. Y. Price is 
understood to be mutually agreeable, | 
but the hitch is that the studio wants 
to tie the actress to a term contract. 
She's holding out for a one-picture 


deal. 

Miss Hepburn, who was in for a 
share of the original production with 
the Theatre Guild and Philip Barry, 
the author, bought the film rights on 
a sliding scale and percentage basis 
prior to the Broadway preem. It 
was the first deal of its kind and is | 
understood to be likely to run the | 
actress upwards of $100,000. 

She’s been reported asking a 
straight $125,000 for the picture, 
rights, or offering to transfer them | 
on the same terms as the original 
buy. In any case, she would insist 
on playing the leading part she 
created in the stage version. War- 
ners, Paramount, Samuel Goldwyn 
and RKO have been dickering for 
the show, but Metro lately stepped 
in with a particularly attractive 
offer, said to be in the neighborhood 
of $150,000. In addition to the higher 
price, Miss Hepburn is said to favor | 
the Metro production setup. How- 
ever, sie doesn’t want to tie herself | 
to any studio for a term contract, | 
preferring to give a major portion of | 
her time to legit. It was for that. 
reason she bought up her RKO con- | 
tract about a year ago. 

Since the actress purchased the 
‘Philadelphia’ rights on a sliding 
scale and percentage arrangement, 
she can’t dispose of them on less ad- 
vantageous terms, as that might re- 
sult in Barry and the Guild receiv- 
ing less for their shares. However, 
a clause in the contract stipulates 
that such a deal may be made if the 
Dramatists Guild approves. There- 
fore, if she reaches an agreement 
with Metro, the Guild negotiator 
(Sidney Fleischer) must okay the 
terms. 


TENPINS STRIKING 
MORE ’N’ MORE EXHIBS 


Minneapolis, Oct. 24. 


It used to be that when a show- | 
house aged and started slipping the 
wise ones would jest about its in- 
evitable fate as a garage. That gag 
will have to be revamped now. 
The new talk in this territory, at 
least, is of turning theatres into 
bowling alleys. 

Exhibitors have watched the in-| 
creasing popularity of that game 
with growing concern recently, and 
a few already have ventured to cross 
over into the bowling business. Don 
Buckley, owner of two Redwood 
Fails, Minn., theatres, was one of the 
first to launch a bowling emporium. | 
He even went so far as to make the 
elleys his real business and put up| 
his theatres for sale. 

Lowell Smoots, Little Falls, Minn., | 
Just dedicated a cluster of alleys, | 
though retaining his two houses in | 
the town. 


Stockwell Scores Point 
In Suit Vs. Disney-RCA 


The appellate division of the N. Y. | 
supreme court Friday (20) reversed | 
a decision of Justice Philip McCook 
made May 11, and allowed Harry 
Stockwell to examine Walt Disney 
Productions Ltd. and the RCA Mfg. 
Co. before trial. 

Suit seeks $100,000 damages, claim- 
ing breach of a contract whereby 
Stockwell, who was the ‘Voice of 
the Prince’ in ‘Snow White,’ was not 
to have his recordings used for any 
other purpose than in the film. It) 
is claimed that RCA dubbed the | 
singer's voice from the film, and | 
made records from the master ob- 
tained. 


‘Passage’ Goes Through 


Hollywood, Oct. 24. 

‘Northwest Passage,’ Metro’s high- 
budget outdoor picture, goes as is, 
without added scenes. Original 
script called for a final fade in Eng- 
land, but studio execs decided to let 
it end in America. 

Decision was made after sneak 


Simple Twist of Script 


Hollywood, Oct. 24. 
Unable to get Loretta Young for 
the title role in ‘Angela Is 22,’ Jack 
Skirball, head of Knickerbocker 
Productions, is having the script re- 
vised to build up the male lead. 
It will be his second production for 
Columbia release, to be made east. 


Astor, Bijou, Morosco 


Theatres; 20th-Fox Claim 
Realty Over-Assessed 


The N. Y. City Tax Commission, 
answering charges of the Astor- 
Bijou-Morosco Theatres Realty Corp., 
which charged that for the years 
1933-34 it was over assessed $480,000 
for the three theatres, declared that 
the plaintiff had not established a 
cause of action, and sought the 
quashing of the writ of certiorari, in 
N. Y. supreme court Monday (23). 
The amounts charged for 1934 were 
$520,000, $345,000 and $1,725,000, and 
in 1933 $570,000, $370,000 and $1,900,- 
000 for the Astor, Bijou and Morosco 
theatres, respectively. 

The owner of the theatres claimed 
it should have been $350,000, $200,000 
and $1,250,000 for 1934, and $400,000, 
$200,000 and $1,750,000 in 1933. 

Totals on both years for the the- 
atres were $4,630,000 as the Tax 
Commission declared, and $4,150,000 
as the theatres sought. 

The 20th Century-Fox Film Corp. 
filed a writ of certiorari in N. Y. 
supreme court Monday (23) against 
William Stanley Miller, Hubert T. 
Delany, Joseph M. Levine, Joseph 
Lilly, William Wirt Miller, Adam E. 
Welstead and Dominic A. Trotta, as 
members of the Board of Tax Com- 
missions of N. Y. City, claiming ex- 
cessive estimates, to the extent of 
$215,000 had been charged them for 
real estate in N. Y. 

The film company owns three 
pieces of property at 452 West 54th 
sreet, 830-48 10th avenue, and 434 
West 56th street. The first was as- 
sessed at $330,000, the second at 
$815,000 and the third at $445,000 for 
1939. Fox claims the amounts should 
be $275,000, $700,000 and $400,000. 
Justice Julius Miller ordered the 
commission to defend their estimate 
on Dec, 4. 


‘TORTILLA FLATS’ ON 
EDINGTON’S U SLATE 


Hollywood, Oct. 24. 

Second Marry Edington produc- 
tion for Universal will be ‘Tortilla 
Flats,’ based on the novel by John 
Steinbeck. 

Edington is editing his first pic- 
ture, ‘Green Heil,’ for Christmas re- 
lease. 


Indie Wins Out Over 
Schines in Columbus 


Columbus, Oct. 24. 

Long fight beiween E. W. Long. 
indie operator in Mt. Vernon, and 
the Schine circuit, has ended in vie- 
tory for the independent. Long has 
operated the Memorial for several 
years, but a bitier controversy re- 
sulted when he atiempied to renew 
his lease. 

Circuit upped his bid, announcing 
they would close house. However, 
the trustees of the building gave 
Long a renewal with options, despite 
fact that his yearly bid was $150 
less than Schines’, 


Rep. Back in Saddle 


Hollywood, Oct. 24. 

After a week without a picture 
before the cameras, Republic goes 
back into production tomorrow 
(Wed.) with a Gene Autry starrer, 
‘Below the Border.’ 

Autry reported yesterday (Mon.) 
after p.a, tour. 


Martin’s Star Ascends 


Hollywood, Oct. 24. 
Tony Martin’s first starrer, ‘Pass- 
port to Happiness,’ got the gun at 
Columbia, with Rita Hayworth in 
the top femme spot. 


preview in San Diego. 


Joseph Santley directs. 


Yeah Man 


Executive of one of the film 
companies which has a theatre 
in the town where his daughter 
is going to school sent her a 
season's pass to the house. 

She wrote back that pictures 
are much more enjoyable when 
you don’t have to pay for them. 


2d Year of Wage-Hour 
Law Starts, and Stil 
Doesn’t Affect Films 


Second year of the national wage- 

hour law went into effect yesterday 
(Tuesday) bringing in 30c-per-hour 
minimum and 42-hour maximum 
work week, but the film business 
will be no more affected than it was 
during the first year of operation— 
or negligibly. 
While the tilt in the minimum 
wage from 25c to 30c and reduction 
in working week from 44 hours to 42 
will be felt by many lines of busi- 
ness, the picture industry is more 
or less exempt because of previous 
rulings that film theatres are retail 
establishments service  busi- 
nesses, not entirely unlike beauty 
parlors and cleaning establishments. 
Wage-hour law also is applicable 
only to businesses coming under the 
interstate commerce interpretation, 
with the film trade thus far rated as 
missing the regulations because 
deemed a service industry, even in 
the matter of film exchanges. 


TRYING TO EASE WAR 
STUFF PAST CENSORS 


W. P. Montague, Paramount news- 
reel assignment editor, hurriedly 
hopped the Yankee Clipper plane for 
Europe the first of this week and 
expects to be on a special war as- 
signment by today (Wed.). Montague 
hopes to loosen the censorial stale- 
mate on news material from the 
Western Front and start footage 
moving to this country. 

Montague is a veleran with Par 
News and rated as one of the most 
capable editors on story coverage. 
His destination in France and Eng- 
land was not revealed by Paramount 
but much time will spent 
huddling with officials in both coun- 
tries. 


Frankie and Johnny’ 
| Suit at Bat in St. Louis 


St. Louis, Oct. 24. 

Frankie Baker, 63, colored, of 
| Portland, Ore., is coming here soon 
|to add her testimony to depositions 
being taken in her suit for $200,000 
against Republic Pictures Corp, 
Midwest Film Distributors, Inc., 
Chester Erskine, director; Jack Kirk- 
land, author; Helen Morgan, Chester 
Morris and (the late) Lilyan Tash- 
man, who participated in Rep’s 
‘Frankie and Johnny.’ Miss Baker's 
suit alleges the picture ‘defamed her 
character and invaded her privacy.’ 

Her suit states she is the ‘Frankie’ 
|of the song and picture and which, 


| 
| 


lit is alleges, grew out of a fatal | 


shooting by her here 18 years ago. 
The defense is expected to prove 
that the song was popular in the 
| 1880's. 


Table of royalty payments that wo 
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‘Stars’ Light Up Again 


Hollywood, Oct. 24. 


‘The Light of Western Stars,’ Harry 
Sherman's most ambitious production 
for 1939-40, went before the cameras 
at General Service for Paramount 
release. 

Zane Grey's story was made as a 
silent jn 1918. New version stars 
Victor Jory. 


Juror in John P. Nick’s 
Extortion Trial Causes 
Mistrial; Set for Nov. 6 


St. Louis, Oct. 24. 

John P. Nick, deposed head of 
IATSE, Local No. 143, who went to 
bat last week on an extortion indict- 
ment growing out of the alleged pay- 
off of $10,000 by local theatre own- 
ers during a wage increase parley 
several years ago won a respite when 
Circuit Judge Robert L. Aaronson 
declared a mistrial after the case 
had been on trial for three days. The 
blowup came when the judge learned 
that a juror, Robert W. Cox, had 
discussed the case with Clarence 
Groeteke, co-owner and manager of 
the Webster, a North St. Louis nabe, 
the night before. The jury had been 
permitted to go to their homes each 
night, but at each adjournment had 
been admonished not to discuss the 
case with anyone. 

Groeteke, a state witness, told the 
court that Cox entered his theatre 
and began discussing the case and 
offering his opinion that the state 
hadn't offered much evidence thus 
far. He reported the facts to the 
court the following a. m., Wednesday 
(18). Witnesses who had testified 
against Nick, who obtained a sever- 
ance from State Representative Ed- 
ward M. Brady, who was jointly 
charged, were Fred Wehrenberg, 
owner of a chain of nabes and prez 
of MPTOA of Eastern Missouri and 
| Southern Illinois; Clarenee Kaimann, 
|co-owner of a string of North St. 
| Louis nabes; Louis Landau, former 
| theatre operator; Louis Ansell of 
| Ansell Bros. Circuit of Theatres; Ben 


Paulter and Thomas James, indie op- 
erators, and Robert Thomsen, prez 
of Local No. 
|} to oust Nick and Clyde A. Weston 
from control last spring. 

The cumulative testimony of the 
| witnesses was that Brady acted as 
intermediary in offering tao stop the 
wage increase move for projection- 
ists in 1936 and he collected the $10.- 
000. Wehrenberg testified that Brady 
first offered to have the old age pact 
renewed for the payment of $6,000 


$7,500 and then $10,000. 


When Judge Aaronson halted pro- 
ceedings, Sigmund Bass, Nick’s attor- 
ney, asked that a new panel be called 
and the case restarted but, on the 
| plea of Circuit Attorney Franklin 
| Miller that he had a busy docket 

ahead, 
| Nov. 6. 


the cause was reset for 


Inside Stuff—Pictures 


uld be charged for the motion picture 


but this was subsequently hiked to | 


rights of legit plays under the proposed agreement between the Dramatists 
Guild and the Broadway managers, contained an error as printed last 
week in Variety. Statement that shows operating at $15,000 or less a week 
would call for a straight 10% royalty regardless of the gross, and that 
shows operating at more than $15,000 a week would call for straight 5% 
royalty regardless of the gross, should have stipulated that those figures 
would apply only out of town. For the Broadway engagement, payments 
would be based on a sliding scale according to operating costs, the amount 
po thnig gross and the number of weeks the show has run, as stated in the 
table. 


Jack Ross has ended a 14-year association with the late Car] Laemmle 
as confidential secretary and personal aide. He was constantly at the side 
of the film pioneer and accompanied him on trips abroad. Under terms of 
Laemmle's will Ross is kept on the payroll for one year. 


Bids by film companies for screen rights to ‘The Man Who Came to 
Dinner’ are being nixed by Moss Hart and George S. Kaufman, the authors. 
including one, highest to date, from Joe Schenck for $125,000 for 20th-Fox 
production, 


Reports anew that Howard Hughes is planning to return to picture pro- 
duction this season, probably releasing again through United Artists. 


RKO is considering reissues of Astaire-Rogers musicals if public indi- 
cates a demand for light productions, due to the war jitters, 


WB-Indies in Philly Accord, Chain 
Deferring Dualism for Time Being 


| Philadelphia, Oct. 24. 

Warner Bros. announced plan of 
instutiting a dual policy in nabes js 
somewhat up in the air following e 
huddle here last week between 
Gradwell Sears, WB sales manager, 
local chain biggies and officials of 
Allied Independent Theatre Owners, 
Only three houses operated by WB 
in this area are showing double-fea- 
tures and all of them are out of 
town. They are the Princess, Cam- 
‘den, N. J.; Clementon, Clementon, 
,N. J., and the Strand, Reading. 

For the rest, WB officials said the 
situation would remain status quo. 
They indicated they would adopt a 
policy of ‘watchful waiting.’ 

| Although neither side would talk 
for the record concerning last week's 
| meeting, it was learned that the in- 
dies were assured of better breaks in 
| clearance by Sears, and that an un- 
| derstanding was arrived at, so that 
neither the chain nor the indie ex- 
| hibs would need to embark on ea 
| costly campaign of double-features 
iat present to try to draw biz from 
| the other. 
| Opinion along Film Row was that 
| Warners’ announcement that it con- 
templated playing duals in nabes 
constituted a club to keep indies in 
| line and stop them from getting too 
| rambunctious in their demands 
| against the chain and the WB dis- 
| tributing office. 

‘As soon as an indie started get- 
ting tough, Warners could slap dou- 
'ble-features in its house in the 
| neighborhood and take away what 
| little business the little guy has left,’ 
/ one exhibitor said. 

Ted Schlanger, WB zone chief, 

would make no comment on the sit- 
| uation other than to say: 
| ‘Due to certain developments in 
'the past week we have decided to 
| hold up for the time being any plans 
concerning double-features in our 
| neighborhood houses.’ 
Schlanger vehemently denied that 
| any duals had been planned for the 
|Capitol or any other central-city 
j house as had been previously re- 
' ported. 


Col. Would Consolidate 
Stockholders’ Suits 


143, who led the fight | 


Application will be made by Co- 
lumbia Pictures, Inc., to N. Y. Su- 
preme court today (Wed.) to con- 
solidate five stockholder actions 
| against the company and to halt all 
proceedings until this is done. Suits 
were filed by Betty Davis, Benedetto 
| La Presti, Samuel Shapse, Sadie and 
| Jennie Britton. They are directed 
against Jack and Harry Cohn, Joe 
Brandt, Nate Spingold, Saul H. Born- 
stein, Jack Kerner, Abe Schneider, 
| Attilio H. Giannini, Charles 
| Schwartz, Marienne Burkan, Sam 
| Briskin, Abe Montague and Colum- 
| bia Pictures Corp. 
| Action is the usual minority stock- 

holder suit, charging mismanage- 
‘ment, unauthorized bonuses and 
' losses to the stockholders. An ac- 
| counting is sought. 

GTP-Erpi Settle 
Extensive litigation which covered 

a period of about seven years and 
| included patent, anti-trust and dam- 
age suits between General Talking 
| Pictures Corp. and Electrical Re- 
search Products, Inc., was settled 

this week, according to an announce- 
|; ment made yesterday (Tues.) by 
| T. K. Stevenson, head of ERPI. 
; Company announced that no damage 
| payments were made, sole payment 
| Was by way of adjusting the ex- 
| penses of the litigation, which were 
apportioned. 

ERPI obtained rights under pat- 
ents controlled by General Talking 
Pictures in the recording and repro- 
duction of sound for motion pic- 
tures. 


Laurel, Hardy Repeater 


Hollywood, Oct. 24. 

Second Oliver Hardy-Stan Laurel 
four-reeler, following their recent 
‘Flying Deuces,’ went before the cam- 
eras yesterday (Mon.) at the Ha! 
Roach studio. 

Gordon Douglas directs the pic- 


ture, still untitled. 
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Chi Ist Weeks N.G,, But H.0.s OK: 
Joe Cook P.A. Helping Ginger To 
$17,000, ‘Babes’ 2d Sturdy $12,000 


Chicago, Oct. 24. 

General slowing down of pace in 
the loop currently for some in- 
explicable reason, with one house in 
particular, the Chicago, showing dis- 
appointment. ‘Hollywood Cavalcade 
and stage show are not up to ex- 
pectations here. 

Palace, the RKO flagship of the 
midwest, is on its final vaudfilm 
stand and after the current two- 
week combination of ‘Fifth Avenue 
Girl’ on screen and Joe Cook show 
on stage will go into a straight film 
policy of first-run double features. 
House has been having an up-and- 
down time of it, due mainly to the 
poor vaudeville bookings for a 75c 
top spot. 

‘Hollywood Cavalcade’ is causing 
lip-biting among the Balaban & 
Katz execs, who expected a smash- 
ing two-week run for this flicker. 
But the picture got away slowly and 
now looks for only a single session 
in the big Chicago. 

Holdovers are around the other 
main theatres. ‘Babes in Arms’ is 
the best of the lot, continuing at a 
swell pace in the United Artists and 
a cinch for four-week stay. ‘Four 
Feathers’ is a solid grosser in the 
smaller Roosevelt. 

Garrick seems established now as 
double feature house, and currently 
has ‘Television Mystery’ and ‘Pack 
Up Your Troubles.’ 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
—'Rains Came’ (20th). Moved here 
after two strong weeks in the Chi- 
cago and promises fair enough 
$5,009. Last week, ‘Have Music 
(UA). turned in okay $6,200. 

Chicage (B&K) (4,000; 35-55-75 )— 
‘Hollywood Cavalcade’ (20th) and 
stage show. Not coming up to the 
biz which had been expected and 
indicates only a one-week session, 
instead of the originally planned 
fortnight. Looks for $31,000. Last 
week, ‘Rains Came’ (20th) and 
vaude, wound up smart two-weeker 
to good $28.200. 

Garrick (B&K) (1,200; 35-45-55 )— 
‘Television’ (Par) and ‘Your 
Troubles’ (20th). Twin bill is getting 
neat $6,000. Last week, ‘Touchdown’ 
(Par) and ‘Mutiny House’ (Mono), 
fairish $4.800. 

Oriental (Jones) (3,200: 25-40)— 
‘Bachelor Mother’ (RKO) and 
“Golden Boy’ (Col) and vaude. Good 
money combo and set for profitable 
Fallon to $14.000. Last week, ‘Hotel 
Women’ (20th), came through for 
good $13,100. 

Palace (RKO) (2.500; 35-55-65-75) 
—Fifth Girl’ (RKO) and Joe Cook 
tnit on stage. Combination figured 
for two-week residence, which will 
mark finale of vaude in this house. 
Initial session pleasant $17,000, with 
Cook rating as b.o. hypo. Last week, 
‘Rio’ (U) and vaude, sad $11,100. 

Roosevelt (B&K) (1.500; 35-55-65- 


75)—‘Feathers’ (UA) (2d wk). Hold- | 


over stay and going ahead to strong 
take currently at $9.000. after gather- 
ing in a healthv $12,100 last week. 

State-Lake (B&K) (2.700; 25-40)— 
Miracles’ (M-G) and Major Bowes 
unit on stage. Fair take for this 
combination at $12,000. Last week. 
‘Carnival’ (UA) and vaude, about 
the same at $11,300. 

United Artists (B&K-M-G) (1,700; 
85-55-65-75)—‘Babes’ (M-G) (2d wk). 
Going ahead at excellent pace in 
second stanza to $12,000. after 
snagging brilliant $16,200 last week. 


‘GLORY’ PAYING OFF 


$9,000 IN DENVER 
| 


; Denver, Oct. 24. 
Babes in Arms’ is packing 'em in 


at the Orpheum and will h.o. ‘Honey- | 


moon 
another winner, current take run- 
ning very close to first week’s. 
Estimates for This Week 
Aladdin (Fox) (1,400; 25-40 )——‘Hol- 
lywood Cavalcade’ (20th), after a 
week at Denver. Average. 


in Bali,” in second week. {s |} 


| 


$3.500. | 


Last week, ‘Old Maid’ (WB), after. 


week at Denver, was good $3.700. 
Broadway (Fox) (1,040: 25-35-40)— 
‘Nurse Cavell’ (RKC) and ‘Bookies 
Wepi’ (RKO), after week at Orphe- 
um. Not good at $2.000. Last week, 


‘Thunder Afloat?’ (M-G) and ‘Way | 


Down South’ (RKO), after week at 
Orpheum, same. 

Denham (Coekrill) (1,750; 25-35-40) 

—Bali’ (Par) (24 wk). Nice $7,500. 
Last week, good $8.400. 
: Denver (Fox) (2,525: 25-35-40)— 
Real Glory’ (UA). Good $9.000. 
Last week. ‘Hollywood Cavalcade’ 
(20th). nice $9,500. 

Orpheum (RKO) (2.600; 25-35-40) 
—Babes Arms’ (M-G). Standing ’em 
uD every dav and heading for smash 
$13,500." Holds. Last week, ‘Nurse 


Cavell’ (RKO) and ‘Bookies Went’ 
(2,200 25-40)— 


‘RKO). fair $7,000. 
Paramount (Fox) 


and ‘Bookies Wept’ (RKO), good 
$14,000. 

Met (3.618: 30-40-55)—‘Fast and 
Furious’ (M-G) and Eddie Cantor’s 


unit on stage. 


will produce satisfactory $28,000. Last 
week, ‘Real Glorv’ (UA) and ‘Bright 
Boys’ (U), good $21.000. 


tendance will give house neat $5,500. 
T.ast 
‘Flight Midnight’ (Rep), dull $4,000. 


‘Under-Pup’ (U) and ‘Mutiny Black- 
hawk’ (U). Good $4,000. Last week, 
‘Have Music’ (UA) and ‘Chan’ (20th), 
$4,000. 

Rialto (Fox) (878 25-40)—‘Old 
Maid’ (WB), after week at each the 
Denver and Aladdin, and ‘Hero Day’ 
(U). Good $2,000. Last week, ‘An- 
gels Wash Faces’ (WB), after week 
at Paramount, and ‘Witness Van- 
ishes’ (U), good $2,000. 


NICE 
BALTO 


Baltimore, Oct. 24. 
Some upswing noted here all 
around. ‘Babes in Arms,’ at Loew’s 
Century, is setting a hectic pace with 
one of biggest takes in many moons. 


Rooney-Garland film opened strong 
and has been packing them in stead- 
ily since. Second session is in the 
ag. 

Nice going also for ‘U-Boat 29,’ 
tied to pa. of Parkvakarkus and 
vaude at the combo Hipp. Rest of 
town holding in fairish style. 

Estimates for This Week 

Century (Loew’s-UA) (3,000 15-25- 
40)—‘Babes Arms’ (M-G). Standing 
them up steadily for socko $19,000, 
one of biggest takes here in moons. 
H.o. a certainty. Last week, ‘Eter- 
nally Yours’ (UA), got some stimula- 


tion via extra publicity, but mild 
$7,400. 
Hippodrome (Rappaport) (2,205; 


15-25-35-40-55-66 )—"U-Boat 29’ (Col) 
plus p.a. of Parkyakarkus. Strongly 
sold and exploited, with okay $14,000 
indicated. Last week, ‘Edith Cavell’ 
(RKO) and vaude, $11,300, fair. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40 )—‘Disputed Passage’ (Par). 
Opens tomorrow (Wed.). Last week, 
‘Angals Wash Faces’ (WB) and 
‘Torpedoed’ (Indie), moderate $4,800. 

New (Mechanic) (1,581; 15-25-35- 
55)—Hollywood Cavalcade’ (20th) 
(2d wk). Maintaining healthy re- 
sponse to $4,500 after strong open- 
ing round to $6,200; good figures for 
limited capacity here. 

Stanley (WB) (3.280 15-25-35-40- 
55)—‘On Toes’ (WB). Not catching 
on, with mild $6.000 the most looked 
for. Last week. second of ‘Bali’ 
(Par), added $4,900 to nice opening 
session at $9,100. 


CANTOR PLUS FURIOUS? 
OKE $28,000 IN B’KLYN 


Brooklyn, Oct. 24. 

Best biz of the week is at Loew’s 
Metropolitan, pull being good with 
Eddie Cantor’s unit on stage and 
‘Fast and Furious’ on screen. House 
upped b.o. prices slightly for all 
performances and its final figure will 
be profitable one for all concerned. 
Exploitation on Cantor was good and 
included several ticups with depart- 
ment stores, etc. 

Fabian Paramount is doing well 
with ‘Dust Be My Destinv’ and 
‘$1,000 Touchdown’ which will hold 
over second stanza. Strand is begin- 
ning to breathe again and house will | 
jump upward jn b.o. receipts. RKO | 
Albee n.g. this week with ‘All Quiet’ 
and ‘Under-Pup.’ 

Estimates for This Week 

Albee (3,274; 25-35-50)—‘AIl Quiet’ 
(U) (reissue) and ‘Under-Pup’ (U). 
Very quiet $11.000. Last week, 
‘Nurse Cavell’ (RKO) and ‘Strange’ 
(20th), okay $14.000 

Fox (4.089: 25-35-50)—‘What Life’ 
(Par) and ‘High Grav Walls’ (Col). 
Opened vesterdavy (Monday). Last 
week, ‘Man Could Not Hang’ (Col) 


Plenty publicity on 
Contor’s show. Tilt in prices at b.o. 


Paramount (4.126; 25-35-50)—‘Dust 


Destiny’ (WB) and ‘Touchdown’| and ‘Pack Troubles’ (20th) robust 
(Par). Going well and will bring in | $9,000. 

healthy $21.000. Last week. ‘Bali’| Strand (Fourth Avenue) (1,400; 
(Par) and ‘Death Champion’ (Par) | 15-30-40) — ‘Stranger’ (20th) and 


(2d wk). fair $16,000. 


Strand (2.870: 25-35-40)—‘Tropic | opening and shaping up only for light 
Fury’ (Par) and ‘Bulldog Drum- | $2,500. Last week, h.o. stanza of 
mond’s Bride’ (Par). Jump in at-| ‘All Quiet (U) and ‘Tropic Fury 


(Mono) and 


week, ‘Wong’ 


‘Escape’ (20th). Off to Thursday (19) 


days, mild $1,200. 


First Runs on Broadway 


(Subject to Change) 


Week of Oct. 26 


Astor — ‘Goodbye Mr. Chips’ 
(M-G) (24th wk.). 
Capitol—‘Babes in Arms’ 


(M-G) (2d wk.). 
Criterion—‘Calling All Marines’ 
(Rep) (25). 
(Reviewed in Variety, Sept. 27) 
Globe—‘Rio’ (U). 
(Reviewed in Variety Oct. 4) 
Music Hall—Mr. Smith Goes 
to Washington’ (Col) (2d wk.). 
Palace — ‘Pack Up Your 
Troubles’ (20th). 
Paramount—'Disputed Passage’ 
(Par) (25). 
(Reviewed in Variety Oct. 18) 
Rialto—‘Legion of Lost Fliers’ 
(U) (28). 


Rivoli— ‘Jamaica Inn’ (Par) 
(3d wk.). 
Roxy — ‘20,000 Men a Year’ 


(20th) (27). 
(Reviewed in Current Issue) 
Strand—‘On Your Toes’ (WB) 
(2d wk.). 
(Reviewed in Current Issue) 
Week of Nov. 2 


Astor—‘Goodbye Mr. Chips’ 
(M-G) (25th wk.). 
Capitol— ‘Babes in Arms’ 


(M-G) (3d wk.). 
Music Hall—‘Ninotchka’ (M-G). 
Paramount—'Disputed Passage’ 
(Par) (2d wk.). 


Rivoli—‘Jamaica Inn’ (Par) 
(4th wk.). 
Roxy—‘20,000 Men a Year’ 


(20th) (2d wk.). 
Strand—‘On Your Toes’ (WB) 
38d wk.). 


HEFTY 


Louisville, Oct. 24. 

Plenty of doings along local film 
row this week, with Loew’s State 
and Strand beating the rest to the gun 
with Thursday openings. ‘Babes in 
Arms’, on dual at Loew’s, is stack- 
ing ’em in, and ‘Disputed Passage’, 
at Rialto was hypoed by p.a. of John 
Howard, Olympe Bradna, and J. 
Carroll Naish Saturday (21). Leader 
shapes up as Garland-Rooney all 
the way, but general complexion of 
biz looks rosy on all fronts. 

Loads of out-of-town visitors were 
here Saturday (21) for Kentucky- 
Georgia football game and furnished 
a nice boost to b.o.s. Weather con- 
tinues a little too warm for the pic 
houses. 

Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,000; 15-30-40) —‘Hollywood Caval- 
cade’ (20th) and ‘Pack Up Troubles’ 
(20th). Moveover from Rialto and 
doing better than average at $2,100. 
Last week, ‘Fifth Girl’ (RKO) and 
‘Everything’s Ice’, (RKO), on move- 
over stacked up okay $1,700. 

Kentucky (Switow) (900; 15-25)— 
‘Tomorrow Comes’ (U) and 
Women’ (20th), split with ‘News 
Made Night’ (20th) and ‘Leading 
Citizen’ (Par). Biz shaping up nicely 


for indicated $1.900. Last week, 
‘Each Dawn’ (WB) and ‘Career’ 
(RKO), split with ‘Blondie’ (Col) 
and ‘Saint London’ (RKO), satisfac- 
tory $1,600. 

..Loew’s State (Loew’s) (3,100; 15- | 
30-40)—‘Babes in Arms’ (M-G) and 


‘Scandal Sheet’ (Col) 
Rooney pair delivering for socko re- 
turns. Should have no trouble set- 
ting $11,500, which is real coin here. 
Last Week, ‘Real Glory’ (UA) and 
‘Hidden Power’ (Col), fine $7,500. 


Mary Anderson (Libson) (1,00; 
15-30-40)—‘Submarine D-1’ (WB). 
Reissue of timely navy pic getting 
some attention, but indications are 
for slow $3,000. Last week ‘On Toes’ 
(WB), off with a bang but slack- | 
ened to okay $3,700. 


Rialto (Fourth Avenue) (3,000; 15- | 
30-40 )—‘Disputed Passage’ (Par) and | 
‘Television Spy’ (Par). Plenty of} 
exploitation put forth on this pair. 
P.a.’s of John Howard, Olympe 
Bradna, and J. Carroll Naish Satur- 
day afternoon (21) drew fans, and 
tieups with libraries and book stores | 
helping biz quite a little. Good pace 
promises to return okay $7,500. Last 
week ‘Hollywood Cavalcade’ (20th) 


(U), four days only, house being oc- 
cupied by Masonic Grand Lodge two 


‘Hotel | 


Garland- |} 


‘Mr. Smith’ Goes to Town on Bway, 


Smash $110,000; ‘Babes’ Bright 406, 
‘Toes Kemp 286, Laughton 266 2d 


‘Mr. Smith Goes to Washington’ 
and ‘Babes in Arms’ are fighting it 
out for top coin this week, with 
nothing a very close third. The 
Music Hall, with ‘Smith,’ and the 
stageless Capitol with ‘Babes,’ opened 
against each other the same day, 
Thursday (19), former getting away 
exceptionally well, with a powerful 
weekend in both theatres using up a 
vast number of customers. ‘Smith’ 
looks to hit around $110,000, which 


makes it substantially better than 
‘Babes,’ although latter is getting 


plenty of kid play and shows good 
stamina at a likely $40,000 or over. 
Both pictures hold. 

‘On Your Toes’ and Hal Kemp at 
tue Strand is having difficulty in 
bucking the competition and will 
have to be content with around $28,- 
000, disappointing. The show re- 
maims a second week and pre- 
sumably a third since Kemp was 
signed for a 21-day run, unless there 
is a switch in films after two laps. 

Three major holdovers are ‘Ja- 
maica Inn,’ holding up stoutly at 
the straight-film Rivoli; ‘What a Life’ 
and the Jimmy Durante-Russ Mor- 
gan combination which ended a 14- 
day engagement at the Paramount 
last night (Tues.); and ‘Hollywood 
Cavalcade,’ which will have a sat- 
isfactory second (final) week at the 
Roxy. Par today (Wed.) opens 
‘Disputed Passage,’ with Dick 
Powell, the Teddy Powell orchestra, 
Frazee sisters and others_in person. 
Roxy brings in ‘20,000 Men a Year’ 
on Friday (27). 

State is playing ‘Golden Boy’ 2d 
run, with Ted Fio Rito band, Wally 
Vernon and others on the vaude 
bill to fairly good results, $23,000 or 
thereabouts. 

One of the more important book- 
ings of the near future is ‘Ninotchka,’ 
November Metro release, which is 
going into the Music Hall around 
Nov. 10, backed by what it is prom- 
ised will be a big campaign. As re- 
sult of sale of the Garbo starrer to 
the Hall, the release date has been 
changed from Nov. 3 to Nov. 23. 


Estimates for This Week 
Astor (1,012 25-40-55-65) — ‘Chips’ 
(M-G) (24th week). The 23d week, 
ending Monday night (23), was $6,- 
200, with probably only a couple 
more stanzas to go. Prior week (22d) 


was $7,000. 

Capitol (4.520 25-35-55-85-$1.25)— 
‘Babes in Arms’ (M-G). Mickey 
Rooney-Judy Garland draught, espe- 
cially with younger crowd, asserted 
itself more powerfully on the week- 
end than on other days for total on 
kickoff of $40,000 or better, good. 
Holds over. Last week, ‘Thunder 
Afloat’ (M-G), around $21,000, dis- 
appointing. 

Criterion (1,662; 25-40-55) — ‘High 
Grey Walls’ (Col). Prison meller 
not so forte, only $6,500 on week 
ending last night (Tues.). In ahead, 
!‘Fast and Furious’ (M-G), close to 
$9,000, good. 

Globe (1.700 25-35-55) —‘U-Boat 29’ 
(Col) (3d-final week). Hefty money- 
maker here, concluding round being 


| $6,500. Second week $9,500 and the 
first $15,000. ‘Rio’ (U) opens tomor- 
row (Thurs.). 

Palace (1,700 25-35-55)—‘Espion- 


|(U), both 2d run, comboed. Only 
| $7,200, mild. Last week ‘Cavell’/59) 
(RKO) and ‘Here Am Stranger’ 


| (20th), both 2d run, $9,000, good. 
Paramount (3,664: 25-35-55-88-99) 
|; —‘Disputed Passage’ (Par) and, on 
|stare, Dick Powell, Teddy Powell 
orch. Frazee Sisters, others. 
|show bows here today (Wed.), after 
two uneventful wecks with ‘What a 
Life’ (Par) and the Russ Morvan- 
Jimmy Durante combination First 
stanza was $35.000, the second $24,500, 
minor profit on run. 

Radio Citv Music Hall (5.980: 40- 


60-84-99-$1.65) —‘Mr. Smith’ (Col) | 
and stage show. Smash hit at/| 
$110,000, bevins a second week to-| 
morrow (Thurs.) Last week, sec-| 
ond for ‘Intermezzo’ (UA), $84,000, | 
good, 

Rialto (750; 25-40-55) — ‘Witness | 
Vanishes’ (U). This ‘B’ will get over | 
$6,000, 0. k. ‘All Quiet’ (U), In its 


revised reish version, got $8.300 on 
its second week, ending Friday night 
(20), very good. 

Rivoli (2,092: 25-55-75-85-99 )—‘Ja- 
maica Inn’ (Par) (3d week). Starts 
third trip today (Wed.) after get- 
ting strong $26,000 on the second 
week ending last night (Tues.). The 
first seven days ended at nearly $40,- 
000. big. 

Roxy (5,836; 25-40-55-75)—‘Holly- 
wood Cavalcade’ (20th) and stage 
show (2d-final week). Holding its 
own well at $33,000 or thereabouts 
this wéek (2d), after topping $45.- 
000 the first, nice busines; thouch 


not in the smash column. ‘20.000 
Men a Year’ (20th) comes in Fri- 
dav (27). 

State (3,450; 35-55-75) — ‘Golden 


Boy’ (Col) (2d run) and, on vaude 
layout, Ted Fio Rito, Wally Vernon 
and Raye and Naldi. The going’s 
quite satisfactory at $23,000 or in 
that vicinity. Last week around 
$22,000 with ‘Star Maker’ (Par) (2d 
run) and, in person, Lou Holtz, 
Frances Faye, Sylvia Froos. 

Strand (2,767; 25-50-55-75-85-99 )— 
‘On Your Toes’ (WB) and Hal Kemp. 
One of weaker draws here under 
the pit-band policy and $28,000 looks 
tops, mildish. Holds over, however, 
with Kemp booked originally for 
three weeks. Last week, second for 
‘Dust Be My Destiny’ (WB) and 
Ann Sheridan-Ted Weems, $32,000, 
good. Miss Sheridan credited with 
substantially holding up the gross. 


WEEMS ‘CO-ED’ 
OFF PITT, 
$16,500 


Pittsburgh, Oct. 24. 

Biz is going chiefly in one direc- 
tion this week, and that’s the Penn’s. 
‘Babes in Arms’ is the lure there, 
and Rooney-Garland flicker is hit- 
ting on all six and cinch to stay 
there second week. Will likely move 
to Warner after that for continua- 
tion of run. 

Elsewhere, however, trade is pretty 
mediocre. ‘Dancing Co-Ed’ and Ted 
Weems are several grand under what 
Weems did last time around, while 
second week for ‘Hollywood Caval- 
cade’ and ‘U-Boat 29,’ at Alvin and 
Senator, respectively, falling off 
sharply and will wind up behind 
eight-ball. Twin-bill sites also 
skidding into the red. There's little 
on tap for ‘Fast and Furious’ and 
‘Pride of Blue Grass,’ at Warner, and 
even less for ‘Adventures of Sher- 
lock Holmes’ and ‘Stop, Look and 
Love’ at Fulton. 

Estimates for This Week 

Alvin (Harris) (1,850; 25-35-50)— 
‘Hollywood Cavalcade’ (20th) (2d 
wk). Not up to expectations any- 
where along the run. Obviously the 
word Hollywood in a title still hasn’t 
overcome its b.o. poison of the past. 
Looks like around $4,500 on the h.o., 
it that, and coming out Thursday 
(26) for ‘Mr. Smith Goes to Wash- 
ington’ (Col) and management hopes 
this will stick around until ‘Drums 
Along the Mohawk’ (20th) is re- 
leased. First week of ‘Cavalcade’ 
overestimated. Got around $10,000. 

Fulton (Shea-Hyde) (1,700; 25-40) 
—‘Sherlock Holmes’ (20th) and 
‘Stop, Look’ (20th). Ordinary 
twinner and going nowhere in par- 
ticular. House usually hits a pretty 
| even level with pix of this sort, and 
this week no exception. Around $2,- 


300 in sight. Last week, ‘Bright 
Boys’ (U) and ‘Hawaiian Nights’ 


age Agent’ (WB) and ‘Under-Pup’| (U), around $2,500. 


Penn (Loew’s-UA) 
—‘Babes Arms’ (M-G). Hit of the 
season far. Good campaign, 
backed by swelegant set of notices 
from the crix, got this one off to a 
fiying start and it’s holding fast and 


(3,300; 25-35- 


|should have no trouble snaring $22,- 


This | 


500, perhaps even better. That 
means a second week, fourth film 
in house’s history to stay a fort- 
night here. Will probably move to 
Warner after that. Last week, ‘Fifth 
Girl’ (RKO), pretty much of a dis- 
appointment, around the $10,000 
mark. 
Senator (Harris) (1,750; 25-40)— 
‘U-Boat 29’ (Col) (2d wk). Second 
week uncalled for on strength of 
current showing. Obviously ran it- 
self out on opening session and not 
much chance of bettering $1,700 on 


holdover. Got around $3,800 on get- 
away, excellent. 
Stanley (WB) (3,600; 25-40-60)— 


‘Dancing Co-Ed’ (M-G) and Ted 
Weems’ band. Both stage and screen 
coming in for favorable reports, but 
biz isn’t backing up the good no- 
tices and house won’t do much more 
than $16,500, n.g. That's consider- 
ably under what Weems usually does 
here and no accounting for the 
sharp drop, unless it’s the tough 
competish from the Penn. Last 
week, Henry Armetta-George Hall 
orch on stage helped ‘Winter Carni- 
val’ (UA) catch $17,500, fair. 
Warner (WB) (2,000; 25-40)—‘Fast 
Furious’ (M-G) and ‘Blue Grass’ 
(WB). Prospects currently aren't 
for much more than $3,500, languid. 
Last week, ‘Beau Geste’ (Par), on 


h.o. from Penn, pretty good at $5,- 
700. 
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_* VARIETY EXPLOITATION pa Wednesday, October 25, 1999 
FILM SHOWMANSHIP 


Lamour’s Hurried Trip 
To ‘Disputed’ Opening In 
Det. Insures Its Success 


Detroit, Oct. 24. 


Last-minute decision to bring in 
Dorothy Lamour saved the day for 
world preem of Par’s ‘Disputed Pas- 
sage’ at the Michigan theatre here 
Thursday (19). Result was a flood 
of ballyhoo. 

Decision to fly Miss Lamour in 
from Hollywood, where she was 
working in a couple of films, was 
made two days before skedded 
preem when United Detroit (Par) 
officials scented that things weren't 
going to be alright with a personal 
lineup of Akim Tamiroff, John How- 
ard, J. Carroll Naish, Robert Pres- 
ton, Olympe Bradna, Susan Hayward 
and Joseph Allen. Film's leading 
light is Miss Lamour, and execs here 
insisted they’d have to have her to 
make debut a success. Finally, Par 
officials on the Coast agreed to let 
garong-wearer off for few days in 
trade for Tamiroff, and Miss Lamour 
arrived here Thursday morning in 
time for a round of buildup appear- 
ances during the day. 

Parade of ‘Stars and Cars,’ with 
Hollywoodites riding atop Detroit's 
new 1940 autos, brought out an esti- 
mated 25,000 persons on Washington 
blvd., and in front of the Michigan. 
There were the usual unruly mobs, 
kleig lights, six bands, players be- 
ing introduced over a p.a. system, 
pleny of mink and ermine. 

Theatre got $2.20 top for preem 
seats and, except for the usual paper, 
4,000 chairs were almost filled. 
Preem was skedded here in retri- 
bution for the August preem of ‘Star 
Maker’ (Par), cancelled because of 
a suit filed here by Arthur Still- 
wagon, seeking custody of his 
daughter, Linda Ware, who made 
singing debut in pic. ‘Passage’ had 
no connection whatever with Detroit 
or Michigan, but it was ‘pointed out’ 
that Author Lloyd C. Douglas had 
*undoubtedly’ used the U. of Michi- 
gan’s medical eollege as locale for 
his book. 


DEBUT KYSER FILM 
IN HIS HOME TOWN 


Hollywood, Oct. 24. 


Kay Kyser and his band wound up 
shooting in ‘That’s Right, You're 
Wrong’ at RKO and train for New 
York Friday (27) to wind up the 
World’s Fair. 

Following the two-day stand at 
Flushing, troupe goes to Kyser’s 
hometown, Rocky Mount, N. C., for 
the picture’s preem Nov. 15. After 


By John C. Flinn 


Motion picture theatre advertising in newspapers of 
leading key cities has taken a substantial spurt in the 
first eight months of 1939. In several spots the total 
film lineage ranks fourth, or fifth, among all categories 
of daily display copy. Department stores, real estate 
and nationally advertised products, tied-in with local 
distributors, lead the lists generally, but higher rates 
for amusements give theatres the financial edge in 
many instances over classifications which use more 
white paper. 

Figures compiled recently by Oscar A. Doob, adver- 
tising director for Loew's theatres, show that local 
amusement advertising in Cleveland newspapers for 
eight months in 1939 ranks third in comparison with 
all groups, whereas a year ago theatre copy was & 
notch or two lower. Currently, amusements are run- 
ning fourth in Akron. In Pittsburgh paid space for 
the year to date varies in the different newspapers; 
third in the Post-Gazette, fourth in the Sun-Telegraph 
and fifth in the Press. - 

High volume of local theatre copy and its increasing 
importance to newspapers is attributed to several 
causes, first of which is the non-seasonal aspects of 
film entertainment, and the advertising policy of the- 
atres generally to keep displays prominent weck after 
week. Only department store advertising, broadly 
speaking, is as consistent as films. 

In addition there has developed within the past few 
years more widespread use of cooperative newspaper 
copy, placed and paid for jointly by distributors and 
exhibitors. 

First run percentage engagements have intrigued the 
film distributor into the exhibitors’ advertising field. 
The persuading theory is that as a participant in shar- 
ing of first moneys paid at the boxoffice, the distributor 
has an obligation and an interest in underwriting an 
adequate advance newspaper campaign. On this basis, 
appropriations for dailies have been mounting rapidly. 
Earliest practice of cooperative advertising was pre- 


atres, the film exchange thereupon matching the ad- 
ditional amount. In effect, with the joint ballyhoo 


dicated on obtaining an increased budget from the- _ 


becoming more widely established, the first run load 
is being carried more and more by the distributors, 


UA LEADS IN APPROPRIATIONS 


Of the several companies which stress the coopera- 
tive displays, United Artists leads in individual pic- 
ture appropriations, having lately extended its policy 
in this direction. Expenditures in excess of $50,000 
for specific films have been usual. Samuel Goldwyn 
and David O. Selznick films have been launched fre- 
quently with appropriations of $75,000, for individual 
pictures. 

Paramount, Metro and Warners also have invested 
heavily in the cooperative type of advertisement. RKO 
and Columbia use the plan occasionally. 

In the cities where Loew’s operates first runs and 
uses product from Metro and other majors, newspaper 
advertising for the present year will total close to 
85,000 lines for each theatre operation. With few ex- 
ceptions, Loew's leads competitors in volume of theatre 
copy. 

On the basis of the survey conducted by Doob, some 
of the individual Loew houses rank high against all 
other advertisers in their respective cities. In Indian- 
apolis, Loew’s is the 12th largest advertiser in the Star 
and Times, 14th in the News. Comparisons in other 
cities are Toledo, 17th in the Blade, 6th in the Times; 
Waterbury, 16th in both papers; Rochester, 15th: Mem- 
phis, 12th; Harrisburg, Pa., 6th in the Telegraph, 12th 
in the Patriot-News; Springfield (Mass.), 6th; Syra- 
cuse, 8th; Washington, 13th. In Atlanta, Hartford, 
Dayton and St. Louis ratings run from 12th to 18th. 

Trend towards heavier newspaper advertising by 
film theatres has brought about radical revisions of 
expenditures for outdoor billing displays, window 
ecards and handbills (heralds), which for generations 
in show business were the conventional and most wide- 
ly used medium of exploitation. Switchover to amuse- 
ment columns is ascribed to the more flexible facilities 
of newsprint, particularly since double billing of at- 
tractions has become so widespread, requiring fre- 
quent changes of copy. 


RICHEY’S GOOD-WILL 
TOUR FOR RKO PICTS 


Spending much of his time dur- 
ing the summer as RKO’s Official 
host to exhibitors at the home office 
World’s Fair lounge, maintained for 
visitors, H. M. Richey may tour the 
country, following close of the fair, 


Afioat’ (M-G), 


‘Thunder Afloat’ Gets 
St. Louis Buildups Via 
Sub Display, Radio 


St. Louis, Oct. 24. 


The war atmosphere of ‘Thunder 
suggested an ex- 


‘ALLEGHENY’ PREEM 
SET FOR PITT NOV. 3 


Pittsburgh, Oct. 24. 
World premiere of ‘Allegheny Up- 
rising’ (RKO) here is set for the 
Penn on Nov. 3. Film has a local 
background and novel, ‘First Rebel,’ 
from which the screen play was 


to discuss clearance matters with ex- 
hibitors and RKO sales forces. The 
thought behind this considered plan 
is to improve the situation between 
RKO and its accounts as regards 
clearance. 

Recently Richey conferred on an 
upstate New York clearance com- 
plaint involving RKO, Warner Bros. 
and Fabian but, pending ability to 
get all the parties together, a solu- 
tion said to be regarded as satis- 
factory was reached on an individual 
basis. 


Turner, Popularity Test 
In Atianta ‘Coed’ Tieup 


several eastern engagements they 
rest up in Florida, with weekly 
broadcasts. 


Selznick to N. Y. To 
Set Showing of ‘Wind’ 


Hollywood, Oct. 24. 
David Selznick aired east today 
(Tues.) for conferences at the Metro 
home office on New York premiere of 


Atlanta, Oct. 24. 


Eddie Pentecost, manager of 
Loew’s Grand, had to burn wires to 
set a telephone conversation stunt 
with Lana Turner for ‘Dancing Co- 
ed,’ and had no trouble selling it to 
Hearst’s Georgian and Sunday Amer- 
ican after getting the go-ahead sig- 
nal. 

Pentecost enlisted aid of paper’s 
society ed, and they set in motion 
balloting to learn identity of city’s 


‘Gone With the Wind’ Thanksgiving 
week. Tentative plan is to book the 
picture into the Capitol, N. Y., for an | 
indefinite engagement, with house | 
showing picture three times a day| 
at advanced prices. Figured that | 
picture would get away to from $90,- 
000 to $100,000 week and continue 
for possibly eight weeks, a record 
for any film in this house. 

Alternate idea is for ‘Wind’ to go} 
into Astor, on Broadway, at $2 scale, 
showing two-a-day, if the Capital 
showing is overruled. This would 
set back general release in metro- 
plitan area there until early sum- 
mer. 


M-G Huddle on ‘Wind’ 
A comprehensive sales session in 
Chicago, with leaders in Metro dis- 
tribution attending from all parts of 


most popular sorority member. Vot- 
ing boxes were placed in theatre 
and gals got busy stuffing boxes 
with votes for their choice. Pay- 
off was winner getting to talk to 
Miss Turner via long distance from 
theatre stage, social editor introing 
Miss Turner to winner and patrons 
listening-in on confab over p.a. sys- 
tem. 

Daily stories with art kept con- 
test alive and response was gratify- 
ing. Hardly any cost involved out- 
side of phone tolls and a lot of good 
will built up. 


Lou Smith Ballyhooing 
His Own Par Pic, ‘Sea’ 


Something unique today in major 
production-distribution circles is the 


the country, is scheduled to be held 
jn about tthree weeks, William F., 
Rodgers from the home office pre- 
siding. Meeting was to have been 
held this coming weekend, but was 
postponed due to press of other mat- 
ters. 

Principal feature v the sales hud- 
dle among Metroites will be to dis- 
cuss the selling and policy to gov- 
ern the distribution of ‘Gone With 
the Wind.’ 


producer who is going out in ad- 
vance of his own picture. Lou Smith, 
associate producer on ‘Rulers of the 
Sea’ for Frank Lloyd, is already on 
the road ahead of the film for ex- 
ploitation and other campaigning in 
key spots where it will shortly open. 
He will be in New York in a week 
or so. 

Smith was also associate prod on 
Lloyd’s prior picture, ‘If I Were 
King.’ 


ploitation campaign centering 
around submarines, etcs. immyJ Har- 
ris, p.a. and his aide, Wallie Heim 
at Loew's came up with a sock at- 
tention getter. They secured the aid 
of the Missouri Naval Reserve of- 
ficers, located here, and succeeded 
in borrowing a McCoy torpedo, a 
sea mine, a depth charge and a gun 
used in dropping ‘ash cans’ on subs. 
They were displayed on the side- 
walk in front of the theatre and had 
the natives standing around with 
mouths agape and eyes popping. It 
was one of the best visual biz build- 
ers for a film feature ever put on 
in this burg. 

The Star-Times established an in- 
novation in its film review, for in 
addition to the story it ran a two- 
column pic layout captioned, ‘Yes! 
This Is a War Picture! This is the 
first time locally that any screen- 
play rated a review and a picture 
spread simultaneously. Station 
KXOK, owned and operated by the 
newspaper company, used a 15-min- 
ute broadcast of the war display in 
front of the theatre and gave ‘Thun- 
der’ plenty of ether plugging. The- 
atre used national ads and needed 
no upping of advertising budget. 


AUDIENCE QUIZ GAG 
SPREADING IN CONN. 


Waterbury, Conn., Oct. 24. 
‘Kash Kwiz,’ theatre audience par- 
ticipation routine, has been so suc- 


| cessful in weekly tryouts at Loew- 


Poli that expansion to four more 
houses on circuit is planned. 

Built along lines of ‘Doctor I. Q.,’ 
Lew Valentine’s stage feature heard 
on NBC, ‘Kash Kwiz’ is being 
handled by Sid Golluboff, formerly 
of WELI. There is no radio vent at 
present. 

Another Waterbury theatre, the 
State, last night (23) started ‘Silver 
Dollar Jack Pot,’ with WATR remot- 
ing for a half-hour. 


Pushing Kent Drive 


Herman Wobber, 20th-Fox sales 
manager, and M. A. Levy, S. R. Kent 
drive manager, flew to the Coast 
Friday (20). Los Angeles is the first 
stop on a country-wide tour of the 
company’s exchanges to discuss the 
drive as well as sales matters. 

Wobber and Levy, flying the whole 
trip, will be away from New York 


about a month. 


Ta. Burg Banked On 
Stunt, But Brooklyn 
Got the World Preem 


Des Moines, Oct. 24. 

A world premiere in a ‘one-horse 
town’ has turned out to be merely 
Hollywood horseplay. 

The publicity department of War- 
ner Bros. had announced that the 
world premiere of ‘Pride of the Blue 
Grass,’ about Elmer Gantry, the 
blind jumping horse, would take 
place in the ‘most typical of the 
country’s one-horse towns.’ 

In State Center, Iowa, theatre 
manager, Roy T. Hill, read the no- 
tice and wrote Warner Bros. of his 
town’s qualifications for the pre- 
miere, so the studio depariment 
o.k..d the town and got busy on the 
publicity. 

Hill went so far as to dust off the 
246 seats in his State and rented a 
horse-drawn dray to pick up the 
film in Des Moines. It was a nice 
ride but he didn’t get the film. 

When Hollywood staked the pre- 
miere it wasn’t in the blue grass 
country or a one-horse town—it was 
in Brooklyn, N. Y. State Center 
doesn’t even get an opening date on 
the picture—but the town did get a 
lot of publicity. 


S’CUSE THEATRE PULLS 
A RITZ FOR ‘TROUBLES’ 


Syracuse, Oct. 24. 

Matching the Ritz Bros. for daffi- 
ness, Gus Lampe and Harry Uniter- 
| ford, of Schine-Keith’s rigged up a 
new one for ‘Pack Up Your Trou- 
| bles’ (20th), in which the brothers 
‘are starred. They got good-sized 
| bills plugging the picture pasted on 
the ceilings of several heavily-pa- 
tronized downtown barber shops. 
Thus did shavees view the ads. 

At the same time, Loew's put over 
|a double promotion for ‘Babes in 


fashioned, was wriiten by Neil Swan- | ATMS,’ staging a preview to which 


son, one-time managing editor of 
Pittsburgh Press, 

Claire Trevor, one of stars, will at- 
tend the opening and John Wayne, 
featured, may ditto. Understood that 
latter, however, since he’s under con- 
tract to another studio (Republic), is 
holding out for dough to come on. | 
At any rate, RKO has promised to | 
dispatch a lot of starlets here for | 
window-dressing. Flock of critics | 
from surrounding areas are being | 
invited and big three-day celebra- 


tion, cOmmunity-sponsored, is | 


planned. 
Campaign to bring ‘Uprising’ 
preem here was launched some 


months ago in City Council and since 
that time natives have been pouring 
thousands of postcards a week into 
RKO headquarters asking for the 
break. It’s the first big world prem- 
iere Pittsburgh has ever hosted. 


‘Gulliver’ Travels To 
Miami For World Preem 


An _ elaborate world premiere, 
possibly at advanced prices, is under 
discussion for ‘Gulliver's Travels’ in 
M.ami, probably around Dec. 15 or 
a few days later. Details are now 
being worked out. Max Fleischer, 
producer of the all-color feature 


| only those 18 years or younger were 
|charged admission. Anyone over 
| that limit was invited free. Cash 
prizes also drew a flock of eniries 


| for a contest to define a jitterbug, 


| which the papers plugged well on 
| the comic angle. 


Pullman Car Nam 
After Marcus Loew 


| As a tribute to a film industry 
| Pioneer, the Pennsylvania R.R. will 
| dedicate a new Pullman car bearing 
| the name of Marcus Loew, founder 
|of the Loew theatre circuit. This 
_is believed to be the first time that 
'a Pullman car has been named in 
| honor of a theatrical personality. 
Marcus Loew, while founding his 
circuit of theatres, was a constant 
passenger on the Pennsylvania lines. 
|A bronze plaque, similar to those 
; seen on all Loew theatres, has been 
| placed in the Pullman car, which 
goes into service tomorrow (19). It 
will be on the run to Chicago and 
pass through a numbe: of cities in 
| which Loew theatres are operated. 
| George LeBoutelier and John Gil- 
bert Nettleton, of the Pennsylvania, 
arranged for the tribute to Marcus 
| Loew, with the co-operation of the 
Pullman company. 


| 


cartoon, will lave it completed by | ning 


then. 

Paramount, releasing ‘Gulliver,’ 
plans to take a special train to 
Florida for the preem, including 
home office executives, newspaper- 
men, etc. Exhibs in the south will 
also be invited to attend. 

Showing would be held in the 
Sheridan, Miami Beach, an S. A. 
Lynch-Par theatre, under plans. 
Other special key engagements will 
be arranged for the holidays, ex- 
cepting New York, which will be 
shortly after New Year’s, 

Setting up a special department 
under Lou Diamond at the Par home 
office with Harry Royster in charge, 
a total of 65 commercials of various 
descriptions have been placed under 
contract as licensees of characters, 


‘SCOTTY’ ADVISING WB 


Hollywood, Oct. 24. 
Death Valley Scotty’ comes in 
from his desert castle to technical 
advise on Warners’ ‘Virginia City.’ 
Troupe headed by Errol Flynn 
goes to Arizona for exteriors. 


Chain ’Phone Calls 
Hypo Biz for ‘Cavell’ 


Providence, Oct. 24. 

‘Nurse Edith Cavell’ at RKO Albee 
received a healthy boost through a 
telephone-chain stunt worked by 
members of the Rhode Island Asso- 
ciation of Women’s Clubs. Motion 
picture committee headed by Mrs. 
Clifton L. Thornley recommends 8 
picture members of the Association 
should see. One hundred members 
of organization are then contacted 
and they in turn each notify three 
other members, with each succeed- 
ing member called, adding three 
more to her list. Total of 5,000 mem- 
bers is usually contacted in this way. 

Theatre also managed to sneak 
some radio plugs through man on 
street programs, ete. and in one of 
the ‘Where Are You Going’ pro- 
grams, a nurse was spotted who 
ealled attention to fact that Oct. 12 
was not only Columbus Day but also 
the anniversary of Nurse Cavells 
execution. 


| | 
| 
| | 
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PICTURE GROSSES 


VARIETY 


Grid Hypoes Mpls. 


Niteries, Clips 


Theatres: All Quiet’ Noisy $4,000 


Minneapolis, Oct. 24. 

While U. of Minnesota team’s 
homecoming was @ brief bonanza 
for hotels and niteries, showhouses 
claim that their boxoffice woes were 
enly aggravated and that they took 
it on the chin again, as usual. With 
football fans filling the hostelries to 
overflowing, the night spots reaped 
a harvest, copping the spotlight 
along with the gridiron contests and 
leaving the theatres in the same old 


lurch. 
Friday afternoon’s highschool 


games pulled more than 30,000 and 
there were nearly 60,000 on hand 
for the Minnesota-Ohio State clash 
Saturday (21). Night clubs turned 


evenings despite boosted tariffs—one 
dine-and-dance emporium, for ex- 
ample, tilted its minimum on Fri- 
day from $1 to $1.50 per person, and 
on Saturday from $2 to $5. 

With theatre grosses in a bad way, 
the fact that both the Orpheum and 
Minnesota have opposition stage 
shows is making the going even 
tougher for each other and _ isn't 
helping ‘Hollywood Cavalcade’ and 
other first-rate screen offerings 
which are compelled to go it alone. 
At the same time, however, ‘All 
Quiet on the Western Front’ is grab- 
bing some attention at the Gopher, 
‘They Shall Have Music’ and ‘When 
Tomorrow Comes’ are enjoying ex- 
tended loop runs at the sure-seat- 
ers World and Esquire, and ‘The Old 
Maid’ has moved over from the 
Orpheum to the Century for a sec- 
ond loop week. 

Main difficulty here seems to be 
that there are too many entertain- 
ment spots and events for the avail- 
able purchasing power, what with 

urse-strings apparently tightened 

y the war development, rising liv- 
ing costs, continued unemployment 
and the imminence of half-year real 
estate tax payment time, Oct. 31. 
There just doesn’t seem enough 
money or spending inclination to go 
around. 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
“Grey Walls’ (Col) and 
thing’s Ice’ (RKO), dual first-runs, 
split with ‘Shipyard Sally’ (20th) 


and ‘No Place Go’ (FN), also dual | 


first-runs. Fair $1,400 indicated. 
Last week, ‘U Boat 29’ (Col) and 
“Blue Grass’ (WB), dual first-runs, 
$1,600, good. 

Century (Par-Singer) (25-35-40)— 
“Old Maid’ (FN) (2d wk). Moved 


here after nice week at Orpheum. | 


In midst of shopping center and 
set to cop lusty matinee 
Headed for fairly good $4,000, Last 


week, ‘Women’ (M-G) (3d wk). 


$4,700, plenty swell after smashing | 


$12,500, first, and $7,500 second week. 

Esquire (Gillman) (290; 25-35-40) 
—Tomorrow Comes’ (U) (2d wk). 
Extended run 
Ous first week at Century. Reach- 
ing toward good $1,500. Last week, 
‘Beethoven’ (Foreign), $1,200, good 


and likely to be brought back after | 


‘Tomorrow’ engagement. 

Gopher (Par-Singer) (998; 25)— 
All Quiet’ (U) (reissue). Timely 
picture much in spotlight and turn- 
stiles are clicking merrily. Climb- 


ing fast and may reach big $4,000. | 


Last week, ‘Espionage’ (FN), $2,700, 
mild. 

Granada (Par) (900; 25-35)—‘Star 
Maker’ (Par) split with ‘Name Only’ 
(RKO). First neighborhood show- 
ings. Pretty good $2.000 indicated. 
Last week, ‘Oz’ (M-G) split with 
Star Maker’ (Par), $2,400, good. 

Minnesota (Mpls. Co.) (4,000: 20- 
30-40) ‘Mutiny Big House’ (Mono) 
and stage show, including Roscoe 
Ates. Admission yanked up from 
30c to 40c top, but this still is a 
big entertainment bargain at that 
Scale. Ates responsible for some 
boxoffice activity. 
prospect. Last week, ‘Sabotage’ 
(Rep) and stage show, including Pat 

oonev, Jr.. and Herman Timberg, 
Jr., $6,000, fairly good. 

Orpheum (Par-Singer) (2,800; 25- 
35-40 )—'Fast, Furious’ (MG) 
Stage show, including Marie Wilson 
and Blackstone, the magician. Top 


down here from 55c to 40c for this | 


Vaudfilm and the customers are get- 
ting a big run for their money. Lots 
of show at the price and good $11.000 


ahead. Tast week, ‘Old Maid’ (FN | 


$7,000, good. 


State (Par-Singer) (2,300; 25-35- 
40)—Hollywood Cavalcade’ (20th). 
Plenty of praise for this one and in 
ordinary times it would undoubtedly 
click big. Will be lucky, however. 
9 hit pretty good $7,000 in face of 
tough opposition and bad 
Last week, ‘Bali’ (Par), $6,000, mild. 

World (Steffes) (350; 25-35-40-55) 
whey Shall Have Music’ (UA) 
“d wk). Highly regarded and in 


a 800d spot for this type of picture. 


a it should build after mild 
start, 


$2,500. 


Last week, $2,400, fairly 


‘Every- | 


trade. | 


here after prosper- | 


Fair $5,500 in| 


and | 


times. | 


Climbing toward pretty good | 


Key City Grosses 


Estimated Total Gross 
This Week...........$1,555,900 
(Based on 26 cities, 175 thea- 
tres, chiefly first runs, including 
N. Y.) 


Total Gross Same Week 
Last Year...........$1,506,100 
(Based on 25 cities, 167 theatres) 


MUSIC OFFKEY 
$23,500 


Boston, Oct. 24. 

‘Hollywood Cavalcade’ top 
grosser here, but everything’s quiet. 
‘Shall Have Music’ is disappointing 
and may be yanked before the full 
week ends, and holdover of ‘Cavell’ 
is pallid, indicating a shorter-than- 
usual week for this one. 

Keith-Boston amplified its vaude, 
running four days (Thurs-Sun) in- 
stead of three, and only a single fea- 
‘bill with stage show instead of dual 


Estimates for This Week 


Boston (RKO) (3,200; 25-30-40)— 
|‘Code Streets’ (U) and vaude, for 
‘four days; and ‘Coast Guard’ (Col) 
(2nd run) and ‘Asked For It’ (U) 
(Ist run), dual, three days. Headed 
for $7,000, so-so. Last week, “Two 
| Bright Boys’ (U), with Eddie Cantor 
| stage show,, smash $37,000. 

| Fenway (M&P) (1,332; 25-35-40-55) 
'_‘Dust Destiny’ (WB) and ‘Zenobia’ 
i(UA). Nis.h. $5,000. Last week, 
i‘Stranger’ (20th) and ‘Hawaiian 
| Nights’ (U), very poor $4,300. 

Keith Memorial (RKO) (2,907; 25- 

| 35-40-55 \—Cavell’ (RKO) and ‘Book- 
‘ies Wept’ (RKO) (2d wk). Will take 
! around $11,500, n. g. First week, very 
| good $19,000. 
Metropolitan (M&P) (4,367; 25-35- 
| 40-55 )—‘Hollywood Cavalcade’ (20th) 
and ‘Nancy Drew’ (WB). Okay, but 
not sensational $17,000. Last week, 
‘Bali’ (Par) and ‘Pride of Bluegrass’ 
(WB). very poor $12,000. 

Orpheum (Loew) (2,900; 25-35-40- 
55’—'Have Music’ (UA) and‘Dancing 
Co-Ed’ (M-G). Looks like okay 
$14,000, under par. Last week (five 
days). holdover of ‘Thunder Afloat’ 
(M-G) and ‘Fast and Furious’ (M-G), 
double, very good $12,300. 

Paramount (M&P) (1,797): 25-35- 


'40-55)—Dust Destiny’ (WB) and 
Zenobia’ (UA). Not over $6,500, 
Last week, ‘Stranger’ (20th) 
‘and ‘Hawaiian Nights’ (U), sickly 
6,000. 

noo (M&P) (2,538; 25-35-40- 


'50)—‘Rains Came’ (20th) and ‘Stop- 
| Look’ (20th) (both 2nd run). Okay 
for $6.000. Last week, ‘What a Life 
'(Par) and ‘lron Mask’ (UA) (both 


(3,600; 25-35-40-55) 
'— Have Music’ (UA) and ‘Dancing 
'Co-Ed’ (M-G). On the soft side, 
| $9,500. Tast week (five days), hold- 
lover of ‘Thunder Afloat’ (M-G and 
and Furious’ (M-G), dual 


run), $6,000. 
State (Loew) 


‘Fast 
$8,500. 


‘TALK SAM KAPLAN MOVE 
“TO OPPOSE JOE BASSON 


considerable 
reported 


With 
sentiment 
Moving 


in Local 


of New York, a petition is being cir-| 
culated with a view to Sam | «Babes 


Kaplan, former president, 


ber. 
Kaplan, 
ply business, 
until ousted about seven years a 
tried on charges, and sentenced to a 
| short term in prison. 
It is doubted in some circles that 
even if Kaplan is influenced to run, 
‘that he will be able to unseat Bas- 
| son who is running for a third term. 


Femme Fiddler Draws 
Lead in Sheehan’s Pic 


Hollywood, Oct. 24. 
| Helen Gilbert and Robert Young 
share top spots in Winfield Sheehan’s 
first Metro picture, ‘Florian,’ slated 
to roll next week. It is the first lead 
role for Miss Gilbert, who broke 
' into pictures as a studio violinist. 
} Edwin Marin directs. 


| 
| 


pro - Kaplan | Smith’ 
306, | Last / 
Picture Machine Operators |eight days. socko $19.000 for town's 


against Joseph D. Basson, incumbent, | $7 990. 
in the coming election in Decem-) (UA), light $4.200 


‘Babes’ Dual Seattle’s 
Best Draw at $11,000 


Seattle, Oct. 24. 

Judy Garland-Mickey Rooney are 
at the Fifth Avenue in ‘Babes in 
Arms’ and that means biz improve- 
ment. ‘Real Glory’ holds at Liberty, 
with ‘Women’ ditto at Music Box, 
and both are nice money-makers. 
Orpheum is getting plenty of atten- 
tion from reissue ‘All Quiet on West- 
ern Front.’ 

Palomar is expecting big things 
from ‘On Your Toes’ (WB), with Joe 
Morrison on stage in person and on 
screen in short, ‘Picketing for Love’ 


Estimates for This Week 


Coliseum (Hamrick - Evergreen) 
(1,900; 21-32) — ‘Frontier Marshal’ 
(20th) and ‘Borrowed Time’ (M-G) 
(2nd run). Paced for $2,400, good 
enough. Last week, ‘Livingstone’ 
(20th) and ‘Winter Carnival’ (UA) 
(2nd run), $3,600, great. 


Fifth Avenue (Hamrick - Ever- 
green) (2,349; 27-42)—‘Babes Arms’ 
(M-G) and ‘Television Spy’ (Par). 
Headed for magnificent $11,000. Last 
week, ‘Fifth Girl’ (RKO) and ‘Hero 
Day’ (U), $6,600, good. 

Liberty (J-vH) (1,650; 21-27-42)— 
‘Real Glory’ (UA) (2d wk). Fine 
$5,500. Last week, same film, solid 
$8,100. 

Musie Box (Hamrick-Evergreen) 
(850; 27-42)—‘Women’ (M-G) (4th 
wk). Looking for big $3,000. Last 
week, same film, $3,300, big. 

Orpheum’ (Hamrick - Evergreen) 
(2,600; 27-42)—‘All Quiet’ (U) (re- 
issue), brought to life by present 
European war, and ‘Bookies Wept’ 
(RKO). Expect $7,000, good. Last 
week, ‘Thunder Afloat’ (M-G) and 
‘Stronger Desire’ (M-G), second 
week, $4,300, good. 

Palomar (Sterling) (1,350; 21-27- 
42)—‘On Toes’ (WB) and vaude. Joe 
Morrison in person and on screen in 
short. Indicated fine $6,000. Last 
week, ‘Blue Grass’ (WB) and Thur- 


ston Magic Show (Rock), $5,300, 
okay. 

Paramount (Hamrick-Evergreen) 
(3,039; 27-42)— ‘Hollywood Caval- 
cade’ (20th) (2d wk). and ‘Death 
Champion’ (Par). Anticipate good 
$4,200. Last week, with ‘Chan’ 


(20th), $7,100, swell. 

Roosevelt (Sterling) (800; 27-42)— 
‘Human Bondage’ (RKO) and ‘Sub- 
marine D-1’ (WB) (reissues). Indi- 
cate big $2,900. Last week, ‘Espion- 
age Agents’ (WB) (2d wk), $2,100, 


fair. 
Winter Garden (Sterling) (800; 
16-32)—‘Bachelor Mother’ (RKO) 


and ‘Leading Citizen’ (Par) (2d run). 
Looks like okay $2,200. Last week, 
‘Tomorrow Comes’ (U) and ‘Speed- 
way’ (WB) (2d run), $2,400, good. 


‘Mr. Smith’ Goes 
For Fine $16,500 
In Healthy Cincy 


Cincinnati, Oct. 24. 

Slight bulge in aggregate pull of 
ace cinemas currently, making it two 
weeks in a row for b.o. upswing. 
‘Mr. Smith Goes to Washington’ is 
the champ tugger for a sweet Albee 
mark, 

Of the other fresh releases, ‘U- 
Boat 29’ is a Lyric winner; ‘Eternally 
Yours’ is fetching fair Palace re- 
turns, and so is ‘Fast and Furious’ 
for Keith’s. 

Vaudfilm Shubert. with ‘Coast 
Guard’ and Joe E. Brown’s unit, is 
on the biack side. 

Estimates for This Week 


Albee (RKO) (3.300: 35-42)—‘Mr. 
(Col). Excellent $16,500. 
week, ‘Babes Arms” (M-G), 


tallest take in some time. 
(RKO) (2,000: 
(M-G). Transferred 
from Albee for second week. Dandy 
Last week, ‘Have Music’ 


Capitol 


Family (RKO) (1.000; 15-25)— 


now in the theatre sup-| ‘Dead Men Tales’ (Ind) and ‘Ha- 
was president of 306 | waiian Nights’ (U). split with ‘Night 
go, | Work’ 


35-42 )— | 


L.A. Still Sweltering; 
Big $16,800, ‘Blackmail,’ $18,000, 


Broadway Grosses 


Estimated Total Gross 
This Week............$316,900 
(Based on 12 theatres) 
Total Gross Same Week 
Last Vear.............$285,000 
(Based on 12 theatres) 


WASH. BEAUT 
$23,000 


Washington, Oct. 24. 

‘Mr. Smith Goes to Washington,’ 
launched with ultra-ultra premiere 
at Constitution Hall Tuesday (17), 
with record crew of officialdom at- 
tending under sponsorship of Na- 
tional Press Club, is wallowing in 
ballyhoo and pro and con chatter in 
the press and out. Result is s.r.o. 
most of the time at the Earle and 
inevitable nick at almost every other 


Ann Rutherford’s p.a. at Capitol, 
also getting much space in the rags 
for featured player, is_ pulling 
‘20,000 Men a Year’ into light second 
place. Flashlight bulbs do right by 
the gal and she’s averaging two 
published photos a day. ‘Rio’ is weak 
third at Keith’s, and ‘$1000 a Touch- 
down,’ only other newcomer, is satis- 
factorily keeping doors open at Met, 
usual WB repeat spot. 

Estimates for This Week 

Capitol (Loew) (3,434; 25-35-40- 
66)—‘20,000 Men Year’ (20th) and 
vaude. Ann Rutherford p.a. hiking 
week to light $14,000. Last week, 
‘Have Music’ (UA) and Grey Gordon 
orch, same figure. 

Columbia (Loew) (1,234; 25-40)— 
‘Women’ (M-G) (2d run) (2d.wk). 
Fourth week downtown holding to 
oke $4,000. Last week same pic 
pocketed beauteous $7,500. 


Los Angeles, Oct. 24. 

Despite another terrific hot spell 
over the weekend, biz held up fairly 
strong. State-Chinese will likely 
wind up with combined $18,000, and 
holdover of ‘Real Glory’ at Down- 
town and Hollywood should bring 
additional $17,800. 

Columbia's European importation, 
‘U-Boat 29,’ hitting fair pace at RKO 
and Pantages, but it gives way to- 
day (24) to same studio’s ‘Mr. Smith 
Goes to Washington,’ likely good for 
minimum of three weeks in each 
house. Another holdover, ‘Honey- 
moon in Bali,’ doing okay at Para- 
mount, while ‘Hollywood Cavalcade’ 
is more than holding its own at the 
Four Star. 

Estimates for This Week 

_Carthay Circle (Fox) (1,518; 30-40- 
55)—‘Here I am a Stranger’ (20th) 
and ‘Adventures of Sherlock Holmes’ 
(20th), dual (2d week). Held over 
additional week for want of a better 
attraction, and headed for additional 
$1,200 after last week’s $1,800. 

Chinese (Grauman-F-WC) (2,024: 
30-40-55-75 —Blackmail’ (M-G) and 
‘Fast and Furious’ (M-G), dual. Not 
very hot at $7,500. Last week, ‘Babes 
in Arms’ (M-G) and ‘Chan at Treas- 
ure Island’ (20th), neat $13,900. 

Downtown (WB) (1.800; 30-40-55- 
65)—‘The Real Glory’ (UA) and 
‘Waterfront’ (WB), dual (2d week). 
Hitting excellent pace on holdover 
for surprising $9,000. First stanza 
ended with big $12,000. 

Four Star (F-WC-UA) (900: 40-55) 
—‘Hollywood Cavalcade’ (20th) (3d 
week). Maintaining healthy pace 
with around $4,500 currently after 
nice $5,100 last stanza. 

Hollywood (WB) (2,756); 30-40-55- 
65)—‘The Real Glory’ (UA) and 
‘Waterfront’ (WB), dual (2d week). 
Very good holdover at $7,800. First 
seven days good $10,500. 

Orpheum (Bdwy.) (2,280: 30-40- 
55)—‘Mickey the Kid’ (Rep) and 
‘Coast Guard’ (Col), dual and vaude- 
ville. Looks like weak $6,500. Last 
week, ‘Irish Luck’ (Mono) and ‘Til- 
lie’s Romance’ (Sennett), very good 
$8.000. 

Pantages (Pan) (2,812: 30-40-55)— 
‘U-Boat 29’ (Col) and ‘Rio’ (U), dual. 
Looks like fair $7,900. Last week, 
‘Cavell’ (RKO) and ‘Day Bookies 
Wept’ (RKO), miserable $5,000. 

Paramount (Par) (3.595: 30-40-55) 


Earle (WB) (2,216; 25-35-40-66)— 
‘Mr. Smith’ (Col) and vaude. Smash | 
bally on world premiere, countless | 
local angles and _ controverscy in | 
columns pushing week toward sock 
$23,000. Last week. ‘On Toes’ (WB) | 
and vaude, light $12.000. 

Keith’s (RKO) (1,830; 25-55 )—‘Rio’ 


(U). Bad reviews and hefty op- 
position won't get it beyond dull 
$6.000. Last week, ‘Nurse Cavell’ 


(RKO) (2d wk). passable $5,000. 

Met (WB) (1,600; 25-40)—‘Touch- 
down’ (Par). Usual repeat house will 
take first-runner for average $5,000. 
Last week. ‘All Quiet’ (U) (reissue), 
swell $7,500. 

Palace (Loew) (2.242: 35-55)— |} 
‘Rains Came’ (20th) (2d wk). Hold- 
over solid at $8.500. Last week, same | 
pic, soared to $15,000. 


Football Helps ‘Bali? 


| To $3,800 in Lincoln 


Lincoln, Oct. 24. 

‘Honeymoon in Bali’ is doing 
hypoed by the Nebraska- | 
| Baylor football weekend, but ‘Fast | 
land Furious’ with ‘What a Life’ do- | 
jing only an average biz. 
| ‘They Shall Have Music’ is doing | 
ipoorly while ‘All Quiet,’ which | 
| started last Tuesday (17), is going 
i great guns on its week. 

Estimates for This Week 


Colonial (NTI - Noble - Monroe) 
(750; 10-15) ‘Mesquite Buckaroo’ 
(Metrop) and ‘Tidal Wave’ (Rep). 
split with ‘Orphans’ (Rep) andj} 
‘Timber Stampede’ (RKO). Faivrish | 
$800. Last week. ‘Texas Wildcats’ 


(Cap) and ‘Smuggled Cargo’ (Rep), 
i split with ‘Trapped Sky’ (Col) and 
| ‘Headley’ (Standard), slow $700. 

(NTI - Noble - Federer) 


(Par) and ‘Stunt Pilot’| Liberty 
(Mono). Average $2,000. Same last | $1,000; 10-20-25-30) — ‘Old Maid’ | 
week on ‘News Night’ (20th) and| (WB). Fairly good $1,400. Last, 
‘Quick Millions’ (20th). split with week, ‘Each Dawn’ (WB) three days, 


‘Monterey’ (Rep) and ‘Prison Born’ 
(Mono). 


Keith’s (Libson) (1,500: 35-42)— 
‘Fast Furious’ (M-G). Fair $4,000. 
Ditto last week with ‘Espionage | 
Agent’ (WB). 

Lyric (RKO) (1,400; 35-42)—U- | 
Boat 29’ (Col). Good $5,500. Last 


week, ‘All Quiet’ (U) (reissue), very 


good $6,500 for this stand’s best fig- | 
| (20th), folded to $2,900, so-so. 
35-42)— | 


ure in several weeks. 
Palace (RKO) (2,600: 


‘Eternally Yours’ (UA), eight days. 


| ‘Women’ (M-G), five days on hold- | 
| —‘All 


and ‘Man Could (WB), four 
days, good $1,500 

Lincoln (LTC-Cooper) (1,600; 10- 
| 20-25)—‘All Quiet’ (U) (reissue). 


Very fancy week, $2,600. Last week, 


Hang’ 


over from the Nebraska, good $2,000. 

Nebraska (LTC-Cooper) (1,236; 10- 
25-40) — ‘Bali’ (Par). Nice $3,800. 
Last week. ‘Hollywood Cavalcade’ | 


Stuart (LTC-Cooper) (1,900; 10-25- 
35)—‘Fast Furious’ (M-G), split with 


Fair $10.000. Last week. ‘Hollywood | ‘What a Life’ (Par). Goes nine days, 


Cavalcade’ (20th) (2d wk), five days, | $3,800, average. 


mild $6,500. 
Shubert (RKO) 

‘Full Confession’ (RKO) and Joe E. 

Brown unit. Fair $12,000. Last week. 


‘Coast Guard’ (Col) and _ Lottie 
Mayer’s watercade heading vaude, 
$11,500. 


(2.150: 40-60)— | days, 


Last week. ‘Fifth | 


|Girl’ (RKO), not so bad for five 
$2,500. 
Varsity (NTI-Noble- Federer) , 


(1,100; 10-25-35 )\—‘Have Music’ (UA). | 
| Only $1,500, poor. Last week, ‘Otd 
|Maid’ (WB). very nice $3,000 and | 
| moved to Liberty. 


| 65)—Babes 


—Honeymoon in Bali’ (Par) and 
stage show (2d week). After grab- 
bing $18.000 on initial week, hold- 


over probably good for another $13,- 
500, which is big. Aided by previews 
yesterday (Mon.), today and tomor- 
row. three final days. 

RKO (2.872; 30-40-55 )—‘U-Boat 29” 
and ‘Rio’ (U), dual. Will hit $8.200, 
‘Cavell’ (RKO) 


so-so. Last week, 
and ‘Bookies’ Wept’ (RKO), poor 
$7,500. 


State (Loew-Fox) (2,414: 30-40-55- 
75)—Blackmail’ (M-G) and ‘Fast and 
Furious’ (M-G), dual. Geared for 
slow $10,500. Moved to Carthay Cir- 
cle (25) for continued first run. Last 
week, ‘Babes in Arms’ (M-G) and 


| ‘Chan’ (20th), very neat $14,800. 


United Artists (F-WC) (2.100; 30- 
40-55)—‘Babes in Arms’ (M-G) and 
‘Charlie Chan at Treasure Island’ 
(20th). dual. Strong on moveover 
for likely $5,200 and holds. Last 
week, ‘Thunder Afloat’ (M-G) and 


‘Glamour Girls’ (M-G). poor $1.700. 


(F-WC) (2.296: 30-40-55- 
in Arms’ (M-G) and 
‘Charlie Chan at Treasure Island’ 
(20th), dual. Will hit big $8,200 on 
moveover and holds. Last week, 
‘Thunder Afloat’ (M-G) and ‘Glam- 
our Girls’ (M-G), very weak $2,200. 


Wilshire 


‘Babes’, $5,200, ‘Mr. Smith’ 
$5,000, Have B.O. In O.C. 


Oklahoma City. Oct. 24. 
‘Mr. Smith.’ at State. and ‘Babes in 


Arms.’ at Criterion, are hot stuff, 
with over $5,000 in sight for each 
film. 

‘All Quiet,’ heading for possible 


$3,500, is also good. 

Estimates for This Week 
Criterion (Stan) (1,500: 25-35-40) 
‘Babes’ (M-G). V.2. $5,200. Last 
week, ‘Beau Geste’ (Par), fair $3,700. 

Liberty (Stan) (1,200; 15-20-25)— 
‘Angels Wash Faces’ (WB) with ‘No 
Place Go’ (FN). Average $2,400. 
Last week, ‘Touchdown’ (Par) and 
‘Death Champion’ (Par). same. 

Midwest (Stan) (1,500: 25-35-40) 
Quict’ (U) (reissue). Good 
$3,500. Last week, ‘Cavalcade’ (20th), 
nice $4,200. 

Plaza (Stan) (1,500; 25-35-40)— 
Cavalcade’ (20th). Good $900. Last 
week, Dust Destiny’ (WB), split with 
‘Fast Furious’ (M-G), fair $700. All 
moveovers. 


State (Noble) (1.100: 20-25-40)— 
‘Mr. Smith’ (Col). V.2. $5,000. Last 
week, ‘Winter Carnival’ (UA) and 


‘Scandal Sheet’ (Col), five days, $2,- 
000. at 25c top, good. 

Tewer (Stan) (1,000; 20-25-30) — 
‘Women’ (M-G) (3d wk). Fair $1,500. 


, Last week (second), good $2,300. 
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10 VARIETY 


PICTURE GROSSES 


Wednesday, October 25, 1939 


Plenty Hot $17,000 
In Frisco: Gireus Okay at 516,000 


San Francisco, Oct. 24. 

‘Babes in Arms,’ 
Rooney and Judy Garland, is the 
hottest thing in town this week. 
Playing at the Warfield, it will give 


in many a moon, 

Interest in the Marx Bros. ‘At the 
Circus’ is also keen and it is doing 
quite okay by the Fox. The Marxes 
get good name support in the second | 
feature on the bill, which has Ann 
Sothern and Franchot Tone in ‘Fast 


| $6,000. 
Girl’ 
this house the biggest take it has had | (RKO), 


house reopened this fall. So-so at 


Last week, 


holdover calibre. 

Tower (Joffee) (2,050; 10-25)— 
‘Under-Pup’ (U) and ‘Fall Frolics’ 
stage presentation. Filsn getting best 
notices of any since new policy set 
in here, and biz responding to nice 
$6,700. Last week, ‘Pack Up 


and Furious.’ 

‘Nurse Edith Cavell’ is making a. 
poor showing at the Golden Gate. 
Continuation of warm weather and 
record-breaking crowds at the Fair 
are factors hurting the other houses, 
most of which have holdovers. 

Estimates for This Week 

Fox (F-WC) (5,000; 30-40) — ‘At 
Circus’ (M-G) and ‘Fast Furious’ 
(M-G). All-comedy show will make 
a fairly good showing at the b.o., 
considering poor theatre weather 
and Fair competish. Can’t complain 
about $16.000, okay. Last week, ‘Hol- 
lywood Cavalcade’ (20th), $15,000, 
fair. 

Golden Gate (RKO) (2,850; 35-55) 
—Nurse Cavell’ (RKO) and vaude. 
The Gate has a special stage attrac- 
tion for the femmes this week in a 
fur fashion show. This may help 
reach around $12,000, n.g. Last week, 
‘Way Down South’ (RKO) and Ted 
Lewis cn stage, okay $17,000. 

Orpheum (F&M) (2,440; 30-40)— 
‘U-Boat 29’ (Col) and ‘Man Couldn't 
Hang’ (Col) (2d wk). Risked a hold- 
over following smash $12,000 last 
week. Drop on second week to $5,000 
is more than anticipated. 

Paramount (F-WC) (2,740; 30-40) 
—Jamaica Inn’ (Par) and ‘News 
Made Night’ (20th). Localites smell- 
out English-made pictures, which 
most of them pass up because dialect 
is too thick for them to understand. 
Which is one of the reasons why the | 
new Charles Laughton film will not 
do better than $12,000. Last week 
(3d), ‘Women’ (M-G), strong $9,500. 

St. Francis (F-WC) (1,470; 30-40) 
—‘Hollywood Cavalcade’ (20th). Biz 
is fair enough at $6,500. Last week, 
‘Bali’ (Par) and ‘Death Champion’ 
(Par) n.g. $5,000. 

United Artists (Cohen) (1,200; 35- 
§5-75 )—Real Glory’ (4th wk). Short 
two days of a complete four weeks, 
‘Real Glory’ will do in the nabe of 
$4,500, nice. Last week (3d), $7,500, 


ood. 

. Warfield (F-WC) (2,680; 30-40)— 
‘Babes in Arms’ (M-G) and ‘Tele- 
vision Spy’ (Par). Town’s top 
grosser. Although crix pan Rooney 
because he muggs too much, he pulls 
the customers. Biz is terrific at $17,- 
000. Last week, ‘Dust Destiny’ (WB) 
and ‘Hidden Staircase’ (WB), got 
$13,500, good. 


LAUGHTON MILD 


Troubles’ (20th) and vaude, fair 
$6,000. 


‘WOMEN’ TOPS 
OMAHA, $9,000 


Omaha, Oct. 24. 


‘Fifth Avenue! fair from the UA, and doing good 
(RKO) and ‘The Spellbinder’| piz in its fourth week. 
$7,300, not bad, but not! arms’ in currently okay at the UA. 


| 
| «No Place to Go’ (WB) twinned.| Edith Cavell,’ at 
with Mickey | Pair probably weakest bill since Eyergreen Liberty. 


|house, Other new openings getting 
strong response are ‘Hollywood 
Cavalcade,’ at Paramount, and ‘Nurse 

the Mamrick- 


Heavy competish is hurting thea- 
tre biz here. Several campaigns to 
raise money for various charitable 
purposes are not helping any. 

‘The Women’ is getting the best | 


morning with Omaha theatre oper- 
ated entirely by women. 

Competish includes Ak-Sar-Ben 
stock show all week and two per- 
formances of Jessica Dragonette 
sponsored by local paper. 

Estimates for This Week 


Avenue - Dundee - Military (Gold- 
berg) (800-600-950; 10-25)—‘Living- 
stone’ (20th) and ‘Name Only’ 
(RKO), dual, split with ‘Lady Trop- 
ics’ (M-G) and ‘Stole Million’ (U), 
dual. Mediocre $1,600. Last week, 
‘Chips’ (M-G) and ‘Leading Citizen’ 
(Par), dual, split with ‘Sun Sets’ (U), 
‘Lady Kentucky’ (Par) and ‘Hotel 
Imperial’ (Par), tripler. $1,800, fair. 
Brandeis (Singer-RKO) (1,250; 10- 
25-35-40)—‘Dust Destiny’ (FN) and 
‘No Place Go’ (FN), dual. Looks 
like $5,000, dandy. Last week, ‘Ca- 


vell’ (RKO) and ‘Bookies Wept’ 
(RKO), dual, $4,500, nice. 
Omaha (Blank) (2,000; 10-25-40) 


—‘Women’ (M-G) and ‘Torchy Dyna- 
mite’ (WB), dual. The town’s best 
at $9,000, great. Last week, ‘Real 
Glory’ (UA) and ‘Miracles Sale’ 
(M-G), $6,500, fair. 

Orpheum (Blank) (3,000; 10-25-40) 
—Blackmail’ (M-G) and ‘Indianapo- 
lis Speedway’ (WB). N.g. $7,500. 
Last week, ‘Under-Pup’ (U) plus 
Glen Gray orch on stage, $14,000, 
nice. 

Town (Goldberg) (1,250; 10-20-25) 
—‘Twelve Hours’ (RKO), ‘Isle Lost 
Men’ (Par), first-runs, and ‘Stole 
Million’ (U), tripler, split with ‘Rid- 
ers Frontier’ (Mono), first-run, ‘Sun 
Sets’ (U) and ‘Name Only’ (RKO), 
tripler. Good $1,200. Last week, 
‘Undercover Doctor’ (Par), first-run, 


Kansas City, Oct. 24. 

Weekend saw the American Royal 
livestock show still on the front 
pages as the main event of the town, 
but figured at least an even break 
for theatres with thousands of 
visitors in town. With daily attend- 
ance up in the thousands, com- 
petitive factor cannot be overlooked. 

‘Babes in Arms,’ at Midland, is 
easily the week’s leader. Tower got 
dandy notices on ‘Under-Pup’ film 
and deserving its brightened biz, as 
stage show is zippy. ‘Cavalcade’ took 
several days to get going and holds 
over, but ‘Fifth Avenue Girl’ slack- 


only seven days, contrary to ex- 
pectations, 

Outside competition increased a 
bit with pair of legit attractions. 
‘What a Life’ is at Music Hall for 
three days, and ‘Kiss the Boys Good- 
bye’ at the Resident theatre. 

Estimates for This Week 


Esquire and Uptown (Fox Mid- 
west) (820 and 1,200; 10-25-40)— 
‘Holiywood Cavalcade’ (20th) (2d 
wk). Opening week was slow to hit 
the pace, but strengthened after first 
couple of days. Second week looks 
for $6.000 combo after opening week 
of $8,200. 

Midland (Loew’s) (3,573: 10-25-40) 
—‘Babes in Arms’ (M-G) and 
‘Scandal Sheet’ (Col). Musical is the 
attraction here and the first line 
draw of the town. Snappy returns 
at $12,200. Last week, ‘Real Glory’ 
(UA) and ‘Behind Prison Gates’ 
(Col), okay $11,000. 

Newman (Paramount) (1,900; 10- 
25-40)—‘Jamaica Inn’ (Par). Laugh- 
ton light at $5,500. Last week, ‘What 
a Life’ (Par), singled to heavy per- 
centage of highschoolers and 


pleasant at $6,500. 


| ‘Moto 


‘Bachelor Mother’ (RKO) and ‘Lady 
Kentucky’ (Par), tripler, split with 
Vacation’ (20th),  first-run, 
‘Hote] Imperial’ (Par), and ‘Leading 


biz, hypoed by a style show One| nice $4,000. 


Portland Making ‘Glory’ 
Heavy Winner, $6,000 


Portland, Ore., Oct. 24. 
‘The Real Glory’ is this week’s 
heaviest winner at the Broadway 
and seems set for a long stay at that 


‘The Women’ moved to the May- 


‘Babes in 


Estimates for This Week 
Broadway (Parker) (2,000; 30-35- 


40)—‘Real Glory’ (UA) and ‘No 
Place Go’ (WB). Strong draw at 
$6,000. Last week, ‘Dust, Destiny’ 


(WB) and ‘Under-Pup’ (U), okay 
$4,400. 
Liberty (Hamrick - Evergreen) 


(2,000; 30-35-40) — ‘Nurse Cavell’ 
(RKO) and ‘Bookies Wept’ (RKO), 
plus March of Time. Picking up 
good biz on war interest; good $5,000. 
Last week. ‘Fifth Girl’ (RKO) and 
‘Sherlock Holmes’ (20th), closed sec- 
ond week for nice $3,200. First 
week strong $5,000. 

Mayfair ‘(Parker - Evergreen) 
(1,500; 30-35-40)—‘Women’ (M-G) 
(4th wk). Moved from the UA and 
good in this house at $2,500. Last 
week, ‘Thunder Afloat’ (M-G) and 
‘Forgotten Women’ (U), closed fair 
second week at $2,200. 

Paramount (Hamrick - Evergreen) 
(3,000; 30-35-40)—Hollywood Caval- 
cade’ (20th) and ‘Night Work’ (Par). 
Well exploited and answering for 
okay $5,500. Last week, ‘Bali’ (Par) 
and ‘Stolen Life’ (Par), second week, 
First week big $5,800. 

United Artists (Parker) (1,000; 30- 
34-40)—Babes Arms’ (M-G) and 
‘Witness Vanishes’ (U). Good enough 
$4,200. Last week, ‘Women’ (M-G), 
third week, good $3,600. First two 
weeks totaled heavy $12,500. 


‘Mr. Smith’, 156, 
Ditto ‘Babes Arms , 


Cleve. Standouts 


Cleveland, Oct. 24. 

Notre Dame-Navy game, which 
Magnetized 80,000 football fans, 
paralyzed downtown traffic for first 
two days of stanza, killing openings 
of all houses, 

Despite gridiron flurry, ‘Mr. Smith’ 
is going remarkably strong at Hipp 
for first place. ‘Babes in Arms’ is 
equally as good, but Palace’s Sammy 
Kaye-‘Stranger’ combo is struggling 
to get out of the swamp. 

Estimates for This Week 


Alhambra (Martin Printz) (1,120; 
10-20-35)—All Quiet’ (U) (revival) 
and ‘Hawaiian Nights’ (U). Fair 
$2,200 if it goes a full frame. Last 
week, ‘Down South’ (RKO) and 
‘Flight Midnight’ (Rep), four days, 
good $1,500. 

Allen (RKO) (3,000; 30-35-42-55 )— 
‘Hollywood Cavalcade’ (20th). Better 
than ordinary $4,000 on moveover. 
Last week, ‘Fifth Girl’ (RKO), okay 


$3,800. 
(Marmorstein) (1,900; 15- 


Citizen’ (Par), tripler, $1,300, good. 


GARLAND-ROONEY BIG 
$9,000 IN MEMPHIS 


Memphis. Oct. 24. 

Judy Garland-Mickey Rooney, in 
‘Babes in Arms,’ have it all their 
own way this week. Rooney is 
great local favorite. Crix did nip- 
ups for ‘Babes’ and public is doing 
likewise. 

Not 
| tion. 


much serious film competi- 
‘Disputed Passage’ is weak at 


| Malco Palace and mav not last the 
ened after good opening and played | 


week out. Warner’s ‘On Your Toes’ 
is getting a fair play, considering all 
angles. 

Orvheum is dark this week with 
nu stage attraction available. Cur- 
rent ‘Golden Boy’ is the town’s 
opener for legit season. 

Estimates for This Week 

Loew’s (Loew) (2,600: 10-30-40)— 
‘Babes’ (M-G). Wham $9,000. Last 
week, ‘Real Glory’ (UA). $4.800, fair. 

Warner’s (Warner) (2.300; 10-30- 
40)—‘On Toes’ (WB). Not bad at 
$4.°00. Last week, ‘Stole Million’ 
(17), $3,800. poor. 

Malco PaJace (Lightman) (2.200: 
10-30-40)—‘Disputed Passage’ (Par). 
Lamour no torrid draw here. T.onks 
to $4,000, n.g. Last week, ‘Holly- 
wood Cavalcade’ (20th). $6.400, food. 

Ornheum (Cullins-Evans) (2800: 
30-55). House dark this week. Last 
week, Dead End Kids and Schlep- 
pnermen on stage, ‘Stronzer Desire’ 
(M-G), $4,600, disappointing. 

Strand (Lichtman) (1,000: 10-20- 
30)—‘Star Maker’ (Par) (2d run), 
‘Television Spy’ (Par) and ‘Hidden 
Power’ (Col), split. Dividing week 
three wavs for $1.700, about as ex- 


Orpheum (RKO) (1,500; 10-25-40) 
(WB) and 


—Angels Wash Faces’ 


nected. Last week, ‘All Quiet’ (U) 
(reissue), ‘Witness Vanishes’ (U) 
and ‘Two Bright Boys’ (U), split, 


| $2,500, very good. 


Circle 
35)—'Murder Man’ (M-G) (revival) 


and ‘Million Dollar Legs’ (Par) (2d 


run). Nice $2,500 on full ride. Last 
week, ‘Submarine D-l’ (WB) (re- 
vival) and ‘Bulldog Drummond’ 


(Par), split, $1,300, satisfactory. 

Hipp (Warner) (3,700; 30-35-42-55) 
—Mr. Smith’ (Col). Smartest get- 
away and reams of raves, all point- 
ing to good $15,000, or more. Last 
week, ‘Hollywood Cavalcade’ (20th), 
$12,000, fairly good. 

Palace (RKO) (3,200; 30-35-42-55) 


—‘Stranger’ (20th) and Sammy 
Kaye’s orch on stage with Cass 
Daley. Bandmaster a Clevelander, 


but he’s pulling only ballroom rug- 


cutters. Not hefty enough to capture 
over $11.000. which puts house in 
red. Last week, ‘Espionage Agent’ 
(WB) plus Marie Wilson topping | 
vaude, very poor $9,800. 

State (Loew’s) (3,450: 30-35-42-55) 
—‘Babes in Arms’ (M-G). Faint 
notices, but swell marquee strength 
and a long advance campaign work- 
ing it up to worthwhile $15,000. 
"Real Glory’ (UA) last week copped 
$11.500, but not so much glory. 

Stillman ‘(Loew’s) (1,972; 30-35-42- 
55)—‘What Life’ (Par). Onlv $3.000. 
average. Last week, ‘Winter Carnival’ 
(UA) skidded into a hole for $2,000, 
poor. 


War Pix Flood Mont’i; 
‘Cavell’ Good $7,000 


Montreal, Oct. 24. 

Three of the first-runs currently 
here are war pix and ‘Edith Cavell,’ 
at Palace, should lead them with 
likely $7,000, but ‘The Women,’ at 
Loew’s, will easily top the town, pac- 
ing for handsome $10,000. 

Estimates for This Week 
His Majesty’s (CT) (1,600; 50-$2.50) 


—‘Charles the King.’ Barry Jones 


and Jessica Tandy. Legit. Six nights | 


and two mats starting Monday (23). 
Advance sales very good, with bet- 
ter than $12,000 in sight. Last Mon- 
day, ‘Moonlight Sonata’ (Emp-Brit), 


poor $2,000. 
Palace (CT) (2,700; 25-45-55)— 
‘Nurse Cavell’ (RKO). Pointing to 


good $7,000. Last week, ‘Hollywood 
Cavalcade’ (20th), good $6,500. 

Capitol (CT) (2,700; 25-45-55)— 
‘Thunder Afloat’ (M-G) and ‘Ha- 
waiian Nights’ (U) (2d wk.). Prob- 
able $5,000 after very good $7,500 
last week, 

Loew’s (CT) (2.800: 30-40-60)— 
‘Women’ (M-G). Best in town with 
turnaway biz over weekend. Not 
less than handsome $10,000 in sight. 
Last week, third of ‘Oz’ (M-G), good 
$5,500. 

Princess (CT) (2,300: 25-34-50)— 
‘Espionage Agent’ (WB) and ‘No 
Place Go’ (WB). Should gross $5,000, 
good, Last week, ‘Blackmail’ (M-G) 
and ‘Quick Millions’ (20th), nice 
$4,500. 

Orpheum (Ind) (1,100 25-40-50)— 
‘Iron Mask’ (UA) (4th wk.). May 
get $2,000, after good enough $2,500 
in third week. 

Cinema de Paris (France-Film) 
(500; 25-50)—‘Louise’ (7th wk.). 
Looks like a fixture here, with good 
enough $1,500 in sight after fair 
$1,700 last week. 

St. Denis (France-Film) (2,300; 25- 
34)—‘Feu de Joie’ and ‘Le Ruisseau.’ 
Steady inflow every week. Pacing 
good for $5,500 currently. Last week, 
‘Voleur des Femmes’ and ‘Paradis 
des Voleurs,’ nice $5,000. 


UP; 
LAMOUR BIG 216 


Detroit, Oct. 24. 

Strong film lineup everywhere 
should spell better biz, despite con- 
tinuance of Chrysler auto strike, 
which is keeping around 60,000 per- 
sons idle for second week. 

World preem of Par’s ‘Disputed 
Passage’ at the Michigan here Thurs- 
day (19), abetted by last-minute ap- 
pearance of Dorothy Lamour, got 
gobs of local bally and figures to 
bring heavy activity at b.o. Since 
there was only a single showing 
opening day, at $2.20 top. flicker will 
probably be held for eight days, put- 
ting house back on its regular Fri- 
day openings. ‘Hollywood Caval- 
cade’ and ‘Witness Vanishes.’ at Fox, 
and ‘Babes in Arms,’ at United Art- 
ists, are two other strong entries 
currently. 

Estimates for This Week 

Adams (Balaban) (1,700; 30-40)— 
‘Under-Pup’ (U) (2d run) plus ‘Fifth 
Avenue Girl’ (RKO) (2d run). Both 
flickers moved here after fair sesh 
at Fox; paced for fair $5,500. Last 
week, n.g. $4,300 for ‘U-Boat 29’ 
(Col) and ‘Hidden Power’ (20th). 

Fox (Fox-Michigan) (5,000; 30-40- 
55) — ‘Hollywood Cavalcade’ (20th) 
plus ‘Witness Vanishes’ (U), dual. 
Perking after slow start for good 
$16,000. Last week, weak $13.500 for 
‘Fifth Avenue Girl’ (RKO) and ‘Un- 
der-Pup’ (U). 

Michigan (United Detroit) (4,000; 


30-40-55 ) — ‘Disputed Passage’ (Par) 
plus ‘Nancy Drew’ (WB). Flood of | 
bally attending world preem, with 
Dorothy Lamour, John Howard, | 
et al., making p.a.’s, won’t hurt and 
combo looks for big $21,000, maybe 
more if pic’s held extra day to put 
house back on regular Friday open- 
ing sked. Last week. strong $17.000 


for ‘Old Maid’ (WB) and ‘Torchy’ 
(WB), 

Palms State (United Detroit) 
(3,000; 30-40-50)—‘Old Maid’ (WB) 


(2d run) and ‘Thunder Afloat’ (M-G) 
(2d run). ‘Maid’ shoved here from 
Michigan to team with ‘Thunder,’ 
which hailed from UA: headed for 
pretty nice $6,500. ‘Four Feathers’ 
(UA) (2d run) and ‘Flight Midnight’ 
(Rep) got fair $5,600 last stanza. 

United Artists (United Detroit) 
(2,000; 30-40-55) — ‘Babes Armas’ 
(M-G). Accorded strong buildup and 
looks like fancy $16,000 and holds. 
Last week. poor $8,000 in eight days 
for ‘Thunder Afloat’ (M-G). 


PROV. GLOOMY, BUT 
‘BABES’ WOW $17,000 


Providence, Oct. 24. 

Prospects are anything but bright 
this week, with the exception of 
‘Babes in Arms’ at Loew's State. 
Others are heading for only average 
biz with average pic fare. 

Publicity given to riot at Empire 
theatre Sunday (15), when 200 
youngsters stampeded, injuring 26, 
one seriously, when the cry of ‘fight’ 


was mistaken for ‘fire.’ has also 
caused a_ stricter watch for un- 
accompanied youngsters under 10 


years of age. Under General As- 
sembly law, they are forbidden to 
enter theatres. 
Estimates for This Week 

Albee (RKO) (2,200: 25-35-50)— 
‘Human Bondage’ (RKO) and ‘Lost 
Squadron’ (RKO) (revivals). Promise 
fair $5,300. Last week, ‘Nurse Cavell’ 
(RKO) and ‘Day Bookies Wept’ 
(RKO), booming $8,700. 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Hollywood Cavalcade’ (20th) 
(2d run). Looks like average $3,000. 


| Agent’ (WB), 


Last week, ‘Bali’ (Par) and ‘Behind 


WOW BUFF. 


Buffalo, Oct. 24. 
Babes in Arms,’ at Buffalo, and 
Mr. Smith,’ at Lafayette, both are 
crashing through for smash figures, 
giving the town two peak grosses 
which appear to be bleeders for the 
remaining b.0o.’s 

‘Smith’ looks close to record fig- 
ures for the house. 

Estimates for This Week 
Buffalo (Shea) (3,500; 30-35-55) 
Babes Arms’ (M-G). Running along 
at nearly the same sock pace of last 
week. Looks over $18,000, powerful. 
Last week, ‘What Life’ (Par) and 
Glenn Miller orch, hit good clip for 
over $19,000, 

Great Lakes (Shea) (3,000: 20-50) 
—‘Intermezzo’ (UA). Poor $6,500, 
Last week, ‘Old Maid’ (WB) (2d 
run), fairish $6,700. 

Hipp (Shea) (2,100; 25-35)—‘Dane- 
ing Co-ed’ (M-G) and ‘Waterfront’ 
(WB). Probably $5,000, slim. Last 
week, ‘Espionage Agent’ (WB) and 
‘Torchy’ (WB), tame $5,200. 

Lafayette (Hayman) (3.300: 25-35) 
—'Mr. Smith’ (Col). Socko business, 
Looks like terrific $15,000. Last 
week, ‘All Quiet’ (U) (reissue) and 
‘Hawaiian Nights’ (U), fancy $9,000. 

20th Century (Dipson-Basil) (3,000; 
25-35)—'Full Confession’ (RKO) ‘and 
‘Hidden Staircase’ (WB). Slow po- 
ing, under $5,000. Last week, ‘Dust 
Destiny’ (WB) and ‘Everything's 
Ice’ (RKO), best week since opening 
at over $12,000. 


‘Wash Faces’-Vaude 
OK $11,000 In Indpls.; 
Toes’ Dual N.G. $5,000 


Indianapolis, Oct. 24. 
_ There’s a jingle of coins this week 
in the downtown sector, but most of 
it comes from Loew's, wheie ‘Babes 
in Arms’ dualled with ‘Scandal 
Sheet’, is doing a landoffice biz. 

It was held down over the weeke 
end because of the length of the 
double feature bill, which prevented 
a turnover. 

Lyric, with vaude and ‘Angels 
Wash Faces,’ is a litt! better than 
average with acts strong enough ta 
exert a boxoffice pull for a change, 
Circle, which used a new angle in 
setting display ads all through pae- 
pers in addition to regular space on 
theatrical page, isn’t doing much 
against the competition with ‘On 
Your Toes’ and ‘Espionage Agent’, 
Indians is under par dualling ‘Dis- 
puted Passage’ and ‘Television Spy’, 

Estimates for This Week 

Apollo (Katz-Dolle) (1,100; 25-30+ 
40)—‘Hollywood Cavalcade’ ‘20th$ 
and ‘Escape’ (20th). Held over for 
second week after first showing est 
Indiana. Fair $3,100. Last week, 
‘Old Maid’ (WB) and ‘Evervbody’s 
Hobby’ (WB), also a holdover from 
Indiana, so-so $2,700. 

Circle (Katz-Dolle) (2,600; 25-30< 
40)—‘On Toes’ (WB) and ‘Espionage 
Not helped much by 
ad splurge. Disappointing $5.000. 
Last week, ‘Edith Cavell’ (RKO) 
oe ‘Everything’s Ice’ (RKO), $4,000, 
sad, 

Indiana (Katz-Dolle) (3,100: 25-30- 
40)—‘Disputed Passage’ (Par) end 
‘Television Spy’ (Par). Below avers 
age $5,500. Last week, ‘Hollvwood 
Cavalcade’ (20th) ‘Escape’ 
(20th), satisfactory $7,900. 

Loew’s (Loew’s) (2,400: 25-30-40) 
—‘Babes in Arms’ (M-G) and ‘Scan- 
dal Sheet’ (Col). Taking top biz of 
town and headed for holdover with 
socko $13,200. Last week, ‘Have Mu- 


sic’ (UA) and ‘Dancing Co-Ed’ 
(M-G), okay $6,100. 
Lyric (Lyric) (1,900; 25-30-40) —~ 


‘Angels Wash Faces’ (WB) and Milt 
Herth Trio heading vaude. Profit- 
able $11,000. Last week, Marcus Re- 


;vue and ‘Chicken Wagon Family’ 
(20th), fair $10,100, 

Prison Gates’ (Col) (2d run), nice 
$4.000. 

Fay’s (Indie) (2,000; 25-35-40)— 
Barbed Wire Fence’ (20th) and 
vaude. Dealer in heavy kid trade 


and apt to be hardest hit. Slated for 
fairish $5,800. Last week, ‘Pack 
Troubles’ (20th) and vaude, good 


; Majestic (Fay) (2,200: 25-35-50)— 
On Toes’ (WB) and ‘Smashing 
Money Ring’ (WB), Failing to draw, 
with meek $6,500 as tops. Last week, 
‘Hollywood Cavalcade’ (20th), started 
out like house afire, but brodied in 
closing days for disappointing $6.500. 

State (Loew) (3,200; 25-35-50)— 
‘Babes in Arms’ (M-G) and ‘Rookie 
Cop’ (RKO). Held late shows Satur- 
day and Sunday and opening half- 
hour earlier daily to help b.o. to sock 
$17,000. Last week, ‘Blackmail!’ 
(M-G) and ‘Have Music’ (UA), good 
$11,500. 

Strand (Indie) (2.000; 25-35-50)— 
‘Death Champion’ (Par) and ‘Calling 
Marines’ (Rep). Being held for only 
five-day run and slated for fairish 
$4.500. Last week, ‘Jamaica Inn 
(Par) and ‘Touchdown’ (Par), hefty 
$12,000 in nine-day run. 


| | | 

| 
| | 

| 


ee 
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VARIETY il 


| 


tle and Nedell as a nerve-wracked | 


Connolly is cast a smalltown doc- 
tor who made the misiake of remov- | 
ing a bullet from a boy he had 
brought into the world and not re-| 
This basis 


members the dizzy times that gave 2.2 = 

ON YOUR TOES birth to such illegal hot spots as the Miniature Reviews convict plotting an escape. 
(WITH MUSIC) Hotsy-Totsy, Dizzy, Blackbottom, 

Warner Bros. production ons release. jete. Above ail, he had intimate | 

“McHugh, James Gleason, of the El Fay, the Del | ‘On Your Toes’ (WB). Musical, 

‘a ‘Kinskey, Gloria Dickson, Queenie | Fey and the Guinan clubs, and the Santen the Bread 

er. Dive-ted by Ray Enright. Based | Texas Guinan-Larry Fay operation Starring Zorina trom the Sroad- porting it to the police. 


yn stage musical of same name by Richard 
Lorenz Hart and George Abbott; 


| 


| scripters 


Pia le “rs, 

ition, Jerry Wald, Richard Macaulay, 
si . Herzig and Lawrence Riley; dances, 
George Ballanchine; editor, Clarence Kol- 
ster, camera, James Wong Howe and Sol 
Polit? at Strand, N. Y., week Oct. 20, 
Running time, 93 MINS, 
hil Dolan, Eddie Albert 
supgei Alan Hale 
Paddy Frank McHush 
Phil Dolan, James Gleason 
Ivan Leonid Kinskey 
Porterfield. Gloria Dickson 
Mrs. Dolan Queenie Smith | 
‘Konsiantin Erik Rhodes 
Danald Henderson. Berton ¢ hurchill 
Phil, a Donald O'Connor 
Vera, as a Girl...-. Sarita Wooten 


Fine performances by a cast which 
Zorina heads, effective comedy and 
inspired, smart direction by Ray En- 
right makes ‘On Your Toes’ very 
palatable entertainment in spite of 
the fact that here and there the pic- 
ture droops a little. The boxoffice 
prospects appear to be pretty good, 
but more : 
paigning should be indulged. 

‘On é 
three seasons back. While 
Zovina starred in -another Rodgers 
and Hart legit musical, ‘I Married 


than the average cam- | 


| 


thereof. He has thinly disguised 
them as the central figures of this 
yarn, in a good many instances spill- 
ing some inside facts, but the blow- 
off (for the sake of better picture 
entertainment) is certainly fiction- 
ized, 

In the opening foreword Hellinger 
frankly states that he is writing of 
true facts and characters. Screen 
Jerry Wald, Richard 
Macaulay and Robert Rossen may 
have turned some of the fact into 
fiction, but there need be no apolo- 
gies, however, for the truth or fic- 
tion. Nobody is libeled; in fact, 
Larry Fay, for one, is greatly 
humanized as played bv Cagney. 
Gladys George, as Panama Smith, 
portrays a very likable Texas 
Guinan, using the word ‘chump’ in- 
stead of the famed ‘Hello, sucker!’ 
Only other character that will be 
familiar to some Broadwayites is 
Priscilla Lane’s role as a_nitery 
singer. Unlike Guinan and Fay, this 
third party is alive but her portrayal 


Your Toes’ was a Broadway |is not unflattering. 


Because of Cagney and the story’s 
circumstances, ‘The Roaring Twen- 
ties’ is reminiscent of ‘Public Enemy’ 


an Angel,’ this one has been fash- |and others of that pattern. This may 


joned to her talents. 
is the dancer's first starring film 


(was 


However, this | militate against it, especially with 


reviewers, and that’s unfortunate for 


with Goldwyn before) and (a film that holds so many good basic 


while it isn’t going to be an outstand- ; qualities of its own. The only thing 
ing smash, it gives Zorina greater that can be said against it is its over- 


latitude. 
Her 


long running time, which could be 


differently - executed ballet easily remedied by judicious cutting 


numbers and the romantic interest |in some slow spots. Story and dialog 
in which she figures with Eddie Al-|are good. Raoul Walsh turned in a 
bert are mostly background, since | fine directorial job; the production 
‘Toes’ is primarily a comedy and the; looks expensive, and the perform- 
cast is made up mostly of laugh- | ances are uniformly excellent. 


getters. These include Alan Hale, 


Frank McHugh, 


Leonid Kinskey and , Bogart, 


A scene wherein Cagney shoots up 
and is himself mortally 


Jimmy Gleason, plus some lessers. | wounded, dying in Panama’s arms on 
: ‘the steps of a church, on New Year's 
' Eve, paraphrases the actual death of 


Although giving every attention to 
Zorina and her numbers, in addition 


to a comic ballet scene down near | 
the close, Enright has concentrated ¢\ : 
| disgruntled employee. Texas Guinan 


carefully on getting the laughs and 


he succeeds admirably in that di- | 


rection, with the aid of his cast. 
Hale is especially good as the 
maestro who gets angeling for his 
ballet. 
siderably, and makes the most of 
his script opportunities. Right along 
with him in digging laughs is Kins- 
key, who fits into the story as the 
half-baked Russian promoting Eddie 
Albert and latter's music, particu- 


He’s on the wacky side con- | 


|roles played 
!are 
|character portrayed by Ed Keane, 
owner, is | 


larly his ‘Slaughter on 10th Ave.,’ , 
which serves as the jazz ballet se- | 


quence. Gleason is on in 
sequences at the beginning and at 
the end but at other times is mostly 
missing. He is in there punching 
when he’s on, however, with Queenie 


several | 


Smith, stage vet, playing his missus. | 


In no large assignment is Frank Mc- 
Hugh as the stage manager. 
Albert, like Zorina, also hails 


from legit, chiefly Abbott shows. In 
the mad ballet scene he manages 


plenty of laughs. 


ara Geva. The ballet sequence was 
specially lensed by Sol Polito, who 


got excellent camera angles. on 
Zorina’s dance routines. 

The Rodgers-Hart-Abbott show 
deals with Albert’s desertion of 


vaudeville to become a composer 
and his involvement with a Russian 
ballet troupe of which Zorina, his 
childhood sweetie, is the premier 
ballerina. More comedy than mu- 
sical, the picture moves along at a 
good clip, but the laughs have not 
always been timed as well as they 
might have been. Although Rod- 
8ers-Hart songs were an important 
part of ‘On Your Toes’ 
they are used as background music 
rather than as vocal solos in the film 
production. Char. 


ROARING TWENTIES 


(WITH SONGS) 


created by Ray voice, while Gladys George follows 


as a legiter, ! 


| manufacture 
| coloring 


ining and delivery. There's also 
| marked authenticity in the style of 
dress of those years, especially | 
women’s. It reflects the careful 


’ | Lynn 


Larry Fay. He was killed on the 
eve of 1931 in his N. Y. nitery by a 


died two years later following an 
intestinal operation on the Coast. 
Cagnevy's sideline as an owner of 
a fleet of taxicabs also parallels 
Fay’s taxicab business. The gang- 
sterism is also familiar, especially 
in the ownership of niteries, but the 
by Kelly and Bogart 
not readily recognizable. The 
as Henderson, nitery 
slightly familiar, but apparently 
doesn't hew too close to home. 
There's plenty of shooting and 
killing in this film: first McHugh, 
then Kelly, then Bogart, and finally 
Cagney taste lead. That's familiar 
stuff, but the opening scene between 
Cagney and McHugh, when the 
former returns from 
gem of acting and direction. Also 
included are some songs of that era, 
with Miss Lane singing ‘Melancholy 
Baby,’ ‘I'm Wild About Harry’ and 
‘It Had to Be You’ in fairly nice 


through near the finale with ‘Shanty 
in Old Shanty Town.’ She’s not a 
very exuberant Guinan, but does 
well enough and bears a_ strong 
physical resemblance to the girl who 
came out of western films to rule 
Broadway's night life. 

Throughout the film there’s an un- 


| derlying intimation that Guinan was 


in love with Fay. That’s the manner 
in which Miss George plays opposite 


Cagney; in real life it was just a 
business relationship. Tex had been 
married three times, but had di- 


vorced her third long before she 
died. 

Lik> some previous films about the 
prohibition era, this film plays up 
the rotgut that was then foisted upon 
the public. It exposes the bathtub 
of gin, alky cooking, 


and doctoring, booze-run- 


treatment the picture received. 
Players in support of Cagney and 
Miss Lane are all topnotch, and 
some of them also mean something 
in the way of business. A cast in- 
cluding Humphrey Bogart, Frank 
McHugh, Gladys George and Jeffrey 


should help dress up a 
imarquee. They add plenty to this 
Scho. 


Warner Bros. release of Samuel Bischof | 
Production Stars James Cagney, Priscilla 
T.ane; features Humohrey Bogart, Gladys 
Georg Lynn, Frank Metlugh, 
Paul Kelly. Directed by Raoul Walsh. 
Story by Mark Hellinger: screenplay, Jerry 
Wald, Richard Mac aulay, Robert Rossen; 
editor, Jack Killifer; camera, Ernie Haller. 
Reviewed in Projection Room, N. Y., Oct. 
23, "39. Running time: 106 MINS. 

Fddie Rartleit...... Cagney 
Jean Sherman. .Prisei!la Tane 
George Humphrey Pogart 
Panama Gladys George 
Mra, Elizabeth Risdon 
The Joe Sawyer 
First Detective. ».- Robert Elliott 
Second Eddie Chandler 


Warner Bros. comes through with 
a semi-historical film about the 
hysterical prohibition era that should 
exact a nice toll at the b.o. In some 
respects the story is dated, but James 
Cagney is dynamite in a yarn of this 
type and the co-starring of Priscilla 
Lane should be an added biz-hypo. 
lis is partially true gangster 
melodrama from the pen of Mark 
Hellinger, now a producer- 
writer, who is certainly qualified to 
write of such Americana. He dates 


back to the speaks of the early 20's | 


that evolved into the plushed-up 
Niteries which festooned Broadway 
and its side streets from 1923 up to 
Depression I. As a seasoned Broad- 


way columnist Hellinger well re- 


20th Century-Fox release of Cosmopolitan 
production executive produce Sel M. | 
| Wurtzel Features Randolph Scott, Pres- | ° 
fton Foster Margaret Lindsay, Robert 
Shaw Directed by Alfred E. Green. 
sereenplay by Lou Breslow and Owen 
| Francis: original by Frank Wead; camera, 


| viewed at 


film in meaty roles. 


20,000 MEN A YEAR 


Hollywood, Oct. 19 


| colleges. 


way stage, should do all right, 
backed by effective exploitation. 

‘The Roaring Twenties’ (WB). 
Good b.o. in this prohibition-era 
gangster yarn starring James 
Cagney and Priscilla Lane. 

‘20,000 Men a Year’ (20th). 
Drama of college student air 
training needs exploitation as 
upper bracket attraction. 

‘Those High Grey Walls’ (Col). 
Effective prison melodrama, star- 
ring Walter Connolly, will do all 
right where properly booked. 

‘The Witness Vanishes’ (U). 
Crime Club murder meller with 
Edmund Lowe and Wendy Bar- 
rie. A dualer. 

‘Beware Spooks!’ (Col). Regu- 
lation Joe E. Brown comedy, 
will satisfy as supporter in sec- 
ondary and family houses. 

‘Mesquite Buckaroo’ (Met). Bob 
Steele starrer, a poor western. 

‘Texas Wildcats’ (Vic). Tim 
McCoy western, short of b.o. 
smack, poor in all departments. 

‘Kansas Terrors’ (Rep). Three 
Mesquiteers in typical boots-and- 
saddle opus that will corral satis- 
factory trade when in its element. 

‘Inspector Hornleigh on Holi- 
day’ (20th). Amusing English- 
made. With cutting okay on 
U. S. duals. 


ject of college student aviation train- 
ing by the Government. Picture’s 
major interest revolves around the 
newsworthy procedure in selecting 
and training the youths in aerial 
work, rather than in story concocted 
on which to present the subject. 
‘20,000 Men a Year’ will need wide 
exploitation to carry it through as 
top spotter in the key runs; other- 
wise it’s a strong supporter for the 
key duals. Released as a Cosmopoli- 
tan production, and with anticipated 
extensive play in the Hearst sheets 
as part of policy promoting bigger 
air force, picture will get valuable 
exploitation in Hearst papers’ terri- 
tories. 

Story, despite necessity of motiva- 
tion to point up the aviation training 
of students, has many familiar situa- 


tions, but also includes numerous 
interesting sequences. Randolph 
Scott, veteran transport pilot, is 


shelved and then inducted into staff 
of a western college to become in- 


| structor to air-minded students. Yarn 
e, is 


then sketchily highlights the ground 
course and development of the class 
up to solo flying. Climax carries ex- 
tended footage of flying over and 
through Grand Canyon, with 


| Forrester 


one | 


student bailing out, Scott returning | 


in another plane to find him, and 
the eventual return to the air 
for a two-point landing. 


too much footage for air sequence 
over the canyon, and could easily be 
clipped several minutes. 
is spectacular in many instances, but 
entirely too long. 


Yarn injects a dash of comedy 


mainly provided by dumb mechanic, | 


Maxie Rosenbloom: minor romance 


field | 


The flying | 


between Scott and Margaret Lindsay; | 
|} an unimportant feud between Scott 


and Preston Foster, and general 


In preview form, picture consumes | its transfer from the printed page to | 


determination of the college kids to | 
| become qualified aviators. 


Direction by Alfred E. Green is 
commendable, keeping picture mov- 
ing despite trite story situations that 
crop up along the way. 
a Year’ is timely in presenting first 
film treatment of aerial training in 
It will have to make its bid 
for audience reception on that factor 
alone. 


Those High Grey Wall 


‘20,000 Men |} 


| demise. 


- Alistair 


for the story is merely mentioned, 
not played. Except for a few feet, 
the entire action is in a prison, with 
a lot of dreary penitentiary routine 
included in Kahane’s well-steered 
production. In view of the 80 min- 
utes running time, some of the pen 


|routine could have been edited out 


for better results. 

Plot concerns Connolly's efforts to 
get on the doctoring staff of the 
prison, finally breaking down the 
stubborn resistance of the medico in 
charge who resents him. An odd 
note is injected when the wife of one 
of the prisoners, visiting the prison, 
collapses and gives birth in one of 
the prison wards. Connolly is called 
to handle the case. Stevens, the 
prison dec, refuses to do it because, 
earlier in his career, he failed in a} 
similar emergency. Connolly wins 
Stevens over and the latter delivers 
the baby, Connolly on the assisting 
end. At the same time, an escape 


! 


| Pretty much as 


LAW OF THE PAMPAS 


Paramount release of Harry Sherman 
production. Features William Boyd, Side 
ney Toler, Steffi Duna. Directed by Nate 
Watt. Story and screenplay, Harrison 
Jacobs; camera, Russell Harlan. At Cene 
tral, N. Y., Oct. 19, °39, dual bill, Rune 


ning time, 74 MINS. 


Hopalenge Cussidy’........... William Bovd 
| Lucky Jenkins wa Russell Hayden 
| Chiquita Steffi Tuna 
Fernando Rameriez... Sidney Toler 
| Merritt.......... .. Sidney Blackmer 

Senor Jose Valdez.... Pedro de Cordoba 
.. Jojo La Sadio 

Rehwltz...... Strange 


Another ‘Hopalong Cassidy’ saga 
for the thrill-hungry hoss opera ad- 
“dicts who crave their action straight 
;and don’t spare the shootin’ irons. 
expected—which 
means somewhat above the cut of 
most westerns. Should be a winner 
in the proper spotting. 

Yarn shifts the locale to South 
America when Cassidy's boss sells a 
herd of cattle to a pampas rancher 
and the demon-scrappin’ hero makes 
delivery. To that hitchin’ post is 


plot, which had innocently impli- 
cated Connolly, is cleared up and a 
parole is the result. 

Miss Meredith is in on the finish 
for a few feet, meeting Stevens, but 
except for that and, at the very 
opening, she is absent. Only other 
women, in for inches also, are those 
visiting prisoners in one brief scene, 
and a nurse. 

Nedell is brilliantly effective as 
the heavy, and he plays it for all the 
menace it can stand. The scene in 
which Nedell is watching an opera- 


tion, and how it finally gets him, 
represents a fine piece of acting. 
har. 


The Witness Vanishes 


Universal release of Irving Starr produc- 
tion. Features Fdmund Lowe and Wendy 
Barrie. Jirected by Otis Garrett. Original 
story by James Ronald; screenplay by Rob- 
ertson White; camera, Arthur Martinelli. 


At Rialto, N. Y.. dual, week Oct. 21, ‘39, 
Running time, 66 MINS. 

Wendy Barrie 
Walter Kingsford 
Alistair MacNab......... Forrester Harvey 
Lucius Barlowe Borland 
WOM. ... Robert Noble 


fastened all the blazing action, with 
two murders in the past and sev- 
\eral more listed under unfinished 
business. But Cassidy takes a mitt, 
{thwarts the varmints and dishes out 
{the good old happy ending to all 
{right thinkin’ folks. There’s one 
| knock-down-drag-out barroom brawl 
i that’s a mayhem masterpiece. 

| As always, William Boyd slaps 
|deown the Cassidy part as though 
he’d been playing it out of experi- 
ence. Russell Hayden is almost too 
credible as the dimwit pard, while 
Steffi Duna crackles as a South 
America tamale, Sidney Toler am- 
bles through a gaucho role and 
Sidney Blackmer is properly sinister 
as the deep-dyed root of all evil. 
Direction keeps the action spinning 
and the photography enlivens the 
screen with scenic splendors. Hobe. 


BEWARE SPOOKS! 


Hollywood, Oct. 18. 

Columbia release of Robert Sparks proe 
duction. Stars Joe KE. Brown; features 
Mary Carlisle. Directed by Edward Sedg- 
wick. Sereenplay by Richard Flournoy, 
Albert Duffy and Brian Marlow; based on 
play by Flournoy; camera, Allen G. Sieg- 
ler: editor, James Sweeney; asst. director, 


This is the fifth and final produc- 
tion in the first Crime Club series. 
It’s a first-rate whodunit, and better | 
than the initial attempt in this | 
series, but not sufficiently to become | 
excited over. That the picture does 
rise above the level of others is due 
largely to slick performances by | 
Edmund Lowe, Wendy Barrie and! 
Harvey. Will do on the 
lower section of a double bill lineup. 

‘The Witness Vanishes’ bears 
heavily on auditor credulity. Yarn |} 


contains so many involvements that | 


the screen was difficult. With routine | 
direction and lackadaisical support | 
to the three central characters, the 
mystery becomes so baffling at times 
that one is apt to wonder what it is 
all about. 

Author James Ronald asks the 
cinema audience to digest the tale of | 
a newspaper publisher being rail- | 
roaded to an insane asylum by four | 
London editors so they can take 
charge of the London Sun. When the | 
original publisher evades his asylum | 
guards and heads for London town, | 
nobody is’ particularly surprised 
when the unscrupulous quartet (all 
now responsible posts on the | 
daily) begins to dwindle, as one after | 
another is mysteriously murdered. 

Odd angle is that the obituaries of | 
victims appear in advance of their 
But this portion of the plot | 
way the secret operative, 
MacNab, figures so signifi- 
cantly in the yarn is neither cleverly | 
nor adequately projected. It takes | 
away from two vital portions of the | 


and the 


| story. Manner in which a rival paper | 


obtains scoops as the Sun's staff is 
whittled down by the baffling slayer 
also is muddled. 


Edmund Lowe, as Peters, one of} 


the quartet who stole the London 
newspaper, 1s highly convincing. He 
does a particularly fine bit as he}! 


; awaits his fate as the fourth doomed | 


( umbia R. pro- 
luction Stars Walter Connolls features 
Insl St Pau Ir ix i y 
(Charles Vidor Sto William A. Ullman 
idaptation, is M edit 
Genes Milford; camera Tohn Stumatr At 
Criterion, N. Y¥., week Oct. 18, °39 Rune 
ting time 80 MINS. 

Doctor MacAuley... Walter Connolly 
Doctor Norton Onslow Stevens 
| Paul Tix | 
Redland | nard lel! 
Mary MacAu I Meredith 
Warden (Shea 
Nichola soussanin 


HMrnest Palmer; aerial photography, Charles | 


technical ad- 
Mantz Pre- 
Oct. 19, 


Marshall; editor, Fred Alten; 
i and chief pilot, Paul 
Alexander, Glendale, 
"29, Running time, 8% MENS. 


Brad Reynolds. Randolph Scott 
Min Howell; .. Preston Fost: 
Ann Rogers. Margaret Lindsay 
Tommy Robert Shaw 


| Skip Rogers....... 


terest or 


Effective prison melodrama _ that 
does not seem to require femme in- 
the support of romantic 
flavor. The women are almost en- 
tirely out of it and for Iris Meredith, 
who plays Walter Connolly's daugh- 
ter, it's her easiest assignment. Miss 


man. Forrester Harvey as MacNab, | 
the prying special investigator (rival | 


| newspaper scribe), provides a spark- 


| ling character 


study which stands | 


surrounding performances. Wendy 


' out all the more because of Wendy | 


| Barrie, as the railroaded publisher’s | 


Meredith is a steady worker in Co- | 


lumbia westerns. ‘High Grey Walls’ 


Harold Chong. Sen Yung pointed too high. 
Gerald Grant... Paul Stanton | 
Wally Seidel | In addition to Connolly's fine per- 
Kdward Gargan formance, the meller has much 
Joe Harry Myler added strength in the work of sev- 
Irving Miller ast 
Chief Pilot Lawson.......0.. Stanley ;eral members of the supporting cast, 
notably Onslow Stevens and Bernard 
Here is an air drama _ woven) Nedell, both excellent, the former as 


around the timely and topical sub-'a prison doctor who's none too gen- 


| Steele, Walter Kingsford, Bruce 
Lester and practically the whole 
supporting cast are unbelievably 


| 
| 
| 


daughter, presents an _ ingratiating 
a silly romance with columnist 


Bruce Lester. Robert Noble makes a | 
fair Scotland Yard inspector. Bar- |! 
lowe Borland is effectual as the girl’s 
father in virtually a bit part. Vernon 


performance which even | 
| 


stilted and uninteresting. 

Robertson White’s screenplay and 
Otis Garrett's direction follows a| 
familiar pattern. Latter includes the | 
old trick of having principals ascend 
staircases, darkened hallways, etc., 
with exciting music just before a 
new murder is discovered. Wear, ' 


William Mull Previewed at Hillstreet, 
Oct, 18, Running time, 65 
MINS. 
Joe KK. Brown 
Betty Lou Winters........... Mary Carlisle 
Commissioner Lewis..........Clarence Kelb 
Slice Marc Lawrence 
George J. Lewis 
Strictly a formula comedy along 
lines familiar to audiences in past 
Joe E. Brown features. Picture has 
its laugh moments with typical 


Brown grimaces and knockabout to 
adequately satisfy as support in the 
family houses where broad and ele- 
mental comedy is accepted. 

Story is just a framework against 
which to pose Brown as the dumb- 
ster who muddles through plenty of 
trouble, but finally emerges a hero. 
Brown is suddenly inducted into the 
police department on reputation of 
his father, to capture a noted killer. 
He bungles a cinch arrest, is tossed 


| off the force, takes his bride (Mary 


Carlisle) to Coney Island for the 
honeymoon, runs into the criminals 
and from there on it’s a wild chase 
and mixup in the spookhouse, with 
all the familiar trappings. 

Brown grooves neatly into a role 
with which he has long been identi- 


fied. Miss Carlisle is okay for the 
slight romantic interest necessary. 


Clarence Kolb is the police commis- 
sioner, while Mare Lawrence, Don 
Beddoe and George J. Lewis are 
gangsters. 

Edward Sedgwick’s direction keeps 
the comedy interest moving. despite 
some sagging spots in the first half. 
When the director gets Brown into 
the spookhouse, he utilizes every 
prop available to generate physical 


gags for laughs. Camera work by 
| Allen G. Siegler is above par for 
moderate budgeter. 
Timber Stampede 
RKO release of Rert Gilroy production. 
Star ‘ ree (Brien; features Chill Wills, 
Marjor kK nold Directed by David 
Howard sey nola Morton Grant from 
tories by Bernard McConville, Paul Franke 
n; edito Frederic Knudtgon At Colonial, 
vw. ¥.. Oct. 17-18 Running time, 59 MINS. 
Scott George O'Brien 
Whopper -- Chill Wills 
Anne . Marjorie Reynolds 
Duntap .Morgan Wallace 
Matt Kiobert Fiske 
Jones , Usher 
Henry .Karl Dwire 
Champ Frank Hagney 
Sheriff Rob Burnes 
. Bud Osborne 


'ences, timber and cow country, this 


latest George O’Brien is above aver- 
age for red-blooded trade: 
Crammed with left hooks and right 
crosses, gun fights, etc., it culminates 
in a meeting between O'Brien and a 
hired killer at the finale that has 
loads of tension through the pair be- 
ing constantly labelled the fastest 
gun-toters in those parts. 

However, while the film itself is 
based on a stronger story than is to 
be found at the base of the usual 


western, the telling of it suffers 
through O’Brien’s overacting plus 


inept direction. 
O'Brien is a ranch owner 
(Continued on page 23) 
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Londen and Paris in Moves to Throw 
Open All Amusements Once Again 


+ 


London, Oct. 24. 
Reported here that chances are 
excellent for the passage of emerg- 
ency legislation that would permit 


Sink or Swim 


Continued from page 3 


Schenck’s last week’s exposition in 


market. Just to dub French dialog 
for the few theatres in Belgium or 
Switzerland is prohibitive. 
Anent the Latin market, it’s been 
axiomatic that the South American 
‘countries go for big spectacles in the 
“main, and if the domestic boxoffice 
{can’t make possible the production 
of these big specs on a ‘break- 
even’ basi, that means the Latin- 
American countries won't have them 
| accordingly. 
Salary Cuts N.G. 
Salary cuts are not the way to 


Extended Dates Mulled by Distribs 


Anticipating British Film Shortage 


Realism 


London, Oct. 10. 
Execs of RKO recently were 


London, Oct. 10. 
Faced with diminished attendance 
due to a variety of war reasons, 
and thus with reduced intake per 


all-day opening for cinemas and| yaripry anent ‘fewer pictures,’ as a/| cope with the situation, says Silver- wer 
sitting through ‘Conspiracy’ in picture, distribs here are toying with 


legit theatres. 

Legit houses have been agitating 
almost violently for the ease in re- 
strictions and Sunday openings. 
There’s a move in Parliament that 
would allow emergency powers for 
easing these curbs. 


Blvd. Houses Reopen 
Paris, Oct. 24. 
Revival of the capital’s entertain- 
ment fields starting with the gov- 


ernment’s consent for the comple- | of 3,000 people in any theatre or 
tion of seven French pictures started | auditorium; and (2), regulate thea- 
before the war, has been followed! tr screenings so that all do not start 


with an increasing surge here for 
the restoration of show biz. Note- 
worthy in the revival is the exten- 
sion of the curfew, from 10 to 11 
p.m., for cinemas and theatres, and 
the removal of the 3 p.m. Sunday 
limit. 


/got information of new London regu- 


possible means to step up income per | 
picture. | 

The British market isn’t all lost, of 
course, but it’s understandable why 
and how parents will keep their chil- 
dren away from populous centres 
like theatres, just in case of air- 
raids, and the like. At least in the 
early jitters stages. 

New English Rules 
Silverstone on Monday by phone 


lations (1) not to permit in excess 


and/or let out at the same time. This 
is to minimize confusion during the 
blackout periods at night. West End 
(London) cinemas are staggered for 
alternate 6 p.m. and 10 p.m. curfews 
for that reason,” 

Taking the European market pro- 


stone, But salary readjustments are 
something else again. In other words, 
a director might maintain his salary 
for a 40-week period, but throw in 
an extra month’s services gratis. 
Those are the kind of deals being 
worked out on the Coast right now, 
or being attempted, excepting for 
Guild opposition from the sundry 
branches. Silverstone says he set 
the pace himself by voluntary cuts, 
as did all the other top executives, 
east and west. 

But above all, it reverts back to 
the exhib who sells the Hollywood 
product. Silverstone states that the 
trade press will have to be widely 
utilized to ‘educate a group of thea- 
tre-owners who, I really believe, 
don’t have the slightest conception of 
our problems. What's more they 
never did, and while they may 
smugly shove it aside, on the ground 


the preview theatre attached to 
the London exchange. Theatre 
is alongside a main administra- 
tion office and the stenogs are 
regaled by the sound track of the 
films which percolates through 
the thin walls. 


After the show, execs return- 
ing to their desks were as- 
tonished to find the office com- 
pletely emptied. They were told 
a sequence in the film where 
sirens were blown was believed 
by the staff to be an actual air 
raid warning, and they had all 
ducked into the basement for 
shelter! 


the idea of extended engagements 
for all films, designed to stretch the 


earning capacity of each film to the 
utmost and at the same time spread 
over releases in anticipation of 
product shortage. Thus, where re- 
leases now play a week’s stand in 
most theatres, plan is for them to 
be booked to a 10-day run. 

One reason prompting this action 
is that attendances are down as 
much as 20% and likely to go lower 
on account of the new war taxation. 
Mainly responsible, though, for the 
present slump is held to be the fact 
that millions of theatregoers are un- 
able, by virtue of national war du- 
ties, to visit cinemas so frequently. 

Also causing anxiety to distribe 
utors is the system whereby chil- 
dren and families have been evacu- 


Fair’s Finale 


Continued from page 1 ated in large numbers from London 
and key cities held to be danger 


in case of air raids. They 


of fat Hollywood salaries, it’s some- 


Reopened this week are four bou- 
thing that the exhibitor must even- 


U-!| gressively, the German orbit has 
levard filmeries operated by the Sir- 


even cut off Roumania and the Bul- and after its opening, will not be 


itzky circuit, with seven more slated | gar countries; and accounts like Bel-| tually appreciate. Because if he| back from Europe where he went} 
to open next week. Among the new| sium and Switzerland, depending on | doesn’t look ahead, it will affect his| several weeks ago to sell the exposi- | h@ve gone into ‘reception areas, 
usually the more remote sticks, 


tion for 1940. In his place, serving 


U. S. films showing are ‘Made for 
Each Other’ and ‘Capt. Fury.’ 


French titling, are similarly lost, 
with the dwindling of the French 


late.’ 


own business. And then it'll be too 
where theatre facilities are far 


ostensibly while he i bsent, i 
‘ short of the populations dumped 


Several new pics are slated to go 
before the cameras next month upon 
completion of the seven films. Legit 
and vaudeville are also following 
the film theatres in reopening. 

Sacha Guitry’s Madeleine unshut- 
tered tonight (Tuesday) for a charity 
show while the ABC variety house 
opens Friday (27) and the Medrano 
Circus on Saturday (28). The Danou, 
legiter, unbolts Monday (30) with 
‘Cicatrice. The Bobin and Empire 
music halls, and the legit Palais 
Royal and Bouffes Parisiennes, are 
expected to announce reopening im- 
minently. 

Functioning, too, are the national 
theatres, the Comedie Francais and 
the Odeon. Throughout the city 
concert halls are operated also, but 
mostly for charity. 

Legit Lights Up 

After an extended blackout due to 
the outbreak of the war, the French 
legit is showing its first signs of re- 
vival. 

In the van is the nationally sub- 
sidized theatre, Comedie Francaise, 
which officially opened Oct. 10 
with a performance of Moliere’s ‘Le 
Misanthrope’ and ‘Il Faut Qu’Une 
Porte soit Ouverte ou Fermee.’ 


For the moment all other theatres 
are shuttered, but the Comedie Fran- 
caise’s lead will undoubtedly find an 
immediate echo in other legit quar- 
ters. It will give four performances 
weekly, three night shows and one 
Sunday matinee. The night shows 
will run from 6:15 to nine o'clock, | 
closing well within the 10 p.m. cur- 
few for cinemas and _ theatres. 
France’s second subventioned thea- 
tre, the Odeon, is also ready to open 
its doors once it receives authoriza- 
tion. Plans are afoot for a matinee 
for next Sunday (15) if permission 
arrives in time. 

Sacha Guitry is working on a plan 
to kill two birds with one stone, col- 
laborating in reviving legit and giv- 
ing employment to actors and aid to 
war charities. His plan is to make a 
tour of the principal towns in the 
sticks and with the returns outfit 
a number of ambulances for the| 
French Red Cross. 
along with him Victor Boucher, Max 
Dearly, Gaby Morlay, Elvire Popesco 
Prier Mireille, Adolphe Borchard 
and his wife Genevieve—in reality, 
the pick of the French theatre. 


He’s set on going on the road soon 
and eventually proclaiming, when it 
is all over, ‘an ambulance a day 
while entour.’ 

Gustave Quinson, one of the capi- 
tal’s oldest theatre impresarios, who 
helped reorganize the French legit 
theatre in the capital during the 
last war, is repeating that chore. He 
is working on a plan for an early 
revival. in at least three theatres. 
He has engaged Rene Veber to work 
on a three-act play, ‘La Venus de 
Vllot’ (The Venus of the Isle’), for 
the Palais Royal. In a second un- 
named theatre he intends to present 
a series of one-act plays with Yves 


| 


He plans to take | 


London production of ‘Shy at the 
Moon,’ by Sir’ Robert Vansittart, is 
now seeking American associate to 
present the play in the states, 


Strand unconsciously still calling out 
‘Vaudeville, Tivoli and Adelphi the- 
atres,’ 


| censor’s Office 


London In 


Harvey Gibson, banker and director 


Wartime 


London, Oct. 10. 
Lee Ephraim, who had to cancel 


Bus conductors stopping in the 


All three are closed. 


Gilbert Wakefield, author of ‘Room 
for Two,’ working in the War Of- 
fice. 

Walter Ellis, autnor of ‘A Little 
Bit of Fluff,’ which had a four-year 
run right through the last war, com- 
pleting farce to be in readiness when 
theatres reopen. 


Among actors in service are Naun- 
ton Wayne, Michael Shepley, Nor- 
man Loring (son of Marie Tempest), 
all on special police duty. Joyce 
Kennedy is now a nurse, 


Will Hay got his motor launch 
back from Norway undamaged and 
has offered himself and boat to the 
government for patrolling duties. 


Bill O’Bryen (O’Bryen, Linnet & 
Dunfee) is now Major William 
O’Bryen, of the Air Force Balloon 
Section, having been promoted from 
Captain. 


Robert Douglas has joined the Air 
Force as flight lieutenant. 


Hugh Williams is a private in the 
Queen’s Westminster Rifles. In same 
regiment are John Gillespie, former 
manager for Gilbert Miller; Frank 
Lawton, Guy Middleton and Peter 
Mather, Gilbert Miller’s stage direc- 
tor. 


Erie Maschwitz attached to the 
in Liverpool. Still 


| writing musicals in his spare time. 


Delysia Doubling 
Alice Delysia entertaining troops 
in French and English in her spare 
time from rehearsals of William 
Mollinson’s new show for Daniel 
Mayer Co., ‘French for Love.’ 


Savoy hotel has resumed its cab- 
aret entertainment, with Billy Ben- 
nett opening Oct. 16 for two weeks. 


Peter Bernard and Charlie O’Don- 
nell, latter one of the original Three 
Rascals, have collaborated in new 
war tune, ‘We’re Coming Over,’ 
which they’re singing at troops’ con- 
certs, 


With the opening of ‘French for 
Love,’ Richmond theatre is becoming 
a prior-to-West End opening spot. 


camouflage section of the army. 
Cyril Raymond a flight lieutenant; 
Arthur Woods in the air force. Roy 
Royston a lieutenant in the balloon 
section, 


Associated Theatre Properties has 
moved its executive offices to the 
Cambridge theatre, which has re- 
opened with film trade shows. 


Clifford Mollison, under contract 
with Charles Cochran for his new 
revue, anxious to join the air force. 
Mollison holds a civil pilot’s license. 


Charles Duprez, son of late Fred 
Duprez, waiting to get into the Fly- 
ing Corps. 


Hyams Bros, threatening to substi- 
tute vaudeville for films if biz doesn’t 
improve at their cinemas. 


Radio agencies have been vying to 
secure time on Radio Athlone, Irish 
station just gone commercial, with 
J. Walter Thompson having secured 
an hour, thus far. 


of numerous corporations. Gibson 
has affected various economies and 
in other instances cleared some red- 
tape which has been a bugaboo of 
the exposition from the outset. He's 
serving without pay and may be ac- 
tive head next year. 

Screen and stage stars are figuring 
in the final special events of the fair. 
Dick Powell was the center of inter- 
est Saturday (21). Jane Withers and 
Lillian Gish were honor guests Mon- 
day 
scheduled for yesterday or today 
(Wednesday ). 

Jane Froman is designated Mardi 
Gras queen for next Sunday while 
Eleanor Holm will be queen of fes- 
tivities next Saturday (28). Bill 
Robinson is honor guest on Friday. 
Two exposition beauties, Francis 
Nolle (Ford Motor), and Betty Mid- 
dleton (Firestone), will be Mardi 
Gras queen’s during the week. 


Rose's $2,500,000 B.O. 


Outstanding show in the amuse- 
ment zone, of course, was Billy 
Rose’s Aquacade, both from an en- 
tertainment viewpoint, attendance 
and total grosses. Despite rain and 
recent cold weather, the show in the 
New York State building is expected 
to gross around $2,500,000, total paid 
attendanee Monday (23) going above 


(23), while Claire Trevor was | 


there suddenly. 

While danger spots are naturally 
those most heavily served with pic- 
ture theatres, the safety zones are 
frequently very poorly served be- 
cause of their normally sparse popu- 
lation. A factor is the small-ca- 
pacity theatres. Here again, ex- 
tended runs, it is thought, might 
help towards a_ solution, as by 
spreading the engagement there 
would be more chance for potential 
patrons to see each film. 


CINESOUND ONLY AUSSIE 
FILM CO. STILL ACTIVE 


Sydney, Oct. 1. 


Cinesound will not film the life 
/story of the late Dame Nellie Mel- 
| ba. Idea was to feature Margaret 
, Lawrence, local singer, Miss Law- 
}rence has returned to N. Y. for 
‘concert and opera engagements. 
| According to Ken G. Hall, Cine- 
sound will continue with schedule 
| planned prior to the outbreak of 
|; war. Unit recently finished ‘Come 
| Up Smiling,’ starring Will Mahoney, 
|and will begin work soon on ‘Over- 
| land Telegraph’ and ‘Robbery Under 
Arms.’ The George Wallace com- 


4,800,000. Other midway shows hav-| edy, ‘Gone to the Dogs,’ is due to 
ing a chance to end with a profit in-| premiere soon for Greater Union. 
clude Frank Buck's Jungleland, Par- | in Austreiie 
Leap and Morris | Gest's | is stilled. O.B. Pictures, with Arthur 
idget Village. Billy Rose’s show | Cojjing as director, just completed 
j}seems a cinch to be the greatest | «seven Little Australians,” and lists 
| moneymaker at any world’s fair, with | another to be made in the near fu- 


Stars at $15 a Week 
Some stars in London shows are 
getting as low as $15 per week as 
part of their percentage, and still in- 
sist on management carrying on. 


Cafe de Paris has been doing so 
well that management has reinsti- 
tuted the $3.50 cover charge. 


Reginald Taylor, former produc- 
tion manager for Bergner Film Pro- 
ductions, is pilot officer in the Royal 
Air Force, same position he occupied 
in the last War. 


‘Thief of Bagdad, Alexander 
Korda’s film, being held up due to 
government's failure to permit night 
exteriors. 


Bert Ferman, Cafe de Paris band 
leader, trying to get importing | 
license from the government in| 
order to represent a shoe firm here. 


Toni Vivian (Elliot & Vivian) in 
the Royal Artillery; Ralph Reader in 
the air force and Richard Clarke in 
the Metropolitan Police, 


Entire mining district in Wales, 
which thrived during the last war 
with around 20 vaudeville spots, is 
coming into its own with the re- 
opening of numerous coal mines, In 
last war, theatres played as many 
as four shows daily, catering to two 
relays of miners, with most of the 
audiences, coming to the theatres di- 
rectly from the mines, looking like 
minstrels to the actors. 


With her husband, Robert Douglas, 


net take estimated at close to $1,500,- 
000. 

Outstanding in the exhibit area 
from the viewpoint of attendance 
were General Motors diorama ride, 
American Telephone’s long-dis- 
tance calls and voder talking ma- 
chine, RCA’s television show, East- 


man Kodak’s giant still photography | 
| room, and Consolidated Edison’s ‘city 


of light.’ 

Greatest disappointment of the 
N. Y. Fair was failure of the attend- 
ance to measure up even to conserva- 
tive estimates of 50,000,000. Total 
gate will be around 33,000.000, accord- 
ing to recent attendance figures, with 
paid attendance expected to exceed 
26,000,000. 


50c Gate in 1940 


Biggest single mistake made was 
establishing the admission at 75c, 
and then failing to correct the error 
until months of operation had passed, 
Fair now is 50c, and doubtlessly will 
be that next year, as indicated a 
month ago. Other errors stemmed 
from this 75c gate tap, highest ever 
charged at any big fair. With a high 
admission fee, news stories of exces- 
sive food prices and other gyps more 
or less followed naturally. Some tales 
of the fancy pavilion food prices 
were true, but many more were not. 
The fabrication about hot dogs cost- 
ing $1 never was completely downed 


ture. O.B. is said to be working 
| minus government assistance. It’s 
| strongly believed that the Mair gov- 
/ernment will not issue coin to indie 
| producers owing to the war situa- 
| tion. Mair recently replaced B. W. 
Stevens as premier of New South 
| Wales. 


| too late to counteract the earlier un- 
favorable publicity. 

Perhaps the most dismal failure 
was the way the midway was ne- 
| glected. An elongated area stuck 
| off in a distant corner of the grounds 
| where only a small majority had the 
| fortitude to tranverse its leneth, the 
concessionnaires early felt justified in 
calling themselves the stepchildren 
| of the whole exposition. Conflict on 
| type of shows, misunderstanding on 
| what constituted nudity, delay in 
| opening, lack of lighting and other 
hardships meted out by the manage- 
ment, prevented what chance many 
shows originally had of ever catch- 
ing on. Next year an effort will be 
made to place a sub-station of the 
independent subway line near the far 
end of the midway, or making the 
zone more compact. 

Special Gershwin Memorial Sun- 
day (29) will start at 4 p.m. in the 
Mardi Gras Casino. Although seats 
will be available only for 3.000, the 
whole program will go out over the 


Mollison, who is producing|in the Royal Air Force, Dorothy | the hinterland press, exposition grounds via the giant p.a 
im! sara Etage’ CBixth Floor’) _ aes has more lined up for the} Hyson has signed up as a nurse with An early unsympathetic press,| system. Program will be played by 
the Red Cross. was large | the fair’s official band (The Trytons). 
third theatre, also unnamed. The| Henry Sherek on strict diet so as| Bruce Sievie, measure to mishandling of} conducted by Joseph Littau, with 
radio dramatist, is| scribes, also was a hefty factor in| Joh Yuctor 
te only other house to put out its shin-| to be fit for joining the army. now an officer in the Royal Air| playing downan urge to make a Jone Asie SAE Shonen, sinc. 


le up to the present time is the 
ncert Mayol, offering a nude show. 


Aubrey Hammond attached to the 


Force, having recently been pro- 
moted. 


New York trek. This subsequently 
was remedied but for the most part 


ers, and Harry Kaufman, pianist, wi! 


be featured. 


| 
| 
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Foreign Censorial Vagaries Add To 
U.S. Films’ Already Complicated 
Distrib Problems in Other Lands 


Confronted with enough trouble, 
created by the European war, for- 
eign film company executives have 
another problem on their doorsteps. 
It’s the stricter censorship of picture 
productions established by belliger- 
ent and nearby neutral countries. 
The new regulatory crackdown 
shows up in the banning of several 
pictures recently. 

Foreign censorship authorities un- 
derstandably have banned vehicles 
which are morbid or anti-militar- 
istic, but the way smalle~ neutral na- 
tions have wielded the scissors is so 
much more annoyance to American, 
film distributors, 

France banned ‘TIdiot’s Delight,’ 
just getting European release, mere- 
ly ruling that it was ‘forbidden for 
the present... Same country also 
ruled ‘Yellow Jacket’ as forbidden 
for the time being because of current 
ban on films that are ‘too sad or 
morbid.’ 

‘Dawn Patrol’ was stepped on by 
New Zealand, the Organization of 
National Security in that country 
asking the Warner Bros. office to 
withdraw the film from distribution 
because it did not consider it ‘advis- 
able to exploit a picture of this kind 
now.’ Warner office could do noth- 
ing but obey. Picture has to do with 
exploits of the Royal Flying Corps 
on the western front during World 
War—but is considered unflattering 
by the British at several junctures, 
now that it is fighting Germany 
again. 

Ne Bombshells, Even for Laffs 


Hungary asked deletions in the 
Laurel-Hardy comedy feature, 
‘Blockheads,’ because of wartime at- 
mosphere. Hungarians objected to 
scenes showing exploding shells on 
the battlefield and other battle epi- 
sodes, even though only for laughs. 

‘Idiot's Delight’ is banned by Es- 
tonia, small Baltic neutral nation, 
reasons given that it contained anti- 
militaristic propaganda, featuring 
profiteering by war, and because cer- 
tain countries are referred to by 
their real names in this connection. 

The anti-Semitic attitude of Ger- 
man censors took an absurd twist in 
handling of Metro’s ‘Honolulu,’ Nazi | 
Scissor men ordering deletion of the 
episode wherein the King’s Men, 
radio singing combo, impersonate the 
Marx Bros. in the picture. No rea- 
son is specified, but home-office offi- 
cials are familiar with the elimina- 
tion of non-‘Aryan’ characters and 
references in other films, hence even 
an imitation of banned racials is out 
in German territory, judging by this 
ruling. 

Peru banned ‘Confessions 
Nazi Spy’ officially because rated of- 
fensive to a friendly power. War- 
ner Bros. recently has been unfortu- 
nate, too, with ‘Each Dawn I Die.’ 
Not known whether it was the title 
or simply an aversion of certain for- 
countries to so-called-gangster 
and prison productions. Many of 
them with such an attitude appar- 
ently are afraid such films might put 
ideas into the heads of natives. Den- 
mark, Norway and Sweden banned 
the picture, last-named nation’s cen- 
sor board simply recommending that 
it not be submitted for consideration. 

Trinidad banned ‘Angels Wash 
Their Faces’ while Australia asked | 
trimming in a scene where the boy 
is depicted suffering in a burning 


of a Bizet. 


building. 

Vagaries of foreign censorship also | 
showed up this week in a new order 
issued by the censorship body in 
Honduras, Central America. Cen- | 
sorship board will refuse to okay all | 
Pictures more than two years old| 


Reason given is that too many ex- 
tremely old films presently are 
showing in Tegucigalpa, capital of 
Honduras. Another new rule is that 
if the content of the film is in Span- 
ish it must be able to provide cul- 
ture and recreation. Also if any 
Picture is deemed trivial or bore- 
some, it may be rejected. 


CONCERT FOR R.AF. 


; London, Oct. 10. 

First concert given to Royal Air 
Force to be broadcast is being or- 
Banized by Felix Mendelssohn, and 
will comprise Will Hay, Harry Roy 
band, Adelaide Hall and Sowande, 

antovani and band, Sutherland 
Felce and Inga Anderson. 

Show will also be relayed to Amer- 


'ca and British Dominions. 


Bea Lillie or Flo Desmond | 
Vice Day in Black Revue 


London, Oct. 11. 

George Black's second edition of 
‘Black and Blue,’ due at London 
Hippodrome sometime in November, 
will not have Frances Day in lead, 
as Miss Day intends to try a straight 
play. Bea Lillie or Florence Des- 
mond are most likely replacements. 
Miss Day had starred in the original. 

Male lead in previous show, Vic 
Oliver, is wavering on doing the 
show due to two other propositions. 
One is to head vaudeville unit be- 
ing recruited by J. Walter Thomp- 
son for Horlick’s Milk and second 
is suggestion that he play Noel 
Coward's role in provincial revival 
of ‘Private Lives.’ 


LEGIT ITALY 


SEES SEASON 


Rome, Oct. 14. 

With five legit showcases now 
open and several more skedded to 
unshutter jn the near future, Roman 
legit is getting into full swing this 
season. With the public forced to 
choose between films and legit this 
season, most night spots being closed 
by wartime edicts, this promises to 


be a better year than usual, in fact, | 
for legit in Italian key cities. | 

In Milan, the company of Emma |} 
Grammatica has begun its repertory | 
season with ‘The Bronte Sisters.’ 
Also skedded‘on its list of coming | 
plays are ‘The Turn of the World,’ 


by Viola; ‘Isa, Where Do You Go,’ | being augmented by Fred Emney and | 


by Lodovici; ‘Lady Frederick,’ by | 
Somerset Maugham; ‘Marie An-| 
toinette,” by Paolo Giacometti’ and | 
‘The Medal of the Old Woman’ (‘Old | 
Lady Shows Her Medals’), by Bar- 
rie, among others. 

The company of Three Masks, 
headed by Daniela Palmer, will 
present a number of plays directed 
by Ernesto Sabbatini; ‘L’Esclusa,’ by 
Guido Cantini; ‘Resdora,’ by Buoco- 
tome. and ‘Gran Turismo’ (‘Grand 
Tour’), by De Stefani. Also, ‘Al- 
titude 3,200,’ by Luchaire; ‘Il Maes- 
tro’ (‘The Master’), by Luigi An- 
tonelli: ‘Anna Karenina,’ by Stren- 
koski; ‘Cause and Effect,’ by Fer- 
darri; ‘Fanny and Her Servants,’ 


by Jerome K. Jerome, and a spec- 
tacle, by Daudet, with music by 
A J. M. Barrie play and sev- 
eral others are also listed. 
Gianini’s Five Plays | 
The Besnassi-Carli company, with | 
Salvo Randone as leading man, will | 
present the ‘Document,’ by Zorzi;| 
‘The Indecision,” by Hoffmanstall, | 
and ‘Sheppy,’ by Maugham. 


First 
on the program of five plays to be | 
produced by the Guglielmo Gianini | 
company is ‘Moneta Falsa’ (‘False 
Money’), by Chiarelli. 

Paola Borboni starts with a new, 
company in Naples in December, | 
presenting Galdieri’s ‘Mani in Tasca, | 
Naso al Venton’ (‘Hands in the | 
Pocket, Nose in the Air’). 

The Theatre Argentina here, which 


| presently houses the Lanczy-Ninchi | 


company, has several Emma Gram-' 


matica productions and S. N. Behr- | 


man’s ‘Biography’ on its list of im- 
minent shows. From Nov. 21 to 
Dec, 21 the Maltagliati-Cimara-Nin- 
chi company will present five differ- 
ent plays, including one by Piran- 
dello and another by 


rendello, plus several others. Pro- 
grams already slated for this show- 


Maugham. | 


with the exception of historical films.| The Rinci-Adani company will fol-| 
low with ‘Tutto per Bene’ (‘All for | 
the Good’), and Henry IV, by Pi-| 


| that their sons are fighting for 


‘Open As Usual’ 


London, Oct. 10. 
Heralds such as the one issued 
by the Coconut Grove nitery are 
typical of show biz precautions 
here these days: 
1—Open as usual. 
2—Approved air-raid shelter. 
3—Refreshments and dancing 
from 10 p. m. by special request. 
4—Special arrangements for 
officers in uniform of H. M. 
forces, 
P.S.—The 
London. 
Diana Ward, nee Bee Falvo of 
Pittsburgh, is the current attrac- 
tion with Miff Ferrie and his 
Jackdauz band. 


BOOM IN BRITISH PIC 
PROD. SEEN BY ASHER 


Hollywood, Oct. 24. 

Boom in British picture business, 
in spite of the war, was predicted by 
Irving Asher, recently returned from 
England where he produced ‘Clouds 
Over Europe,’ ‘U-Boat 29° and ‘10 
Days in Paris’ for Columbia distri- 
bution. 

Asher plans to go back there in 
six weeks to make two more pic- 
tures. British government, he says, is 
in favor of continuing film produc- 
tion and has given him assurance 
that all the actors and technicians 
he needs will be temporarily re- 
leased from military service. He has 
established quarters here on the Co- 
lumbia lot, where the scripts will be 
prepared. 


Shepherd Sets ‘Pretty’ 


safest niterie in 


Canada Sets Up First 
War Entertainment B’d 


Winnipeg, Oct. 24. 

First move of local authorities to 
handle amusement requirements for 
troops was the formation this week 
of a special War Entertainment 
Board. Heading the group is Dr. 
Robert Fletcher, former deputy min- 
ister of education for Manitoba, and 


Major N. A. Gianelli, officer in 
charge of recreational training for 
Military District No. 10 (Manitoba). 
The nine officers of the board are 
drawn from various civic bodies. 

This is the first board of its kind 
in the Dominion, however, it is felt 
the idea will be nationwide before 
long. 


PAR SETS WAR 
BILLS BRIT. 


London, Oct. 24. 
First American picture company 


Cast for New Show. 


London, Oct. 24. | 

Firth Shepherd has recruited all | 
his principals from ‘Setting Pretty,’ | 
his musical which had to be shelved | 
at the outbreak of war, for ‘Shep- 
herd’s Pie,’ written by himself in | 
collaboration with Douglas Furber. | 
Besides Sidney Howard, Arthur 
Riscoe, Vera Pierce and Patricia | 
Burke, who were in ‘Pretty,’ cast is 


Richard Hearne. After a provincial | 
tour, show may go to the West End 
should the blackouts be eased. 
‘Pretty’ is due for future production. | 


to bring entertainment to the army, 
navy and air force in Great Britain 
is Paramount. Proposals have been 
outlined, approved by the war office 
and accepted for operaticn. 
Entertainment will include pic- 
tures, vaudeville and revues. Tom 


Reddin, publicity chief for Para- 
mount, and Ear] St. John, managing 
director of Par theatres in Britain, 
are in charge. Indications are that 
Reddin and St. John, who are also 
troupers, not only will direct, but 


tions. | 
| 


Paris in Wartime 


Paris, Oct. 10. , 

Addenda:—Other show biz folk 
who have joined the service are as | 
follows: 
Jazz band leader Ray Ventura and | 
pic actor Rene Lefebvre are in the) 
supply service; Rene Dorin and | 
Mare Allegret in the cavalry; Pierre | 


Chenal mobilized as a radio telegra- | 
phist; Abel Lacquin in the Passive 
Defense; Claude Dauphin, mobilized, 
but still to be seen on the boule- 
vards; Pierre Fresnay, natty in the 
uniform of a Zouave officer; Robert | 
Le Vigan driving an army truck; | 
Henri Decoin sent to the Maginot 
Line as an officer; Henri Chomette | 
engaged in the cinema division of 
the censor’s office. 

Among the air pilots are crooner 
Charles Trenet, comedian Noal-Noal, 
director Pierre Colombier who has 
Georges Carpentier under him; Al- 
bert Prejean, who has been upped to 
captain, Andre Luguet and Jacqueus | 
Erwin. In the infantry are director 
Marcel Carne, Jean Chevrier, stage 
| director Rene Lehmann, Gabriello, 
| Maurice Roger, Andre Braval, Pierre 
| Dac, Charpini and Bernard Zimmer. 


Rosay’s Propaganda 
Speaking perfect German, which she 
learned as a child in Germany, 
white-haired Francoise Rosay makes 
periodical radio broadcasts to Ger- 
man mothers in which she stresses 
‘a 


case extend through the end of next) hopeless cause’ and for a fuehrer 


May. 


The company Merlini-Cialente is | 
returning this month from a suc- | 


cessful tour in Buenos Aires and 
wiil immediately make out its pro- 
gram for the season here. 


Remake Ian Hay Film 
London, Oct. 10. 
‘Middle Watch,’ the Ian Hay play, 
which was made into a film by As- 
sociated British nine years ago, is 
to be remade. Goes into produc- 


tion at AB’s studios at Welwyn. 
Jack Buchanan plays lead, played 
originally by Owen Nares. 


‘who has never kept his word.’ 

Arletty, Junie Astor, Mireille 
Balin, Denise Bosc, Edwige Feuillere, 
Annie France, Nane German, Marie 
Glory, Janie Holt, Ginette Leclerc, 
Florence Marly, Dolly Mollinger, 
Conchita Montenegro, Mila Parely, 
Francoise Rosay, Madeleine Robin- 
son, Germaine Roger, Gaby Sylvia 
and others have each adopted a 
familyless soldier to whom they will 
write letters and send parcels for the 
duration of the war. 


Most of the German and Austrian | 


| 
| 
| 
| 


refugees in the pic trade in Paris are | 
interned in a concentration camp at | 
the Colombes stadium. Even) 
Maurice Chevalier cannot get per- | 
mission from the military authorities 
to visit some of his friends there. 


Thirty persons, including writers | 
Victor Marguerite, George Pioche 
and Jean Giono, who was previously | 
custodied for ‘defeatist utterances,’ 
were indicted for signing a pam- 
plet calling for ‘immediate peace,’ | 
circulated in the Chamber and | 
throughout the country, 


French Peeve at Pabst 
The French press has censured | 
‘refugee’ G. W. Pabst, ‘author of a) 
number of pacifist and violently anti- 
Hitler picts’ for rushing back to 
Germany at the outbreak of war to 
offer his services to the Fatherland. | 
His latest French production, ‘Jeunes 
Filles en Detresse’ (‘Girls in Dis- 
tress’), has been banned. 


Author Jouglet sold his ‘Le Feu Au 
Poudra’ to a Hollywood firm, report 
edly destined for a Marlene Dietrich 
film. 


Bal Tabarin transformed into a 


restaurant, where, daily, 250 needy 
actors will be served lunch and din- 


| would suffer worst, 


Britain's Curb on Non-Essentials 


To Meet War Taxes Hits Show Biz 
Hard; Picture Attendance Off 207%, 


_ - > ---- 


London, Oct. 10 

Manner in which the man in thea 
street here has accepted the crush- 
ing taxes imposed by the War Bud- 
get is remarkable. Throughout 
Britain few voices have been raised 
in dissent, but instead citizens have 
gotten right down to readjusting 
their expenditures to meet the in- 
creased tariffs. 

The first things to go by the board 
Obviously are the  non-essentials. 
That’s where amusements come in. 
The additional expense to millions of 
average wage-earners, after allow- 
ing for an almost 40% increase in 
income tax plus rise in costs of food 
and other commodities, is in the 
nabe of $150 annually for each fam- 
ily. Naturally, first thing on which 


the Britisher casts his eye to re- 
trench is his amusements. 

Picture theatres are feeling the 
pinch in a reduction of around 20”, 
in normal attendances, a figure which 
is expected to rise considerably. 
How legit will be affected is yet in- 
definite, because decisions about 
again operating houses have not yet 
been handed down. One certain 
thing is that its intake will be well 
below what it has been. 


Problem fer Exhibs 


For the most part, admissions to 
the cinemas are within the reach of 
all classes, and where hardship is en- 
countered, it can be partially met 
| by transferring from one price seat 
| to the next grade below. That is 
| going to provide many a problem for 
exhibs, as well as for producers and 
distribs, but it is nothing to what 
| legit business will have to take. 


| Playgoing far more than films is re- 


| Sarded in the luxury class, and the 
| will appear in some stage presenta- 


average Britisher can’t afford at this 
time $1 to $3 for theatre tickets. 
Thus, admissions will have to come 
down drastically. This will auto- 
matically cut salaries paid to. per- 
formers. The day of the big-salary 
actor is gone for some time ahead. 
and if in future the star vets half 
of what he has been drawing in the 
past he will be lucky. 

Film producers will beyond doubt 
take the tip, and again there will 
be a considerable scaling down of 
salaries. They have to economize 
anyway because the intake of the 
picture theatres is well under peace- 
time standards. Consequently, the 
amount going back to production is 
correspondingly less. Furthermore, 
not only the exhibitor, but also the 
distrib and producer have to hand 


Over a much bigger amount to the 


government in income tax, 
profits duty, etc. 


West End Worst Sufferer 


Show houses in the West End 
because they 
have existed on fancy prices which 
only the carriage trade can afford. 
Add to this the reluctance of peo- 
ple to stay in the central belt at 
night, with the fear of air raids, and 
it can be seen the boxoffice is go- 
ing to have a nasty time. 

Legit theatres are currently work- 


excess 


ing on a plan of staggered open- 
ings, whereby they take turns open- 
ing at night, but the general feeling 
is the situation cannot be settled 
until there has been time to assess 
the facts in the light of international 
events of the immediate future. At 
| the same time, by only opening for 
| matinees, most of the London thea- 


| tres cannot possibly get by with 
their expensive commitments. 

To a lesser extent, all grades of 
theatres in the sticks will likewise 


ner at a franc—2'%c.—per head. 


France’s best known canine screen 
star, named like his Hollywood 
predecessor, Rin Tin Tin, has been 
mobilized in the Maginot Line. The 
animal was starred in the ‘Le 
Double Crime de la Ligne Maginot’ 
(‘The Double Crime of the Maginot 
Line). The dog’s owner, who trains 
animals which he rents to film 
studios, was mobilized and asked 
special permission to take along his 
favorite pet. Army officers de- 
murred at first until the owner or- 
dered Rin Tin Tin to do some tricks, 
including emptying colonel’s 
wastepaper basket. The Colonel im- | 
mediately signed an order mobilizing | 
Rin Tin Tin along with his master. 


/come is seen 


suffer. For a start, except in key 
centres, there is not the same money 
in circulation as in the metropolis, 
and people live much closer to their 
actual income than many Londoners. 
Therefore, the retrenchment is like- 
ly to be the more severe, and the 
only way to guarantee attendances 
will be to scale prices to a level the 
public can pay. 

That some move of this kind must 
in the reaction to a 
decision of exhibs to cancel bar- 
prices for early afternoon 


showings. This has brought com- 


| plaints and accusations of profiteer- 


ing, although it was vital for the 
theatres to act this way since they 
were doing comparatively little 
business in the evenings. 


| | | 

| | 

| 

— 
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RGH WINS THE BIG 


NOV. 3 the date!... Penn Theatre the 


place!... First showing of RKO RADIO’s heroic drama of 
Pennsylvania’s pioneer days: the. flashing highlight. of.monster 
| . celebration staged by Allegheny Centennial Committee!..Backed . 
by one of the biggest ballyhoos on record through newspapers, 
service clubs, civic organizations ... Everybody within a hundred 
miles coming to the big doings! . . BE THERE in spirit with the 


i 
i 
4 
| 
_ towering giant of all thrill shows— and get ready yourself for the | 
wit G E E A E A 
| DONLEVY WILFRID LAWSON | 
| ROBERT BARRAT e JOHN F. HAMILTON 
: | MORONI OLSEN © EDDIE QUILLAN 
by P Wolf: Di d by Willi A. Sei | 
Produced by P. J. Wolfson. Directed by William A. Seiter. 
“RMAN f S 
PANDRO S. BERS in charge of production. Screen 
f 
3 Play by P. J. Wolfson. 
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Advance Production Chart 


Hollywood, Oct. 24. 


Hollywood production continues at a normal pace in fuce of discourag- , 


tug reports from abroad and decided retrenchment on part of the studios. 
Seasonal average is maintained with 42 pictures facing the cameras, as of 
Oct. 20. 


Completed so far for the 1939-40 season are 143 features, with another 
78 off the camera line and now undergoing editing process. RKO tops 
studios for number shooting, having eight pictures in production. Warners 
is filming seven and cutting 12, while Paramount has 17 either being 
sheared or awaiting preview or release, 


Columbia | 


Now Balance te 


Number Number Now in Be Placed Stories in 
of Pix Com- Sheot- Cutting Before Prepara- | 
Promised pleted ing Rooms Cameras tion 
40 4 3 4 29 29 
16 3 0 2 11 11 
4 0 0 0 4 4 
60 7 3 6 44 44 


Pictures now in the cutting rooms or awaiting release are: 


‘RENEGADE LAW,’ western with songs: produced by Leon Barsha for 
the Irving Briskin unit; directed by Joe Lewis: no writing credits released: 
photographed by George Meehan. Cast: Charles Starrett, Iris Meredith, 
Sons of the Pioneers, Dick Curtis, Bob Nolan, Kenneth McDonald, Hal | 
Taliaferro, James Craig, Bill Cody, Jr., Ethan Laidlaw, Bob Woodward. | 


‘MUTINY ON THE SEAS,’ formerly titled ‘ILLICIT CARGO,’ drama: | 
produced by Larry Darmour; directed by Lewis D. Collins; screen play by | 
Eric Taylor and Albert DeMond from original by Eric Taylor; photo- | 
graphed by James Brown, Jr. Cast: Jack Holt, Eduardo Ciannelli, Dick | 
Purcell, Harry Carey, Donald Briggs, Sig Rumann, Irene Ware, Kathleen | 
Howard, Eddie Kane, Paul Fix. | 


‘THE INCREDIBLE MR. WILLIAMS’ (1939-40 release), comedy drama; 
produced by Everett Riskin; directed by Alexander Hall; no writing credits | 
released; photographed by Arthur Todd. Cast: Melvyn Douglas, Joan | 
Blondell, Ruth Donnelly, Clarence Kolb, Donald MacBride, Don Beddoe, 
Walter Miller, William Hall, William Forrest, Walter Sande, Dick Curtis, 
Blanche Payson, Jack Chefe, William Newell. 


‘GUN LORD OF THE FRONTIER,’ western, produced by Leon Barsha; 
director, Sam_ Nelson; photographed by George Meehan. Cast: Linda 
Winters, Bill Elliott, Dick Curtis, Richard Fiske, Stanley Brown. 


‘STREET OF MISSING WOMEN,’ meller: producer, Irving Briskin: asso- 
ciate producer, Jack Fier; director, Sidney Salkow; no writing credits re- 
leased; photographed by Ben Kline. Cast: Preston Foster, Ann Dvorak, 
Bruce Bennett, Don Beddoe, Wynne Gibson, Douglas Fowley, Peggy Shan- 
non, Lorna Gray, Betty Compson, Linda Winters, Beatrice Blinn. 


‘BLONDIE BRINGS UP BABY’ (1939-40 release), comedy-drama: pro- 
Guced by Robert Sparks; directed by Frank Strayer: no writing credits re- 
leased: photographed by Henry Freulich. Cast: Penny Singleton, Arthur 
Lake, Larry Sims, Jonathan Hale, Danny Mummert, Olin Howland, 


Columbia Pix Now in Production 


‘HIS GIRL FRIDAY,’ romantic comedy produced and directed by How- 
ard Hawks; no writing credits released: photographed by Joe Walker. Cast: 
Cary Grant, Rosalind Russell, Raiph Bellamy, Helen Mack, Ernest Truex, | 
Abner Biberman, Frank Jenks, Roscoe Karns, John Qualen, Frank Orth, | 
Clarence Kolb, Porter Hall, Isabel Withers, Pat Farr. 


‘COP FROM HELL’S KITCHEN,’ meller, produced by Jack Fier for 
Irving Briskin unit; director, Charles Barton; no writing credits released; 
photographed by Ben Kline, Cast: Jacqueline Wells, Bruce Cabot, Wynne 


Gibson, Harry Carey, Don Beddoe, Johnny Tyrrell. 

‘PASSPORT TO HAPPINESS,’ musical comedy, produced by Irving 
Starr: director, Joseph Santley; no writing credits released; photographed 
by John Stumar. Cast: Tony Martin, Rita Hayworth, Andre Kostelanetz, 
Edith Fellows, Alan Mowbray, Eric Blore, George Tobias, George Humbert. 


Metro 


(1939-40) 


Now Balance to 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
51 13 5 & 25 25 
Selznick-Int’'l eevee 1 0 0 1 0 0 
MOMS 52 13 5 9 25 25 
Pictures now in the cutting rooms or awaiting previews are: 
‘GONE WITH THE WIND’ (Technicolor), produced by David O. Selz- 


nick; directed by Victor Fleming, replacing George Cukor; screen play by 
Sidney Howard and Oliver H. P. Garret from novel by Margaret Mitchell; 
photographed by Ernest Haller, replacing Lee Garmes; Technicolor photog- 
raphy by Ray Rennahan. Cast: Clark Gable, Vivien Leigh, Leslie Howard, 
Olivia de Havilland, Barbara O’Neill, Laura Hope Crews, Hattie McDaniel, 
Oscar Polk, Butterfly McQueen, Everett Brown, Victor Jory, Ann Ruther- 
ford, Evelyn Keyes, Thomas Mitchell, Carroll Nye, Jackie Moran, Harry 
Davenport. 

‘BALALAIKA’ (1939-40 release), musical romance; produced by Law- 
rence Weingarten; directed by Reinhold Schunzel; screen play by George 
Oppenheimer and Ernest Vadja from Eric Maschwitz musical play; photo- 
graphed by Karl Freund. Cast: Nelson Eddy, Ilona Massey, Charles Rug- 

les, Walter Woolf King, Joyce Compton, Lionel Atwill, Phillip Terry, 
Theodore Chaliapin, Jr.. Abner Biberman. Dolly Frantz. 

‘HENRY GOES ARIZONA,’ comedy-drama; produced by Harry Rapf: 
directed by Edwin L. Marin; based on the W. C. Tuttle Argosy magazine 
yarns; photographed by Les White. Cast: Frank Morgan, George Murphy, 
Ann Morriss, Virginia Weidler, Guy Kibbee. Slim Summerville, Robert 
Emmett Keane, Chester Conklin, 
Spindola. 


‘ANOTHER THIN MAN,’ mystery-drama: produced by Hunt Stromberg; 
directed by W. S. Van Dyke: no writing credits released: photographed by 
John Seitz. Cast: William Powell, Myrna Loy, C. Aubrey Smith, Virginia 
Grey, Tom Neal, Ruth Hussey, Patric Knowles, Phyllis Gordon, William 
Anthony Poulsen, Asta (canine). 

‘JUDGE HARDY AND SON,’ produced by Lou Ostrow: directed by 
George Seitz; no writing credits released; photographed by Lester White. 
Cast: Mickey Rooney, Lewis Stone, Ann Rutherford, Cecilia Parker, Fay 
Holden, Sarah Haden, June Preisser, Maria Ouspenskaya, George Breaks- 
ton, Marie Blake, Leona Maricle, Martha O’Griscoll. 

‘I TAKE THIS WOMAN,’ formerly titled ‘NEW YORK CINDERELLA, 
produced by Lawrence Weingarten; directed by Frank Borzage; original 
siory by Charles MacArthur; photographed by Charles Lawton. Cast: 
Spencer Tracy, Hedy Lamarr, Walter Pidgeon. Thurston Hall, Carlos Val- 
dez, Leonard Penn, Ina Claire, Marjorie Main, Louis Calhern, Lana Turner, 
Mona Barrie, Willie Best, Dwight Frye, Jack Carson, Frank Puglia, Adri- 
enne Ames. 

‘NORTHWEST PASSAGE’ (Technicolor), historical drama; produced by 
Hunt Stromberg; directed by King Vidor; no writing credits released; 
photographed by Sid Wagner. Cast: Spencer Tracy, Robert Young, Walter 
Brennan, Larain@ Day, Donald McBride. Truman Bradley, Isabel Jewell, 
Helen MacKellar, Regis Toomey, Hugh Sothern, Addison Richards, Douglas 
Walton. Andrew Pena, Tony Guerrero, Lawrence Porter, Lumsden Hare, 
John Merton, Olaf Olsson. 

‘REMEMBER,’ drama; produced by Milton Bren; directed by Norman Z. 
McLeod: no writing credits released; photographed by Ray June. Cast: 
Robert Taylor, Greer Garson, Lew Ayres, Billie Burke, Laura Hope Crews, 
George Barbier, Richard Carle, Sara Hayden, Reginald Owen, Sig Rumann, 
Halliwell Hobbes. 

‘SECRET OF DR. KILDARE,’ drama: directed by Harold Bucquet; no 
writing credits released; photographed by Al Gilkes. Cast: Lew Ayres, 
Lionel Barrymore, Laraine Day, Nat Pendleton, Lionel Atwill, Helen Gil- 


bert. Robert Kent, Sarah Haden, Matt McHugh, Marie Blake, Walter Kings- 
ford, Emma Dunn, Samuel Hinds. 


Metro Pix Now in Production 


‘BROADWAY MELODY OF 1940,’ musical; produced by Jack Cummings; 
directed by Norman Taurog; no writing credits released; photographed by 
Oliver Marsh. Cast: Fred Astaire, Eleanor Powell, George Murphy, Ann 
Morriss. 

‘A CALL ON THE PRESIDENT,’ drama; producer, Edgar Selwyn; di- 
rector, Robert Sinclair; no writing credits released; photographed by Len 
Smith. Cast: Ann Sothern, William Gargan, Marcia Hunt, Walter Bren- 
nan, Tom Neal, James Bush, Aldrich Bowker. 

‘NICK CARTER,’ mystery; produced by Lucien Hubbard; director, 
Jacques Tourneur; no writing credits released; photographed by Charles 
Lawton. Cast: Walter Pidgeon, Rita Johnson, Donald Meek, Addison Rich- 
ards, Henry Hull, Sterling Holloway. 

‘EARL OF CHICAGO,’ comedy; producer, Victor Saville; director, Rich- 
ard Thorpe; no writing credits released; photographed by Ray June. Cast: 
Robert Montgomery, Edward Arnold, Reginald Owen. 

‘NOT TOO NARROW, NOT TOO DEEP,’ drama; produced by Joseph 
Manciewicz: director, Frank Borzage; no writing credits released; photo- 
graphed by Robert Planck. Cast: Joan Crawford, Clark Gable, Melvyn 
Douglas, Paul Lucas, J. Edward Bromberg, Albert Van Dekker, Sara Haden. 


Monogram 


Now Balance te 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Reoms Cameras tion 
26 24 1 2 0 
Weasterms ...ccccce 16 13 1 1 1 1 
42 37 2 3 1 1 


Pictures in the cutting room: 


‘DANGER FLIGHT,’ formerly titled ‘SCOUTS OF THE AIR,’ drama: 
produced by Paul Malvern; directed by Howard Bretherton; screen play 
by Byron Morgan and Edwin C. Parsons, based on Hal Forrest's ‘Tailspin 
Tommy’ cartoon strip. Cast: John Trent, Milburn Stone, Marjorie Reynolds, 
Dennis Moore, Tony Baker, Joe Bernard, Edwin Parker, Harry Harvey, 
Jr., Julius Tannen. 

‘OVERLAND MAIL,’ western, produced by Robert Tansey; director, 
Robert Hill: screenplay, Robert Emmett: photography by Bert Longenecker. 
Cast: Jack Randall, George Cleveland, Glenn Strange, Jean Joyce. 

‘HEROES IN BLUE,’ meller; produced by T. R. Williams; directed by 
William Watson: screen play by C. B. Williams, based on the story, ‘De- 
tective First Class,” by Charles Curran and Williams; photography by Harry 
Neumann. 
Keane, Jullie Warren, Lillian Elliott, Frank Sheridan. 

Monogram Pix Now in Production 

‘ROLL, WAGONS, ROLL,’ western with music; produced by Ed Finney; 
director, Al Herman; screen play and story, Victor Adamson, Edmond Kelso 
and Roger Merton; photographed by Marcel A. LePicard. Cast: Tex Ritter, 
Nelson McDowell, Muriel Evans, Nolan Willis, Steve Clark, Tom London, 
Reed Howes, Frank Ellis, Kenneth Duncan, Frank LaRue, Chick Hannan. 


‘YUKON FLIGHT,’ meller, produced by Phil Krasne; director, Ralph 
Staub, photographed by Mack Stengler. Cast: James Newill, 
Stanley, Dave O’Brien, Carl Hackett, Warren Hull. 


Paramount 
(1939-40) 


Now Balance to 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
50 9 3 14 24 24 
Harry Sherman... & 3 1 3 1 1 
gp errr 58 12 4 17 25 25 


Pictures now in the cutting rooms or awaiting release are: 

‘ALL WOMEN HAVE SECRETS,’ formerly titled ‘CAMPUS WIVES,’ 
drama; associate producer, Edward T. Lowe: director, Kurt Newmann; 
screen play by Agnes Christine Johnston, based on story by Dale Eunson; 
photographed by Theodore Sparkuhl. Cast: Joseph Allen, Jean Cagney, 
Virginia Dale, Peter Hayes, Betty Moran, John Arledge, Joyce Matthews, 
Audrey Haynard, Wanda McKay, Kitty Kelly, Janet Waldo, Lawrence 
Grossmith, Una O’Connor, George Meeker, Dick Elliott, Lambert Rogers, 
Phyllis Adair, Fay Cotton, Barbara Denny, Gwen Kenyon, Marjorie Bell, 


Miller, Lorraine Krueger. 

‘THE CAT AND THE CANARY’ (1939-40 release), mystery-comedy; pro- 
duced by Arthur Hornblow, Jr.; directed by Elliott Nugent; screen play by 
Walter DeLeon and Lynn Starling; based on play by John Willard; photo- 
graphed by Charles Lang. Cast: Bob Hope, Paulette Goddard, John Beal, 
Douglas Montgomery, Gale Sondergaard, Nydia Westman, George Zucco, 
Willard Robertson. Elizabeth Patterson, George Regas, Charles Lane, Frank 
Melton, Milt Kibbee, William Abbey. 


‘THE LLANO KID,’ formerly titied ‘DOUBLE DYED DECEIVER,’ west- 
ern; produced by Harry Sherman; directed by Dan Venturini; screen play 


Tennen Holtz, Jim Thorpe, Robert | by Wanda Tuchock; based on the O. Henry story; photographed by Russeil 


| Harlan. Cast: Tito Guizar, Emma Dunn, Alan Mowbray, Gale Sondergaard, 
Jane Clayton, Minor Watson, Harry Worth, Anna Demetrio, Chris Martin, 
Carlos De Valdez, Glenn Strange, Tony Roux. 


‘HAPPY ENDING,’ formerly titled ‘HEAVEN ON A SHOESTRING’ 


drama; produced by George Arthur; directed by Lewis Milestone: 
no writing credits released; photographed by Leo Tover. Cast: 


Pat O’Brien, Olympe Bradna, Roland Young, George E. Stone, Frank Sully, 
Russ Powell, Doodles Weaver, D’Arcy Corrigan, Reginald Gardiner, Wynd- 
ham Standing, Charles Miller, Pat O’Malley, Frank Shannon, Ronnie Ron- 
dell, Russell Coller, Joe Gilbert, Frank Melton, Hal Belfer, Ken Terrell, 
Gene Clark, Jimmy Fawcett, George Suzanne, Murray Alper, Terry Shero, 
Carol Holloway. Sue Moore. 

‘THE LIGHT THAT FAILED,’ drama; produced and directed by 
William A. Wellman; second unit director, Joe Youngerman; no 
writing credits released; photographed by Theodor Spaikuhl; second 
unit photographer, Guy Bennett. Cast: Ronald Colman, Walter Huston, 
Muriel Angelus, Ida Lupino, Dudley Digges, Ernest Cossart, Charles Irwin, 
Clyde Cook, James Aubrey, Charles Bennett. David Thursby, Colin Kenny, 
Armbra Danbridge. Perry Lawson, Robert Perry, Carl Voss, Ted Deputy, 
Joe Colling. Clive Morgan, Major Sam Harris, Benjamin Watson, Francis 
McDonald, John Spacey, Connie Leon, Fay Helm, Halliwell Hobbes, Gerald 
Rogers, Leslie Franci, Harold Entwhistle, Barry Downing, Bob Stevenson, 
Clara M. Blore, Harry Cording, Geraid Hamer, Colin Tapley. 


‘GERONIMO,’ formerly titled ‘GREAT ENEMY,’ historical western: Gen- 
eral Manager’s office production; directed by Paul Sloane; screen play by 
Paul H. Sloane; photographed by Henry Sharp. Cast: Chief Thundercloud, 
Preston Foster, Ralph Morgan, Andy Devine, William Henry, Harry Tem- 
pleton, Ellen Drew, Pierre Watkin, Jack Chapin, Richard Denning, James 
Glines, Frank Cordell, Cecil Kellogg, Carl Sepulveda, Tom Coats, Ted 
Wells, Lee Shumway. 


‘DR. CYCLOPS’ (Technicolor), meller; produced by Dale Van Every; 
| directed by Ernest B. Schoedsack; original screen play by Tom Kilpatrick; 


(Continued on page 18) 


Margaret Roach, Mildred Shay, Constance Keene, Fay McKenzie, Loraine | ¢.aje will remain the same. 


Cast: Dick Purcell, Charles Quigley, Bernadene Hayes, Edward | 


| leased 


Louise | 


UNPRECEDENTED 
AMT. BLDG. 
OHIO 


Canton, Oct. 24. 

Unprecedented new theatre build- 
ing continues in eastern and central 
Ohio, with a score of new houses 
scheduled to open before the first of 
the year. Despite the lateness of the 
season there is under way through- 
out the territory extensive modern- 
ization. In some communities ex- 
hibitors are showing concern over 
the number of new theatres, claim- 
ing they are already overseated, 
There are plans under way for addi- 
tional houses in the spring, some in 
communities where houses have 
never operated, 

A. G. Constant interests, Steuben- 
ville, opening new Park, North Can- 
ton, first house for the town. George 
Ellis, identified with the circuit in 
East Liverpool for several years, will 
manage. 

Skirball rushing construction of 
new cinema in downtown Massillon, 
Steel town already has two theatres. 
House expected completed soon after 
first of year. Same circuit operators 
have new house under construction 
in Bryan, O., seating over 500. 

Charles Dixon building new house 
at Beverly, seating 300, soon ready 
for opening. 

Ted Pekras, Columbus, planning 
new 800-seater for Hilltop suburb in 
that city. 

George and John Rappold, who 
have the Innis, constructing 600- 
seater in Columbus, on the south- 
side. 

Si James planning second house 
in Eaton, O. 

A new 700-seater opened at Fair- 
field, O., by John Robertson. 

Horace Wersel soon to start on a 
new theatre in the village of New 
Solon. 

T. Neal Hubbard, Maysville, Ky., 
the new 400-seat Kentucky 
being built at Vanceburg, and sched- 
uled for completion around Novy, 1. 

New house soon to open in the 
village of Williamsport, O. 

Paul Pontius operator of the Syl- 
van, Sylvania, O., planning 300- 
seater soon to get under way at 
Woodsville, O. 


Pitt’s Newsreeler 
Pittsburgh, Oct. 24. 

Pittsburgh, which failed to support 
two newsreel theatre ventures five 
years ago, will get another crack at 
one next week when Harris Amus. 
Co. converts its small-seat Palace 
into cartoon-news-short house 
again. Palace tried it once in 1934 
but it was no soap. Harrises, how- 
ever, figure that with war stuff so 
popular in the current reels, chances 
are much brighter. 

Diamond street, where Palace is 
located, is almost entirely a stag 
thoroughfare with a lot of drop-in 
trade and figured a natural location 
for the experiment. House since its 
original try has been the Harrises’ 
sole downtown subsequent run spot, 
playing twin bills at 15c top. Price 


New Trylon 
Forest Hills, N. Y., Oct. 24. 
The Trylon is the name selected 
for the new house on Queens Boule- 
vard, nearing completion, here. 
Theatre has the World’s Fair's try- 


| lon and perisphere in its ‘own back 


yard’, 
Little Rock’s 1,000-Seater 
Dallas, Oct. 24. 
New house at Little Rock, Ark., 
being planned here by Little Rock 
Amus Co., will seat 1,000. 
New Coast Houses 
Los Angeles, Oct. 24. 
Principal Theatres will build 600- 


seater in Tracy, Cal., its second 
house. 
Southside Theatres opened new 


Alto, 900-seater, with first run pol- 
icy. Kenneth Bushey manager. 

James Brinton, manager of United 
Artists, Inglewood, assigned to man- 
age new Academy, slated to open in 
two weeks. Dave Martin succeeds 
Brinton at UA. 


Settos’ New Nabe 
Louisville, Oct. 24. 
: Settos Bros. of Indianapolis add- 
ing to their properties in this area, 
having leased new house being 
erected in St. Mathews, Ky., suburb 
of Louisville. Located in new 
shopping center, will have capacity 
of 1,100. While the shopping cen- 
ter was opened Saturday (21), thea- 
(Continued on page 43) 
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Reader 


Those of you whe go in for literohiee will know that Lloyd 
C. Bouijles wrote “Magnificent Obsession,” “White Banners’ and “Green 
Light”. . . three best selling books which were made into three best 
selling pictures . . . and you'll know that “Disputed Passage”’ is 
the grandest of all Lloyd C. Douglas’ masterpieces . . 


With Frank Borzage directing Dorothy Lamour in a new and 
exciting role you'll understand why five key cities report Paramount has 
another smash hit! Detroit: “Outgrosses “Midnight,” “Star Maker,” 
“Honeymoon in Bali” and “Beau Geste.” Indianapolis: Outgrosses 
“Honeymoon in Bali.“ Louisville: Hitting new-boxoffice highs. Memphis: 
Outgrosses “Star Maker.” New Orleans: Outgrosses “Star Maker.” 


Dorothy Lamour 
-Akim Tamiroff- J ohn Howard. Judith Barrett William Collier, Billy Cook 


_ Produced and Directed by Frank nk Borzage “Screen Play. by Anthony, Veitler and Sheridan Gibney Based on by Lloyd Devsles . Paramount Picture 
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PICTURES 


— 


Advance Production Chart 


‘Continued from page 16) 


photographed by Henry Sharp. Cast: Albert Dekker, Janice Logan, Thomas 
Coley, Charles Halton, Victor Kilian, Frank Yaconelli. 


‘DIAMONDS ARE DANGEROUS,’ GMO production; directed by George 


Fitzmaurice; screen play by Leonard Lee and Franz Schulz; based on story | Tie Grasse. 


by Frank O'Connor; photographed by Charles Lang. Cast: George Brent, | 
Isa Miranda, John Loder, Nigel Bruce, Elizabeth Patterson, Matthew Boul- 
ton, Rex Evans, David Glyde, Rex Downing, Douglas Gordon, Harry 
Stubbs, Norman Ainsley, Guy Bellis, Nikolayeva. Hi Roberts, Walter 
Kingsford, Ralph Forbes, Gerald Rogers, Janet Waldo, Major Sam Harris, | 
Roger Gray, Tony Marsh, Ed Gargan, Bobby Hale, Vera Lewis, E. E. Clive, | 
Keith Kenneth, Wilfred Roberts, Susan Paley, Jack M. Lee, Ernest Truex, | 
Charles Irwin, Charles Bennett, John Ward. | 


Maureen O'Hara, Sir Cedric Hardwicke, Thomas Mitchell, Walter Hamp- 
‘den, Harry Davenport, Edmund O'Brien, Etiene Girardot, Fritz Lieber, 


Katherine Alexander, Minna Gombell, Alan Marshal, George Zucco, Arthur 


| Hohl, Rod La Rocque, Spencer Charters, George Tobias, Curt Bois, Kathryn 
| Adams, Dorothy Lovett. 
RKO Pix Now in Preduction 

‘PINOCCHIO’ (1939-40 release), Walt Disney adaptation of child's folk 
tale by C. Collodi; an animated feature in Technicolor, 

‘VIGIL IN THE NIGHT?’ (1939-40 release), drama; produced and directed 
by George Stevens; from novel by A. J. Cronin; photographed by Robert 
Cast: Carole Lombard, Brian Aherne, Anne Shirley, Brenda 
Forbes, Robert Coote. 

‘THAT'S RIGHT, YOU’RE WRONG,’ musical; produced and directed by 
David Butler; screen play by William Conselman and James V. Kern; 


| original by David Butler and William Conselman; photographed by Russell 


Metty. Cast: Kay Kyser, Adolphe Menjou, May Robson, Edward Everett 

Horton, Lucille Ball, Moroni Olsen, Hobart Cavanaugh, Lillian West. 
‘SWISS FAMILY ROBINSON,’ drama, produced by Gene Towne and 

Graham Baker; director, Edward Ludwig; story adaptation: by Towne and 
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Extended Runs 


| Continued from page 2 


| cles fear exists as to whether there 
may be enough pictures to go around 
if a substantial cut is made. Those 
in duals who want to continue that 
| policy are among those who would 
be expected to squawk the hardest 
if seasonal output of the producers 
| was importantly sheared. 

It is questioned whether the pro- 
ducers would turn out a higher per- 
centage of better pictures if not 
‘making so many, whether rentals 
| wouldn’t be increased although stu- 


‘UNTAMED’ Paul Jones: directed by George | 
] Baker; screenplay by Walter Ferris; photography by Nick Musuraca, Cast: | dio economies on a year’s output 


Archainbaud; screen play by Frederick Hazlitt Brennan and Frank Butler; 
based cn “Mantrap’ by Sinclair Lewis; photographed by Leo Tover. Cast: 
Ray Milland, Patricia Morison, Akim Tamiroff, William Frawley, Eily 
Malyon, J. M. Kerrigan, Esther Dale, Jane Darwell, Bahe Denetdeel, 
Charlene Wyatt, Gertrude Hoffman, J. Farrell MacDonald, Sibyl Harris, 
Clem Bevans, Fay Helm, Darryl Hickman, Roscoe Ates. 

‘REMEMBER THE NIGHT,’ drama; GMO production; directed by 
Mitchell Leisen: original screen play by Preston Sturges; photographed by 
Ted Tetzlaff. Cast: Barbara Stanwyck, Fred MacMurray, Beulah Bondi, 
Elizabeth Patterson, Snowflake, Tom Kennedy, Sterling Holloway, John 
Wray, Georgia Caine, John Beck. Thomas W. Ross, Virginia Brissac. 

‘EMERGENCY SQUAD,’ GMO production: associate producer, Stuart 
Walker: directed by Edward Dmytryk; no writing credits released; photo- 
graphed by Harry Hallenberger. Cast: William Henry, Louise Campbell, 
Robert Paige, Richard Denning, Anthony Quinn. 


‘KNIGHTS OF THE RANGE,’ western; produced by Harry Sherman: 

associate producer, Joe W. Engle; directed by Les Selander:; screen play 
by Norman Houston, based on a story by Zane Grey; photographed by 
Russell Harlan. Cast: Russell Hayden, Jean Parker, Harry Humphrey. 
J. Farrell MacDonald, Rad Robinson, Britt Wood, Victor Jory, Morri | 
Ancrum, Ethel Wales. 
_ ‘THE FARMER’S DAUGHTER,’ comedy-drama; associate producer, Wil- 
liam Thomas; directed by James Hogan; no writing credits released; pho- 
tographed by Leo Tover. Cast: Martha Raye. Charles Ruggles, William 
Frawley, Richard Denning, Gertrude Michael, William Duncan, Ann Shoe- 
maker, William Demarest, Inez Courtney, Lorraine Krueger, Betty Mc- 
Laughlin, Anne Harrison, Tom Dugan, Jock Norton, Benny Baker, Bill 
Boggess, Bert Hanlon. Grace Hayle, Wanda McKay, Wilfred Roberts, 
John Hartley, Darryl Hickman, Pat West, Jane Webb, Si Jenks, Sam Ash, 
Eddie Borden. 

‘WOMEN WITHOUT NAMES,’ formerly titled ‘STRANGE MONEY,’ 
drama; associate producer, Eugene Zukor; directed by Robert Florey; 
no writing credits released; photographed by Stuart Thompson. Cast: 
Ellen Drew, Robert Paige, Judith Barrett, John McGuire, Thomas E. 
Jackson, Warden M. Thomas, Joseph Sawyer, James Seay, Louise Beavers, 
John Miljan, Charles Williams, Esther Dale, Marjorie Main, Charles Waldron, 
Cy Kendall, Weldon Heyburn., 

‘FOUR ACES,’ formerly titled ‘GUN CHORES,’ Hopalong Cassidy west- 
ern; produced by Harry Sherman; directed by Howard Bretherton; screen 
play by Harold and Daniel Kusell; original story by Jack Jungmeyer; 
photographed by Russell Harlan. Cast: William Boyd, Russell Hayden, 
Britt Wood, Morris Ankrum, Jane Clayton, Wright Kramer, Donald Kirk, 
Roy Barcroft, Kermit Maynard, Walter Shumway. 

‘TYPHOON,’ meller (Technicolor); GMO production: directed by Louis 
King; screen play by Allen Rivkin; based on story by Steve Fisher; photo- 
graphed by William Mellior. Cast: Dorothy Lamour, Robert Preston, 
Lynne Overman, J. Carrol Naish, Paul Harvey, Norma Gene Nelson, Jack 
Carson, Al Kikume. 


‘THE GREAT VICTOR HERBERT,’ formerly. titled “THE GAY DAYS 
OF VICTOR HERBERT,’ formerly titled ‘VICTOR HERBERT,’ musical 
drama; GMO preduction; directed by Andrew Stone; no writing 
credits released; photographed by Victor Milner. Cast: Walter 
Connolly, Mary Martin, Allan Jones, Susanna Foster, Jerome Cowan, Car- 
roll Nye, Judith Barrett, John Garrick, Pierre Watkins, Richard Tucker, 
Hal K. Dawson, William Newell, James Finlayson, Hank Mann, Bill Engle, 
Betty Bryson, Mary Currier, John Hartley. Perry Tyler, George Ovey, 
Nick Mara, Eddie Borden, John ‘Skins’ Miller, Gertie Messinger, Jimmy 
Cross, Lon Poff, Joseph Swickard, Jack Gardner, Sandra Lee Richards, 
Arthur Stuart Hull. 


Thomas Mitchell. Edna Best, Freddie Bartholomew, Terry Kilburn, Tim 
Holt, Bobby Quillan, Christian Rub, John Wray, Herbert Rawlinson, Fred 
Kohler. 

‘SUNSET,’ meller; produced by Cliff Reid: director, Jack Hively; original 


story by Joseph A, Fields; screen play by Fields and Arthur Caesar; photo- 
gan, Selmer Jackson, Spencer Charters, Marjorie Main. 


Les Goodwins; screen play, Joseph A. Fields; photography by Jack Mc- 
Kenzie, Cast: Lupe Velez, Donald Woods, Leon Errol, Linda Hayes, Elisa- 
beth Risdon, Ward Bond. : 


‘DISTANT FIELDS,’ drama, produced by Robert Fisk; director, John 


Hunt. Cast: Alam Marshal, Barbara Read, Helen Vinson, Patric Knowles. 


Republic 


New Balance te 


Number Number Now in Be Placed Steries in 
ef Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Features ctaeese 24 3 6 3 18 18 
rr 24 3 e 2 19 19 
ere 4 1 0 1 2 2 


Pictures in the cutting rooms or awaiting release: 

‘MAIN STREET LAWYER,’ formerly titled ‘ABRAHAM LINCOLN 
BOGGS (1939-40 release), drama; associate producer Robert North; 
directed by Dudley Murphy; screen play by Joseph Krumgold and 
Robert Presnell; from Devery Freeman's adaptation of original story by 
Harry Hamilton; photographed by Jack Marta. Cast: Edward Ellis, Anita 


Willard Robertson, Henry Kolker, Beverly Roberts. 
‘JEEPERS CREEPERS,’ hillbilly musical; produced by Armand Schaefer; 


McGowan; photographed by Ernest Miller. 
Elviry, 


Daniels, Will Armstrong, Dirk Thane, Bill Wolfe. 
‘COVERED TRAILER,’ Higgins Family comedy; produced and directed 


tinelli. Cast: James Gleason, Lucille Gleason, Russell Gleason, Harry 
Davenport, Tommy Ryan, Mary Beth Hughes, Maurice Murphy, Willie 
Best, Maude Eburne. 

‘ZORRO’S FIGHTING LEGION,’ serial; produced by H. R. Brown: co- 
directed by William Witney and Jack English; screen play by Rex Taylor, 
Morgan Cox, Ronald Davidson, Barney Sarecky and Sol Shorr; photo- 
graphed by Reggie Lanning. Cast: Reed Hadley, William Corson, Charles 
King, Eddie Cherkose, Ted Mapes. 

‘SAGA OF DEATH VALLEY,’ western; associate producer and director, 
Joe Kane: no writing credits released; photogfiraphy by Jack Marta. Cast: 


‘COWBOYS FROM TEXAS,’ Three Mesquiteers western, produced by 
Harry Grey; director, George Sherman; screenplay, Oliver Drake; photo- 
graphed by Ernie Miller. Cast: Bob Livingston, Raymond Hatton, Duncan 


Par Pix Now in Production 


‘ROAD TO SINGAPORE,’ musical-comedy, produced by Harlan Thomp- 
son: director, Victor Schertzinger; no screen credits released: photographed 
2 —” Mellor, Cast: Bing Crosby, Bob Hope, Dorothy Lamour, Judith 

ar 

‘OPENED BY MISTAKE,’ drama, produced by GMO: associate pro- 
ducer, Stuart Walker; director, George Archinbaud: no writing credits re- 
leased; photography by Theodor Sparkuhl. Cast: Charles Ruggles, Janice 
Logan, Robert Paige, William Frawley. 

‘THE BISCUIT EATER,’ drama; produced by Jack Moss: director, Stuart 
Heisler; no writing credits released; photography by Leo Tover. Cast: 
Lonnie LeRoy, Helene Millard, Richard Lane, Lester Mathews, Snowflake, 
Gordell Hickman. 

‘THE LIGHT OF WESTERN STARS,’ western, produced by Harry Sher- 
man; director, Leslie Selander; screenplay by Norman Houston, original 
by Zane Gray; photographed by Russell Harlan. Cast: Victor Jory, | 
Jo Ann Sayers, Russell Hayden, Morris Ankrum, Noah Beery, Jr., Ruth | 
Rogers, J. Farrell MacDonald, Esther Estrella, Alan Ladd, Georgia Haw- 
kins, Earle Askam, Tom Tyler. 


RKO-Radio 


(1939-46) 


New Balanee to 


Number Number Now in Be Piaced Sieries in 
ef Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Studie Pe eee 52 4 a 3 42 42 
6 6 I 5 5 
Sol Lesser ........ 2 6 @ 4 2 
The Plays’ the 
4 6 1 3 3 
Plays & Pix Corp. 2 0 1 » 1 1 
Major Pictures 
(English) ...... 1 6 0 6 1 1 
Harold Lloyd..... 1 6 6 1 1 
Stephens-Lang .... 3 1 0 o 2 2 
Boris Morros Prod. 1 1 6 0 o 0 
Walt Disney...... 1 6 
73 6 3 57 57 


Pictures now in the cutting rooms or awaiting release are: 

‘ABE LINCOLN IN ILLINOIS’ (1939-40 release), historical drama; pro- 
duced by Max Gordon and Harry Goetz; directed by John Cromwell; play 
and screen play by Robert Sherwood; photographed by James Wong Howe. 
Cast: Raymond Massey, Gene Lockhart, Ruth Gordon, Mary Howard, 
Dorothy Tree, Harvey Stephens, Minor Watson, Alan Baxter, Howard 
De Silva, Aldrich Bowker, Maurice Murphy, Louis Jean Heydt, Clem 
Bevans, Harlan Briggs. 

‘LEGION OF THE LAWLESS,’ western; produced by Bert Gilroy; di- 
rector, David Howard; original story by Berne Giler; screen play by Doris 
a laa photographed by Harry Wild. Cast: George O’Brien, Virginia 

ale. 


‘RENO,’ drama: produced by Robert Sisk; directed by John Farrow; 
original story by Ellis St. Joseph; screen play by John Twist; photographed 
by Roy Hunt. Cast: Richard Dix, Gail Patrick, Anita Louise, Laura Hope 
Crews, Louis Jean Heydt, Astrid Allwyn, Charles Halton, Hobart Cava- 
naugh, Joyce Compton, Frank Faylen. 

‘THE HUNCHBACK OF NOTRE DAME’ (1939-40 release), drama; pro- 
duced by Pandro S. Berman: directed by William Dieterle; from novel by 
Victor Hugo; photographed by Joseph August. Cast: Charles Laughton, 


Renaldo, Carole Landis, Harry McKim, Charles Middleton, Ivan Miller. 


20th Century-Fox 


(1939-40) 


Now Balance to 


Number Number Now in Be Placed Stories in 
ef Pix Com- Sheot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
52 20 5 16 16 


Pictures now in the cutting rooms or awaiting release are: 

‘BARRICADE,’ formerly titled ‘WHITE LADY OF THE ORIENT,’ 
formerly titled ‘GIRL FROM BROOKLYN,’ formerly titled ‘BY THE 
DAWN’S EARLY LIGHT’ (for 1938-39 season); produced 
Kaufman: directed by Gregory Ratoff; original by Gene Markey: photo- 
graphed by Karl Freund. Cast: Warner Baxter, Alice Faye, Charles Win- 
| ninger. Keye Luke, Arthur Treacher, Willie Fung, 
Snegoff. 


door drama; produced by Raymond Griffith; directed by John Ford: from 


Levien; photographed by Bert Glennon. Cast: Claudette Colbert, Henry 
Fonda, John Carradine, Eddie Collins, Linda Darnell, Edna May Oliver, 
Arthur Shields, Jessie Ralph, Roger Imhoff, Francis Ford, Kay Linaker, 
Russell Simpson, Spencer Charters. 

| “THE CITY,’ meller; produced by Sol M. Wurtzel; directed by Ricardo 

Cortez: no writing credits released; photographed by Edward Cromjager. 
| Cast: Lynn Bari, Donald Woods, C. Aubrey Smith, June Gale, Hal Goodwin. 
| 499,000 MEN A YEAR,’ drama, produced by Sol M. Wurtzel: directed by 
| Alfred E. Green: no writing credits released; photographed bv Ernest 
| Palmer. Cast: Randolph Scott, Margaret Lindsay, Mary Healy, Kane 
Richmond, Maxie Rosenbloom. 

‘THE HONEYMOON’S OVER,” formerly titled ‘THE SIMPLE LIFE,’ 
drama; produced by Sol Wurtzel; directed by Eugene Ford, replacing 
William Beaudine: screen play by Clay Adams, Leonard Hoffman and 
Hamilton MacFadden; script by Robert Ellis and Helen Logan 
original by William Anthony McGuire; photographed by Virgil Miller. 
Cast: Marjorie Weaver, Stuart Erwin, Chick Chandler, Patric Knowles, 
Russell Hicks, E. E. Clive, Barnett Parker. 

‘HIGH SCHOOL,’ family drama; produced by John Stone: directed by 
George Nichols; no writing credits released. Cast: Jane Withers, Paul 
Harvey, Lillian Porter. Giles V. Kellogg, Jr., Lloyd Corrigan, Joe Brown, 
Jr., Marvin Stephens, Cliff Edwards, Lynn Roberts, Claire du Brey, Mary 
McCarthy, John Pirrone, Dorothy Moore. 

‘SWANEE RIVER’ (Technicolor), drama; produced by Kenneth Mac- 
gowan; directed by Sidney Lanfield; screen play by John Taintor Foote 
and Philip Dunne; photographed by Bert Glennon, Cast: _ 
Al Jolson, Andrea Leeds, George Reed, Felix Bressart, Richard Clarke, 
Chick Chandler, Russel Hicks. 

‘THE MAN WHO WOULDN'T TALK,’ meller; produced by Sol Wurtzel: 
directed by David Burton; no writing credits released; photography by 
Virgil Miller. Cast: Lloyd Nolan, Jean Rogers, Richard Clarke, Mae Marsh, 
Joan Valerie, Douglas Wood, Onslow Stevens, Eric Blore, Irving Bacon. 

‘THE CISCO KID AND THE LADY,’ formerly titled ‘THE ADVEN- 
TURER,’ western; produced by John Stone; directed by Herbert 
L. Leeds: no writing credits released; photographed by _ Barney 
McGill. Cast: Cesar Romero, Marjorie Weaver, Robert Barrat, Chris-Pin 
Martin, George Montgomery, John Beach. ; 

‘DAY-TIME WIFE,’ formerly titled ‘FIRST KISS,’ formerly titled 

(Continued on page 20) 


graphed by Frank Redman. Cast: Jimmy Lydon, Joan Brodell, J. M. Kerri- | 


‘MEXICAN SPITFIRE,’ comedy drama; produced by Cliff Reid: director, 


Farrow; story and screenplay by S. K. Lauren; photographed by Roy) 


Louis, Robert Baldwin, Clem Bevans, Margaret Hamilton, Harold Huber, | 


directed by Frank McDonald; original screen play by Dorrell and Stuart | 
Cast: Weaver Brothers and | 


Loretta Weaver, Roy Rogers, Maris Wrixon, Lucien Littlefield, | 
Thurston Hall, Billy Lee, Johnny Arthur, Joe McGuins, Bob Wilbur, Harold | 


by Gus Meins; no writing credits released; photographed by George Mar- | 


Roy Rogers, George Hayes, Don Barry, Doris Day, Frank Thomas, Sr.. Pete 
Fargo, Hal Taliafero, Frankie Marvin, Ed Brady, Fred Burns, Harry Gant. | 


by Edward | 


Doris Lloyd, Leonid 


‘DRUMS ALONG THE MOHAWR’ (1939-40 release) (Technicolor), out- | 


novel by Walter D. Edmonds; screen play by Lamar Trotti and Sonya) 


from | 


Don Ameche, | 


| were effected; whether it would not 
be necessary to install stage shows 
| again, ete. 

Fewer Cluck Pix 


In favor of Schenck's conclusion, 
looking to shorter programs, are the 
likely savings to studios, as well as 
a reduction in the number of B's 
}and C’s now required to take care 
| of duals and the ability to space top 
talent farther apart. Due to the 
present necessity of getting out large 
programs, big stars have been re- 
peating in films on close intervals 
in many cases, that also causing ex- 
hib squawks. 

Minimized production would also 
_relieve the burden on the distribu- 
| tion departments of all the compa- 
' nies as well as lower the load in ship- 
| ping, handling and other detail. 
| There are 10 nationally-organized 
distributing companies now, with 
' Grand National making it 11. This 
_in itself has increased the number 
of pictures annually despite 10 years 
/of mergers reducing the number of 
national prodv'rer-distribs to eight. 
Also in the past 10 years some of 
the companies have increased in im- 
portance, such as Columbia. Making 
| only around a dozen pictures 10 
years back, United Artists has 
‘stepped up to where it now is sell- 
ing three times this number. This 
has all piled a lot of features onto 
the market, reducing the playdates 
of all com:anies but some less than 
others, 

In line with Schenck’s exhortation 
for extended playing time and ex- 
‘hibitor cooperation, also urged by 
the other distribs, many theatres are 
reported pushing films additional 
days or weeks wherever possible. 
This is particularly true of the pro- 
ducer-owned chains which are sym- 
pathetic toward the distribs in their 
present predicament over 
of the foreign market. 

Late Product Deals 
_ Late incoming product deals for 
‘Monogram include the Bijou Amus, 
circuit throughout the South: Jeftere 
son Amus, in West Texas, a Parae 
mount subsidiary; Fox Intermoune 
tain, a part of National Theatres; 

Burgin theatres in Charlotie: C. G. 
Diller of Denver and William Ben- 
ton of the Albany territory. 

Cresson Smith, who has been jn 
the south several weeks, supervised 
the closing of a deal for the RKO 

product with Wilby-Kincy in the 
| Carolinas, numbering 88 theatres in 
32 towns. Bob Mochrie, newly in- 
stalled southern division manager for 
RKO, and local exchange represen- 
tatives at Charlotte sat in on the 
deal. The Newbold chain of Ken- 
tucky has also signed for RKO for 
the coming season. 


Twin City Indies Fight % 
Minneapolis, Oct. 24. 

Twin City independent exhibitors 
| are having their perennial fight with 
distributors over percentages and 
film prices. The exhibitors. mem- 
bers of Northwest Allied, again are 
refusing to buy any products, ex- 
cepting Metro, on percentage. As 
far as Metro is concerned, they «p- 
parently can’t help themselves and 
have to take four releases that way. 
During recent years, however, 
they’ve successfully resisted per- 
centage demands of other companies, 
except in the case of such isolated 
pictures as ‘Snow White,’ etc. 

Warners now asks for four per- 
centage pictures out of the eight top 
group, the same as Metro. *20th-Fox 
| gives the Twin City exhibs the op- 
| tion of buying flat or on percentaye, 
/but is asking for the same deal as 
last year, although the exhibs com- 
‘plain that adverse boxoffice condi- 
'tions call for lower prices. Para- 
| mount also is talking percentage, but 
it, too, is being bucked by the indics. 


STORY BUYS 


Hollywood, Oct. 24. 

RKO bought Arthur Beckhara’s 
yarn, ‘The $1,000 Marriage.’ 

Charlie Williams sold his ‘Front 
Page Lady’ to Sherwill Productions. 

Producers Pictures acquired “One 
of the Finest,’ by Thomas Van 
Dycke and Henry Blankfort, Jr. 

Philo Higley and Philip Dunning 
sold their yarn, ‘Remember the Day.’ 
ito Metro. 


| 

| | 
— | 
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‘DAYTIME WIFE,’ comedy-drama: produced by Raymond Griffith; di- 
xected by Gregory Ratoff; no writing credits released; photographed by 
Peverell Marley. Cast: Tyrone Power, Linda Darnell, Warren William, | 
Binnie Barnes, Mildred Gover. 


‘EVERYTHING HAPPENS AT NIGHT,’ comedy-drama; produced by | 
Harry Joe Brown; directed by Irving Cummings; no writing credits re- 
Jeased; photography by Lucien Andriot. Cast: Sonja Henie, Ray Milland, 
Robert Cummings, Maurice Moscovitch, Fritz Feld, Leonid Kinskey. 


20th-Fox Pix Now in Production 


‘THE BLUE BIRD,’ fantasy in Technicolor; associate producer, Gene 
Markey; directed by Walter Lang; screen play by Ernest Pascal from book 
by Maurice Maeterlinck; photographed by Arthur Miller. Cast: Shirley 
Temple, Spring Byington, Eddie Collins, Sybil Jason, Gale Sondergaard, 
Nancy Kelly, Laura Hope Crews, Nigel Bruce, Johnny Russell, Leona 
Roberts, Jessie Ralph, Al Shean. 


‘HE MARRIED HIS WIFE,’ comedy: associate producer, Raymond 
Griffith: director, Roy Del Ruth; no writing credits released; photography 
by Ernest Palmer. Cast: Joel McCrea, Nancy Kelly, Roland Young, Mary 
Boland, Mary Healy, Lyle Talbot, Elisha Cook, Jr., Barnett Parker. 

‘GRAPES OF WRATH,’ drama: associate producer, Nunnally Johnson; 
director, John Ford; no writing credits released: photography by Greg 
Toland. Cast: Henry Fonda, Doris Bowdon, Charlie Grapewin, Jane 
Darwell, John Carradine, Eddie Quillan, Russell Simpson, John Quaten, 
Frank Darien, Frank Sully. 

‘LITTLE OLD NEW YORK,’ drama: produced by Raymond Griffith; di- 
rector, Henry King; no writing credits released; photography by Leon 
Shamroy. Cast: Alice Faye, Fred MacMurray, Richard Greene, Brenda 
qones Andy Devine, Henry Stephenson, Ben Carter, Clarence Hummel 

jilson. 

‘CHARLIE CHAN IN PANAMA,’ meller, produced by Sol M. Wurtzel; 
Girector, Norman Foster; no writing credits released; photographed by 
R. Nolan. Cast: Sidney Toler, Jean Rogers, Lionel Atwill, Sen Yung, 
Chris-Pin Martin, Kane Richmond, Mary Nash, Lionel Royce, Helen 
Ericson, Edwin Stanley, Don Douglas, Frank Puglia. 


United Artists 


(1939-40) 


Now Balance to 


' Kee, Charles Morrison, Ed Cassidy, Robert Winkler, William Gould, Ted 


Adams. 


‘THE GREEN HORNET,’ serial; produced by Henry MacRae; directed by | 
| Ford Beebe and Saul Goodkind; no writing credits released; photographed | 


by Jerome Ash. Cast: Gordon Jones, Anne Nagel, Wade Boteler, Keye 
Luke, Philip Trent, Walter McGrail, John Kelly, Gene Rizzi, Douglas Evans, 
Ralph Dunn. 

‘FIRST LOVE,’ drama with music: produced by Joe Pasternak; directed 
by Henry Koster; no writing credits released; photographed by Joseph 
Valentine. Cast: Deanna Durbin, Helen Parrish, Robert Stack, Eugene 
Pallette, Lewis Howard, Leatrice Joy, Marcia Mae Jones, Charles Coleman, 
Kathleen Howard, Samuel S. Hinds, Virginia Brissac, Jack Mulhall, Mary 
Treen. 

‘TOWER OF LONDON,’ historical drama: produced and directed by 
Rowland V. Lee; original story by Robert N. Lee; photographed by George 
Robinson. Cast: Basil Rathbone, Boris Karloff, Nan Grey, Barbara O'Neil, 
lan Hunter, John Sutton, Vincent Price, Leo G. Carol, Miles Mander. 

‘GREEN HELL,’ drama; Famous Productions; directed by James Whale: 
original story and screen play by Frances Marion; photographed by Karl 
Freund. Cast: Douglas Fairbanks, Jr., Joan Bennett, John Howard, Alan 
Hale, George Sanders, George Bancroft, Vincent Price, Gene Garrick, Fran- 
cis McDonald, Mala. 

‘TEST DRIVER,’ action meller: produced by Ben Pivar; director, Christy 


Cabanne; original story by Ben Pivar; screen play by Maurice Tombragel; | 
Cast: Richard Arlen, Andy Devine, | 


photographed by Elwood Bredell. 
Peggy Moran, Herbert Corthell, Harry Bradley, Sandra King, Landers 
Stevens, John Holmes, Jack Arnold, Jack Rice, Eddie Fethersion, Jack 
Gardner, Mary Treen. 
Universal Pix New in Production 
‘DESTRY RIDES AGAIN,’ western; produced by Joe Pasternak: directed 


by George Marshall; no writing credits released; photographed by Hal | 


Mohr. Cast: Marlene Dietrich, James Stewart, Charles Winninger, Mischa 
Auer, Brian Donlevy, Irene Hervey, Una Merkel, Allan Jenkins, Warren 
Hymer, Samuel S. Hinds, Edmund MacDonald, Tom Fadden, Jack Carson, 
Lillian Yarbo. 


‘THE INVISIBLE MAN RETURNS,’ comedy-drama: associate producer, | 
Ken Goldsmith; director, Joe May; no writing credits released: photo- | 


graphed by Milton Krasner. 
Nan Grey, John Sutton, Cecil Kelloway, Ivan Simpson, Forrester Harvey. 

‘NO POWER ON EARTH,’ drama: associate producer, Burt Kelly; di- 
rector, Arthur Lubin; no writing credits released; photographed by Elwood 
Bredell. Cast: Victor McLaglen, Jackie Cooper, Ona Munson, Peggy Moran, 
Ed Brophy, Alan Davis, Jonathan Hale, Russell Hicks, Milton Kibbee. 

‘TROUBLE’'S MY MIDDLE NAME,’ comedy, associate producer, Ben 
Pivar; director, Harold Schuster; original screenplay by Roy Chanslor; 
photographed by Jerry Ash. Cast: Constance Moore, Frank Albertson, 
Robert Armstrong, Jerome Cowan, Sidney Blackmer, Judith Allen, Her- 
bert Rawlinson, Jerry Marlowe, Barbara Pepper, Dick Wessel, Harold 
Daniels, Anne Gwynne. 


Number Number Now in Be Placed Steries in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion W 
Samuel Goldwyn.. 4 2 0 1 | 1 armers 
Selamick ....... ne 4 1 1 " 2 2 (1939-40) 
Walter Wanger.... 6 2 1 pS 2 2 | 
(Lawrel-Hardy) 4 1 e 2 Number Number Now in Be Placed Stories in 
Alexander Korda .. 5 1 e 0 4 4 ef Pix Com- Shoot- Cutting Before Prepara- 
ni ad Promised pleted ing Kooms Cameras tion 
Edward Small..... 6 0 0 6 6 48 18 12 il i 
Lesser-Lubitsch ... 3 3 3 Petals ......... 4 
Deuglas Fairbanks . 1 0 6 6 1 1 Pictures now in the cutting rooms or awaiting release are: 
David L. Loew..... 1 0 * 0 1 1 ‘BRITISH INTELLIGENCE,’ formerly titled ‘SECRET ENEMY,’ formerly 
= titled ‘ENEMY AGENT,’ meller; produced by Bryan Foy; associate pro- 
Totals .......... 40 8 4 2 26 26 ducer, Mark Hellinger; no writing credits released: directed by Terry 


Pictures now in the cutting rooms or awaiting release are: 

‘CITY FOR SALE,’ formerly titled ‘SEND ANOTHER COFFIN,’ mystery 
meler; produced by Walter Wanger; directed by Tay Garnett: screen 
play by John Lay, Robert Tallman and Ken Englund; from novel by F. G. 
Presnell; photographed by Merritt Gerstad. Cast: Pat O’Brien, Ruth 
Ferry, Broderick Crawford, Edward Arnold, Claire Dodd, Alan Dinehart, 
Phyllis Brooks, Bernard Nedell, John Sheehan, Howard Hickman, Douglas 
Fowley, Eve Arden, Douglas Dumbrille. 

“RAFFLES,’ mystery meller; produced by Samuel Goldwyn; directed by 
Sem Wood; from story by E. F. Hornung: photographed by Gregg Toland. 
Cast: David Niven, Olivia de Haviliand, Dame May Whitty, Dudley Digges, 
Douglas Walton, Lionel Pape. 


UA Pix Now in Production 
‘OF MICE AND MEN,’ Hal Roach production; produced and directed by 
' Lewis Milestone; associate producer, Frank Ross; screen play by Jean } 
Solow from the John Steinbeck play; photographed by Norbert Brodine. 
Cast: Burgess Meredith, Lon Chaney. Jr., Betty Field, Charles Bickford, 
Bob Steele, Noah Beery, Jr., Roman Bohnen, Oscar O’Shea. 

UNTITLED COMEDY; production, direction and screen play by Charles 
Chaplin; photography by Karl Struss and Rollie Totheroh. Cast: Charles 
Chaplin, Paulette Goddard, Henry Daniell, Emma Dunn, Maurice Mosco- 
vich, Max Davidson, Nellie V. Nichols, Esther Nichelson. 

‘REBECCA,’ meller; produced by David O. Selznick; directed by Alfred | 
Hitchock; from novel by Daphne du Maurier; photographed by George 
Barnes. Cast: Lawrence Olivier, Joan Fontaine, Judith Anderson, Reginald 
Denny. George Sanders, Gladys Cooper, Philip Winter, Nigel Bruce, Ed- 
waid Fielding, Florence Bates. 

‘HOUSE ACROSS THE BAY,’ Walter Wanger production, directed by | 
Archie Mayo; screenplay by Kathryn Scola; photographed by Merritt 


Gersted. Cast: Joan Bennett, Gladys George. 
Universal 
(1939-40) 
Now Balance tu 
Number Number Now in Be Placed Steries in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tien 
Features 40 3 27 27 
Arlen-Devine 
Actions ....cccce 0 2 2 
Westerms ......... 7 2 1 2 2 2 
Famous Productions 3 a 6 pt 2 2 
61 15 10 32 $2 


Fictures in the cutting rooms or awaiting release: 

“LAFF IT OFF,’ formerly titled ‘LISTEN, KIDS,’ musical drama; pro- 
duced and directed by Albert S. Rogell; original story by Lee Loeb; photo- 
graphed by Stanley Cortez. Cast: Constance Moore, Johnny Downs, Mar- 
jorie Rambeau, Edgar Kennedy, Hedda Hopper, Janet Beecher, Cecil Cun- 
ningham, Horace MacMahon, William Demarest, Louise Bates, Lillian West, 
Paula Stone, Chester Clute, Claire Whitney, Tom Dugan. 


‘MAN FROM MONTREAL,’ action meller; produced by Ben Pivar: di- 
rected by Christy Cabanne; screen play by Owen Francis, suggested by 
Ben Pivar; photographed by Milton Brasner, Cast: Richard Arlen, Andy 
Devine, Anne Gwynne, Kay Sutton, Addison Richards, Reed Hadley, Lane 
neers ule Tom Whitten, Karl Hackett, Don Brodie, Joseph Sawyer, Eddy 

onrad. 


“WEST OF CARSON CITY,’ formerly titled ‘THE GALLOPING KID,’ 
western with songs; Front office production; directed by Ray Taylor; no 
writing credits released; photographed by Jerry Ash. Cast: Johnny Mack 
Brown, Bob Baker, Fuzzy Knight, Peggy Moran, Harry Woods, Eddie Cobb, 
Jack Roper, Frank Mitchell, Charles King, Roy Barcroft, Robert Homans, 
Ted Wells, Jack Shannon, Donald Kerr, Al K. Hall, Ernie Adams. 

‘LITTLE ACCIDENT,’ comedy-drama; produced and directed by Charles 
Lament; no writing credits released: photographed by Milton Krasner. 
Cast: Hugh Herbert, Baby Sandy, Richard Carlson, Florence Rice, Friiz 
Feld, Peggy Moran, Anne Gwynne, Frances Robinson, Charles D. Brown. 

‘VIGILANTE WAR,’ western; Front office production; directed by Ray 
Taylor; original story and screen play, Ford Beebe; photographed by Wil- 
liam Sickner. Cast: Johnny Mack Brown, Bob Baker, Fuzzy Knight, 
Frances Robinson, Arthur Loft, Frank LaRue, James Guilfoyle, Laife Mc- 


Morse; photographed by Sid Hickox. Cast: Boris Karloff, Margaret Lind- 
say, Holmes Herbert, Maris Wrixon, Bruce Lester, Leonard Mudie, Clarence 
Derwent. 

‘A CHILD IS BORN,’ formerly titled ‘GIVE ME A CHILD’ (1239-40 re- 
lease), drama; executive producer, Hal B. Wallis; associate producer, Sam 
Bischoff; directed by Lloyd Bacon; screen play by Robert Rossen; photo- 
graphed by Charles Rosher. Cast: Geraldine Fitzgerald, Jeffrey Lynn. Gale 
Page, Eve Arden, Johnnie Davis, Gloria Holden, Spring Byington, Henry 
O'Neill, Jean Sharron, Nanette Fabares, John Litel. 


‘THE DEAD END KIDS ON DRESS PARADE,’ formerly titled “THE | 


DEAD END KIDS AT MILITARY SCHOOL,’ (1939-40 release), com- 
edy-drama; produced by Bryan Foy; directed by William Clements, no 
writing credits released; photographed by Arthur Todd. Cast: Dead End 


| Kids, Henry O'Neill, John Litel, Cissy Loftus, Frankie Thomas. 


‘THE RETURN OF DR. X’ (1939-40 release), meller; produced by Brvan 
Foy; directed by Vincent Sherman; no writing credits released; photo- 
graphed by Sid Hickox. 
Dennis Morgan, Rosemary Lane, John Litel, Huntz Hall, Charley Wilson, 
Virginia Brissac, Spencer Charters. 

‘PRIVATE DETECTIVE,’ formerly titled 


‘LADY DICK,’ meller: pro- 


| duced by Bryan Foy; directed by Noel Smith: screenplay by Ear] Snell; 
| photographed by Ted McCord. ast: 


Jane Wyman, Dick Foran, Maxie 
Rosenbloom, Gloria Dickson, John Eldridge, Don Douglas, John Ridgely, 
John Harron, Selmer Jackson, Morgan Conway, Julie Stevens, William 
Davidson, George Irving. 

‘CALLING PHILO VANCE,’ formerly titled ‘PHILO VANCE COMES 
BACK,’ meller: produced by Bryan Roy; directed by William Clemmens; 
screen play by Tom Reed from story by S. S. Van Dine; photographed by 
William O’Connell. Cast: James Stephenson, Henry O'Neill, Edward 
Brophy, Margot Stevenson, Sheila Bromley, Jimmy Conlin, Don Douglas, 
Martin Kosleck, Ralph Forbes, Creighton Hale, Harry Strange, Richard 
Kipling, Joseph Crehan. 

‘YEARS WITHOUT DAYS,’ formerly : 
formeriy titled 20.000 YEARS IN SING SING,’ meller; executive pro- 
ducer. Hal B. Wallis: associate producer. Samuel Bischoff; directed by 
Anatole Litvak: screen plav by Courtney Terrett and Robert Lord from a 
story by Warden Lewis E. Lawes, Wilson Minzer and Brown Holmes; 
photographed by Arthur Edeson. Cast: John Garfield, Pat O’Brien. Ann 
Sheridan, Jerome Cowan. Willard Robertson, Robert Strange. Billy Wayne, 
Eddie Kane, Tommy Jackson, John Ridgely, Burgess Meredith. 

‘INVISIBLE STRIPES,’ mcller: produced by Lou Edelman: directed by 


titled ‘CITY 


| Lloyd Bacon: no writing credits released: photographed by Ernest Haller. 
| Cast: George Reft, Humphrey Bogart, William Holden, Flora Robson, Marc 
| Lawrence, Joseph Downing. 

‘WE ARE NOT ALONE,’ drama: executive producer. Hal B. Wallis: asso- | 
ciate producer. Henry Blanke: directed by Edmund Goulding: screen play | 


by Milton Krims; from novel by James Hilton; photographed by Tony 
Gaudio. Czst: Paul Muni, Dolly Haas, Flora Robson, Una O’Connor, Ray- 
mond Severn. 

‘TEAR GAS SQUAD,’ formerly titled ‘STATE COP,’ meller: produced 
by Bryan Foy: directed by Terry Morse; screenplay by Charles Belden; 
photographed by Sid Hickox. Cast: Dennis Morgan, John Payne, Gloria 
Diekson, Julie Stevens, Frank Shannon, George Reeves, Frank Wilcox, 
Edgar Buchanan, Mary Gordon. 

‘GAMBLING ON THE HIGH SEAS,’ meller; produced by Bryan Foy; 
directed by George Amy; no writing credits released; photographed by Lou 
O’Connel. Cast: Wayne Morris, Jane Wyman, Gilbert Roland, John Litel, 
William Pawley, Murray Alper, Robert Strange, Roger Pryor, George Mea- 
der, John Gallaudet. 

‘FOUR WIVES,’ drama: Hal B. Wallis. executive producer; Henry Blanke. 
associate producer; directed by Michael Curtiz: screen play by Julius and 
Phillip Epstcin; original by Maurice Hanline; photographed by Sol Polito. 
Cast: Priscilla, Rosemary and Lola Lane, Gale Page, Claude Rains, May 
Robson, Eddie Albert, Jeffry Lynn, Dick Foran, Frank McHugh, John Gar- 
field, Henry O'Neill, Vera Lewis. 


Warner Pix New in Production 


‘THE FIGHTING 69TH,’ war picture; produced by Lou Edelman; director, 
William Keighley; screen play, Norman Reilly Raine; photography by Tony 
Gaudio. Cast: James Cagney, Pat O’Brien, George Brent, William Lundi- 
gan, Jeffry Lynn, Dennis Morgan, Henry O'Neill, Dick Foran, Alan Hale, 
John Lytel, Frank McHugh, Sammy Cohen, De Wolf Hopper, Big Boy 
Williams. 

‘BROTHER RAT AND THE BABY,’ comedy; directed by Ray Enright; 
screen play by Ear! Balwin, Finklehoff and Monk; producer and photog- 
raphy credits not released. Cast: Eddie Albert, Wayne Morris, Priscilla 


(Continued on page 23) 


Cast: Vincent Price, Sir Cedric Hardwicke, | 


Cast: Wayne Morris, Lya Lys, Humphrey Bogatt. ! 


OF LOST MEN, | 


Joe Kennedy 


| Continued from page 3 


| of Trade, is credited with having en 
alternative idea to the quota law— 
restriction of imports. This is taken 
to imply that import of product 
would be licensed. 

One claim is that only 125 Amer. 
| ican pictures (about 25% of the nor- 


mal number imported) would be al- 
| lowed into Great Britain annually, 
| However, 200 annually is regarded 
| as the more logical figure. All pro- 
| posals to restrict imports are being 
| strongly protested by U. S. distrib 
| representatives. 

{| Maurice Ostrer, production head 
| of Gainsborough and a director of 
| Gaumont-British, said that theatres 
| would prefer the retention of the 
; quota even if it placed exhibitors 
, under obligation. He felt that lim- 
| itation of imports offered no guar- 
jantee of sufficient local films to 
/ make up the deficit. 


Majors Clear So. African 

| Film Coin Direct to U.S. 
Question of how rental 
will be frozen in Great 
| Britain, because of the war, still re- 


| money 


| mained up in the air this week, but 
| American distributors have won one 
point. Ministry of Finance in Lon- 
'don has approved the request made 
by several major film companies that 
South African revenue be cleared 
direct to New York without coming 
under London's jurisdiction. 

Request that rental coin collected 
in Australia be similarly cleared di- 
rect has been refused. Both Austra- 
Jia and South Africa for years have 
cleared through Great Britain. 
However, U. S. distributors have 
been anxious to get direct clear- 
ance, realizing that a British em- 
bargo on money cleared through 
London would seriously impair the 
flow of coin not only from Britain 
but also Aussie and South Africa. 

Efforts still are being made to get 
a direct clearance for Aussie rental 
currency because American com- 
panies do not want additional coun- 
| tries affected by any London em- 
| bargo on coin. 

Picture industry still was anxiously 
|awaiting the decision of the British 


| government regarding the frozen 
coin. alignment. The first govern- 


mental proposal was to keep 80‘; 
of the money collected in film rentals 
frozen in England, but distrib rep- 
resentatives are hopeful that no such 
severe restrictions will be estab- 
lished. 


London Reports Britain 
_ Wants to Hypo Its Pic Biz 


Washington, Oct. 24. 

Indication that Great Britain will 
attempt to maintain its production of 
motion pictures despite war condi- 
tions was given jin a report to the 
U. S. Commerce Department last 
week by Trade Commissioner C. E, 
| Brookhart, of London. 

Trade export pointed to numerous 
recent articles in the British press, 
urging that British film producers 
redouble their efforts to keep up 
production and pointing to difficul- 
ties involved in importing pictures 
in war time. One piece predicted 
that American filins are likely to 
lose in popularity as the war goes 
on, Brookhart said, and maintained 
that the present situation offers a 
golden opportunity for the local in- 
dustry. 

Writers also warned that the pre- 
dominance of American motion pic- 
| tures in England during the past 20 
years was largely due to the failure 
of local producers to maintain pro- 
duction during the World War, ac- 
cording to Brookhart’s report. 


| 


Change Gals Out West 


Hollywood, Oct, 24. 

‘Virginia City’ rolled at Warners 
yesterday (Mon.) with Miriam Hop- 
kins in the femme spot opposite 
Errol Flynn. 

Olivia de Havilland, originally 
slated for the job, will be shifted te 
another assignment, 


TITLE CHANGES 


Hollywood, Oct. 24. 
wi ‘st Kiss’ at 20th-Fox reverted to 
its original title, ‘Daytime Wife.’ 

‘Fugitive from Justice’ is new title 
for ‘Million Dollar Fugitive’ at 
Warners. 

‘The Great Victor Herbert’ is re- 
| lease tag on ‘The Gay Days of Vic- 
Herbert’ at Paramount. 
| Metro changed titles on two shorts: 
‘That Guilty Feeling’ became ‘That 
Inferior Feeling,’ and ‘Learn to Play’ 
became ‘Time Out for Lessons.’ 

Walter Wanger switched ‘Send 
Another Coffin’ to ‘City For Sale.’ 


| 
| 
| 
| | 
| 
| 
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HISTORY 
REPEATED 


PLUS-X, Super-XX, and Background-X 
have established themselves firmly as the 
favorite raw films of the industry. In do- 
ing so they have repeated the history of 
Kastman films of other days. And _ they 3 
have done it through the same means: 
unmatched photographic quality, com- 
pletely trustworthy uniformity. Eastman 
Kodak Company, Rochester, N. Y. (J. E. 
Brulatour, Inc., Distributors, Fort Lee, 


Chicago, Hollywood.) 


EASTMAN 
PLUS-X SUPER-XX 


for general studio use for all difficult shots 


BACKGROUND-X 


for backgrounds and general exterior work 


| 
| | 
| 
| | 


VARIETY 


Mpls. Stage Opposish 
Increasing: Showmen 
Squawk ‘Over-Showed’ 


Minneapolis, Oct. 24, 
Stage opposition to straight oe 


| (For information of theatre and film exchange bookers V. 
all the American 


FILM BOOKING CHART 


Wednesday, October 25, 1939 


ARIFTY presents a complete chart of feature releases 
distributing companies for the current quarterly period, Date of 


eviews as given in Variety and the running time of prints are included.) 


‘Rachman’s Pardon 
Appeal Up Again 
Nov. 8; Second Try 


of | 
j Lincoln, Oct. 24. 
| It's an old adage in the show biz 


COPYRIGHT, 1939, BY VARIETY, INC, ALL RIGHTS RESERVED that it's smart to be nice to the 
4 Rev. in’ Var.—Reviewed in Variety Key to Type Abbreviations R. T.—Running Time doorman when one is a big shot, be- 
€ P ently operate ,000-seat | M—Melodrama; C—Comedy; CD—Comedy-Drama; W—Western; D—Drama; Mu—Musjecal cause he’s liable to be met on the 
Minnesota and Mort H. Singer-Para- | __| Way down, 
mount’s Orpheum are booking more WEEK Rev. tines Jules Rachman, the No. 1 exhib 
stage attractions than at any time in OF in TITLE TYPE Co. TALENT for the neve 
recent years. Latter house has| RELEASE! Var. /and business associates Rtgs 
ing current show, and Phil Spitalny |8/18 39 96 THESE GLAMOUR GIRLS cD | M-G | L. Ayres-A. Louise-T. Brown 7 am Goldberg, knows it for a fact, 
Kay li 749, THE OKLAHOMA TERROR Ww Mono J. Randall-V, Carroll 60 Rachman is Serving a 15-year sen- 
one Key yser underline y 8/2 cD Price-C. B. Wood tence for the double murder, has 
Moreover, there are more legit RENEGADE TRAIL come up before the pardon board 
y Hayden-G. Hayes 57 | once and has been refused, but gets 
readshow bookings than for many 89 IN OLD MONTEREY w Rep G. Autry-§. Burnette-G, H 7 
years, with two theatres, the Lyceum 8/9 IN NAME ONLY cD RKO Cc, Lembard-C. Grant-K. 94 crock at it, Mov. when 
2nd Alvin, offering these attractions. 82 STANLEY AND LIVINGSTONE D 20th S. Tracy-N. Kelly-R. Greene 100 |< © Joard—Governor R, L. Cochran, 
The four Oberfelder-Gallo shows 7/12 | THEY SHALL HAVE MUSIC D | UA | J. Heifets-J. McCrea-A. Leeds | 12 ae auty of State Harry Swanson, 
come into the Alvin, while the Ly-| _ 7/19 I DIE D | _WB_| J. Cagney-G. Raft 2 Wetter John- 
ceum has the UBO offerings. On the | §795,39 | ~9.6 LITTLE PEPPERS cD Col | E. Fellows-D. Peter | im aring. 
heels of the Lunt-Fontanne ‘Taming | ~/ “’ 8/16 | WIZARD OF 0Zz C | M-G | J. Garland-F. Morgan-B, Lahr 100 Rachman, with good time, is eligi- 
of the Shrew’ production, ‘Tobacco Tine pk M | Mono | F. Darro- *. Purcell-L, Elliott ble to release late in 1941, but wants 
“3 Road’ comes into the Lyceum for a 8 23 SMUGGLED Caco MU Par B. Crosby-L.Campbell-N.Sparks 90 to ruSh it. His Opposition has al- 
te, week starting Oct. 29 with ‘She Mar- 8/23 QUICK MILLICNS D Rep B Mackay-R. Hudson-G. Barbier 62 | Ways been the Surviving Goldberg 
ried an Angel’ due Nov. 12. ‘What 8/16, ANGELS Cc} Cc 20th J. Prouty- Byington-K. Howell 61 brother, Ralph, who brings legal aid 
an " 9/6 WASH THEIR FACES M WB Dead End Kids 86 ‘ith hi insis > 
a Life’ is scheduled for the Alvin EV . with him and insists the sentence 
9/27 | EVERYBODY’S HOBBY cD WB | Rich-H. O'Neill 5G ick 
Nov. 10 and 11 and ‘On Borrowed 9/139 “KONGA, WILD 
Time’ Nov. 29 and 30. HORSE w Cal Fred Stone-Konga _ When Rachman sits down on one 
A higher admission scale—a nickel] | De ME}? M-G N.Shearer-J.Crawford-R.Russell 132 | side of the pardon board table and 
ATH OF A CHAMPION D Par | L. Overman-R. Paige-V. Dal 4 ion i 
boost for the matinee schedules and 8/30 | CONSPIRACY D | RKO | A. Lane-L. Hayes-R. Banu’ 58 | ,00ks at the board, film fiction is be- 
a dime tilt at night—has gone into 9/6 WALL STREET COWROY w Ree = nang ——, yen 66 |/"8 duplicated, because years ago he 
effect at the Minnesota which is 8/30 | FLIGHT AT MIDNIGHT D | Rep P.Regan-J.Parker-CoLR Tony 69 {Rave aid to Harry Swanson, when 
angling for such names as Eddie 4/8, | ADV'T’RES SHERLOCK HoLmes | Rathbone-N. Bruce-I, Lupino | 85 {Swanson needed it, and. Wales 
Cantor. The raise came without an. 8/30 | THE UNDERPUP M U G. Jean-R. Cummings-A. Gray 87 j Johnson used to distribute throw- 
house had stressed a nickel drop in 8/2 THE OLD MAID Dd WB B. Davis-M. Hopkins-G. rent _ 35 Jin Omaha. What their reactions will 
the mid-afternoon admission and at | ———— 8/16 | GOLDEN BOY CD | Co B.Stanw W.Holder y be after this hearing is unknown 
the same time that the Orpheum was 9/8/39 8/30 RANGE WAR Ww Par W. Boyd-R. ee ee 65 but it is known that considerable 
a 8/23 TING SEAND 20th | S. Toler-C. Romero-P, Moore 7 outside pressure has been exerted 
scale for all stage shows to 25-35-40c RKO G. O’Brien-L. Tovar 59 =} to get Rachman up for this second 
for the current layout headed by 8/23 FULL CONFESSION D | RKO V.McLaglen-S.Eilers-B.Fitzger’d 7 hearing. He stands a much better 
Marie Wilson and Blackstone ,the 9/20 | TWO BRIGHT BOYS M U E. Lowe-W. Barrie 69 | chance of parole than at his pre- 
magician. The Gayety (burlesque) 8/16 ARATE TRAILS w U J.M. Brown-B. Baker-F., Knight 56 vious try. 
also cut its Saturday and Sunday acticin, NCY DREW & STAIRCASE M WB _B. Granville-J. Litel Rachman has had a fine record in 
top from 99c to 55¢ a week ago, with 9/15/39 OUTPOST OF MOUNTIES YD! col C. Starrett-I. Meredith the institution. He practically wrote 
three shows scheduled for Saturday 9/27 SRY casace ED cD M-G oem Carlson-L. Bowman 80 the present honor system being used. 
and two for Sunday nights, in place , M | Mono ; Trent-M. Stone-M. Reynolds 61 | He has operated the prison theatre 
of the previous single performance 7/26 BEAU GESTE D Par G. Cooper-R. Milland-R. Preston 114 since the day he stepped into ye 
Saturday and two on Sunday. All pf our RAINe COuES WEPT C | RKO 4. Fonner-S. Grable 53 rock-yard, and has played some 650 
in all, the jockeying around of prices 9/8 HAWAIIAN NIGHTS | Pictures since his entrance, Feb. 
3s adding up to public confusion. 8/16 | DUST BE MY DBSTINY D_| _WB_| J. Garfield-P. Lane | 13, 1933. 
Showmen complain that the town | “THOSE The fatal shooting of the Gold- 
not only is much over-seated, but 9/22/39 10/25 E HIGH, GREY WALLS D Col W. Connolly-I. Meredith 19 bergs took place in the office of their 
9/20 | THUNDER AFLOAT mM- W. Beery-C. Morris-V. Gre ae 
also over-entertained; that there just : G y S-¥. Grey theatre, in December, 1932 
isn’t enough patronage to support 9/27 | $1,000 A TOUCHDOWN Cc Par J. E. Brown-M. Raye-E. Blore 71 it ’ = 
pe g 8/23 | FIFTH AVENUE GIRL CD | RKO | G. Rogers-w. Connolly-E. Ellison 82 Corny 
. 8/30 | STOP, LOOK AND LOVE Cc 20th J. Rogers-W. Frawley 57 WB BELM AR PI 
ERMEZZO, LOVE STORY CD UA L. Howard-I, Bergman 70 9 R. 
10/ CD U S. Gurie-B. Rathbone-V. McLa len; 78 | 
SCHEFTEL’S STRING OF — | | |G: DicksouD. | CLUBBED AND ROBBED 
9/29 39 SCANDAL SHEET D | Col O. Kruger-O. Munson 
NEWSREEL THE ATRES [Ov, 10/18 | FAST AND FURIOUS M M-G | A Sothern-F. Tone-V. Grey ; mm | ra 
9/13 HONEYMOON IN BALI } Par MacMurray-Carroll-Jones | 95 | Pittsburgh, Oct. 24. 
| 9/27 | CALLING ALL MARINES M Rep D. Barry-H. Mack-W. Hymer 65 | Jules Green, manager of WB's 
Properties for construction of a 10/4 THE ARIZONA KID w Rep R. Rogers-G. Hayes-S. March | Belmar, was severely injured by a 
F : S é 9/27 HERE I AM, A STRANGER D 20th R. Greene-R. Dix-B. Joyce 81 | couple of colored bandits early Sat- 
string of newsreel houses through- 10/25 THE WITNESS VANISHES M U D. Durbin-E. Pallette-1, Howard | 66 | urday morning (21) when they 
out western cities are being sought 8/23 NURSE EDITH CAVELL D RKO Neagle-Oliver-Sanders ; | 97 | clubbed hi »ver the head with ; 
by Herbert Scheftel, New York A CHILD IS BORN dD WB G. Fitzgerald-J. Lynn heavy ond ; sticl % ps b 4 
broker, and other Wall St. interests | _ 9/27 | ESPIONAGE AGENT M WB J. McCrea-B, Marshall q | tha 
working with him. Newsreel The- | ————— + “I. Cooper-B. Field | | more than $200 he was taking to a 
atres Corp., which operates houses | 10/6/39 | 9799 | cease! Par J. Cooper-B. Field 75 nearby bank for a night deposit. 
9, ‘RASHING THRU D J. Newill-W. Hull-M. Ston 2 Green was rushed to the hospital 
in New York and Newark, is asso 10/18 THE KANSAS TERRO i j 
wf P Tuer Eee ; NSAS RS w Re Three Mesquiteers 57 where it was first feared he had a 
ciated with Scheftel’s organization, 9/6 EVERYTHING'S ON ICE Cc I. Dare-E, Elli inati 
but principally i RKO - Dare-E. Is-V. Vale 65 fractured skull but examination re- 
ut principally in an ady y ca THE ESCAPE D K. Rich d-A. D j i 
7 pacity. 10/4 | ETERNALLY YOuRS ool | 110 | released concussion and he was 
First of the Scheftel houses has al- 9/13 | HERO FOR A DAY oi 'y | A. beste po 65 | won wine following day after the 
ready opened. It is in San Francisco, _10/ 18 _PRIDE OF BLUE GRASS CD WB E. Fellows-J. McCallion ae i i was closed adage four pcr 
Another is set to unveil Dec. 1 in 10/13 389 12/14 FLIGHT TO FAME CD Col C. Farrell-J. Wells | 67 way leading from the upstairs of- 
Chicago’s Loop. Both houses are 9/20 BABES IN ARMS cD M-G J. Garland-M. Rooney-G. Kibbee 9 | fj aie : 
called Telenews, as will all the ad- 5/31 JAMAICA INN M C. Laughton-M. O’Hara street when the 
ditional ones. They will be in cities 10/4 THREE SONS D RKO E. Ellis-V. Vale-W. Gargan a. rushed him and made a quick get- 
which do not now have newsreel the- 10/4 | HOLLYWOOD CAVALCADE wu 20th | A. Faye-D. Ameche-S. Erwin 99 | 28y. Just half a block down the 
atres. = _ | 10/25 | ON Y OURTOES _MU | wr Zorina-E. Albert | gg | Street a policeman who usually sc- 
10/20/39 THE LITTLE ADVENTURESS Cp Fellows-J. | Companies the manager to the bank, 
pe LAW OF THE TEXAN w pe 4 oe — Edwards | | Was waiting for him, but the bandits 
10,18 AT THE CIRCUS C Marx Bros.- tan the other way and made a clean 
Welles Puts Five More TELEVISION SPY D — W. Menry-3. Barrett W.Collersr | | 8elaway. Green only last week re- 
Mi ‘ SHIPYARD SALLY Cc 20th G. Fields-S. Howard turned to WB's managerial staff after 
ercs in His Picture PACK UP YOUR TROUBLES C / 20th | J. Withers-Ritz Bros. | | being in Hollywood for three months 
TOWER OF LONDON M U B. Rathbone-B. Karloff on a leave of absence 
OKLAHOMA FRONTIER Ww U J.M. Brown-B. Baker-F. Knight 
Hollywood, Oct. 24, SMASHING MONEY RING _WB_ | _R. Reagan-M. Stevenson Detroit Stickups Guilty 
Five more of Orson Welles’ old | 10/27/39 | 10/25 BEWARE SPOOKS C | co | J. E. Brown-M. Carlisle | 6s | Detroit, Oct. 24. 
buddies from the Mercury theatre BAD LITTLE ANGEL BD M-G V. Weidler-G. Reynolds-R. Owen | 77 John Berdys was found Suilty last 
(N. Y.) were assigned to roles in pod ah IN BIG HOUSE D Mono | ©. Bickford-B. MacLane | 84 | Week in the robbery of Senate nabe 
“Heart of Darkness’ at RKO, mak- Sanda nae = Mone Jack Randall | here and with two companions, who 
ing a total of 10. 10/18 DISPUTED PASSAGE ps Mono y Trent-M. Reynolds-M. Stone | Pleaded guilty, will be sentenced 
Newcomers are Frank Readick, SUED FOR LIBEI D Par pees, tamiroff-Howard } 89 |Nov. 3 on armed robbery charges. 
George Coulouris, John Emory, Jack 10/25 10,000 MEN RKO Berdys, along with Robert Smith 
Carter and Norman Lloyd. 9/13 HOUSEKEEPER’S DAUGHTER Cc UA J. Bennett-A.Menjou-w. eo | sg |and Albert Macek, were accused in 
_ . LITTLE ACCIDENT CD U H. Herbert-B. San¢y-F. Rice the holdup which netted $207. 
‘ 10/25 THE ROARING TWENTIES D WB J Cagney-H. Bogart-P Lane 106 
Loew’s $1.621, Divvy Fre 3/39. | —— | JEEPERS CREEPERS | | Weaver Bros.-R. Rogers | $2,000 Haul 
Loew's, Inc, directors met and 7 /9%, oad BRINGS UP BABY C Col | P. Singleton-A. Lake-L, Sims | ~~ | Port Huron, Mich., Oct. 24. 
i clared the usual quarterly dividend 10/1 NINO! cE k FROM TEXAS ¥ Col C. Starrett-L. Gray-D. Curtis Two bandits last week held up the 
f $1.6214 jal OTCHKA D M-G G. Garbo-M, Douglas-I. Claire lil Majesiic here and escaped with 
Weds d: LYING DEUCES RKO S. Laurel-O. Hardy-J Parker 65 $2,000 in receipts t 1 
ednesday - No action will be MARSHALL OF MESA CITY Ww George O'Bri eatre’ 
mecting of the directorate, LOST FLYERS M U R. Arlen-A. Nagel-A. Devine 
{ Preferred divvy is payable Nov. CALL A MESSENGER M U B. Halop-H.Hall-M. Carlisle aa ee 
15 to stock on record Oct. 27 11/10/39 NIGHTINGALE | J. Payne-J. Wyman 
2. 11/10/39 | | "SECRET OF DR. KILDARE | Barrymore-L. Day | ~~ San Diego, Oct. 24. 
CAT AND CANARY M | Par | B.Hope-P'lette Goddard}, Beal Burglar who paid his admish, hid 
GOULDING’S ENTRY RAP MAIN STREET LAWYER M Rep E. Ellis-A, Louise-R. Baldwin in house until closing then pried 
ALLEGHENY UPRISING D RKO J. Wayne-C, Trevor-C. Sanders 81 a trap door into the office and took 
Los Angeles, Oct. 24. DRUMS ALONG MOHAWK D | 20th | C. Colbert-1. Fonda-E. M. Oliver $81.20 from the Metro, nabe indie 
Alfred Goulding, film director, ar- FIRST LOVE D U D. Durbin-R. Stack (19). No clues, but techni ue in- 
rested on a charge of illegal entry beg HOUR TO LIVE M U D. Nolan-C, Bickford-J. Lite} dicated familarity with hou : 
into the United States, was released 11/17/39 10/4 ADVENER AND ESSEX D WB B. Davis-E, Flynn 106 Se, 
in $500 bail for a hearing later this / RE IN SAHARA D | Col | P.Kelly-L. Gray ~~ | ** 
week. A CALL ON THE PRESIDENT M-G A. Stone VINCE HART BACK IN LAW 
Native of Australia, Goulding en- Tne Wann, THE SEA D Par D. Fairbanks, Jr.-M. Lockwood. Vincent G. Hart, a member of the 
tered this country in 1912, went to eae Gevames cc, COWBOY cD Rep G. Autry-S. Burnette-M. Carlisle Will Hays office for nearly 10 years, 
e England in 1935 and returned here 10/18 | MEET DR Chuusrine Cc aoe J. Gleason-L. Gleason-T. Ryan has resumed general law practice, f 
| in 1938. He said he would fight de- TOO BUSY TO WORK c 20th. Niches 
portation. ON DRESS PARADE M WB Dead End Kids-3. and Lewis M. Lawton 
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Film Reviews 


Timber Stampede 


(Continued from page 11) 
wagon-wheel country. Two schem- 
ers evolve a plan to strip the land, 
rich in timber, by securing a 20-mile 
tract grant to build a railroad. They 
line up drifters and loggers brought 
in from the outside to file claims on 
additional land, to the number of 
acres allowed by the Government, 
and return it to the heavies. Build- 
ing the rail line, of course, is some- 
thing they never intended doing, and 
O’Brien suspects it, which is where 
most of the battle comes in. The 
hired thugs (logging men) are a con- 
stant source of friction to the cow- 

okes. 

Mariorie Reynolds impresses fa- 
vorably as a New York newspaper 
woman, at first used by the two 
crooks to editorially tell the west- 
erners what a boon the new railroad 
will be: then reversing her stand 
when she discovers their chicanery 
and helps in the roundup. Other 
roles, especially that of Chill Wills. 
as comic aide to O’Brien, are well 
played. 


TEXAS WILDCATS 


Victory-Sam Kitzman production and re- 
laase. Siars Tim McCoy. Directed bv Sam 
Newfield, Original screenplay, George 
Piympton;: editor, Holbrook Todd; camera, 
Marcel Pieard, At Colonial, Lincoln, dual. 
Running time, 67 MINS. 


MOO. Reed Howes 
DUT. Whittaker 


Furtherance of the Lightning Bill 
Carson characterization, ‘Texas Wild- 


cats’ is a Tim McCoy western, and | Juanita 


Nn.s.g. 
McCoy is a rangeland Robin Hood, 
who masks as the phantom, for 


| 
| 


whose head a land grabber offers | 


$5,000 reward, just to get him out of 
the way so he can put the clamps on 


a ranch owned by Dave O’Brien and | 
Joan Barclay. Gold vein on the land | 
is being eyed by the real bad egg, | 
Forrest Taylor, who offers the re- 


ward. Tries to further cinch the 
grab by having his son, Bob Terry, 
offer to marry the gal, for which 
he'll drop the mortgage. 

‘Wildcats’ is of the old western 
school—chesty struts, leering 
and one-take. Mostly, it will pass 
as comedy, especially in the open 
spaces. Barn. 


MESQUITE BUCKAROO 


(WITH SONGS) 


Metropolitan production release. 
Stara Bob Steele; features Carolyn Curtis, 


Frank LaRue, Juanita Fletcher, Charles 
King, Gordon Roberts. Directed by Harrv 
S. Webb. Story and screenplay, George 
Plympion; camera, Edward Kull: editor, 
Fred Bain; musical director, Frank San- 
nucef, At Colonial, Lincoln, dual. 
ning time, 59 MINS, 

Sarah Fletcher 
Sands Gordon Roberts 
Mort Whitehead 
Hank -Ed Brady 


No more slipshod westerns were 
ever ground out than this present 
Bob Steele series. Only thing that 
can possibly save this one is the ex- 
cellent clip of rodeo shots, sheared 
out of newsreel or featurette cov- 
erage of some major rodeo, and used 
for nearly 10 minutes of this flick. 

Action by all hands is stilted, 
which gives the story a limp. George 


eye, | 


, 38,000 


Plympton, who pencilled the scena- 
rio, and Harry S. Webb, the director, 
have both made much better scores 
in this tield lamed by its own tedious 
repetitions. 

Steele is never flattered by Ed- 
ward Kull’s camera, some angles of 
shooting giving him offside face, the 
effect being grotesque. Fred Bain’s 
editing, and the two uses of process 
shooting, are both faulty. The 
processing, in bucking horse scenes, 
is so obvious the kids laugh. 

Two cowhands, Steele and Ted 
Adams, wager on who is the best 
nag-sitter, and with both ranches 
betting the household china on the 
outcome, Charles King and Gordon 
Roberts come into the territory to 
knock off the stake money. Steele 
is kidnapped, and only manages to 
get to the rodeo in time to nip 
Adams by a few points. Outside of 
a chase and a couple of brawls, that’s 
the windup. 

Girl in the piece is Carolyn Curtis, 
a fair looking blonde, but no Bern- 
hardt. Acting carried on by Frank 
LaRue and Juanita Fletcher is defi- 
nitely tent rep, 1901. Bruce Bane, 
who sings several w.k. folk tunes, is 
on the light side. 


From hunger. Barn. 


KANSAS TERRORS 


Republic release of Harry Grey produc- 
tion. Features Robert Livingston, Ray- 
mond Hatton, Duncan Renaldo. Directed 
by George Sherman. Screenplay by Jack 
Natteford and Bettv Rurbridge from origi- 
nal by Luci Ward, based on characters 
created by William Colt MacDonald; came 
era, Ernest Miller; Editor, Tony Martinelli; 
music, William Lava, In Projection Room, 


N. Y., Oct, 13, Running time, 57 MINS. 
Stoney Robert Livingston 
Governor General......... Howard Hickman 
Captain Gonzales... Frank Lackteen 


‘Kansas Terrors’ is the first in the 
fourth series of ‘Three Mesquiteers’ 
boots-and-saddle oprys ground out 
by Republic and marks the return 
to them of Robert Livingston. Lat- 
ter was in the first two series of 
eight each, while John Wayne was 
featured last season. 

Like its predecessors, this No. 25 
in the series is unrestrained rootin’, 
tootin,’ shootin’ and bravura by Liv- 
ingston; his wizened pard, Raymond 
Hatton, and the Raffles-like banditto, 
Duncan Renaldo. It is purely and 
simply designed for the hinterland 
hamlets where a cow caddy is big 
stuff and it stacks up favorably with 
other quickie product of this ilk. 

Yarn is of two Americans, Living- 
ston and Hatton, 
worth of horseflesh to the 
garrison of an unidentified island 
under military rule. 
George Douglas is milking the na- 
tives. while Renaldo and his band 


|are fighting back for the benefit of 


the people. Renaldo and the two 
Yanks become friendly after he 
steals the latter’s horses and there’s 
a knock-down fight in which he gets 
worsted. Horses are returned and 
money paid over by the comman- 


dante on their delivery but Douglas’ 


soldiers waylay the Americans and | 
Hatton | 
and Renaldo then band together and | 


steal it back. Livingston, 


succeed in not only retrieving the 


coin, but ridding the country of the| 


villain. 


| 
A ‘Lone Ranger’ touch is injected 


into the film by togging Livingston 
for several sequences in the mask 


in which he played the ‘Ranger’ in| 
the serials which Rep was making | 
last year and has now discontinued. | 


He’s also set astride ‘Silver’ to ac- 
complish his good turns. 


Jacqueline Wells satisfactorily han- | 
dies the leading femme role, which | 


Ais Production Chart 


(Continued from page 


20) 


Lane, Jane Wyman, Ronald Reagan, Arthur Treacher, Nana Bryant, Jessie 


Busley. 


‘DR. EHRLICH,’ biographical drama; producer, Wolfgang Reinhardt; di- 


rector, William Dieterle; original screenplay by Heinz Herald and John | 
Huston; photographed by James Wong Howe. 
Ruth Gordon, Montague Love, Albert Basserman, Charles Halton, Donald | 
Meek, Torbin Meyer, Henry O'Neill, Marie Ouspenskaya, Harry Daven- | 


port. 


Cast: 


‘FUGITIVE FROM JUSTICE,’ meller; produced by Bryan Foy; director, 


who are taking | 


Commandante | 


Edward G. Robinson, | 


Terry Morse; original story by Leonard Neubauer, screenplay by Alex 
Gottlieb; photographed by Arthur L. Todd. Cast: Roger Pryor, Lucille | 
Fairbanks, Don Douglas, Morgan Conway, Sheila Bromley, Eddie Foy, ae 
John Gallaudet, Lottie Williams. Joe Devlin, Stevan, Darrell, John Harmon. 
Robert E, O’Connor, Thomas: Jackson, Eddy Chandler, Ed Keane, Willis 
Claire, Gus Glassmire, Bernice Pilot, George Lloyd. 


‘VIRGINIA CITY,’ historical drama in technicolor; produced by Robert) wpaum, schemes to gain control of | 


Fellows; director, Michael Curtiz:; screenplay by Robert Buckner and | 
Howard Koch; photographed by Sol Polito. Cast: Errol Flynn, Miriam | 
Hopkins, Alan Hale, Donald Crisp, Frank McHugh, Randolph Scott. | 

‘GRANNY GET YOUR GUN,’ meliler; produced by Bryan Foy; director. 
George Amy; screenplay. Kenneth Gamet; photography by oe William | 
O'Connell. Cast: May Robeson, Harry Davenport, Margot Stevenson, Vera | 
Lewis, Archie Twitchell, Ann Todd. Clay Clement, Max Hoffman, ar. | 
Arthur Aylesworth, Granville Bates. Clem Bevans, William Davidson, 
Hardie Albright, Walter Wilson, Nat Carr. 

*KING OF THE LUMBERJACKS,’ action meltler: produced by Bryan | 
Foy; director, Bill Clemens; screenplay, Crane Wilbur_and Lee Katz: | 
photographed by Sid Hickox. Cast: John Payne, Gloria Dickson, Stanley | 
Fields, Joe Sawyer, Victor Kilian, Herbert Haywood, Earl Dwire, James 
Conlon, Creighton Hale. John Deering. Cole Panzer, Jack Mower, Pat | 


West, Nat Carr. G. Pat Collins. John Sheehan, John ‘Skins’ Miller. 


doesn’t amount to much, no love in- 
terest being interjected to spoil the 
hard-riding. Ruth Robinson is given 
a rather heavy character part as one 
of the downtrodden natives, but 
mugs it too much to score. That’s 
partially due, however, to the trite 
lines handed her. 


George Sherman’s direction keeps 
the film fast-moving as a whole, but 
studded with minute letdowns. That 
seems due to the characters fre- 
quently lacking lines to speak when 
inoccuous action is taking place and 
an oral fillip is needed for the 
blanks. Herb. 


Inspector Hornleigh On 
Holiday 


(BRITISH-MADE) 
London, Oct. 5. 


20th-Fox production and release. Stars 
Gordon Harker, Alastair Sim. Directed by 
Walter Forde. Screenplay, Sidney Gilliat, 
based on character created by Hans W, 
Priwin; camera, Jack Cox. Reviewed in 
Projection Room, London, Oct. 5, '39. Run- 
ning time: 90 MINS, 


Inspector Hornleieh......... Gordon Harker 
Sergeant Hingham.............4 Atastair Sim 


Chief 
Sir George Winbeck 


Turnbull 
Wyndham Goldie 


This is an absorbing melodrama, 
having an original plot unfolded 
with much comedy, filmed with a 
wealth of detail and a cast that 
makes for first-rate screen enter- 
tainment. With some cutting, it 
would make a good second feature in 


the U. S. Direction and photog- 
raphy, while’ revealing nothing 


original, are competent, with casting 
in the same vein. 

Gordon Harker plays a police in- 
spector on holiday at the seashore, 
accompanied by Alastair Sim, his 
Scotch assistant. Tey are living at 
a boarding house, and their two 
weeks’ vacation is about to close 
when it is reported a guest has gone 
over the cliff in his car .nd has been 
burned to death. Local police re- 
gard it as an accident, but the Yard 
man concludes there’s something 
screwy. It turns out the ‘accident’ is 
a plot to gyp ¢he insurance company. 


The scenes between the inspector 
and his assistant in rounding up the 
gang abound in ludicrous situations, 
and it is on these lines the story pro- 
gresses. Jolo. 


MIRELE EFROS 


(YIDDISH-MADE) 


Credo release of Roman Rebush produc- 
tion. Stars Berta Gersien; features Michael 
Rosenberg. Directed by Josef Berne. Screen- 
play, Ossip Dyimow and Berne, from stage 
play by Jacob Gordin; camera, J, Burgi 
Contner; editor, Leslie Vidor; English titles, 
Julian Leigh: iusical Viadimis 
Heifetz. At Cameo, N. Y., opening Oct. 19, 
Running time, 90 MINS. 

Mirele Fifros.............--..herta Gersten 
Nechumize ....... ..Michael Rosenberg 
Shaindel 


score, 


| Chana-Dyoire Krohner | 23 
| Shalmon Feder 
Schleiimmels ...... Jerry Rosenberg 


Pozorelsky . Jacob Mestel 
Coachinan 
| Peasant 
| Barwoman 


....Clara Deutchman 


(In Yiddish, with English Titles) 

Since Yiddish film-making is still 
in its comparative infancy, one hasn’t 
| learned to accept these productions 
on the same plane with their Ameri- 
can counternarts. However, it’s 
somewhat refreshing to separate the 


chaff from the wheat in ‘Mirele 
Efros,”” which Roman Rebush_ has 
given excellent production -accord- 


ing to Yiddish standards—and which 
looms as’ one of the few top money- 
makers in the field. 

Jacob Gordin’s Yiddish _ stage 
classic of the carlv 20th century must 
surely have lost none of the vitality 
that is given it in Ossip Dymow’s 
| sereenplay and in Berta Gersten’s 
stellar characterization of the name 
role created on the New York stage 


in 1908 by Mme. Liptzin, celebrated | 


Yiddish actress of the day. 
| ‘Mircle’ has a basic appeal in its 
drama of vreed and ambition, but 
balancing the lachrysmal situations 
that nearly always have inundated 
Yiddish stage and screen dramas 1s 
some good comedy, although that, at 
times, in the hands of Michael Rosen- 
berg. is not up to his usually good 
standard. 

Picture tells princivally of Mirele 
| Efros. the wealthy widow. and her 
|ereedy, ambitious daughter-in-law. 
Frauzght with the thought that her 
husband was under the complete 
dominance of his mother, and that 
they had to subiugate themselves to 
her will, Shaindel, plaved by Ruth 


the house. When once the mistress 
of the home and business, rightfully 
Mirele’s. Shaindel subjects her moth- 
er-in-law to indignities that eventu- 
ally force the latter to leave the 
house. 

Miss Gersten completely dominates 
the victure with her superb  por- 
trayal, never losing sight of the role. 
which micht ensily have lapsed into 
the maué@lin. Rosenberg has a tend- 
while 


ency to overact somewhat. | 
Miss Elbnaum. vresently featured in 
‘Pins and Needles.” on Broadway, 


fives a generally verform- 


Ruth | 


Pitt’s Big Event This Sunday (29); 3 


Theatre-Exchange Personnel Moves 


Pittsburgh, Oct. 24. 

Hundreds of showmen from all 
over eastern U. S., and a few from 
the Coast and the south, heading for 
Pittsburgh and the biggest annual 
industry event in town, annual Va- 
riety Club banquet. It’s scheduled 
for the William Penn hotel Sunday 
night (29) and most of out-of-town- 
ers are coming in day ahead of event 
to take in Notre Dame-Carnegie 
Tech football game, for which a spe- 
cial Variety Club section has been 
arranged. 

John H. Harris is general chair- 
man of affair, and among honored 
guests listed for speakers’ table are 
Rudy Vallee, Gus Van, James Roose- 
velt and former New Jersey gov- 
ernor Harold Hoffman, who made a 
big hit at the last Variety affair. 
Harris is currently in New York lin- 
ing up all-star show. 


der a big top to give it a circus at- 
mosphere, but that'll be changed 
Sunday for first time in a decade. 
Committee. however, keeping new 
‘locale’ a deep secret. 

Charlie Eagle, after a four-month 
leave of absence on account of ill- 
ness, back again at the Stanley, WB 
deluxer, which he has managed for 
last four years. Eagle, following 
series of operations, went to Ken- 
tucky to convalesce. During his ab- 
sence, assistant Alton Rea in charge. 

Jules Green, who took  three- 
month leave from WB managerial 
personnel to look around in Holly- 
wood, has returned to town and has 
been reassigned. He goes to the Bel- 
mar as manager. At his departure 
he was at the Squirrel Hill, which 
Ernest Leiberman has since taken 
over. 

Republic exchange here suffered 
$500 damage last week when blaze 


basement and spread upstairs before 
fire department checked it. 


also in damage to wires and trans- 
formers in the building. 


For last three years he 
house under lease. 


Cohn Heads Omaha Variety 
Omaha, Oct. 24. 


next year, succeeding Harry J. Shu- 
mow, Metro exchange manager. Ed- 
ward Shafton, attorney 


since the club was formed. 


In past, banquet has been held un- | 


Other officers are E. R. Cummings, : 


Tri-States district manager; Sam Fp- 
stein, local circuit owner, v.p.s; 
Meyer Stern, Capitol Pictures, treas- 


urer. Board of directors includes 
officers and the following: Ted 
Mendenhall, Paramount; Walter 


Green, Fepco Advertising; John Gil- 
lin, WOW general manager; Gene 
Blazer, ASCAP attorney for Ne- 
braska; D. V. McLucas, United Ar- 
tists, and Shumow. 

A. D. St. Clair has taken over the 
Grand, Wymore, Neb., formerly 
operated by Frank Hollingsworth. 

Robert Berke, Fox salesman, re- 
signed and will seek his fortune at 
the studios on the Coast. 

John Sorenson has taken over 
management of the Sioux, Anthon, 
Ja., formerly run by Harry M. Low- 
der. 

D. D. Matin, formerly with Mono- 


| 


Du- | 
quesne Light Co. suffered a $500 loss | 8raph, 


Harry Rachiele has purchased the | 
Maryland, Blaw Knox, Pa., suburb. 
operated 


_Omaha Variety Club elected Mor- | 
rie Cohn, owner of the Strand, Coun- | 
cil Bluffs, Ia., as chief barker for | 


| 
| 


connected | Bowling 


gram and Grand National at Seattle 
and Portland, joined RKO sales, sue- 
ceeding Sol Yeager, resigned. 


WB Reopens Lake, Cleve. 
Cleveland, Oct. 24. 

Warners took 600-seater Lake out 
of two-year dark spell, reopening it 
with dual first-runs and 35c top. 
Irving Rubin, from Colony, made 
resident manager, Eddie Miller su- 
pervising. Steve David stepped irto 
Rubin’s former berth. Opening in- 
creases local WB wheel to four 
houses and gives downtown area its 
first first-runner with double-fea- 
tures, but no kickbacks from rival 
chains. 

At Metro exchange Frank Drew 
has promoted John Coyne to second 
booker. Ralph Landsmaes and Jerry 
Whitesell also assigned to booking, 
William McMannis succeeding latter 
as poster clerl. 

Richard Miller added to UA ex- 
change as salesman. Frank Delles 


broke out in a rubbish heap in the | also shifted from Toledo to Repub- 


lie’s sales force here. 
Stan Kasitzky, office head of Vita- 
assuming work of former 


| head booker Ralph Sayeler, boosted 


| 
to sales end in Cincinnati. 


Joseph H. Shulman, former opera- 
; tor of Penn Square, and A. G. 
| Schwartz baptizing their new Paines- 
| ville house, the Lake. Harold Kay 
| to be overseer of 900-capacity the- 
| atre, fourth in their nabe circuit. 


Hawkins’ Takeover 
Atlanta, Oct. 24. 
R. E. Hawkins has leased Hangar, 


recently opened, from lL. ‘Teplis. 
Hawkins also takes over Hangar 
Alleys, housed in same 


with the industry, will start his sixth | building. Lo 
term as secretary, a post he has held | lanta’s municipal airport. 


Location is opposite At- 


Tom Bailey, operator of chain of 


(Continued on page 47) 
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} Starts Wriday, October 27th 


The “Dead End" Kids 


‘ON DRESS PARADE’ 


Held Over! In Person: 
HAL KEMP 
Broadway and 

STRAND 47th Street 


HELD OVER 


“JAMAICA INN” 


with CHARLES LAUGHTON 
NITEI 

RIVOLI 

Doors Opea 9:30 A.M. 


Sroadway 
at 49th St. 


MIDNITE SHOWS 


MUSIC HALL 
“MR. SMITH GOES 
| TO WASHINGTON” 


Spectacular Stage Productions 


ance, albeit immature in some scenes, 
as Shaindel. Moishe Feder, Paula 
Walter, Jerry Rosenberg and Sarah 
Krohner 
ances in support. 

Direction by Josef Berne is ade- 
quate, at times excellent, while pho- 
jtogranphy is better than usual! 
‘Yiddish films. 


| 
contribute good perform- 


for 


IN PERSON 


“DISPUTED | 


— DICK 
DOROTHY LAMOUR POWELL 
AKIM TAMIROFE | Teddy Powell 
JOHN HOWARD | and Band 
PARAMOUNT 


Thursday 


Fred MacMurray 
| Madeline Carrel 
“HONEYMOON 

IN BALI” 


Last Times 
Today 


“Golden Boy”, 


In Person In Person 


Ted Fie Rite Noble Sissle 
Wally Vernon and Orch. 


Most delightful music 

and fun fest of the 

year! Broedwey 
MICKEY JUDY 
ROONEY @ GARLAND 


in “BABES IN ARMS” 


A Metro-Goldwyn-Mayer Picture 


Gist Street 


Continuous from 10 a.m 
Pop. Prices, 252 to! pm 


and 43m St tate Show 11:95 Nightly 


Robert Donat in M-G-M's 
GOODBYE MR. CHIPS 


with Greer Garson @ Gth MONTH 


| 
| | 
| | | 
| | | 
| | | | 
| | | 
| | | 
| | | 
¢ | | 
| | | | 
| | 
| | 
| 
| 
| 
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FLOP TWO COSTLY SHOWS NOT 
EVIDENCE RETREAT FROM FILM STARS 


So Declare Hard-Boiled Talent Buyers Who Report 


Hollywood Salaries Pe 


gged About Where They 


Were Last Year—Audience-Getters 


Talent buyers for ad agencies re- 
port that there has been no letdown 
in salaries for film tars this season 
and that there is anything but an 
indication of a swing-away from big 
money shows. It is their opinion that 
the day of the big, expensive name 
© mbination is still a. high noon. Ad- 
vertisers will go on underwriting 
shows ranging in the five figures so 
Jong as such combinations can pro- 
duce commensurate audiences and 
sales. 

The advertising business, they 
point out, thinks like any other busi- 
ness in terms of value received for | 
outlay made. Any big money com- 
binations that have flopped did so | 
not because of the expenditure in 
money, but because the underlying 
idea, the production or some other 
element or multiplicity of elements 
were inexpertly weak. Film and other 
names will continue to exert the one 
biz advantage every advertiser seeks, 
if he can afford it, and that’s the 
ready made following. 

So long as these artists can com- 
mand audienccs that result in value. 
for value there can be no leveling-off 
of prices, say these talent buyers, 
The general average salary for guests 
culled from picture ranks is, they 
say, just about the same (up to $4,- 
000 for topflighters) this season as 
it was last season. The agency men 
figure that even though the demand 
fo: their services is as equally great 
the screen celebs have got to the | 
point of realizing their comparative 
value to radio and aren’t basir ; their 
quotations, as they used to, on what 
some other star has been able to get. 
Also that the failure of one or two 
big, expensive name combination 
shows has had its sobering effect in 
th: same direction. 


MAP INFRINGEMENT 
SUIT AGAINST WBNX 


Hagstrom Co., Inc., filed suit in the 
N. Y. federal court Friday (20), 
against the WBNX Broadcasting Co., 
Inc., and Herbert L. Wilson, doing 
business as the Allied Research 
Laboratories, for alleged infringe- 
ment of the plaintiffs map. The map 
is known as ‘Hagstrom’s Sales and 
Traffic Map 50 Mile Radius from 
N. Y.”. The map of the broadcasting 
station is called ‘WBNX Coverage 
Map.’ 

An injunction, accounting of 
profits, and $250 damages for each 
infringing copy sold is sought. 


(About a year ago a large map 
company threatened suit against 
nearly 200 radio stations for using 
copyrighted maps commercially.) 


MacQuarrie’s New Show 


Hollywood, Oct. 24. 

Haven MacQuarrie whose ‘Do You 
Want to Be an Actor?’ achieved net 
work recognition some years ago 
has another program, ‘Mr. and Mrs. 
America.’ It debuts on his alma 
mater station, KFWB, Oct. 30. 

Married couples come up for 
clashes with emcee MacQuarrie and 
to win cash prizes. 


Don Phillips’ Mishap 


St. Louis, Oct. 24. 


+ 


Allergic 


St. John, N. B., Oct. 24. 

The seriousness of radio in 
these parts may be summed up 
by the quite serious decision of 
Dan Morrison, owner of the 
Union Lunch, to declare a 15- 
minute silence, the only time 
during the day the restaurant 
radio is shut off. The silence is 
to escape Rinso’s ‘Big Sister.’ 

Says the cafe man: 

‘This is a man’s restaurant. 
We listened to ‘Big Sister’ while 
it was fun to kid it. Then it 
started to annoy the customers.’ 


PETRILLO DEFERS ON 
SPIELERS TO AFRA 


Chicago, Oct. 24. 

American Federation of Radio 
Artists and James C. Petrillo, presi- 
dent of the Chicago local of the 
American Federation of Musicians, 
last week reached an agreement cov- 
ering announcers at WBBM, local 
CBS outlet, and settling a feud of 
several months’ standing. Accord 
was reached in New York. 

According to the deal the Petrillo 
contract with the station is assigned 
to AFRA and the musicians’ union is 
relieved of all responsibility under 


| it; AFRA agrees to abide by the 


agreement in regard to sustaining 
shows only, but reserves the right 
to seek concessions for commercial 
shows; in regard to commercial pro- 
grams, the station agrees to abide 
by whatever decision is reached by 
AFRA and the agencies in their 
pending negotiations; all men cov- 
ered in the deal are to be trans- 
ferred from the AFM to AFRA and 
their initiation fees are to be turned 
over to the actor union. 

Deal covers staff announcers at 
WBBM, but does not include pro- 
ducers or sound effects men. 


WHAS’ 27c SHOW 


Hillbilly Give-Out Every Saturday 
In 2,400-Seat Aud. 


Louisville, Oct. 24. 

Kentucky Play Party, WHAS Sat- 
urday night hillbilly jamboree, 
transferred to the National Theater 
Saturday (21), where a two-hour 
show will be presented weekly, of 
which 45 minutes will be aired under 
sponsorship of Drug Trades Prod- 
ucts (Benson & Dall agency). Com- 
mercial spiels handled by Randy 
Blake, set in the spot by the agency. 
Buddy Brock, WHAS staff spieler, 
will m.c. the show. Dudley Mus- 
son, WHAS continuity and produc- 
tion, will stage manage. 

Whereas previous WHAS shows 
have been cuffo, with patrons writ- 
ing for free ducats, this hillbilly 
roundup is scaled at 27 and 44 cents. 
House seats 2,400. 


Another ‘Democracy’ Show 


Washington, Oct. 24. 

Another Federally-sponsored edu- 
cational broadcast debuts next week 
following further plaudits for the 
Office of Education’s long ‘Ameri- 
cans All—Imigrants All’ series pre- 
sented via CBS. The Federal Se- 
curity Agency and NBC will launch 
the newest, ‘Gallant American Wo- 
men,’ with assistance of the Works 
Projects Administration and numer- 
ous women’s organizations. 

Series will be presented at 2 p.m. 
EST every Tuesday over the Blue 
web. Programs are dramatizations 
of part played by women leaders in 
political and social history. Spon- 
sors include General Federation of 
Women’s Clubs, National League of 
Women Voters, American Associ- 
ation of University Women, and 
other similar outfits. 

Citations for Americans All pre- 
sented last week to Sterling Fisher, 
CBS educational director, and John 
W. Studebaker, U. S. Commissioner 
of Education by the American Le- 
gion Auxiliary. Series was praised 
for ‘endeavor to present a cross-sec- 
tion of community life.’ 


FOODS 
BUYS BLUE 


General Foods is bufying a quar- 
ter-hour strip on the NBC blue 
mornings (11-11:15), with the show 
to be set within the coming week. 

Account’s a.m. obligation on the 
blue will later be increased to a 
half-hour, Monday to Friday, in- 
clusive. 


RHEINGOLD’S PROGRAM 
FLAVORED FOR N. Y. 


Rheingold Beer (Liebmann Brew- 
eries) plans to go on WEAF, N. Y., 
around the first of the year with a 
half hour’s variety show. Idea will 
be to give the weekly stanza a dis- 
tinctly New York flavor. 
Thomas is the agency. 

Account’s previous step toward 
radio ended in a payoff. It had con- 
tracted for a daily transcribed ver- 
sion of Boake Carter on WMCA, N. 
Y., but before the deal could go 
into force the brewery became leery 
of things controversial and settled 
the contract with the station. 


Benchley Still Not Set 


Matter of Old Gold exercising its 
option on Robert Benchley is still 
up in the air. Meanwhile the Wil- 
liam Morris office has submitted Al 
Jolson and the name of Eddie Can- 
tor, who was last on Camel, has come 
into the picture. 

Benchley’s present contract ex- 
pires with the Nov. 14 broadcast. 


Studio Audience Size Dispute 


NBC Answers CBS Claim 


That It Entertains Greater 


Number of Ducat-Holders 


Columbia’s claim (as stated in a 
letter to Variety from Herbert Bay- 


Don Phillips, gabber at KMOX 
and former prez of St. Louis Chap- 
ter of AFRA is in St. Anthony’s | 
Hospital here recovering from con-| 


cussion of the brain, internal injuries | 
and severe cuts and bruises suffered 
last week while on a hunting trip) 
near Winston, Mo., 310 miles from 
St. Louis. 

Phillips was riding on the fender 
of his car, driven by a relative, when 
he was thrown off. A loaded and: 
cocked shotgun he was holding did 
not explode. 


| NBC last week. 


ard Swope, Jr., last week) to hav- 
ing had two and a half times as 
many persons in attendance at its 
broadcasis this year than any other 
network drew a_ challenge from 
To NBC the op- 
position network’s estimate that the 
studio attendance will approach 
2,000,000 by end of 1939 sounded 
as one of those off-the-elbow counts, 
since there was no breakdown by 
towns. 

NBC, miffed by the CBS’ claim, 
started gathering its own figures 
and the final count showed that its 


Caesar Searchinger being booked | 
for lectures on ‘Propaganda, Radio | 
and the War.’ 


broadcasts during the first nine 
and a half months of this year had 
been witnessed by 2,082,200, and this 
doesn’t take in the cash tourists 


whose rubbernecking includes a 
look-in on a sustaining broadcast. 
By Oct. 15 the tourist tally around 
the New York plant had been 732,- 
700, while for Hollywood it was 
75,900. 

NBC’s breakdown of program at- 
tendance by the towns in which it 
operates its own studios follows: 


HOUYWOGd . 249,500 
228,000 
Philadelphia ........ 106,000 
100,000 
Washington ..... sos 92,000 
Schenectady ..... oo 
Cleveland 56,100 
Philadelphia ..... -» 53,000 
San Francisco ..... 46,900 


Lord &} 


Network Premieres 


SATURDAY, OCT. 28 
WILLIAM R. WARNER (Sloan’s Liniment). 
‘Youth Vs. Age,’ with Cal Tinney, guests. 
Producer, Preston H. Pumphrey. Originates from New York. 


p.m. 


up, 104 stations. 


WJZ-NBC, 8:30 to 9 
Warwick & Legler, 
Hook- 


SUNDAY, OCT. 29 
LUTHERAN LAYMEN’S LEAGUE. WOR-MUTUAL, 1:30 to 2 p.m. 


and 4:30 to 5 p.m. 
StuhlIman & Zahrndat. 


‘Lutheran Hour, 
Originates from St. Louis, 


’ with Dr. Walter E. Maier. Kelly, 
Hookup, 29 stations, 


MONDAY, OCTOBER 30 


CALIFORNIA FRUIT GROWE 
oranges and lemons). WABC-CBS 
Hedda Hopper, film chatter. Lord 
wood. Hookup, 29 stations. 


RS EXCHANGE, INC. (Sunkist 
, 6:15 to 6:30 p.m., Mon., Wed., Fri. 
& Thomas. Originates from Holly- 


TUESDAY, OCTOBER 31 


LA ROSA & SONS. (Macaroni 


and Spaghetti.) WOR-Mutual, 8 to 


8:30 p.m. ‘La Rosa Concerts,’ with Alfredo Antonini, conducting, guests. 


Originates from New York. 


WEDNESDAY, NOV. 1 


CHESEBROUGH MFG, CO. (Va 


seline preparations). WABC-CBS, 


10 to 10:30 p.m. ‘Dr. Christian,’ with Jean Hersholt, Rosemary DeCamp. 


McCann-Erickson. Producer, Dorothy Barstow. 


lywood. Hookup, 61 stations. 


Originates from Hol- 


NBC Denies Any Deal 
With WIP, Philadelphia 
Cutting Off WFIL 


NBC officials last week denied the 
report current in New York broad- 
cast circles that the network was 
dickering with WIP to replace WFIL 
as the blue link’s release in Phila- 
delphia. The approach, it was stated, 
might have been made by some sub- 
ordinate in the station relations de- 
partment, but, even if so, it had been 
made without the connivance or au- 
thority of the web’s top administra- 
tors. 


BROCKINGTON 
OUT; TRUCE 
FORESEEN 


Montreal, Oct. 24. 
Resignation of L. W. Brockington 
as chairman of the Board of Gover- 
nors of the Canadian Broadcasting 
Corp., effective Oct. 31, occurred last 
week. Reports that he would re- 


Samuel R. Rosenbaum, WFIL prez, 
is chairman of the Independent 
Radio Network Affiliates and has at 
times rated as a stormy petrel among 
the blue affiliates. : 


WOR Spaghetti Opera 


Finding Names Scarce 


La Rosa Spaghetti Co., which has 
bankrolled a program of opera per- 
sonalities and music on WOR-Mu- 
tual for past several seasons, is ex- 
periencing trouble along with the 
New York Metropolitan Opera in 
obtaining talent for its new program 
which starts Tuesday (31). None of 
last year’s names are obtainable, and 
so far only three have been set for 
the airings along with Alfredo An- 
tonini’s orchestra. 

Heldi Reggiani, coloratura soprano, 
new to the Met, where she'll 
debut this season, has the Nov. 7 


broadcast. Dela Chiesa has the 
opener. Miss Reggiani has been 
singing in South America. Tito 
Schipa is down for Nov. 28. He's 


currently in San Francisco. 


REVAMP WAGA STAFF 


Reiter-Spadea Gets Sales Rep Ap- 
pointment in Atlanta 
Atlanta, Oct. 24. 

Reorganization at WAGA, NBC 
Blue outlet and little brother of At- 
lanta Journal’s 50 kw. WSB, will 
confine Jess Swicegood’s activities 
mainly to sales promotion and policy 
matters and up Paul Overbay, for- 
merly of production, into ass’t mgr. 
post. Exclusive national represen- 
tation of NBC Blue outlet has been 
changed to Reiter-Spadea, from Ed- 
ward Petry. 

Art Gilham, yestervear’s famed 
‘whispering pianist’ of 
records, has taken over emceeing of | 
station’s ‘Yawn Patrol,’ name being 
changed to ‘Sunrise Serenade,’ doing, 


radio and|\ 


sign to devote himself exclusively to 
| his law practice in western provinces 
has been current in radio circles for 
| past six months. Successor to Brock- 
| ington has not yet been announced 
jand question has arisen whether 
change may bring about a non-ag- 
‘gression pact between the govern- 
'ment and private stations. 


During the Brockington regime 
the field of high-power broadcasting 
-and networks was reserved exclu- 
| sively to the CBC. The Corporation 
| discontinued issuing new licenses to 
| private stations in this period and 
, denied increases in power to more 
; than 1,000 watts. Brockington paved 
| the way towards the construction of 
the government chain of five high 
|power stations across Canada. In 
some cases the CBC took American 
network affiliations away from in- 
| dependent sations. 

| Development which roused most 
| bitter controversy in Dominion was 
| Brockington’s decision to refuse sale 
of network time to commercial or- 
| ganizations or to individuals for the 
| broadcasting of opinions. Simul- 
{taneously the former head of the 
|CBC proclaimed the rights of radio 
speakers to discuss controversial 
| questions relating to current domes- 
| tic and international affairs. He ap- 
|proved use of government stations 
|for airing of political questions, ad- 
| vocating that time be set aside even 
| for the Communist Party. 

| Another highlight during the 
| Brockington regime was the unex- 
| pected resistance of radio perform- 
'ers in the province of Quebec to the 
| CBC regulation which was aimed at 
barring beer programs from the air. 
| Musicians, authors and actors joined 
|in fray which resulted in beer pro- 
|grams remaining though commer- 
cials are limited to bare announce- 
ment of name of sponsor. 


Three-year terms of 


two other 


in addition, six 15-min. early eve-| #0vernors of the CBC, Rene Morin 


ning spots per week for Briarcliff 
Laundry. 

J. H. Jack Macy and Joe Robkin 
added to sales staff and Joe Hill, | 
General Mills - Goodrich baseball | 
spieler, in addition to regular an- 
nouncing duties, made publicity die | 
rector and merchandising mgr. dur-} 
ing off-season. 


Miller Talks to A.N.A. 


Washington, Oct. 24. 
Importance of research in connec- | 
tion with radio advertising is slated 
for discussion at the Association of 
National Advertisers meeting at 
White Sulphur Springs next week by 
Neville Miller, president of NAB. 
Broadcasters’ spokesman oracles 
Thursday (26), 


John J. Gillin, of WOW, has been 
elected to the board of Omaha Va- 
riety Club, of which Eugene Blazer, 


is a member. 


ASCAP attorney for Nebraska, also 


and Nellie McClung, also expire this 
month. One panel of the board 
comes up for reappointment every 
year, but indications are that pres- 
ent governors will continue. 


Under the War Measures Act cen- 
sorship regulations and other restric- 
tions have been imposed on the CBC 
as well as on private broadcasters. 
The governors of the CBC will, how- 
ever, continue in control of broad- 
casting developments and radio pol- 
icy subject to decisions of the Fed- 
eral Government or the Board of 


| Censorship. 


Runyon’s ‘Turp’ Adapted 


Damon Runyan’s ‘Joe Turp’ may 
become a radio script show. It’s now 
being drafted for submission. 

Tentative cast idea is to have Wil- 
liam Gargan, Ann Sothern and Block 
and Sully reenact the ‘Turp’ stuff 
that Runyon has been syndicating 
regularly, 
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Screen Actors Guild Steps In, 
May Control Bacher Ballyhoo Idea 


Hollywood, Oct. 24. 

Screen Actors’ Guild and the. 
American Federation of Radio Ac- 
tors have approved the first broad- | 
cast Nov. 3 of Bill Bacher’s ‘Movie 
Night’ series, but will make a study 
of subsequent programs as it effects 
the free airing by film players. It 
was simultaneously announced that 
Louella Parsons participates only in 
the first show, as she will be absent 
from the city on personals with 
players loaned by studios. 

SAG and AFRA registered protests 
when the ‘Movie Night’ setup called | 
for gratis appearances of Claudette 
Colbert and Henry Fonda in a 
dramatization of their picture,| 
‘Drums Along Mohawk,’ on the Kate | 
Smith program, The 20th-Fox | 
studio which is footing all bills, 
agreed to pay the players AFRA | 
scale. Expense for the half-hour | 
show is said to approximate $12,000, | 
the studio paying line charges on. 
Kate Smith’s daytime program for. 
two stops en route here. | 

If the series gets an all-around | 


a 
v 


Steering The Plugs 


Chicago, Oct. 24. 

A midwest station reports its 
discovery of a new sales slant 
that takes advantage of the aver- 
age regional advertiser’s ignor- 
ance of the engineering vocabu- 
lary of radio. 

‘Say, chirped a Main Street 
business man, ‘when are you fel- 
lows going to get a directional 
antenna? I understand that al- 
lows Station————— to send pro- 
grams in whatever direction its 
clients need most.’ 


Lou Winston Action 
Versus Ebenstein 
Discontinued In N. Y. 


Suit of Lou R. Winston against 


okay, understood SAG will designate | Radio Attractions, Inc., was discon- 


the  picture-of-the-month to be 
broadcast on various commercial 
programs. 


KWIN DEMISE 


FAILS MOVE 


COURT 


Washington, Oct. 24. 

Silencing of KWTN, Watertown, 
8. D., for violation of FCC regula- 
tions has been upheld by the District 
of Columbia Court of Appeals. Re- 
cent decision said the record in the 
case thoroughly warrants refusal to 
renew the station’s license. 

The FCC was entirely correct in 
its procedure, the decision said, and 


declined to give great weight to | 


KWTN’s contention that gagging will 
deprive the audience of imperative 
service. While the matter of radio 
coverage should be taken into ac- 
count, the judge said that ‘otuer con- 
siderations are important also, in- 
cluding the willingness and ability 
of the licensee to comply with the 
law and with the rules and regula- 
tions prescribed by the Commis- 
sion.’ 

Record shows that large amount 
of testimony j stifies the finding that 
further operation of the station 
would not serve the public interest, 
the court held. 


Petitions For Trial Date 


tinued in the N. Y. supreme court 
Wednesday (18) but not settled. Ac- 
tion, which is somewhat complicated, 
declares that the plaintiff is the 
owner of radio transcriptions. He 
asserts he made a deal with the Atlas 
Radio Corp. in 1937, whereby he 
turned over the transcriptions to 
Atlas to exploit and avers the agree- 
ment could be cancelled on 60 days 
notice. Notice was given in August, 
1938, and therefore the plaintiff as- 
serts since October of 1938, the tran- 
scriptions belong to him. 

However, an officer of Atlas, Her- 
bert Ebenstein, formed Radio Attrac- 
tions, for the purpose of exploiting 
the transcriptions, and refused to 
give them up. Hence the suit, which 
asked an injunction, return of the 
transcriptions, accounting of profits, 
and damages. 


‘UP TO BULOVA’ SAYS 
PHILADELPHIA UNION 


Philadelphia, Oct. 24. 
The Musicians Union yesterday in- 
dicated it would invoke the court de- 
cision in the Fred Waring case to 
prevent WPEN from using discs re-| 
corded by its members if the station | 
tries to drop its 13-man house band. 


| Men were reinstated last week after 


| Musicians and the radio industry. 


In Libel Suit Vs. WMCA’ 


T. Benson Hoy has applied to the 
N. Y. supreme court to set a date 
for the trial of his $50,000 libel action 
against the Knickerbocker Broad- 
casting Co., Inc., and Kopper Gas & 
Coke Co. He wants to know so that 
he may prepare to come on from , 
California to appear. 

The plaintiff, forme.ly in the U. S. 
naval reserve and presently an 
aviation pilot, claims that on Au- 
Sust 18, 1935, he was libeled in a 
presentation dealing with his life 
over WMCA, in a skit entitled ‘Five 
Star Final.’ 

The defendants admit the broad- 
Cast, but deny the plaintiff was held | 
u, to ridicule as a result of what 
Was said. 


| spots on the blue evenings every day | Nicholls, 


being ‘locked out’ for six days ered 
ing the decision of Arde Bulova, sta-| 
tion owner, on the future of the mu | 


sicians. The union huddled with 
Bulova’s representatives in New 
York Thursday and declared it 


would stand pat and insist the sta- 
tion abide by its commitment for live 
under the blanket pact be- 
the American Federation of 


music 
tween 


WPEN officials denied they were, 
bound by either of the two agree- | 
ments between the AFM and radio 
stations, but the union took issue 
with this interpretation. 

‘The next move is up to Bulova,’ 
Rex Riccardi, secretary of Local 77, | 
said yesterday. 


Gene ol Glenn o WBZ | 


Boston, Oct. 24. 
Gene and Glenn are currently do- 
ing 16 broadcasts a week out of WBZ- 


‘’WBZA over the New England sec- 


tion of the NBC network. 


‘Schedule became effective yesterday | 


(Monday ?. | 
Team is on a regular late after- | 


PROGRAMS 


French Ministry Controls 
Policy but Transcriptions 


English — Brief Commer- 
cial Credits Permitted 


BOREDOM ANGLE 


London, Oct. 24. 

A radio. station 
France’ will operate with English- 
language programs for the entertain- 
ment of British troops. Programs 
will be under the control of the 
French Ministry of Foreign Affairs, 
but will be produced in London by 


International Broadcasting Co. (the 
former exclusive agents for English- 
language commercials on Radio Nor- 
mandie, Juan-le-Pins and other con- 
tinental stations). 

British advertisers will be invited 
to contribute to the support of the 
troop entertainment, but commercial 
mentions will be limited to name of 
sponsor and descriptive phrase on 
product. Boredom among the sol- 
diers due to the slow pace of the 
war is a possible influence behind 
the decision. 


War Tough Blow 


IBC at the outbreak of the war 
immediately had its entire business 
scuttled when the French govern- 
ment took over all time on every 
native station for French language 
broadcasts. IBC none-the-less con- 
tinued to keep its London staff to- 
gether, although at half pay. It is 
fully equipped with studios and pro- 


| English programing ‘Somewhere in 
| France,’ which will run from 7 a. m. 
ito 8 p. m. 

Programs will be recorded on 
transcriptions in London and shipped 
to France. Nature of the entertain- 


light stuff. 

(Richard Meyer and Frank Lamp- 
ing, active execs of IBC, are both 
personally acquainied in 
States radio circles.) 


BBC GIVES 
CHEER 
ACTORS 


London, Oct. 10. 
F. W. Ogilvie, BBC's director gen- 
eral, told a deputation of musicians 
and radio performers there is little 
probability of any alternative pro- 
grams at this time. Considerations of 
national security, he suggested, pre- 
vented it, meaning duplication of 


existing BBC plans might lay the eed agal 

network open to catastrophe in event , the W.B.O. Broadcasting Co. Suit ting the gr ogee a in 

air rai *tatame claims paic ssions operation. Also wi take up the 

of an air raid. Statement puts the Claims unpaid Commissions and | fight over the controversial issue 

kibosh on hopes of improved output | Wrongful discharge. 

by the Corp, which itself had been Reed says he was employed by| Clause of the voluntary censorship 


| working towards a return to alter- 


native programs, but which looks to 
have been stymied by the Govern- 
ment. 

Deputation, representing 25,000 
broadcasters, was appealing for more | 
mike work for disengaged musicians, 
instrumentalists and performers. 


Made in London and in 


‘somewhere in | 


| 
| 
| 


| 
| 
| 
| 
| 


duction facilities, to supply the new | 


| 
| 


| 


| 
| 
| 


ment is not set, but will be strong on | 


| 


United | porarily. Ruthrauf & Ryan, agency 
|on the account, is considering cev- A R PROBLEM 
| eral authors to handle the assign- | e eh 


Those Nickle-In-Slot Machines 
Affect Sponsor Opinion On 
Tunes Played by Radio Bands 


Military Sellout 


| Coin-operated phonograph record 
machine is beginning to exert an im- 
portant influence on radio program- 
ing. Agency producers of musical 
shows admit that they are being 
compelled more and more to give 
recognition to the tune preferences 
of the masses of nickel-droppers in 
the hinterlands, with whom the slot 
device is frequently more popular 
than the radio set. 

Advertising agency producers 
would prefer to ignore the level of 
tastes evinced by the general run of 
coin-machine fans, but since it is the 
sponsor that pays the bill they must 
give heed to the suggestions that 


Somebody at Last Finds 
Way to Exploit Rivalry spor ger 
Of St. Paul-Minneapolis when they gather for district or home 


office meetings, have been saying 
that the music in the account’s pro- 
Minneapolis, Oct. 24. | gram is ‘over the heads’ of many 
St. Paul is two up on Minneapolis | prospective consumers and the deal- 
in the ‘Quiz of the Twin Cities’!ers they come in contact with, be- 
which Bauer & Black stages Mon- | cause the stuff that these elements 
_day nights over WCCO. Identical | have come to appreciate is what they 
| questions are asked of one group of, hear on coin-machines. 
| contestants spotted in the station’s| Jerome Kern, Sigmund Romberg 
|Minneapolis studio and another) and Franz Lehar may be, say the 
group facing a mike in the same} field boys, rich in musical sentiment, 
outlet’s St. Paul studio. Account | but it all doesn’t square with what 
| last night (Monday) donated an ex-| lots of the folks out on the sales 
| tra special award of $100 to com-/ routes readily pay their nickels for. 


| munity chest of the city represent- | T . 

he program builders have known 
| ing the winning side. St. Paul won} 
| for the third time. Minneapolis has Vaninry 
but one win to its credit. at the coin-machine has been re- 


Each of the four contestants on | sponsible for starting Scene SONG hits 
it took these 


either side gets $2 plus a kit of B & |i" Tecent years, but 
Announcer Eddie | client meetings to impress them with 


Minneapolis end, | the influential status of the medium. 


Montreal, Oct. 24. 
‘Lone Ranger’ has lost its 
sponsor, a bakery, on CHNS, 
Halifax, due to war conditions. 
Bakery using transcription finds 
its entire output sold out to army 
and navy and can’t use addi- 
tional biz. 
Hence all 
celled. 


advertising can- 


| while Max Karle m.c.’s the St. Pout | Some of the agency producers have 


already devised ways and means of 
| checking on the relative popularity 
of tunes with the nickel plungers. 
| They have established contacts with 
| Phonograph record, jobbers and coin- 


KNOWLES ENTRIKIN. tvs existed contacts w 


what numbers are getting top play 
'from the beer-stube and ice-cream 
Knowles Entrikin bows out this) parlor customers and also an occa- 
as tipoff as to what gives indica- 
serial over S for Lever Bros. | ¢; ; 
Marjorie Bartlett, who’s been as-| 
sisting him, will take over tem- | 


| 
| 


ment permanently, with the idea of | 
getting a playwright or novelist— | 
someone new to radio. Series was! 
formerly authored by Lilian Lau-|! 
ferty, but she dropped out about a 
year ago. 

Entrikin is currently working on} 
a new dramatic program idea and | 


COME 
NOV. 


also has a legit play outlined. He} 

is the author of two shows produced fpsntsanailacl 

on Broadway. Was recently nom- | 

inated as eastern regional vice-| Washington, Oct. 24. 


Study of copyright, code, and labor 
| problems is carded for the next NAB 
directorate session, in Chicago Nov. 


Ex-Salesman Suit to Trial Radio Network 


president of the Radio Writers Guild. 


leadership huddles simul- 
taneously in New York. 

With Broadcast Music, Inc., set for 
unveiling soon, the board will get 
together in the Drake Hotel for a 
discussion of next moves toward set- 


Supreme court justice Isidor Was- 
servogel in N. Y., Wednesday (18) 
set Nov. 1 as the date of trial of the 
$17,017 suit of Frank J. 


pact and the contract maneuvers of 
American 


WNEW Nov. 23, 1934, on the sales 
staff of the radio station. : 
receive 20% commission on every | ©/ans. 

account he brought in. It is alleged | Board of Broadcast Music, Inc., as- 
he was discharged in April, 1935, | Sembled in New York today (Tues- 
with $7,017 in commissions due him. | day) to rubber-stamp the papers for 
ithe Securities & Exchange Commis- 
'sion, important preliminary toward 


He was to Federation of Musi- 


ESSEX IN WINSTON-SALEM 


noon ride (5:15-3:30) from Monday Ogilvie was supported by Sir Noel 


through Fridays, fill quarter-hour | Ashbridge, chief engineer, and B. E. | 


program controller, and 


? ‘but Sunday and Wednesday and also undertook to raise the matter before 
NBC S L. A. Wax Works ‘feed a nightly half hour (8:30-9) to| the Board. 


Hollywood, Oct. 24. 

NBC has installed a transcription | 
department with Robert Schuetz in | 
charge. 


New York to help put the setup in | CKAC, 


operation. 
Network will do al! i‘s 
work at the studio. 


nlatter 


lthe NBC red link Mondays through | 
Saturday. 


Lloyd Egner comes on from | appointed director of publicity for resigned to become assistant 


| Sheldon to Allentown 

| Philadelphia, Oct. 24. 
Wally Sheldon, WCAU gabber, has 

pro- 


| 


Pierre Ranger, ex-newspaperman, 
Montreal, replacing 
Morisset. 

J. Francois 
news editor. 


spotted as| Camden, replaces him on the WCAU 
staff. 


Laroche 


Winston-Salem, N. C., Oct. 24. 

Harold Essex, formerly with the 
Chicago Times, has been named com- 
mercial manager of WSJS_ here, 
; owned and operated by the Journal 
| and Sentinel papers. 
| Also brought in are Bob Bowers, 
'added to the announcing staff and 


Ed Koops, who comes in from La- | 
Louis gram director of WSAN, Allentown. | Crosse (Wis.), as continuity editor. chief, left Saturday (21) for a vacae 
Louis Fisher, formerly of WCAM,' Bob Van Camp, staff organist, has tion in Mexico. 


| been upped to post as musical direc- 
tor, replacing Elsie Tuttle. 


| 


| floating the stock. Sales cannot be- 
' gin until the application has been on 
; file with the SEC for requisite time 


and the government has certified 
,that all pertinent information is 


| available for prospective investors. 


| John Royal in Mexico 
John F. Royal, NBC “program 


He expects to be three 


weeks. 


gone 


WAR FRONT 


| 
| 
| | 
| 
| 
{ 
| 
| 
| 

| 

| 

rallaher andies 

| 

| 
| 
| 

| 

| 

} 
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DALLAS AND FT. WORTH: YIPPEE 


-Fort Worth, Oct. 24. 


If some night the 25 miles of land separating Dallas and 
Forth Worth would disappear, leaving the two cities as a 
single metropolis of 450,000 population, it would be as easy 
to paint a picture of this single civic center as it is to de- 
lineate St. Louis, Louisville, or Washington. Unfortunately, 
that strip of land is well anchored down, and, barring a 
geological upheaval, Forth Worth and Dallas will continue to 
operate with separate governments, separate industries, 
separate rivalries, and separate sales stories. Much of the 
grimacing is, of course, just civic showmanship. 

That Dallas and Fort Worth are separate entities was 
a point further stressed by the FCC when it alloted three 
stations to each of the cities. If a fourth station is plunked 
in Dallas—and there is some possibility—then the total comes 
to seven for an aggregate urban population only half as big 
as St. Louis (which also has seven stations), There are ad- 
ditionally the four major chains plus three regional chains. 
In short, the time buyer can sit down and mull over 13 dif- 
ferent sales stories. 

This is not the place to jump into the competitive squab- 
ble and discuss its ramifications. Suffice it to say that all 
six stations can operate comfortably in varying intensity of 
black ink. Not only is there a wealth of local and national 
business, but there is a huge amount of regional business. 
And those sales stories—sometimes so elastic and conflicting 
—do serve to stress one important point: in Dallas and Fort 
Worth the time-buyer can figure out perhaps more alterna- 
tive coverage combinations than about anywhere else in the 
U. S. Here you put your money down and take your choice. 
The stations have cooked up more packages, deals, etc., than 
there are on a punchboard, 

Getting back to the differences between the two cities, 
brings up the point that neither NBC nor CBS believes in 
such differences as regards network programs. The Red has 
WFAA-WBAP, owned half and half by entirely different 
firms, but sharing continuous operation via a transmitter 
located midway between the two cities. CBS has KRLD in 
Dallas. The Blue has KGKO, licensed and principally lo- 
cated in Fort Worth, but maintaining studios and a general 
setup in Dallas, too. Mutual is the only major chain having 
a station in each city—WRR in Dallas and KFJZ in Fort 
Worth (both of which are in line for wattage increases), 


AN AREA OF MANY STRATEGIC 
ALTERNATIVES IN BROADCASTING 


National spot advertisers, on the other hand, frequently 
buy multiple stations, covering both cities separately. To 
attempt to define the procedure employed here is impossible. 
But certainly it is not a question of getting a signal into both 
towns. All six stations can shoot plenty of millivolts through 
the two metropolitan areas. In spot buying the questions 
governing procedure have to do with: additional coverage 
outside the two cities themselves; rates; management; avail- 
ability of good time periods; type of program necessary; plus 
the desire for catering to urban Dallas and more rural Fort 
Worth with two kinds of candy. 

On the other hant, there is a second (and bigger) batch of 
national advertisers using only one of the two cities and ex- 
pecting results in the other as well. As hinted before, time 
buying here is a matter of strategy dependent wholly on 
how well the buyer can figure out his combinations in view 
; of what his sponsor has to sell and how much he has to 
spend. A fixed rule as regards radio here would be as silly 
\ as it would be expensive in the long run. If anything, Dallas 

and Fort Worth are challenges to good tacticians, 

But Dallas and Fort Worth aren’t all there is to the em- 
pire of Texas by a long shot. And because they represent 
only a fraction of it, the place has become infested with re- 
gional chains. Here again, time purchases are governed by 
whatever strategy the buyer figures out of multiple possi- 
bilities. The Texas Quality Network operates with four 
stations (really only three, counting WFAA-WBAP as one), 
spreads its sales work and programs cooperatively, and plugs 
high wattage. The Texas State Network, founded about a 
year by Elliott Roosevelt, sells multiple stations of lower 
wattage on the theory that a station has to be located di- 
rectly in each community to do a real sales job. TSN is 
operated from central headquarters in Fort Worth, and is 
programmed from one focal point. The No. 3 entry in this 
field is the Lone Star Chain, comprised of six regional sta- 

tions, spearheaded by KGKO, Fort Worth. Like the Quality 
Network, its operations are conducted jointly by the stations, 
and not from one headquarters, 

As for Dallas and Fort Worth themselves, the former num- 
bers 261,000 according to the 1930 census, but now consider- 
ably over that figure. Dallas wears a derby whereas Fort 
Worth sports a 10-gallon Stetson. In Dallas urbanity is not 
considered amiss, nor is that part of the population imported 
from elsewhere in the U. S. an outcast. A rich city, Dallas 
ranks third in effective buying power and 14th in wholesale 
sales. Principal industries are distribution, cotton, petroleum, 
and the manufacture of dress goods and hats, Parenthet- 
ically, it may be added that the place is almost completely 
open shop. 


WHERE THE WEST BEGINS—BY 
PERMISSION OF AMON G. CARTER 


Fort Worth is ‘where the West begins’ by permission of 
Amon G. Carter, copyright owner. It is the self-styled cow- 
town of this area, and its population is homegrown. Num- 
bering 164,000 in the 1930 census (much bigger now), Fort 
Worth has packing houses, petroleum and milling. It’s a 
boots and saddle burg by its own confession, but it would be 
a mistake to go too far in this conception. Six-shooters are 
not really necessary, and it’s a standing gag that the best 
cowboy alumni of the town is Paul Whiteman, adopted son, 
whose broncho-busting regalia out-cowboys the real McCoy 
a thousand times. 

Taking up the Dallas stations in order of their age ushers 
in WFAA—50,000 watts of smoothly operated property; aces 
in management and personnel; winner in 1937 of the Variety 
plaque for best operated newspaper stations. The Dallas 
News is one paper which has not been stingy in improving 
its ether subsidiary, and WFAA looks it, being as shiny as 
anew penny. As this is being written, the News will pile 
another $100,000 into the station for a brand new set of 
studios and offices in the Santa Fe R. R. Building, whereupon 
WFAA will be luxuriously ensconced in a penthouse. WFAA 
is NBC Red, and shares hours of operation and ownership 
in the transmitter with WBAP, Fort Worth (also a news- 


paper-owned station, but neither the WFAA parent nor the 
WBAP parent are cross-owned). 

Manager is Martin Campbell, who has held that spot for 
the past seven and a half years, previously being associated 
with WHAS. Campbell also oversees national commercial 
chores, a job which right now is about as hard as shooting 
fish in a pond, for the station is loaded. The managerial 
duties here are typically urbane, leaning much toward sales 
service and goodwill. Alec Keese is regional sales manager 
(the station has a national and a regional rate, but no retail 
—or local—rate). Irvin Gross, graduate of the Wharton 
School of Finance, is merchandising-promotion manager, and 
has been turning out a slick batch of prestige stuff, as well 
as taking care of WFAA’s share in the newspaper’s house 
organ, supervising contact of dealers, etc. Dick Jordan 
handles publicity. 


WFAA HAS ONE OF BEST MUSIC 
LIBRARIES OF INLAND RADIO 


Programming—very forte here—is under the direction of 
Ralph Nimmons whose background includes chores at WLW, 
WHAS, WRUF, and WSOC. Music and news are the big 
items. Two men spend their time specially re-writing the 
news for the air, and the music library, in charge of Arthur 
Kuehn, is virtually of network magnitude. It includes 8,500 
orchestrations, 1,000 special arrangements, 14,000 vocal pieces, 
and a cross-index system involving 86,000 file cards. It is far 
and away the best music library noted on this writer’s trip 
to date. 

Karl Lambertz directs the house band of 14 pieces (he was 
previously with RKO). Hal Thompson spiels sports, assisted 
by an understudy, Dan Riss. WFAA stages talent auditions 
once weekly, and has the almost unheard-of frill of a vocal 
coach, Craig Barton, for its huge stable of singers (too nu- 
merous to mention here). Hillbillies and cowboy singers get 
a fair workout. They belong to the union a la WHAS, and 
are paid special scales. A sample of WFAA programming 
is the recent Dr. Pepper Saturday night stanza, originated 
here as a musical variety show to a tailor-made network of 
26 outlets. 

KRLD, which recently jumped to 50,000 watts, is the CBS 
outlet, owned by the Times-Herald. It operates under a na- 
tional, a regional, and a local rate, and is a moneymaker. 
Programming is aimed generally in the direction of special- 
feature stuff. Merchandising is a strong number. The sta- 
tion puts up signs, furnishes route lists, contacts dealers, 
gives air plugs, and performs similar functions of all types. 


Typical programs include a morning clock, wound by Jesse 
Milburn; Good Luck Boys, a fiddle band; Stamps Quartet; a 
Saturday night request program; football, wrestling, prize- 
fighting, plus hunting and fishing stanzas; and a quiz show 
sponsored by Dodge (conducted by ‘Mr. Dodge,’ who is Jim 
Crocker). 


KRLD, A GOOD COIN-PRODUCER, 
UNDERSCORES DEALER CONTACTS 


John W. Runyan, advertising manager of the paper, is 
overseer of KRLD. Day-to-day managerial duties and com- 
mercial direction, however, are performed by Clyde Rem- 
bert, who’s been here 13 years. Jim Crocker, previously 
with WOAI and the Dallas Exposition, is Rembert’s right- 
hand man, working under the title of studio director. Roy 
George, ex-KTAT, handles production and Ruth Clem han- 
dles programming. Dave Chapman spiels sports, 


WRR, city-owned Mutual and Texas State Network out- 
let, is really the veteran, but its career has been slightly 
stormy and there has been a recent change in management. 
Currently WRR can well be noted by time buyers for two 
things: it is a comer because its management is plugging; and 
it has perhaps the finest set of studios in this whole end of 
the U. S. Studios and general setup have been moved from 
downtown Dallas to the Exposition grounds, where they are 
housed in one of the permanent buildings. They are a model 
of good planning, and fine acoustical treatment. 

WRR is currently plugging hard for local business, but 
there is a fair amount of national spot and network business 
on hand. Charlie Jordan, long with the station, is director, 
working with a civic committee which sets policies (minus 
politics of any kind). WRR also supports and runs the city 
police and fire stations at no cost to taxpayers. Dale Drake 
is commercial manager. 

Half of the programming leans heavily toward civic events 
and news. The other 50% is comprised of network sustain- 
ers. Pete Teddlie, here about six years, handles this end of 
the station. The house orchestra has eight pieces, and there 
is another ensemble of eight more. Bill Boyd Cowboy Ram- 
blers are the hillbilly end; Roy Neman orchestra and Buddy 
Harris, m.c., conduct a noonday participation show; Hal Smith 
has a sports review; and Jesse Richardson and Lee Myers are 
two other emcees given regular workouts. WRR handles 
baseball in summer for Wheaties and Coca-Cola, with Jordan 
calling the play-by-pley. The station (500 watts) has an 
application in for one kilowatt. 


In Fort Worth, WBAP, the twin sister of WFAA in Dallas, 
is the oldest station. The Star-Telegram owns it (as also 
KGKO, same city). Sales-merchandising angles on this sta- 
tion may be passed over here, inasmuch as WFAA handles 
the entire national sales end for both stations. Which means, 
currently, that the place is a sellout. Certain forms of pro- 
gramming are, however, religiously maintained from the 
local end, and the emphasis on music, drama, and civic fare 
is strong. 


HAROLD HOUGH, RADIO VETERAN, 
A PERSONALITY IN FORT WORTH 


Harold Hough, whose radio interests in the Southwest are 
widespread and whose standing as a personality in the in- 
dustry is of long standing, is general manager. Herb South- 
ard, previously with KPFW, has been station manager for 
eight years. That means operation more or less as at WFAA. 
Dave Byrn, once with WHIO and KARK, has been program 
director for the past year and a half. Eugene Baugh batons 
the 16-piece house band and is musical director. Publicity is 
handled by Bill Jolesch. 


In its civic affairs capacity, WBAP has tie-ins with various 
colleges, plugging campus activities and the less tedious side 
of college life. Also a program stimulating interest in the 
local zoo, and a series of health talks. Perhaps the most 
famous of WBAP’s programs, however, and the prize which 
positively is not for sale to any sponsor, is the weekly broad- 


cast from the Texas penal institution. Here the inmates put 
on their own show, and the audience response is terrific, 
The series is in its 83rd episode as this is being written. An- 
other WBAP series which augurs well is a dramatic serial 
aired on Sundays under the title ‘The House That Jan Built’ 
(a sort of Grand Hotel idea centered in a boarding house), 
Scripted by Margaret Luethi, it represents one of the few 
local station attempts at bigtime drama noted on this trip, 
The WBAP house orchestra is showcased via a stanza called 
‘Jam Pantry.’ Hillbillies and cowboy singers are scarce here, 


Harold Hough's other Fort Worth station is KGKO, 5,000- 
1,000 watts (NBC Blue and Lone Star Chain), and once lo- 
cated in Wichita Falls, Texas. This station is a comer, and 
despite its relatively short sojourn here plus its obviously 
generous operations, is off the nut. Studios and offices are 
also maintained in Dallas to give the place a double-header 
aspect. Right now, local and regional business make up 
roughly 80‘¢ of the intake; but to some extent this situation 
is intentional. The station wants a proved listener acceptance 
before banging away at national business, and to help ac- 
complish this aim is buying ads in 36 papers throughout the 
area—expensive, but undoubtedly thorough. 


George Cranston, with the Amon Carter interests for 10 
years and with WBAP nine years, is assistant general man- 
ager. Jack Keasler (ex-KWKH) is commercial manager, 
Ed Lally, previously in the orchestra business, directs the 
programming in Fort Worth, and Frank Mills (ex-WHIO) 
handles the Dallas fare (of which there is about three hours 
per day). Elbert Haling is publicity director. The station 
does a fair amount of merchandising, sending out a house 
organ to 9,000 retailers, agencies and spensors, and working 
with jobbers and wholesalers. 


Programming is varied. Cowboy-hillbilly stuff includes 
the Range Riders, Texas Cowgirls, a fiddle band, and the 
Bewley Mills Chuck Wagon Gang (quartet). The Sunflower 
Girl sings pops. There’s a man-on-the-street show from Dal- 
las, and a stanza called “Today's Battles’ in which a military 
expert analyzes the day’s fighting in Europe. Market re- 
ports come thrice daily. Anne Baker spiels recipes, and 
Gene Arnold (old Sinclair Minstrel man from NBC, Chicago) 
gives out songs and poetry. ‘Little Willie’ and ‘Uncle Ed’ 
are the kid magnet, and also in the poetry line is Allah 
Reeves, combining poetry and organ music a la Ted Malone. 


KFJZ, ROOSEVELT STATION, HAS 
HAD ITS FACE LIFTED RECENTLY 


KFJZ, Elliott Roosevelt-owned, is one of the town’s oldest 
stations, but recently has undergone a face lifting. In this 
plastic maneuver, KFJZ bought out KTAT, annexed the lat- 
ter’s frequency and power (1,000 watts on 1240), and gave its 
own original frequency back to the FCC. The station has 
now an application for 5 kw. It takes a load of Texas State 
Network and Mutual business, and has a long list of local ac- 
counts, National business also has started solidly. 


Harry Hutchinson, manager of the Roosevelt radio proper- 
ties (Roosevelt has managerial arrangements with nine Texas 
stations) is general manager of the station. Direct operations 
are under the thumb of Gene Cagle, a personable young man 
who has pulled himself into radio by his own bootstraps, so 
to speak. Charles Meade is commercial manager, and Roy 
Duffy directs programs. KFJZ is additionally the Roosevelt 
training school for the personnel which, from time to time, 
is issued to the stations in his managerial string. 


Programming is comprised of about 60% programs from 
either the Texas or the Mutual network. Local fare includes 
a musical clock, sports (Wheaties baseball, spieled by Zack 
Hurt), news every hour, and lots of transcribed music. The 
station—one of the two all-night operators in Texas—addi- 
tionally has one of those milkman’s matinee request stanzas 
which is. proving to be a huge mail puller. More local pro- 
duction will soon be on the schedule, after the station gets 
the shift-around resulting from the purchase of KTAT out 
of its blood. Hillbilly shows are also a feature, four being 
tal per day. A tie-in with T.C.U. gives the educational 
ouch, 


As a final note on Dallas-Fort Worth, it is worth remark- 
ing that the boys here have no trouble getting department 
store advertising. Reasons for this achievement run into the 
hundreds, but important are two: the stations never knock 
the newspapers when talking to department stores; and they 
are strong on service angle. 


THE CUSTOMERS 


The following national spot accounts are carried by the 
Dallas-Fort Worth stations. (Note: some of the stations in- 
clude regional accounts on their list: these are included below 
but generally are easily recognizable): , 


Snuff 


Arkansas Soft Pine Bureau..... 
Hurst & McDonald 
Myers (Minit Rub). Young & Rubicam® 
Draughon’s Business Ira E. DeJernett® 


* Accounts marked with an asterisk use time segments of lese than 
five minutes, 
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NBC’S COAST 


WEST WALL 


From the Production Centres 


IN NEW YORK CITY... 


Agency time buyers have been invited on another one of those weekend 
junkets by NBC’s spot sales department. The objective this time would 
be the studios, transmitter, ete., of KDKA, Pittsburgh....The gang leaves 
New York Friday (27) and is scheduled to get back Monday morning.... 
Aubrey Wisberg holds radio rights to French Grand Guignol plays (mar- 
row-chillers) and is huddling with CBS to produce them....H. V. Kalten- 
born is gathering data for a book on his fellow-commentators....John 
Graham and Ed Curtin slipped off the NBC press payroll last week. 

Alois Havrilla, radio and newsreel commentator, heads for the Coast 
this week to be in Hollywood for the Oct. 26 and Nov. 2 broadcast of 
‘Strange As It Seems’ show which will emanate from there. 

Edward J. Herlihy has the m.c. assignment on the kid quiz show which 
National Biscuit starts testing in Cubs’ behalf over WWJ, Detroit, in a 
couple weeks. Herlihy is an NBC staff announcer. 

Teddy Powell band guests on the Milton Berle show Saturday (28).... 
Dinah Shore, Al and Lee Reiser, and four Showmen, to do their stuff at 
Association of Nat’l Advertisers convention at Hot Springs, W. Va., Friday 
(28)....Agash Refining Co. backing new WMCA variety show thrice 
weekly. Has Rosemarie (formerly Baby Rosemarie), Charles Carlisle, 
and Lee Grant band....John Blair replaced Rambeau as national rep of 
WNEW, N. Y.....WNEW got commercial for Stan Shaw’s ‘Milkman’s 
Matinee’ as result of Life spread. It's Gest Co., makers of anti-acid tablets 
....Bea Wain personals Monday (30) at the Philadelphia Auto Show.... 
Ted Strater to leave for Coast ahead of Kate Smith group to gather chorus 
for program to come from there Nov. 3....Mutual net will carry the Rose 
Bowl football game, parade and ball from Pasadena, Cal., New Year's Day. 


If Present Blueprints for 
Pacific Slope Are Carried 
Through Network Will 
Have Six Maximum 
Stations 


FISHER COOL 


NBC stands to wind up with six 
50,000-watt outlets on the westcoast. 
Applications have already filed in 
that direction for KEX, Portland, 
and KGA, Spokane, with the Fed- 
eral Communications Commission. A 
similar petition will soon be sub- 
mitted in behalf of KGO, San Fran- 
cisco, which NBC has under lease 


IN CHICAGO... 


Ted McMurray, NBC producer who directs ‘Vic and Sade,’ recouping 
after hospital siege...Buddy Clark commuting between New York and 
Chicago for warbling jobs on the Ben Bernie and Wayne King ether 
shows...Betty Sheldon guesting on the National Barn Dance program... 
Evelyn Overstake, Melody Maid on WLS, off the air for month after major 
op...Les Atlass, CBS v.p., to the Coast for several weeks. 

Patricia Ann Manners has shifted to New York where she has a spot on 
the ‘Myrt and Marge’ show....Jack Baker, NBC vocalist, south for p.a. at 
the Louisiana State Fair....Gary Morfit set as comedy m.c. on recorded 
music show for Walgreen’s on WENR every week night from 10 to 11.... 
Irma Glen will organ theme tunes for the new Tony Wons show over NBC 
....Second annual ‘AFRA’ Antics’ dance will be held at the Sherman hotel 
here on Nov. 10. 


IN HOLLYWOOD... 


Danny Danker east to talk it over with John Reber at J. Walter Thomp- 


son....Don Forbes bracketed as Richfield Reporter with John Wald. Forbes | 
recently served as chief announcer at KNX....Sid Goodwin at KFI after | 


stretch at KNX as staff producer....Truman Bradley got permission from 
Metro to take on another air show and now barking the commercials for 
Union Oil....Joe Penner took to the hospital to shake off flu bugs.... 
Arch Oboler (NBC) went to bat for Irving Reis (CBS) as instructor in 
League of American Writers when Reis was hauled off to the cutting 
room for an appendix splicing....William Hedges, NBC boss of managed 
and operated stations, broke his trip between Denver and Frisco with a 
call on Don Gilman. Trip occasioned by switch of Lloyd Yoder from 
Frisco to Denver and move of Al Nelson to the Bay City....Elsa Maxwell 
encoring on Texaco (Coast end) Nov. 15....Edgar Bergen invented a 
gadget for mass electrocution of ants and threatens to market it....Lum 
and Abner mapping out a p.a. route for six or eight weeks....Ben Alex- 
ander, NBC emcee-commentator, at 28 celebrated quarter of a century in 
show biz at the same location where he started. He was a child actor for 
the old Paramount company, on fhe site now occupied by NBC’s Radio 
City....Kay Van Riper’s ‘Kathleen,’ written for Texaco last season, has 
been acquired by Metro as a feature film for Virginia Weidler....Edith 
Meiser moved her scripting base to the other shore for six weeks. 


IN CINCINNATI . . . 


WLW’s Bonne County Jamboree troupe resumed Saturday night audi- 
ence shows in Emery auditorium, downtown Cincy, Oct. 21. Lulu Belle 
and Scotty, for the past six years with NBC’s National Barn Dance, joined 
the jamboree last week....Red Top Brewing Co., local, is sponsoring 15- 
minute e.t. and grid chat sessions ahead of Saturday afternoon football 
broadcasts on Mutual’s WKRC. Account through Jesse M. Joseph agency 
...-Cincinnati Electrical Association has Dick Bray, sportscaster, and 
Jerry Burns, announcer, on a new thrice-weekly evening 15-minute pro- 
gram on WSAI doing interviews with high school students. ...Paul Allison, 
poet and philosopher, spotted on a new twice-weekly series on WLW with | 
Arthur Chandler, Jr., organist, and Steve Merrill, tenor....Sidney Ten} 
Eyck, who recently rejoined WCKY, being prepped for revival of the| 
Doodlesockers stint he did several years ago on WLW....WCKY orig- 
inating series of Saturday concerts by the Cincinnati Conservatory for 
CBS....Kenneth Peters, announcer, formerly with Chicago stations, is a| 
newcomer to the WLW-WSAI staff. 


CASHMERE PROGRAM Kanses Pair Upped 
CAST IN MONTREAL 


radio station KANS was 
permission to increase its 
| power from 100 watts to 250 watts by 
the Federal Communications Com- 
mission Oct. 17. Herb Hollister is 


Montreal, Oct. 24. 

Paul L’Anglais is readying 
French-language Canadian version Radio ‘station KWBG at Hutchin- 
of Wayne King radio program to be! son was also given authority for a 
called ‘Souvenirs Romanesques’ for) power increase from 100 watts to 250 
Cashmere-Bouquet cosmetics. Book-| Watts. The station is owned and 
ings for the show include Jean La-, 9Perated by W. B. Greenwald. 
londe, vocalist and m.c., Jean Forget, 
organist, Germaine Janelle, pianist, , od 
Trois Harmoniques, with Audette ; Mexico City, Oct. 24. 
Oligny doubling from the Lydia Special programs for foreigners 
Pinkham show to make special an-| have been started. Half-hour once 
nouncements. la week supplies information about 

Edouard Beique assisting L’Anglais immigration matters, requisites for 
in production of new half-hour musi- residing in this country, rights of 
cal. Listeners will be asked to send aliens, etc. a 
in title of songs heard on program | Government's. publicity depart- 


How to Become a Mexican 


from Generali Electric, and a like 
bid will be handed the commission 
for KJR, Seattle, as soon as the op- 


erator of the latter station, Birt 
Fisher, consents to the move. Un- 
der the prevailing Pacific setup NBC 
owns a 50,000 in Frisco, KPO, and 


Los Angeles, KFI. 

If NBC’s plans go through it will 
have the greatest concentration of 
broadcasting power for any one area 
of the country. The Pacific blue will 
have a 50,000-watter in every major 
Coast market but Los Angeles, where 
its affiliate, KECA, shifted this 
August to 780 kc. 

NBC owns the three northwest 


power alignment. KEX is under 
lease by the Morning Oregonian, 
while a similar long term leasehold 
| is held on KGA by Louis Wasmer. 


| When the idea of going 50,000 watts | 


was first broached Wasmer and 


Airplane Reception of Television 


Not At That Hour 


Ruth Matteson, whose several 
years on the Broadway stage 
have accustomed her to theat- 
rical hours, last week accepted 
a radio date without bothering to 
find out the name of the pro- 
gram. She was told to report at 
7:30 next morning for rehearsal, 
and, still without br -kfac. and 
about half awake, stumbled into 
the studio at the appointed time. 
She was handed a script, glanced 
at it, and noted the title on the 
cover—‘Life Can Be Beautiful.’ 

Miss Matteson is now available 
for legit. 


JAVA 
DAYTIME DISCS 


has another, but on an affiliate basis, | tiene seviala via the. transcription | 


outlets which it is pointing for high | 


Coffee companies are prominent 
among radio advertisers using day- 


placement method. Two new ones 


\are Chase & Sanborn and Maxwell | 


House. The former is trying out 80 


| episodes of ‘Springtime and Harvest’ | 


|over four stations via J. Walter 


| Thompson. Maxwell has nine sta- 


tions in Texas, Minnesota and New 
Hampshire getting the pulse-beat on 
‘Kate Hopkins, Angel of Mercy.’ Ben- 
ton & Bowles brought Maurie Low- 


|ell east from Chicago to direct the 
| series with Margaret McDonald, the 
| angel, and World Broadcasting, the 


waxworks for this and the others. 
Meantime, Folger’s Coffee con- 


Fisher demurred because of the| tinues its ‘Judy and Jane’ serial, and 
added expense entailed. Wasmer) Kroger’s plugs its house brand via 
|later changed his viewpoint, making | ‘Linda’s First Love.’ Martha Atwell 
'Fisher the lone holdout. | directs the latter, now two years old. 


The Children’s Radio Hour 


By Sam Taylor Moore 


Between the dark and the daylight, 
When the night is beginning to lower, 
Comes the blight of all radio noises 
That is known as the Children’s Hour. 


Done the day’s script plays and blather 
A fight for the dials is on, 

Buckets of blood and stark horror— 

Or even worse yet, Cousin Don. 


I strive to not hear, seeking solace 
In gas-house highballs of gin, 

Yet persistent, dogmatic, domineering 
Tall tales of new cereals come in. 


Orphan Susie eats naught but hay-o, 

Jack Mix makes good on flaked corn, 

Get Daddy and Mumsy to buy them, ‘yum-yum,’ 
Ten tops brings a big drum and horn. 


Where were we now, no escaping 

A resume of all gone before, 

The cut-throats who had Terry cornered 
Have been foiled by a strange hidden door. 


Bang! Bang! from the Twin-Ranger’s six-gun, 
Now machine-guns rat-tat deadly spray, 
Hoof-beats, screams, moans of anguish 

As ghastly new tortures hold sway. 


Yeow! Junior just socked his dear sister 

Aping some mean villain’s role, : 
A crash from the high-chair, that’s Baby 

Letting go with mashed peas in his bowl. 


The glass in my hand is atremble 
As family melee tops the din, 

No sleep tonite in this household, 
Just look at the spot Tracy’s in! 


Oh I'd like to escape and be happy, 

But no chance as that Voice takes command— 
‘Just what will become of dear Annie, 

As flames menace her brave little band?’ 


Lots of sugar and cream you don’t taste tt, 
Nutted hay or puffed, grated straw, 
Excuse me, I'll take ground-up live Sponsors 


and state what it brings to mind.| ment using its stations XEDP and 
Gold ring giveaways. | XEXA here. 


Boiled in oil, fried, grilled or raw. 


Intrigues Military Observers 


| Washington, Oct. 24 
Television reception in the sub- 
stratosphere was proved technically 
| feasible last week in a stunt demon- 
stration that aroused military ex- 
/perts’ interest. Two broadcasts by 
RCA to celebrate the communica- 
| tions outfit’s 20th birthday attracted 
_attention of engineers still grap- 
| pling with the problem of expand- 
ing the reception area. 
Before two plane-loads of news- 
papermen, army observers, and other 
| Federal officials, RCA confirmed 
' theories that the straight-line char- 
acteristics of light waves have been 
conquered to the point where long- 
_distance transmission is practicable 
'and that the primary limitations on 
| the service area is the matter of the 
| beams shooting off into space. Since 
| the videa waves do not bounce back 
_earthward from atmospheric ceil- 
|; ings—as sound waves do—reception 
; at present cannot take place be- 
|yond the horizon of the transmitter. 
Stunt was staged in an oxygen- 
| equipped United Aijrlines ship 
| which mounted more than four miles 
/into the rarified atmosphere to see 
at which point the images came in 
with greater clarity. Reception oc- 
, curred at a point approximately 200 
miles from the Empire State build- 
ing antenna. 
| Military experts felt the novel 
| performance significant. From a de- 
| fense point of view, it was pointed 


; out that aircraft operating at con- 
| siderable altitudes might be able— 
| when the technique is further ad- 
| vanced—to co-ordinate their opera- 
| tions better and keep in more direct 
| contact with ground units. Possi- 
'bility of sending weather maps, 
charts, and other pictorial messages 
| to crews of ships far above cloud 
blankets likewise intrigued the Civil 
| Aeronautics Authority witnesses. 


POWELL, MILLIS TOPS 
- SINCE BBC DROPPED 5 


London, Oct. 109. 

As a condition of war, ultimate 
| control of radio has been vested in 
the hands of two men, with Ministry 
{of Information also Ciaiming a 
benevolent interest. Bosses are Sir 
Allan Powell and C. H. G. Millis, 
| former chairman and vice-chairman 
of the governing board, other five 
members of which were retired as 


of Sept. 5. Executive control re- 

mains in the hands of F. W. Ogilvie, 

director-general. 
BBC is to be subject to govern- 

ment orders as regards announce- : 

ments and news, with censorship 


operative exactly as over the press. 
Other powers have been transferred 
from the Postmaster-General, gov- 
erning program construction, trans- 
mission hours and contro] during 
emergencies. Sir Kenneth Lee has 
been appointed director of radio re- 
| lations and communications at the 
Ministry of Information, which now 
exerts those powers. 

tetired governors were H. A. IL. 
Fisher, Viscountess Bridgman, Sir 
[an Fraser, J. J. Mallon and Sara 
Margery Fry. 


Mexico’s 200,050 Watter 


Mexico City, Oct. 24. 
Most powerful Mexican radio sta- 
tion is now XEW, which has upped 
its potency to 200,000 watts from the 
50.000 it began with in 1930, 
| Station has a half-wave 
| 750 feet high. 


antenna 


Spanish Show’s 11th Year 


San Antonio, Oct. 24. 
| International Goodwill Hour con- 


'ducted in Spanish over station 
'KONO here every evening from 8- ‘ss 
until 10 p.m. observed its 1lth year 2: 
of consecutive broadcasts last week. a 
J. F. Lozano is director. | 
This is the oldest program in this 4 
area 


1 
| 
| | 
| | 
¢ | 
| 
| | 
| | 
| = 
— 
} 
| | a 
| 
| 
| 
| | | 
| | 
| | 
t | | 


VARIETY 


Wednesday, October 25, intel 


WILLIAM MORRIS AGENCY 


ESTABLISHED 1899 


Sunday 


Monday 


Tuesday 


Wednesi 


BOB ZURKE 


Hotel Nicollet 
Minneapolis 


BILLY ARTZT 


“‘Blondie’’. Mondays, CBS 


STUFF SMITH 


Cafe Society, New York 


CARL RAVAZZA 


Sir Francis Drake Hotel 
San Francisco 


DAVID 


BROEKMAN 


Texaco Star Theatre, 


BILL ROBER’ 


Florentine Gardens, ffollyw 


TED FIO RITO 


Earle Theatre, Philadelphia 


WILL 


BRADLEY 


Hotel Ritz-Carlton, Boston 


LOU KOSLOFF §& 


“Sherlock Holmes”, Mondays, 


RAMON RAMOS 


Hotel Ambassador 


BEN CIUTL 


Rainbow Roon| New 


Loew's State, New York WJZ-NBC _ New York with Milton Berle, VEAR. 
| / JOE | 
SULLIVAN 
PANCHITO DON BESTOR | JOE DEL COURT 
Versailles Paxton Hotel MARSALA Hotel Annssade 
New York Omaha Cafe Society, New York New J ork 


= 
= 
\ = 
= 


FATS WALLER 


Southland 


Boston 


ABE LYMAN 
Chez Paree 
Chicago 


NEW FRIENDS OF 
RHYTHM SEPTET 


Victor Records 


NOBLE SIS 


Billy Rose’s Diamond H 
Loew’s State. New } 


VINCENT TRAVERS 


Billy Rose’s Aquacade 
New York World's Fair 


FAIRCHILD & CARROLL 


Eddie Cantor 
Theatre Tour 


EDDIE DeLANGE 


“Swingin’ the Dream” 


Score for Erik Charell 
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ORCHESTRA 


Thursday 


Friday 


Saturday 


Theatre, Wednesdays, CBS 


OBERTS 


ardens, ffollywood 


RAY NOBLE 


Beverly-Wilshire Hotel, Beverly Hills 
with Burns and Allen Wednesdays, CBS 


VINCENT LOPEZ 


Coronado Hotel 
St. Louis 


JOSEPH RINES 


with Milton Berle, WEAF-NBC 
Hotel Book-Cadillac, Detroit 


CUTLER 


w Roon| New York 


Berle, ySAF-NBC (21st) 


MEREDITH 
WILLSON 


“Good News”, Thursdays, WEAF-NBC 


RAN WILDE 


EMERY DEUTSCH 


with Milton Berle, WEAF-NBC 


Paradise Restaurant, New York 


COURTNEY 


otel 
New J ork 


ARCHIE BLEYER 


Earl Carrol! Theatre Restaurant 
Hollywood 


DUKE ELLINGTON 


Coronado Hotel 
St. Louis 


PINKY TOMLIN 


one-nighters 


3LE SISSLE 
Diamond Horseshoe 


State: New York 


GLEN GRAY 


and the CASA LOMA orchestra 


Palace Hotel, San Francisco 


JACK HARRIS 


P London Casino 
(in spite of blackouts !) 


TEDDY POWELL 


with Milton Berle 
WEAF-NBC 


ESTABLISHED 1898 


WILLIAM MORRIS AGENCY INC. 


NEW YORK * LONDON x CHICAGO * HOLLYWOOD 


| 
| 
osmopolitan Hotel, Denver | 
| 
| 
YOK | 
} lad 


CODE FLOPS. INDUSTRY FEARS 


IMPRESSION WILL BRING CONTROL’ 


Patient Policy By Miller In Face of Plenty of Back- 
Fire Inside and Outside Industry—Elliott Roose- 
velt Gives the Defy Direct 


Washington, Oct. 24. Heredity 


Crucial period for the National} 
Association of Broadcasters 

| 
seems to have arrived with Elliott | 


Roosevelt's announced intention of | 


Syracuse, Oct. 24. 
Al Parker (Pappas) turned in 
his resignation as staff announcer 


code 


pulling his Texas stations out of the, at WSYR = a_ fortnight — ago. 

after ir years. > is return- 
trade body in preference to submit- | re 
; she ar ‘ ’ ‘ 
ting to the curbs as far as his Own! take charge of newest in his 


stations are concerned. There is a} 
feeling that the President's son may | 
precipitate a test of strength which | 
will have a profound effect on the 
whole industry. If the broadcasters 
aren't able to handle their own 


greatly intensified FCC control and NAZIS ADVERTISE 
ossible Congressional action. 
¥ ITS DX TO MEXICO 


Sentiment in official and political 
Mexico City, Oct. 24. 


quarters is mixed, with many FCC 
German air propaganda in Mexico 


individuals chuckling satisfactorily at 

the headaches and writhing at N.A.B. 
has taken a subtle turn. Without 
comment, Teutonic interests are 


headquarters. Friends of Father 
giving complete’ information in) 


father’s string of restaurants. 

‘You can’t keep us Greeks out 
of the restaurant business,’ was 
his farewell. 


Coughlin and Doctor Townsend in 
Congress are getting encouragement 
from other members who take the 


slant that the pact’s ban on discus- 
sion of controversial issues on pur- 
chased time is a serious invasion of 


|; newspaper advertisements about the | 
| 27 short wave stations in Germany. 
Power of each station and times of 


free speech. While industry leaders 
feel the free-speech issue is exag- 


(Continued on page 30) 


broadcast in Mexico are listed. 
First time such advertising has 
‘ever been done in Mexico. 


September 1939 was the 13th month of 
operation of the St. Louis Star-Times 
Radio Station, KXOK. We’re not super- 
stitious, however, because in September 
we received the largest volume of new 
advertising contracts of any month the 
station has been on the air. Advertisers 
who plan to use radio in St. Louis this 
fall and winter would do well to make 
their KXOK reservations now. 


91,260 Telephone Calls 


During the first twelve days of a brand 
new locally created program, KXOK 
received 91,260 measured telephone 
ca!ls—details on request. 


This enormous audience response is 
available for your advertising message 
to the rich St. Louis Area. 


Owned and operated by the St. Louis Star-Times. 
1000 Watts—Full Time—i250 kc. Nationally repre- 
sented by WEED & COMPANY, New York, Detroit, 
San Francisco and Chicago, 


London Calling 


among celebs recruited by BBC for 
wartime ‘Songs from the Shows’ 
series; plan is to have a distin- 
guished guest artist each week. 

BBC now broadcasting propaganda 
in 13 languages—French, German, 
Italian, Polish, Czech, Spanish, Portu- 
guese, Rumanian, Serbo-Croat (for 
Jugoslavia), Magyar (for Hungary), 
Greek, Arabic and Afrikaans (for 
Boers in South Africa). 


Elsie and Doris Waters, announced 
as recruits to BBC wartime variety 
school, were unable to do mike ap- 
pearances due to picking up music 
hall engagements at Newcastle-on- 
Tyne. 


Hitler’s rise to power to be told 
in six BBC dramatic programs, 
which will be doped out from strictly 
factual material. 

Leslie Baily planning to revive 
‘Scrapbook’ radio series, and has 
joined BBC variety outfit for this 
purpose, but his collaborator Charles 
Brewer has gone into the Royal Air 
Force. 


BBC has suspended all new ap- 
pointments to its permanent staff; 
many offers of temporary help have 
been received from U. K. listeners, 
and some enrollments may be made 
from this source. 

Max Kester and James Dyrenforth 
have re-written ‘Alice in Wonder- 
land’ as a political allegory of today, 
which BBC is putting on the air. 
Item has been re-styled ‘Adolf in 
Blunderland,’ with Hitler in the 
name role supported by Goering as | 
the ‘Duchess’ from Lewis Carroll’s 
classic. 


Harry Pepper and Ronald Wald- 
man, of BBC variety department, 
have a new feature, ‘My Favorite 
Song,’ material for which is being 
compiled by approaches to celebri- 
ties of all grades for the number 
which has most impressed itself on 
their minds. 


Perpetual Corporation 
Set Up By N.A.B. With 


Miller, Klauber, Damm 


Albany, Oct. 25. 

Broadeast Music. Inc., has been 
chartered by the Secretary of State 
at Albany, with an authorized capi- 
tal stock of $100.000. $1 par value. 
Directors, none of whom is listed in 
incorporated pavers as a sharehold- 
er. are: Neville Miller, Edward 
Klauber. Walter J. Damm (WTMJ, 
Milwaukee). Klauber and Damm 
are members of NAB’s copyright 
committee. 


WTIC NEW SETUP 
WIDENING ITS AREA 


Hartford, Oct. 24. 


When WTIC puts into use it’s new 
483-foot Blacknox directional verti- 
cal radiator antennas soon it expects 
to reach an additional approximate 
700,000 listeners over and, above it’s 
regular air patrons. Station is con- 
ducting a survey of the effectiveness 
of the new antennas. So are engi- 
neers from Jansky & Bailey, Wash- 
ington survey engineers. The sur- 
veys are independent. 

WTIC survey is under direction of 
Prof. Wynant J. Williams, consulting 
engineer for the station, and J. Clay- 
ton Randall, plant manager. Both 
surveys are expected to show the 
efficiency of the new set-up as well 
as determiné whether it lives up to 
FCC specifications. 

Installation of the new antenna 
system is expected to increase the 
efficiency of the station’s signal, 
especially in the primary area. Dis- 
places a set of 200-foot antennas now 
in use. Surveys are expected to be 
completed in about two weeks. Sta- 
tion’s transmitters and antennas are 


Evelyn Laye and Jack Buchanan | 


Canada Balances Its Sked 


> 
Winnipeg, Oct. 24. 
Assuming the Utopia of all program directors would be an equal divi. 
sion of serious and light programs, then, regarded from the viewpoint of 
cold hard figures, the Canadian Broadcasting Corp. is practically in a Uto. 
pia of its own making at the present time. These facts became apparent 
when the current weekly schedule of the CBC was broken down (out of 
sheer curiosity) by Variety's local reporter for the purpose of comparison 
with a similar breakdown made by this paper in the summer of 1937. 
Among other things that became apparent with this breakdown was the 
fact that the government-owned network has made real strides in the past 
two years. (The CBC was established by Act of the Canadian Parliament 
November 2, 1936, to succeed the Old Canadian Radio Broadcasting Com. 
mission originally set up in 1932.) That the network is now better bal. 
anced is quite possibly largely due to the decision of CBC officials (made 
late in 1937) to let in American programs of which about half are now 


1937 J 


61.498 


l'or 


commercials. The American variety and serial script shows have done 
much to increase the lighter side of Canadian radio entertainment. These 
include the Chase & Sanborn hour, the Kraft Music Hall, the Maxwell 
House show, and others. Procter & Gamble as the largest contributor to 
daytime listening, in Canada as in the U. S., may not exactly contribute 
to ‘lightness’ in view of the domestic miseries habitually exploited by 
P & G. During the past two years the Canadian web has increased its 
air time from a mere 37 hours per week to 115 hours weekly, it must be 
remembered, or an increase of 78 hours over a seven-day period. In 1937 
the CBC was in operation from-7 p.m. to midnight (Sundays 5 to 12), while 
the current schedule shows the net going from 8:30 to 1 am. (Sundays 
9 to 1). 

One fact is noted: the utilizing of phonograph records on the network, 
a practice prohibited in the U. S., is okay in Canada (as in England from 
whence came Gladstone Murray, head man of CBC). 


located on Avon Mountain, nearby. 


OU’VE never before heard such colorful, excit- 
ing reproduction! Developed by RCA and 
NBC engineers, after years of experience and 
research in every phase of sound transmission, re- 
cording and reproduction—the new Orthacoustic 
Transcriptions give you these unmatched advantages: 


1. New high fidelity reproduction quality. 


2. Elimination of distortion, particularly in high fre- 


quencies, no “ear ting.” 
3. A maximum signal-to-noise ratio, no “needle hiss.” 
4. 


Entirely natural reproduction of speech. 


Greater tone fidelity in reproduction of music. 


ORTHACOVSTIC TRANSCRIPTIONS 


ELECTRICAL TRANSCRIPTION SERVICE + NATIONAL BROADCASTING COMPANY 
A Radio Corporation of America Service 
RCA Bidg., Radie City, N. Y. » Merchandise Mart, Chicago + Sunset & Vine, Hollywood 
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EMPLOYEE SERIES 


a FAGTURERS At the conclusion of the series of FRENCH COPY EXPERT Can t Beat Em So Joins Em | 


aircasts, a banquet is to be held for 
‘ison the different groups and at which 


time a trophy will be awarded to i 
; the the winning group by the manufac- Montreal, Oct. 24, General Foods, which several years ago stirred up a considerable if 
want turers’ association, which will make! arce] Baulu has resigned as con-| _ruction within the American Association of Advertising Agencies about ia 


the series an annual affair, 


nook tinuity chief and censor at CKAC to the spreading use of stationbreak announcements, is contemplating 
Entertainment to ve given by the é 
‘ome employee groups is varied, Range | °P®” specialized production service} adopting the same mode of plugging on a major scale. Before placing 
bal- Hartford Employers Behind from choral club singing to special- | Called Laboratoire de Redaction. any campaigns along this line the account will make an exhaustive 
. ly prepared plays and variety shows.| He continues as news commentator study of how other important adverti h d th i 

rams I portant advertisers have use e stationbreak 
nade N Local Series of Progra Series was set for WTHT by Wal-|for Richelieu Cheese and m.c. for}  gevice. 
tata Pitting Home Amateur| ter Nielson, salesman for the station, | Black Horse Ale and Grothe Tobacco 


Entertainers Against Each| Nielson originated the germ of the French-language programs, The stationbreak announcement has become so much in demand that 


. idea last year. He will emcee all the| New outfit will handle French-| few major stations have any spots available between their network 
Other-—Wheeling Steel As|chows. J. Bruce Morford, of the|language newspaper and magazine| programs. 


- Exam le Veeder-Root Co., is chairman in|copy for RCA-Victor (Lord & 
xamp charge of the series for the manufac- | Thomas) and Lever Bros. (J. Walter The success chalked up by other large national buyers, Levers 
sr turers’ group. Thompson), notably, apparently overwhelmed the reluctance of General Foods. 
UNIONS GRUMBLE eel 


Hartford, Oct. 24. 


A Hartford group of manufactur- 
ers will present a series of 10 spe- 
cial] programs over WTHT, Hartford, 
starting Sunday, Nov. 19. The motive 
js employer-employee goodwill, and 
the inspiration for the series is 
thought to be various successful ex- 
periments in the ‘social defense’ use 
of radio. Wheeling Steel’s factory 
amateurs on Mutual, the B.B.D. & O.- 
produced ‘March of Minnesota’ and a 
similar trial balloon on WTHT last 
38) year for a local jeweler may all have 
been influences. 

The manufacturers hope to see a 
‘warming response’ from their hired 
hands as the result of the programs 
which will be frankly pufferoo in 
bute nature and will include factory 
choirs and talent generally. How- 


| rd _ ever, labor leaders, always skeptical, 
t be / gee some subtle propaganda against 
1937 ‘ unionism and in favor of open shop. 
hile * So there may be some fireworks. 
lays 25,000 Employees 
More than 25,000 persons are em- 
ork, ployed by the ten participating 
rom plants, producing articles ranging 
from airplanes and tools to type- 
writers and guns. All plants oper- 
/ 


ate and all the workers live within 
the area of WTHT. And, if the 
manufacturers’ association can im- 
press on most of these—through a 
spirit of friendly rivalry and com- 
petition between the different em- 
ployee groups—that maybe they, the 
manufacturers, aren't such bad guys 
after all, they will have reaped much 
more than their investment, which 
is not large to start with, as cost of 
entire series to manufacturers, in- 
cluding wire and time charges, is not 
expected to exceed $1,000. All of 
| the plants already have various em- 
| ployee groups of various types func- 
tioning. All have directors, either 
paid or voluntary. Therefore, ex- 
pense of producing the varied types 
of shows is no burden. 

Plants participating include Pratt 
& Whitney, Veeder-Root, Inc., New 
Departure Manufacturing Co., Fuller 
Brush, Royal Typewriter, Under- 
wood-Elliot-Fisher Typewriter, C. H. 
Dexter & Sons, Colt’s Patent Fire 


Yi 
te 


In Listener Interest, 
2. Advertising Preference, 
3. In Community Service. 


America’s Pioneer Station 
Netional Represeatetives 


Geo. P. Hollingbery Co. 


Mew Tork. Chicege, See Freechce, 


< 


| 
+ 
+ 
+ 
> 
++ 
24 4 
livi. 
\ 
qi 
2 
| 
POR 
| | 
° 
~ 
e 
4 vertis D 
YY, | e ad | 
| n 
3 
ore time | 
WL 4 
a 
ii 


3 VARIETY 


iv 


it 


Detroit, Oct. 24. 
Presaging the probable early re- 
turn of General Motors divisions to 
ozone shows, Pontiac factory offi- 
cials are understood to be very in- 
terested in Mutual’s new program, 


which highlights Pe. %m and Allen 
(Washington Merry-Go-Rounders), 
Erno Rapee’s band and Mary Small, 
has been signatured by dealers for 


| which two years ago forced most of 
GM's divisions off the air, has been 
dissipated in the past nine months 
by the general tone of U. S. biz, 
now aided by war in Europe. 
Scarcity of suitable time schedules 
'on networks will probably mitigate 


case of Pontiae, but all GM divi- 
sions should be in the groove for 
next vear. 

Some of the independent pro- 
ducers. notably Studebaker, Hudson 


BUREAU MISSING BUSINESS 


Station Ideas 


News Wire for Biz Men 
Charlotte, N. C. 
WBT has gone in for wired radio 
newscasting but on a gratis basis. 


day through Friday, with last min- 
ute bulletins. Idea of the service is 
to keep these business and profes- 
sional men _ posted on_ up-to-the- 
minute world developments between 
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New York City Spot Biz Analysis 


| National Radio Records which has been in process of formation for a 
year is circulating within the broadcast advertising trade a detailed break. 


| 


down of spot broadcasting figures for New York City during 
| trasted with the network billings for the same month. 


July as con. 


Considered as a 


picture of radio advertising in general and the place and importance of 


agency reluctance to tell all. 


Report follows: 


NETWORK 


i Sunday evening (22) under aegis of against resumption of many auto-/ Jt; feeding luncheon clubs in the | the New York spot market the group figures are provocative. N. Charles 
Sniahiaen dealers in New York area bankrolled shows this season, UN- | Chamber of Commerce building for | Rorabaugh, formerly with Transamerican and other organizations, is organ. 
“a and Detroit. Participating show, !ess something turns up as in the | sve minutes, starting 1:10 p.m., Mon- _ izing the new statistical service and has overcome most of the station and 


NEW YORK 
SPOT , 


13 weeks. i i 
After hearing a recording of show and Nash, also should be in the|the breakfast news period and the $5, 800,515,900 $776,000.09 
last week. Pontiac company execs market soon for a network show. | evening broadcasts. 2,020.00 167,771.12 
are understood to have declared the Studebaker, which has more than | The clubs include Rotary, Lions, 2,923.00 4,415.00 
program ‘hottest thing we've heard doubled its 1938 sales with introduc- | Kiwanis and Civitan. 
recently,’ and later expressed a de- tion of a low-priced job, already 
sire to bankroll it over entire net- has re-entered the ozone field For Used Car Dealers 2,310.09 
work. Probably will let it ride as season with ver —— — San Francisco. Electrical appliances and supplies.............. aan 
is until 13 weeks are up and then through Richard Himber's recorded Five sponsors, none of whose Furniture and household. ...........6e-eeee eee $4,071.70 
put show on Pontiac factory pay- 15-minute programs, spotted “names are mentioned on the air. are 1,323.50 
roll: throughout the country. d | bankrolling ‘The Automobile Shop- Hotels and 
Pontiac, until last two years one Chrysler and Ford, ving reape |per’ on KSAN here. Outstanding 274.09 
of most active GM _ divisions in a spiffy harvest during the past year, used car bargains are described by a 5.342.490 
radio’s behalf, has enjoyed a 65% and like the other auto makers €X- | commentator during a trip along 
gain in auto sales during past model- pecting from 15% to 25% gain in ear row’ on each broadcast. 4.170.530 
year and has set up largest adver- auto sales during the coming season, | Listeners who want to buy cars are Radio ....... Saves bees er seraeeeresdersrersoens 548.00 
tising budget in history for coming figure to continue their present web | then taken personally by the com- 736.50 
year. While most of budget has shows without interruption. mentator to the dealer most likely Toilet goods and beauty shops................. pa elt Pres 
been tentatively set for newspapers, Sendoff accorded industry's 1940 | to have the car the prospective buyer $5,350, 224.00 $524, 909.08 
magazines, direct mail and spot models at National Auto Show in | wants. 2,875.00 
radio, it would be a simple task to New York last week has caused | ‘The five sponsors, of course, are all — webenwenaia Seer saaseerarstereavesees a7, 20000 
shift coin around in direction of plenty of wide smiles among motor | used car dealers. Wines and liquors.. .......-cccccceeccceee, cereas 3,790.00 
radio show. moguls, who figure that sales gains "200.00 
Other General Motors divisions in the U. S. domestic market will far | News-Picture Posters 149,995.00 3,871.00 
which once took an active part in | offset any export losses to European | Green Bay, Wis. =... ccitedaiaseGbitesccisscice. <r cae 
ether affairs are Chevrolet, Olds- | countries. Then, too, there’s a stimulate listener interest in its 237,293.00 19,216.95 
mobile and Buick, in addition to growing conviction that U. S. auto programs, WTAQ has placed 25 248, 129.00 19, 397.50 
GM's institutional stu¥. As with companies will pick up gobs of addi- news-picture posters at vantage 
most auto makers during past year, | tional biz in Latin and South | points throughout Green Bay and SN GUUGisasiskcanssrareescsesciscevas 211,247.00 35,275.00 
they’ve enjoyed a big boost in sales America, formerly serviced by na- nearby De Pere. These posters Disinfectants and exterminators........... 10,498.00 6,307.50 
over the previous year, and appear | tions now at war. Also there should ‘carry an important news-picture 736.00 av, 133.75 
ripe for re-entry into ozone. Fear be plenty of profitable sales even to with WTAQ program listings at the Miscellaneous 489, 455.00 
of a sudden collapse in auto market, belligerent countries, which need bottom. News-photos are changed Hotels amd resorts..........cscccescccsecescees 5,732.00 6,050.25 
motorized units. weekly, and the program copy under ae equipment and supplies............... 22,700.00 15,255.20 
EAVESDROPPER CHAMP These news-pictures and the at- Medical ...-.sceseececeeseesecersetanreneattens 455,756.00 5,200.46 
Inte ms ated much comment and interest in 25, 15,394.67 
Depot and Governor's Suite | WTAQ programs. 4,713.75 
request to be allowed to broadcast Whiskers stunt is being used by TN, 888.00 23,975.09 
d ot dt allow installation WLW's Boone County Jamboree to 1, 126,550.00 TS, 724.63 
ody voted to | bally opening of its winter theatre 35,480.00 
of the mikes in the council chamber. season at Emery auditorium Oct. 21 B25, 968.00 220.16 
KFEL will go on with the council ‘ Perfumes and 220, 161.00 25,278.27 
broadcast at 7:30 p.m. Mondays and air shows. Men of the cast are 6,992.50 
stay with the council until it vying for a cash prize, offered by 4,620.00 2,310.25 
COLU M BUS KFEL also maintains direct lines tor. the longest beard AUTOMOTIVE | wih 931.00 
All youneedinCentral Ohio and the governor office in the state admission for men with beards of a 95, 6210.00 
house, municipal auditorium, west} foot or longer. Miscellaneous 22.50 
1000 WATTS NIGHT union station, and for past several | Culture Gesture 80,955.00 28,553. 
John | has important | Detroit 
Cooperating with Detroit Board of | > ne 
| Education, WXYZ will extend to its | Dust Off ‘Tarzan Disc 


| Michigan web a series of fall an 
, Winter school kids’ concerts played | 
| by Detroit Symph with Victor Kolar | 
directing. Boards of education in|, After ave years in the ashcan, 
| other cities, where Michigan web has | Tarzan discs have been dusted off 
Wwuawmecucd | OULlets, Will have programs broad- | at CKLW here for new series of late 
oe 1 | east directly in classrooms, as is done afternoon broadcasts for kiddies. 
in Detroit. | Station, which figures kids may be 
Concerts will be presented every | “ee again for such pograms, in- 
|}fourth Wednesday afternoon, with tends to air ‘em five days weekly 
total of seven broadcasts set for, ai.” has enough pl tters on hand to 
| school year. | finish out a year. 

: | Also started is a new 15-minute 
| ‘Mary Jane and Uncle Bill’ kid show 
Convention Ballyhoe broadcast three times weekly. High- | EDWARD PETRY & CO. = 


San Antonio 

| : ‘ lights Mary Jane, formerly of WHK 

The local Chamber of Commerce | i . 

ij has taken to the air in a series of | = gr lg oe and Bill ON THE NBC RED NETWORK 
| 13 broadcasts over KMAC to sell this | 

“ | city as an ideal convention site. Ex- 


Detroit, Oct. 24. 


NATIONAL REPRESENTATIVES 


| tolling the virtues of a large num- 


Ito the city coffers as well as SETTING THE 


—AND ALL FOR 


Here are 726 quarter hours of superlative proof that 


WSAI is best for selling Cincinnatians. 


Frederick W. Ziv, of the 


Shown is 
agency bearing his name, 


signing the three contracts which made up the big- . 
gest block of “local business” time ever sold in Cin- 


i. ’ !mands. They were members of gram 
cinnati. As Dewey Long, WSAI’s general manager announcements” 
looked on, the head of one of Cincinnati’s leading laffiliate. Union reps said boys Ww Hi N i o new highs in te | 

ital. trotted after being denied $37.50 orded reproduc 
radio agencies placed a year’s business for Capitol "made the Wie 


Barg Dry Cleaners, The Rubel Baking Company and 


26 weeks for Albers Super Markets. 


cinnati thoroughly, Ziv 


THE 
New 


Knowing Cin- 
naturally chose WSAI.. . 


W A —Cincinnati‘s Own Station 


Represented by International Radio Sales — New York, Chicago, 
Los Angeles and San Francisco 


stores, program presents a short talk 
by a member of the C. of C. 


13 MINUTE SILENCE 


Engineers Walk Out in San Diego 
On Salary Demand 


San Diego, Oct. 24. 
KFSD, Blue-web outlet, was off 
the air for 13 minutes one day last 
week (20) when four technicians 


|; walked out in tiff over union de- 


at 10:45 a.m. 

Station manager, Sam _Lipsett, 
grabbed controls and ran the place 
an ex-tech him- 
self. 

KFSD is owned by Airfan Radio 
Corp, headed by Thomas Sharp. 


Gene Dennis, new spieler at 


WMBC, Kansas City, as Gene Rhein 
leaves KMBC for WDZ, Tuscola, Ill. 


RECORD! 
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30 Rockefeller Plaza 
New York City 


Editorial! 


Reprinted from Oct. 17, 1939, Issue of 


THE CHICAGO DAILY NEWS 


An Independent Newspaper 
DAILY NEWS PLAZA, CHICAGO, ILLINOIS 
400 West Madison Street 


Tel. Dearborn 1111 
THE CHICAGO DAILY NEWS, INC. 


FRANK KNOX 
Editor and Publisher 


RADIO AND THE SONGSTERS 


Why are the radio interests so determined to deprive song writers 
and song publishers of reasonable recompense for the products of their 
creative talents and industry? In some half dozen states in recent years 
legislators have been prevailed upon to enact so-called “anti-monopoly” 
statutes against the American Society of Composers, Authors and Pub- 
lishers, more familiarly known as ASCAP. ASCAP is an unincorpor- 
ated, voluntary association of creative artists and publishers formed many 
years ago to safeguard the rights of its members under federal copy- 
right laws. 


Lately federal courts have granted interlocutory injunctions 
against anti-ASCAP statutes in Florida, Tennessee and Nebraska. A 
Michigan bill was vetoed by former Governor Frank Murphy. Though 
the lower federal courts saw fit, for some inexplicable reason, to deny such 
injunctions in Washington and Montana, the fight has been carried on, 
and the test of constitutionality is awaiting determination. ‘There is small 
doubt that, when the issue is brought before the Supreme Court, the un- 
constitutionality not only of the harsher statutes but of less severe laws in 
many other states will be fully established. Nevertheless, broadcasters 
have not dropped their efforts in the legislatures. Three efforts to enact 
anti-ASCAP bills in our own state have been defeated since 1937. 


Yet even among broadcasters there seems to be a dawning realiza- 
tion of the futility of an effort to nullify federal copyright laws through 
state legislatures. Perhaps this explains a movement begun by broad- 
casters at a recent convention in Chicago. 


Enthusiastically backed by nearly every radio station in the country, 
this looks toward the establishment of a radio-controlled rival for ASCAP. 
Such an organization would eventually give radio power to deal dicta- 
torially with a carefully controlled clique of publishers, composers and 
authors. Happily, this effort seems as surely foredoomed as all previous 
attempts to crush ASCAP. ASCAP has done more than merely safe- 
guard the economic rights of its members. It has served to educate them 
to the nature and importance of those rights. The only manner in which 
the new organization might grow into a real rival for ASCAP would be 
through assuring its members greater security and more adequate recom- 


pense for their talents. 
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JUDGE RUNS RADIO 
QUIZ IN THEATRE 


Los Angeles, Oct, 24. 
Quizzer with a reverse twist is be- 
ing worked at Paramount theatre 
with Municipal Judge LeRoy Daw- 


son presiding in the manner of a) 


court session. Six participants are 
drawn from the audience, each given 
$10. For each missed question the 
contestant is fined by the court. 
When half-hour show is over, the | 
one with the most coin in his paws | 
is declared winner and awarded all | 
cash in the court’s treasury. 

Program airs over KFI and is 
backed by a petrol outfit. 


Powers Gouraud Sponsored 
Philadelphia, Oct. 24. 

Powers Gouraud, the ‘Old Night 
Owl’ of WCAU, goes back on the air 
next week with a new bankroller, 
the newly reopened Arcadia Restau- 
rant, 

Gouraud will air a man-about- 
town column six nights weekly from 
11:30 to 11:40. 


COL. LEMUEL Q. | 


STOOPNAGLE 


Invites You to Listen 
To His New 


Quixie-Doodle Contest 


| 
| 
| 
| 
| 
| 
} 


have 
more fun than 
anybody”’ 


MUTUAL NETWORK 


Fridays, 8-8:30 P.M. (E.S.T.) 


On the air for MEN NEN 


ow Wie 
pv ° 


j and 


| Point, 


| further 
113; WENY, Elmira Star-Gazette, 


| granted 


authority to 


ence is not 


| 
| 


| Superior, 


ES OF 


F.C. C’s WASHINGTON DOCKET 


MAJOR DECISIONS 


District of Columbia: Plans of Lawrence J. Heller to con- 
struct a new station at Washington, plus a synehronous 
transmitter to be used experimentally, received a final turn- 
down last week when the Comish issued an order supporting 
an earlier finding of fact in the case. Requests for the con- 
struction permit and for special experimental authorization 
to build a synchronous station to be used in conjunction with 
proposed broadcast station were denied without prejudice, 


MINOR DECISIONS 


Washington, Oct. 17. 

Arizona: KWJB, Globe, granted power boost from 100 to 
250 watts. 

Georgia: WMAZ, Macon, granted extension of special tem- 
porary authority to operate unlimited with 1 kw until Nov. 
15, in order to broadeast special programs and news of na- 
tional and international events of extreme local tniterest, both 
of local origin and from CBS. 

Illinois: WEDC, Chicago, granted increase in power from 
199 to 250 watts. 

lowa: WKBB, Dubuque, granted power increase from 100 
to 250 watts. 

Indiana: WGRC, New Albany, motion to dismiss applica- 
tion for construction permit without prejudice granted and 
to continue oral argument denied; granied change 
operation from days only to unlimited, using 


motion 
in hours of 
250 watts, 

Kansas: KTSW, Emporia, granted changes in equipment 
and increase in power from 100 to 290 watts. 

Massachusetts: WSPR, Springfield, granted special tem- 
porary authority to operate to 9 p.m., EST, to Nov. 13, in 
order to broadcast political, local and network programs as 
described in letter dated Oct. 2. 


Massachusetts: WDRK, Pittsfield, granted power boost 
from 1090 to 250 watts. 
WAAB, Yankee Network, Ine., Boston, granted increase 


in night power of auxiliary transmitter from 600 watts to 
1 kw, for emergency use only. 

W1XOJ, Yankee, Network, Inc., Paxton, granted exten- 
sion of special temporary authority to test high frequency 
bruadenst equipment authorized on 43000 ke, with power not 
to exceed 2000 watts, from Oct. 17 to Nov. 19, in order to 
make adjustments on equipment and antenna elements, 

W1XOV, Yankee Network, Inc., Quiney, granted special 
temporary authority to continue operation of experimental 
station on 27100 ke with 200 watts, pending frequency shift 
to 40660 ke. was authorized by renewal license Sept., 1929 
(until further order of the Commish, but not to extend 
beyond one month, and further subject to the condition 
that no interference ig caused to the operation of Govern- 
ment radio stations). 

Minnesota: WDGY, Minneapolis, granted extension of spe- 
cial temporary authority to operate evenings to Novy. 13, in 
order to earry special programs and programs of great local 
interest from Mutual Broadcasting System. 

Minnesota: KWNO, Winona, granted power boost 
to 250 watts. 

New Hampshire: W1XOY, Yankee Network, Inc., Sargents 
granted special temporary authority to continue 
operation on 41000 ke with 500 watts, pending frequency 
shift to 39460 ke; WLNH, Northern Broadcasting Co., la- 
conia, granted changes in equipment and power boost from 
109 to 259 watts. 

New Jersey: W3XRA, RCA Manufacturing Co., Ine., Cam- 
den, granted extension of special temporary authority to 
continue operation on 125000 ke from Oct, 11 until further 
order of the Commish, but in no event beyond Jan, 11, 1940 
(subject to condition that no interference is caused any 
station operating on this frequency or adjacent frequencies 
that the Civil Aeronautics Authority regional super- 
visor be currently informed of transmission schedules 

New York: W2XS, RCA Communications, Ine., Rocky 
granted extension of special temporary authority to 
operate on the frequency 31420 and 25380 ke for the pur- 
pose of determining the effectiveness of the ultra-high fTre- 
quencies for long distance communication, from Oct. 13 until 
order of the Commish, but in no event beyand Jan. 
Inc., Elmira, granted night 
power boost from 190 to 250 watts. 

North Cyrelina: WISE, Asheville Daily News, Asheville, 
installation of new equipment and change name 
from Asheville Daily News (Harold H. Thoms, owner) to 
Harold Hf. Thoms. 

Ohio: WALR, Zanesville, granted new equipment, increase 
in power from 100 to 250 watts: WCOL, WCOL, inc., granted 
changes in equipment, change frequency from 1210 tv 1200 
ke and boost power from 100 to 250 watis. 

Oregon: KOOS, Marshiield, increase power from 190 to 250 


from 


Purchase, 


waits 

Tennessee: WJHI., Johnson City, granted voluntary assign- 
ment of license from W. Hanes Lancaster and J, W. Bird- 
| well to WJHL, Ine. 

WMC, Memphis, granted extension of special temporary 


operate with 6 kw nights, using directional 
antenna, in no event later than Nov. 10, in order to ever 
come interference from Cuban station CMQ, provided such 
operation terminates immediately when (MQ ceases opera 
tion on 789 ke, reduces power so that additional interfer- 
involved, or until defective directional antenna 
is corrected by intallation of new tuning condensers, 


Texas: KPAKB, Laredo, and KOCA, Kilgore, granted power 
boosts from 100 to 250 watts. 
Utah: KVNU, Cache Valley Broadcasting Co., Wogan, 


granted changes In equipment and power increase from 100 
to 2759 watts. 


Vermont: WNBX, Springfield, granted petition to recon- 
sider and grant without hearing application authorizing 
nove of station to Keen, N. H., installation of directional 


antenna for all-time operation (to maintain operation on 


; 1260 ke with 1 kw). 
Virginia: WYAR, Norfolk, granted extension of special tem- 
porary authority to operate with 5 kw nights, using direc- 
|} tional antenna, to Nov. 10, in order to overcome interfer- 
ence from Cuban station CMQ, provided such operation 
| terminates inimediately when (MQ ceases operation on 780 
ke, reduces power so that additional interference is not 
| involved or until defective directional sysiem of CMQ is 


| corrected by installing new tuning condensers 


Wisconsin: W9X YH, Head of the Lakes Broadcasting Co., 


Kranted frequency change from 26500 to 45000 ke. 


NEW APPLICATIONS 


Alabama: Pecatur, make changes transmitter 
and antenna, boost power from 100 to 200 watts, change 
hours of operation from days to unlimited and move studio 
locally; WSGN, Birmingham News Co., Birmingham, install 
new antenna, increase night power from 100 to 250 watts, 


Arizona: KGLU, Safford, boost night power from 100 to 
250 watts. 

Arkansas: KELD, Fl Dorado, increase power from 100 to 
250 watts. 

Colorado: KEXNJ, Western Slope Broadcasting Co., Grand 
Junctton, boost night power from 100 to 250 watts. 


Connectleut: WELI, City Broadcasting Corp., New Haven, 
beost day power from 500 watts to 1 kw; Harold Thomas, 
Bridgeport, new station to be operated on 1420 ke with 
250 watts. 

Delaware: WITLM, 


Wilmington, changes In equipment and 


power increase from 100 to 250 watis, 
Florida: WMBR, Jacksonville, increase night power from 
100 to 250 watts: Hazlewood, Inc., Orlando, new station to 


be operated on 1590 Ke with 500 watts nights, 1 kw days. 

Florida: Palm Radio Co., Fort Myers, new station to be 
operated on 1210 ke with 250 watts; WDAKE, Tampa Times, 
Tampa, make changes in equipment, install directional an- 
tenna for all-time use and jump night juice from 1 to 6 kw. 

Georgia: WGAU, J. K. Patrick & Co. Athens, increase 
night power from 100 to 250 watts. 

Illinois: tock Tsland, install new transmitter, 
Jump juice from 1 to 5 kw, using directional antenna nights. 

Miinois: Zenith Radio Corp., Chicago, new high frequency 
broadeast station to be operated on 42800 ke with 56 kw, 
special emission for frequency modulation only. 

Indiana: WILBC, Indianapolis, change frequency and hours | 
of operation froin 1853 ke daytimes to 1130 ke Hmited— 
KSL, Salt Lake Ciliy, Uiah, using 1 kw (contingent on 
WJID's, Chicago, application for frequency change); 
WHBU, Anderson Froadexnsting Corp, Anderson, authority 


to transfer control of corporation from Leo M. Kennett to 
toy EE. Blossom and Leo M, Kennett, two shares common 
stock. 

lowa: WOXK, University of Towa, Towa City, requests 


frequency band 210000-216000 ke and changes in equipment, 

Louisiana: WSMB. New Orleans, change antenna and boost 
night juice from 1 to 5 kw. 

Maine: WCOU, Lewiston, 
to 250 watts 

Maine: WEHL, Bangor, change frequencies from 232380, 
35020, 37620 and 29820 ke to 1622, 2058, 2150 and 2790 ke; 
Portland Broadcasting System, Ine., Portland, new hich 
frequency broadcast station to be operated on 43400 ke with 
1 kw, special emissien. 

Massachusetts: WNBH, New Bedford, install new trans- 
mitter, vertical antenna, increase night power from 190 to 
250 watts, move transmitter locally; WORG, Alfred Frank 
Kleindienst, Worcester, make changes in equipment and 
boost power from 506 to 1 kw. 

Maryland: McNary & Chambers, Rethesda, 
quency broadcast station to be operated on 
100 watts, special emission. 

Massachusetts: WOCB, Hvannis, new 
erated on 1210 ke with 250 waits; WI.I.H, 


increase night power from 100 


new high fre- 
42600 ke with 


station to hea op- 
Merrimac Broad- 


casting Co., Inc., Lowell, 
250 watts, 

Michigan: Midwestern Broadcasting Co. Traverse 
new station te be anperated on 1370 ke with 250 watts. 

Minnesota: KROC, Rochester, boost night power from 100 | 
to 250 watis | 

Mississippi: WSKRB. MeComb. change hours of operation | 
from days to unlimited, using 100 watts all times. KDRO, | 
DProhlich Brothers, Sedalia, increase night power from 100 to | 
250 watts, WINAT, First National Television, Inc., Kansas |} 
City, change frequencies from 42,900-56,000, £9,000-86,000 ke | 
to 44,000-50,000 ke in accordance with new rules. | 

New Hampshire: Yankee Network, Ine., Mount Washing- 
ton, new high frequency broadcast station to be operated 
on 42,600 ke with 5 kw, special emission, 

New Jersey: WSNEP, RCA Manufacturing Co. Tne, Cam- 
den, change frequencies from 42000-56000, 60000-86000 ke to | 
81900-90000 ke in aecordance with revised rules. | 

New Jersey: Yankee Network, Ine., Alpine, new high fre- | 
gQuency broadeast station to be operated on 43,000 ke with |! 
50 kw, special emission 

New York: W2XDR, Radio Pictures, Ine., Tong Tsland City, 
change frequencies from 42000-56000, 60000-86000 ke to } 
95000-102000 he in aecordance with revised rules. 

North Carolina: WGBR, Goldsboro, make hanyes in trans- 
mitting equipment and increase power from 100 to 250 watts. 
WGTM, Wilson, make Changes in equipment and boost power 
from 100 to 250 watts WPTF, Raleigh, change hours of 
operation from limited to unlimited, using directional antenna 
from sunset at San Francisco. 

North Carolina: Central Carolina Broadcasting Corp., 
Rurilinsgton, N. C., new station to be operated on 1420 ke with 
250 watts. 

Ohio; WIKRC (CBS) Cineinnat!, voluntary assignment of | 
license from CBS to the Cineinnat? Times-Star Co. 


increase night power from 190 to 


City; | 
} 


| 
| 
| 
| 


Valley Broadcasting Co., Steubenville, new daytime station | 
to be operated on $30 ke with 1 kw. | 
WKEN, Youngstown, insiall directional antenna for night | 


use, boost night from 5090 watts to 1 
hours of operation to specified hours 
nights (simultaneous with WOSU, 

Peonsylvania: WAZI., Hazleton, 
{Increase power from 100 to 250 

WCAU, Philadelphia, new 
on 78000-84000 ke, 


power kw, change | 
days unlimited time— | 
Columbus, after sunset), 

ehanges in equipment, | 
watts. | 


television station to be operated 
with 1 kw, A-5 emission, A-3 for 


aural | 
| 


broadcast, aural tranamitier 

WDAS, Philadelphia, boost night power from 1006 to 250°) 
watts 

Seuth Careliaa: WCOS, Columbia, increase 


from 100 to ®50 watis nignt 


South Dakota: Midland Broadcasting Co 
siation to le eperated on 1210 ke with 
South Daketa: Midland 
Biution to be operated on 

250 watts davea 

Tennessee: WROTE. Kno authority to transfer control 
of corporation fram S. KB. Adcock, and S. BE. Adcock, ad- | 
ministrator of estata ef Ruth Adcocl decreased, to % KE 


Adcock, 124 shares cammon stock. WAPO, W. A. Patterson 
Chaitanoora 


. Watertown, new | 

250 watts. 

Broadcasting Co., Watertown, new 
1219 ke with 100 watts nights, 


XVille 


night power from 100 to watts. 
Tennessee: WTJS, Jackson, bouvst night power from 100 

to “50 watts. | 
KRBC, Abilene, tnsiall new transmitter 


change antenna, | 
t from 1420 to 940 ke. boost 
/00 watts to 1 kw and move transmitter locally, 


chanze frequency power from 


+ 


DON’T MISS 
PALMOLIVE'S 


STARRING 


BESS JOHNSON 
By Adelaide Marston 


Dedicated to the women of America. 
The story of a woman who must 


| 


| Federation 


Differences between the American | 
of Radio Artists 
WMCA, New York, have reached the | 


| breaking point. After a lengthy 
meeting yesterday (Tuesday) be- 


| mums for all staff artists, as well as 
| additional fees for commercial shows. | 
| Station is reported holding out on/| 
various points, partly on the ground | 


existing advertiser contracts | 
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— 


CROSLEY SHIFTING 
SALES PERSONNEL 


Cincinnati, Oct. 24. 


Walter Callahan of the Crosley 
stations’ business staff moves up thig 
week to become manager of WLW’s 
sales office in Chicago. Meantime 
Dewey Long, WSAI general mana- 
ger, last week confirmed Archie 
Grinalds as sales manager of the 
station, 

Dick Garner and Meredith Runck 
were advanced to the WSAI sales 
force and William Oldham, a new- 
comer in the Crosley organization, 
was made research director for 
WLW-WSAI. 


Telemusic Files in N. Y. 
Albany, N. Y., Oct. 24. 

Telemusic, Inc., the wired radio 
outfit which is incorporated in Dela- 
ware, has advised the secretary of 
state that it now has an Office in 
New York City. Walter W. Clark 
is listed as president of the com- 
pany and the capital stock is 10,000 
shares, of no par value. 


Now Available | 
for Advertisers 


TED COTT’S 
‘*So You Think 
You Know Music !’’ 


(CBS, Sundays, 2:50-3:00) 


A GREAT BET 
FOR CLIENTS 
BECAUSE— 


Downright entertaining. 
—Ben Gross, News 
Well placed humor. —Sun 
Remarkable quantity of fan mail. 
—IJn Ranson, Eagle 
| Off the air recordings available | 
| for auditions 


ROGER WHITE 


R.K.0. BLDG. ROCKEFELLER CENTER 
Tel.: Clrele 7-4943 


as Niagara Falls os 
Buffalo's best attraction, so 
Station WEBR is Buffale’s 
Best Bet for Advertisers 
who want maximum cover- 
age at minimum costl 


Results That Count! 


Weel AND COMPANY 


Leave YORK © CHICAGO DETROIT SAN FRANCISCO 


Radio Station Representatives 


THOMPSON 


and her Rhythm Singers 
for ETHYL 


with ANDRE KOSTELANETZ 
and TONY MARTIN 
CBS Kvery Monday, 8-8:30 P.M., EST 
Management 
WILLIAM MORRIS AGENCY 


TED STEELE 


Musical Director for 
ROGER WHITE PRODUCTIONS 
Now Playing 
“SOCIETY GIRL” 


CBS Daily 3:15-3:30, Mon.-Fri. Incl. 


| 


and | 


choose between love and the career 


, tween Donald Flamm, station prez, 


of raising other women’s children. 


4 WABC-CBS—10:30-10:45 A.M. E.S.T. 
78 Stations Coast-to-Coast 


Direction BENTON & BOWLES, Inc. 
Management ED WOLF. RKO BUILDING, New York 


|and George Heller, of the union, it 
| was stated that some progress had 
been made toward a settlement, but 
| that several points are still at is- 
| sue. 

| Another meeting is slated for to- 
|morrow (Thursday). AFRA has no 
‘contract with WMCA, although it! 
has pacts with NBC, CBS, Mutual | 


| and several indie stations in New) 
| York. Union seeks sustainer mini- 


| 
| 
| 
| 
| 
| 
2 
YD | | 
Are 
| +He | 
= = KAY 
| 
4 
e 
means business 
| 
if 
| “He’s retired in Washington since they put the ‘Timekeeper’ on ipa 2 
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ificati RCA-NBC Televisi ‘mati ‘on Indi 
"NBC Television Intimations Canadian Indi 
Important Clarifications Due ague Intimations Canadian Indies 
Wednesday, Oct. 25 “ 
= 8:30-9:30, Variety Hour, John 
Right to ReHear Cases But On New Basis Has) 02022 Yrcy,2",20 | May Seek Network and CBS Tie-In 
Been Challenged Hour with Allen Prescott, Better 
+ Vision Institute. + 
3 Thursday, Oct. 26 
5 Washington, Oct. 24. WTIC’S EXPERIMENTS 2:30-3:30, Mobile unit pickup. NEW YORK CITY PAYS Montreal, Oct. 24. 
} Review is promised by the Su- 8:30-9:30, film, ‘The Mutiny on It is reported here that the next 
‘ preme Court of two legal questions |Into Frequency Modulation—Oddi- the Elsinore. Most of Cost of WMCA Tower Move |. .cting of private broadcasters will 
, about Federal Communications Com- ties of Television Noted Friday, Oct. 27 Is Guaranteed : 
2 mission authority which have been 2:30-3:30, film, ‘Pilot X.’ see further development of plans for 
troubling all radio barristers and Hartford. Oct, 24 8:30-9:30, ‘The Fortune Hunter,’ WMCA, N. Y., will file application |? coast-to-coast network of inde- 
c have caused considerable unhappi- earn hei by Winchell Smith, with Gloria | with the FCC for permiss:on to shift | pendently operated stations in Can- 
$ ness throughout the trade. Umpires WTIC has been granted permission Blondell, Douglas Gilmore and its transmitter from Flushing, L. I. si : 
by the FCC to build equipment for Perry Kilbride. ’ ada. Opinion has been expressed 
- are scheduled to hear—probably in| %Y te quip y to Kearney, N. J. Pair of 300-foot 
> December — arguments concerning experimental Frequency Modulated , Saturday, Oct. 28 — towers are currently across Flushing among broadcasters that a group of 
r the Commission's right to order new Prot Pag be aaatee at = oe a Air’— Bay from the new North Beach air-|40 Canadian stations could be lined 
rings and arguments in which smitcer a von and operate 8 . . ort and are deemed a hazard to j , 
are on an equality with| Under call letters of WIXSO on 43.2 9:00-10:00, Boxing matches, the traffic. N. Y. 
early birds. megacycles. Clayton Randall, plant Ridgewood Grove Arena, Ridge- nicipal government is paying the aS ~~ a ee 
The appeals of Paul Heitmeyer and | Manager, will be in charge of the wood. major share of the costs entailed probably aim for a tieup with the 
Pottsville Broadcasting Co., both in the transfer. Columbia Broadcasting since 
king to join the fraternity, are on | Gefinite as to when station will star government network is taking 
for this winter, follow- | it’s experimental broadcasts in this Hockey Sponsored the NBC Red. 
f ing the Court's granting of writs of field. Will broadcast for a set pe- ; _ Montreal, Oct. 24. site, eliminating one of the towers| Private stations in Canada cur- 
a certiorari under which the District | riod each day. Type of programs not Imperial Oil (MacLaren Agency) and reducing the height of the other, |rently without American network 
kK of Columbia Court of Appeals must | yet determined. again sponsoring hockey broadcasts "| affiliations would probably welcome 
- send up the record of squabbles that} The station has also filed applica-;this season over Canadian Marconi opportunity but much depends on 
0 may be, from the radio viewpoint, an| tion with the FCC for a television | Station CFCF and selected private A SILENT POLITICIAN government attitude. CBC officials 
excuse for another Dred Scott ruling.| transmitter with a power output of | Stations beginning Nov. 9. : have at one time or another hinted 
_ The Heitmeyer case involves the! 1,000 watts capable of covering Hart- Hockey series slated to run until Hartford, Oct. 24. vaguely at formation of a secondary 
. FCC’s power to order evidence to be| ford area and in an approximate | March 4. Bob Provan, announcer for WDRC,|network composed of private sta- 
taken de novo, with the old tran-| radius of 25 miles. Costs, etc., not has been nominated by the Republi-|tions under the supervision of the 
script completely disregarded, and | yet determined. Empire State Bldg. Reason given for|can Party for alderman of the 10th! government. 
the Pottsville case presents the issue For some time WTIC has been ex-/} excellent reception at such a dis-| ward. He will be unable to make 
about re-argument. In each instance, | perimenting with television reception | tance is that receiving point is at|a single campaign speech due to the 
the Commish wants to allow added} at it’s transmitter plant. Results|such a height that receiver is in a|fact he was hospitalized for an ap- J. Bert Mitchell, Jr., took over the 
starters to join the race, although the| from NBC station in Empire State] line with the sending point and that | pendectomy on Sunday (22). management of KTBC, Austin, Texas, 
D. C. court has said such handling| pbuilding have been described as| there is no horizon interference.| Frank Stuhlman, formerly of|in recent shakeup. Was formerly in 
is unfair and contrary to the inten-|‘yery good.’ Transmitter plant 1s| Station is using a special rhombic}WSYR, Syracuse, is subbing for| merchandising department of Texas 
tions of Congress. located approximately 110 miles from! antenna for receiving of television. | Provan at WDRC. State Network, Ft. Worth. 
Winnipeg, Oct. 24. 
A general rearrangement of the 
national rate card and a reshuffling 
of classifications fo. both CJRC, 
Winnipeg, and CJRM, Regina, have | 
\ been affected by Vic Nielsen, new 
os head of the Radio Division of James 
“a Richardson & Sons. Nielsen is also | 


we 


Every night but Sat., 11-1 1:15 E.S.T. 


WALTER'S DOG HOUSE) 


J for SIR WALTER RALEIGH TOBACCO}: | 


AVALON TIME 


raising the frequency discount to al 
maximum of 20 to 25%, thus bring- | 
ing radio advertising on the Richard- 
s0n stations more into line with the | 
advantages enjoyed in other me-| 
diums, and also with a view to a} 
more equitable distribution of adver- 
tising costs. 

The new national rate of CJRM | 
will call for a drop of $10 when it 
goes to $80, while the CJRC rate w)l | 
be boosted $10 going to $90 for the | 
basic hour. The current set-up of 
two rate classifications will be re- 
placed with a four part day. The 
new rate card will be distributed 
some time this week becoming effec- 
tive Nov. 1. 

In addition to the changes Nielsen | 
stated arrangements were now going | 
forward for a working agreement | 
with CJGX, Yorkton. (This is a 
former Richardson station being sold 
recently to Dawson Richardson, a} 
Winnipeg publisher, no relation). A 
group rate, covering all three sta- | 
tions is now being worked out with 
a stated policy of ‘giving the adver- | 
liser superior coverage over the ter- 
ritory at a lower rate than has been 
in force prior to this time.’ 

In line with his previously adopted 
policy Nielsen is expected to shortly 
embark on an aggressive drive to 
Promote the use of local organiza- 
tions and a wider participation by | 
local live talent. 


PAUL SULLIVAN 


CBS Network—39 Stations 


for RALEIGH CIGARETTES 


NBC Red Network—65 stations 
Tuesday nights—10:30-11 E.S.T. 


NBC Red Network—71 stations 
Wednesday nights—8:30-9 E.S.T. 
for AVALON CIGARETTES 


CHICAGO 
VARIETY 


154 W. 46th St. 
BRENTANO’S BOOK STORES 


ORDER YOUR COPY TODAY—$5 PER COPY 


NEW YORK 


VARIETY 


HOLLYWOOD 
VARIETY 


VARIETY RADIO DIRECTORY 
154 West 46th Street, New York 


Please send.......... 
DIRECTORY 


($5 per copy; $5.10 per copy in N. Y. City). 
[] Check Enclosed 


copies of VARIETY RADIO 


Send Invoice 


1708 No. Vine St. 
£ATYR BOOK STORES 


54 W. Randolph St. 586 Fifth Ave. 
RANDOLPH ST. BOOKSTORE 


PLANTATION PARTY 


54 W. Randolph St. 1620 No. 
NBC Blue Network—76 stations WRIGLEY BLDG. NEWSSTAND G. SCHIRMER MUSIC STORES 
Friday nights—9-9:30 E.S.T- MERCHANDISE MART NEWSSTAND 437 So. Hill St. 


FRRENTANO’S BOOK STORES 


ENTANO’S BOOK STORES 
in 1322 F Street, N. W. 


1726 Chestnut Street 
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RADIO REVIEWS 


Wednesday, October 


AYNE KING ORCHESTRA 
ith Buddy Clark 

Mins. 

CASHMERE BOUQUET SOAP 
Saturday, 8:30 p.m. 
WABC-CBS, New York 
(Benton & Bowles) 


After doing six consecutive years 
for Lady Esther cosmetics, Wayne 
King is now selling the same brand 
of musical syrup in behalf of a 
scented soap. 
Peet becomes the new signature on 
his weekly check. 

King hasn't changed his style a bit 
but the account has decorated with 
a different sort of continuity. This 
consists for the most part of letters 
sent in by listeners telling why they 
would like to have him play a 
certain number. The writer of each 
letter used on the air gets a diamond 
ring which, it is assured, retails for 
$100. King’s music plus the diamond 
ring come-on should deliver in big 
lots for the soap manufacturer. 

Also part of the program's combi- 
nation is Buddy Clark, who projects 
the vocals in a way that should col- 
lect its own substantial quota of 
femme heart-beats. David Ross puts 
on his swooning basso-profundo for 


the letters as if they were so many | 


from Shelly, Swinburne 
An added starter is a 


excervts 
and Byron. 
femme 


Her 


task 
has for men and to assure the! 
women customers that with its use 
milady stens out of the bath baby- | 
fresh. sweet-scented and a sure-fire | 
object of romantic solicitude. 

What must have puzzled many 
listeners was how the authors of the 
letters read on the opening install- 
ment knew about the contest even! 
before the program made its debut. 
The romantie splosh that marked 
almost every one of the samples 
didn’t contribute much the 
authenticity of the occasion. One of 
the notes was credited to a 76-year- 
old lady living in Langhorne, Va. 
The citation sufficed as a cue for 
that sentimental standby, ‘Among 
My Souvenirs.’ 

Odec. 


THE RIGHT TO HAPPINESS’ 
With Ruth Bailey, Mignon Schreiber, 
Seymour Young 
Serial 
15 Mins. 
P. &. G. (CRISCO) 
Daily, 11:15 a.m. 
WJZ-NBC, New York 
(Compton) 


Written in perishable molasses and 
acted in the tradition of smoked 
meat. ‘The Right to Happiness’ seems 
to take for its basic inspiration the 
cynical sponsor conviction that it’s 
impossible to miss the target of the 
American public by aiming too low. 
Some of the daytime deliriums are 
at least harmless, freeing the imagi- 
nation like a small dose of opium 
given for toothache. ‘The Right to 
Happiness’ starts out to hustle along 
the natural rate of human decay. 
This is not serving a national market; 


Colgate-Palmolive- | 


' 
‘GANG BUSTERS’ 
With Col. H. Norman Schwartzkopf 
| 30 Mins. 
CUE LIQUID DENTIFRICE 
Saturday, 8 p.m. 
| WABC-CBS, New York 
(Benton & Bowles) 
Colgate-Palmolive-Peet, in bring- 
ing this cops and robbers passage | 
‘back to the air for its third season, | 
has made no change in pattern or 
presiding personality. The only dif- 
‘ference is in the product plugged. 
| Whereas it used to be Colgate Shav- 
ing Cream, it’s now a new com- 
pound out of the C-P-C laboratories, 
namely, Cue, a liquid dentifrice 
which, as the sales copy notes, ‘gives 
you sparkling teeth, a winning smile 
and a mouth that invites a_ kiss.’ 
For a program that undoubtedly 
finds its main appeal among the less 
gentle sex that last assurance can't 
‘help but be a purchase clincher. 
| ‘Gang Busters’ may be anathema to 
the Parents and Teachers League 
|!but it still rates as good radio en- 
i tertainment, skilfully fashioned. The 
| blood-and-thunder sting is assuaged 
by the moral palaver tagged on to 
ithe narrative. States the interlocu- 
tor, Col. H. Norman Schwartzkopf, 
former New Jersey superintendent 
lof police, ‘and so this desperado 
‘ended his career with his  bullet- 
| riddled corpse stretched out in the 


voice billed as Mary Lee. | mud and filth of a backstreet gutter.’ 


is to tell of the strange) Fojlowing that summary comes the 
appeal that Cashmere Bouquet Soap | line, ‘crime does not pay.’ 


Part and 


| parcel ot each narrative is still the 


head cop of the town where the out- 
law had met his doom. 

Variety figured in a big, though 
not flattering, way in the initial in- 
stallment of the new series. The 
story dealt with a Boston holdup 
gang that specialized in tapping film 
theatres. Story represented VARIETY 
as a sort of Yeggs’ Business Guide, 
because the mob allegedly studied 
this paper’s picture gross section to 
determine where the biggest haul of 
the week was likely to be had. What 
gave this ‘plug’ a still more dubious 
taint was the mob leader’s remark, 
‘these VARIETY muggs are smart, and 
we're going to be as smart as they 
are. 

For the fadeout item the program 
continues to dish out its ‘Crime 
Clues.’ Public Enemies from One to 
Four, inclusive, had their descrip- 
tions broadcast on this installment. 

Odec. 


‘QUIXIE DOODLE’ 

With Stoopnagle (Frederick Chase 
Taylor), Alan Reed (Teddy Berg- 
man) 

Quiz 

| 30 Mins. 

| MENNEN 
Friday, 8 P.M. 

WOR-Mutual, New York 

(H. M. Kiesewetter) 

This is a reprise for the new sca- 
}son of what was formerly Bob 
| Hawk’s ‘Quixie Doodle Contest’ for 
|the same sponsor over the same 
| Mutual network last year. Hawk 
has since moved over to the ‘Name 
| Three’ program going over Mutual 
|for Revelation Tobacco, and Col. 
| Stoopnagle has taken over his spot 


it’s unabashed pandering to a re-/and giving it a much hokier treat- 


grettable national weakness. 


The | ment. 


Alan Reed, nee Teddy Berg- 


further sale of soap by-products is| man, is doing the commercials, get- 


not so glorious an enterprise as to 
excuse it. Radio is blind and heed- 
less to its own best interests to let | 


ting assist from an unbilled fentme 
double-talker and Stoopnagle, with 
the result that the plugs are almost 


its enemies build a case with such | entirely along comedy lines and very 


bricks. 

First of all there is introduced the 
Kransky family, especially Mother 
Kransky, a phoney facsimile of Mrs. 
Goldberg, a mother to slander the 
name and render affection gaseous. 
And her son Jacob, her daughter 
Rosie, and the house they have just 
moved into out of the slums. And 
the shuddering promise of a not-yet- 
introduced Burke family to be the 
future neighbors of the Kranskys. 

Land. 


RICHARD MAXWELL 

Songs, Talk, Music 

15 Mins. 

RAU WE BENGUE 

M-W-F, 3:45 p.m. 

WAEC-CBS, New York 
(William Esty) 

It’s the second consecutive year on 
Mhis account for Richard Maxwell. 
the cheer and comfort boy. He 
dishes out song, poetry and cracker- 
barrel philosophy, shaping up as a 
sort of combination of the Gospel 
Singer and Ted Malone. Maxwell's 
is a pleasant tenor and he svreads 
this particular talent between hymns 
and such harmonium standbys as 
‘Mighty Like a Rose.’ 

Maxwell writes his own continuity 
and manv of the verses he reads. 
Each vocal number is dedicated to a 
long list of anonymous persons. A 
sample of his technique along this 
line would include a ‘lady in Duluth. 
the Bloomsbury Sewing Circle, three 
sisters in Paducah, a husband in 
Waynesville. N. C., and the 10th an- 
niversary of a counle in Old Lyme. 
Conn.’ It all represents a corner 
of radio where balm to the ailing 
flesh or spirit can pan a certain 
amount of paydirt. 

John Harver is the announcer. 
and of the three plug innings two 
are devoted to Baume Benue and 
the third to Pacauin’s Hand Cream. 
The plug on the analsesiac crosses 
itself. For headaches the product is 
recommended as having a cooling, 
soothing effect, but when the sales 

atter gets around to muscular aches 


t talks about ‘that warming. sooth- 


okay. 

This quiz is based on catch- 
questions, a team of 10 submitters 
being pitted against a team of tive 
janswerers for a total of $100 in 
prizes per broadcast. Only 10 ques- 
| tions are used and $10 is credited to 
| the submilters for each wrong, and 
vice versa for the rights. 
| Stoopnagle is interpolating the 
questions with gag material, some 
of which was bright and half of it 
weak the opening broadcast (20). 
One error was his double-talk fol- 
lowup to the femme’s routine, which 
should have been restricted to her 
for sustained effect. 

Importance of this show is limited 
due to the many quizzers now on 
the air, but the sponsors’ idea of 
touring the broadcast to different 
originating points on its 10-station 
|net may hypo considerable interest. 
| First show emanated from WOR’s 
New York studio, with the other 
| cities to follow, and it was nicely 
| paced. Scho. 
| SANDY POWELL’S ROAD SHOW 
Comedy review 
30 Mins. 

Wednesday, 8:30 p.m, 
BBC, London 

Why this program is for the record 
is because it was the first link-up 
by BBC with an outside theatre 
(Bristol Hippodrome) since the war 
began. And, to the listener, that 
was a thing worth noting. It was 
a good show that went at a spanking 
pace, and so a refreshing change from 
the formulaized wartime BBC pro- 
grams which, in the main, have 
showed little or no initiative in ad- 
justing to a state of affairs that may 
last a long while yet. 

This was where Powell’s show 
scored, because the stage technique 
provided at least a refreshing change 
from the routine scripts as turned 
out by BBC. Aside from that it was 
a lively production, dominated 
necessarily by Sandy Powell, one of 
the U. K.’s major dialect comics, and 
attuned smartly to the needs of a 
wartime audience which for several 
weeks had been starved of enter- 


Follow-Up Comments 


Gracie Allen took a highdive into 
heavy dramatic emoting on the Gulf 


Screen Guild show over CBS last 
Sunday (22), teaming with James 


Cagney and J. M. Kerrigan in a brief 
but potent yarn of the Black and 
Tan rebellion in Dublin, As_ the 
Irish girl whose brother has been 
killed by the English and who be- 
travs her sweetheart in revenge, the 
comedienne had trouble with the 
brogue and her voice was a trifle too 
high pitched, but she brought ex- 
pressive intensity to the reading. 

As the sweetheart, Cagney was 
eloquently low-keyed, and both he 
and Kerrigan handled the Trish 
brogue with apparent ease. Princi- 
pal fault with the opus was that its 
brevity prevented proper definition 
of character and situation. 

Miss Allen, Cagney and Kerrigan 
later joined George Burns in a fairly 
amusing session of patter, then all 
four offered an intentionally hokey 
song-and-dance routine, punctuated 
with very corny gags. It was very 
funny and must have been uproari- 
ous for the studio audience. Gloria 
Jean, new moppet film player, was 
fairly impressive in two coloratura 
soprano numbers. 


Ned Sparks joined the ‘Grouch 
Club’ last Sunday (22) over NBC 
red (WEAF) for Kix cereal, supply- 
ing the only flavor of the show. 
Vinegar-faced comic had some deva- 
stating insults to toss at the others 
on the show, some of the cracks be- 
ing rather funny, but even his un- 
relieved sourness and monotonous 
style of delivery grew tiresome be- 
fore the finish. 

Otherwise the stanza suffered 
painfully from gagitis. Most of the 
humor was confined to puns, some 
of which were agonizing, nearly all 
of which were ancient. Jack Les- 
coulie’s clowning seemed to have the 
studio audience rolling on the floor, 
but it didn’t jell via the ozone. Leon 
Leonardi continues to supply the 
tunes. 


Metropolitan Opera Auditions last 
Sunday (22) over NBC blue (WJZ) 
for Sherwin-Williams paint brought 
two passable entrants and a former 
winner to the mike. Former were 
Frank Richards, baritone, and Gert- 
rude Ribla, soprano. Latter was 
Leonard Warren, baritone. There 
was also the customary orchestra 
contribution by Wilfred Pelletier. 

Idea of bringing an ex-winner m 
for interviewing by Milton Cross was 
a showmanly step toward enlivening 
the program, but it still leaves 
room for improvement. With such 
a prominent figure as Edward John- 
son heading the Met and with such 
a wealth of tradition and legend 
surrounding the institution, a brief 
session of backstage and personality 


yarns should add immeasurable 
interest to the series. As it was, the 
program caught was hardly a 
triumph. 


Richards and Miss Ribla emerged 
as so-so, particiiarly the former, 
who was palpably out of his depth in 
the showy but difficult ‘Figaro’ song 
from ‘The Barber of Seville.’ 


LUCIUS BEEBE 
Dramatic Critic 
15 Mins.—Local 
Sustaining 


After Theatre (11:30 p.m.) 
WOR, Newark 


Lucius Beebe, product-prophet of 
cafe society, in doing legit play re- 
views over WOR isn’t sparing the 
horses. Too often so-called dra- 
matic criticism on the radio has been 
almost as pallid and placid as film 
reviewing over the air. As if station 
orders were to hold things in check, 
in the hope of getting some commer- 
cial tie-in from the legits, or .not 
stirring up animosity. 

Beebe goes to the opposite ex- 
treme. He’s overboard on captious 
stuff. which, however, is more listen- 
able than many of the past attempts 
to air-report the drama. 
apt to bore people. 

Beebe is a good personality for this 


sort of thing and, while he may have | 


to make un his mind either to stick 
to forthright dramatic criticism, or to 
intersperse it with social gossip, fact 
remains that a_ hot-off-the-griddle 
broadcast of the Broadway play pre- 
mieres has not yet been expertly 
filled. Beebe, on the Helen Hayes 
show assignment, was quite strong in 
his adverse opinion. On the other 
hand, in handling the ‘Too Many 
Girls’ preem he was mostly talking 
of the colorful audience, rather than 
the play. 

Microphonically he has a nice ad- 
dress and seems capable of fast put- 
ting his opinion into wordage for the 
11:30 deadline. As an Easter Parade 
ad lib radio reporter, Beebe has had 
to improvise sans manuscript. Given 
a 15-30-minute leeway in which to 
dash off some vrenared opinion he 
should be that much more at an ad- 
vantage. But the main idea must be 
to give an unequivocal, expert opin- 
ion on the play and its entertainment 
significance. The sidelight color isa 
good footnote, but shouldn’t dominate 
the prime chore in hand, that of re- 


tainment. 


viewing the play. Abel. 


He’s less | 


PEG LA CENTRA 
With The Jesters, Johnny Gart 
Song, Music 
15 Mins. 
GULDEN’S MUSTARD 
Wed. and Fri., 6:30 p.m. 
WJZ-NBC, New York 
(Charles W. Hoyt) 


Backed by a rhythm group, Peg 
La Centra and the Gulden Serenad- 
ers (as it’s called) make up neatly 
balanced and lively quarter hours. 
Singer’s warm, throaty voice is in- 
gratiating and smooth in delivery. 
Serenaders’ rhythmic style is ex- 
tremely listenable and occasionally 
combined with Miss La Centra for 
nice effect. Fare was widely varied 
when caught, capped by a timely 
college tune. 

Rhythm backing gets in its innings, 
too. Accordion and Hammond elec- 
tric organ each got a whack this air- 
ing and helped the sum total. Pro- 
gram has a neat twist in tipping off 
one of the numbers in the next air- 
ing, via few bars by Miss La Centra. 

Commercials at this pre-dinner 
hour, describing the seasoning vir- 
tues of the product on steaks, etc., 
are guaranteed appetizers. 


AL ROTH ORCHESTRA 
With Ruth Carhart, Three Jesters, 

Felix Knight 
Music and Sones 
30 Mins.—Local 
SCHAEFFER BEER 
Thursday, 7:30 p.m. 

WEAF, New York 

New revue set-up first-timed last 
Thursday during dinner hour. It isa 
fair variety program of songs and 
music, with no attempt at comedy. 

Al Roth and bandsmen constitute 
the Schaeffer beer orchestra, the 
firm’s announcer saying it is the old- 
est brewing concern in America, 
habitat Brooklyn. Opening with the 
number ‘Good Morning’ from the 
film ‘Babes in Arms’ was puzzlingly. 
explained to mean good evening to 
listeners. Ruth Carhart opened with 
‘Let’s Make Memories Tonight,’ one 
of the standout songs in ‘Yokel Boy’ 
(Majestic, N. Y.). From the same 
musical was ‘Comes Love,’ which is 
a Judy Canova ditty in the show, but 
was used here as a band selection. 

Prior to Miss Carhart. baritone 
Felix Knight gave out with ‘Song of 
India.” He joined with the Three 
Jesters in ‘Lone Prairie.’ which is the 
theme song of the rodeo, current at 
Madison Square Garden. Miss Car- 
hart also singled with ‘Stars in Your 
Eves,’ while the band played ‘South 
American Way,’ out of another 
legiter. ‘The Streets of Paris’ (Broad- 
hurst. N. Y.). Jesters did well with 
a number called ‘Monstro the Whale,’ 
from the new Disney film, ‘Pinnoc- 
chio.’ 

For the finale the warblers joined 
in ‘Shine On Harvest Moon,’ that be- 
ing in tune with the season. Com- 
mercial was kent short. One an- 
nouncement mentioned the brewer's 
attraction at the World's Fair, 
Schaeffer Center. Ibee. 


Television Reviews 


‘THE MILKY WAY’ 

With James Corner, Alexander 
Cross, June Blossom, Ross Hertz, 
Claudia Morgan, Fred Stewart, 
Lowell Gillmore, Benson Greene, 
Paul Porter 

Comedy Play 

95 Mins. 

Friday (20) 8:30 p.m. 

RCA-NBC, New York 
As a stage comedy ‘The Milky 

Way’ was a fairly successful show as 
presented at the Cort, N. Y., in 1934. 
Televised, the play drew many 
laughs as staged by Eddie Sobol, but 
again television itself was overtime 
and a strain on the eyes. Intermis- 
sions were not necessary, save to 
give the players a bit of rest. 

It was the first stage performance 
so broadcast in which part of the 
story was projected in film form. 
Story is that of synthetic fighter, a 
bov who delivers the milk being 
turned into a pug against his will 
and copping the title. In the play a 
| dressing room akin to those at Madi- 
| son Square Garden was a scene. No 
| attempt at that in the telecast, but 
a prize fight was simulated. 

That was the film portion of the 
performance in which part of the cast 
| participated. Making of the picture 
caused a new problem for television 
|for the Screen Actors Guild was in- 


| pay is considerably under the union’s 
; minimums. The so-called contest 
Is a one-punch affair, with the 
scrawny milkman kaoing the champ 
by butting him senseless. Ordinarily 
that is foul and would eall for dis- 
qualification. However, it is the 
story, regardless. 

Film ran around 500 feet and in- 
cluded a process shot of planes and 
railroad trains. Latter indicated 
the places that ‘The Cheese Champ,’ 
which was the original title of the 
play, fought a row of pushovers in 
the build-up for th_ title event. Use 
of the film was an adaptation of dub- 
bing music and sound effects on 
motion pictures. 

There were punches thrown in the 
telecast, and invariably the real 
champ was the victim. The socks 
were generally made by Speed. the 
trainer, who attempts to wallop Bur- 
leigh Sullivan, the milkman. Lat- 
ter’s specialty was ducking with the 
comic result that the wrong guy 
took it on the chin. Ibee, 


| ‘YOUTH QUESTIONS HEADLINES: 
With Otis Wiese, Toni Taylor 

30 Mins. 

Sustaining 

Monday, 9:30 p. m, 

WJZ-NBC, New York 


This program comes closer than 
most of the recent radio efforts to 
capture the spirit of democracy, Such 
programs are bobbing up like toad. 
stools after a rain since Hitler pushed 
the middle valve down. The Ameri- 
can government itself has several 
such programs (viz., ‘Immigrants 
All—Americans All,’ et al.), and net. 
works, local stations, pressure groups 
anti-fascist organizations wave all 
rushed in to shout the praises of our 
form of government. What has been 
lacking in most of the programs so 
far heard is the ability to praise 
without preaching, to prove the cace 
rather than merely state it, to vital. 
ize and personalize the meaning of 
civil rights and the other exclusive 
features of liberalism. 


McCall’s Magazine arranged this 
NBC sustaining production. Much of 
the way it glittered. The scripting 
was often brilliant in its tempo and 
its sharp turning of the facets of 
opinion held by young Americans 
(who seemed little different from 
older ones), yet the very zip of the 
scrint at times impaired the believ- 
ability of the ‘discussion groups? 
One of these was speaking from Bos- 
ton under the prodding of McCall 
editor Otis Wiese, the other in Cin- 
cinnati under the control of another 
editor, Miss Toni Taylor. The whirr 
of comment, each line a_ sentence 
with an exclamation point, every 
thought a _rebuttal-provoker, was 
topped now and again by lines of the 
kind stenographers usually annotate: 
‘laughter and applause,’ or ‘cheers? 


Whatever faults may be cited, the 
McCall staff revealed unmistakably 
a flair for radio showmanship in the 
punchy force (but not the stvle) of 
Time. Later, perhaps, it will man- 
age to bridge over the present inter- 
mittent effect of being staged and 
rehearsed rather than, as it wants to 
seem (unnecessarily?) a snontaneous 
forum. People just don’t talk so 
crisply, so incisively. Forums in- 
variably are characterized by hem- 
ming and hawing, stumbling and 
rambling. Long-windedness is typical 
on the Town Hall program, for ex- 
ample. but was missing altogether in 
‘Youth Questions the Headlines,” 
| which had the speed as it often had 
| the accumulative effect of a radio 
montage sequence. This poses pro- 
duction versus authenticity, dilemmas 
that need solution. 


Especially in the Cincinnati seg- 
ment the occasional hint of WSAI’s 
junior announcers reading from 
script, the daytime dramatic serial 
ingenue going to town stood out, 
although Cincy’s end in general had 
more listener sock. Many may, of 
course, not get this weaving strain 
of stage management. The general 
formula gives the impression of a 
spotlight jumping from figure to 
figure. 

Expressing no opinion of its own 
(a curiosity the program will {inevI- 
tably arouse), the McCall staff has 
made allowance for nearly every 
tangent or thread in present-day 
American opinion. There’s even & 
Communist. The British Empire, the 
Allies, isolationism, what people are 
willing or not willing to die for, 
were all jumbled together in what 
might be described as a composite 
national stream-of-consciousness, dat- 
ed October, 1939. It’s clear, provoca- 
tive, pungent. It will, whatever else 
its ultimate significance, win some 
respect for the editorial alertness and 
American pulse-taking ability of the 


magazine’s. staff (although NBC's 
part is not clear). 
A full-page advertisement from 


McCall’s in the New York Times the 
day the program went on the air was, 
in itself. another evidence of astute- 
ness. Trade observers do not recall 
another case of a full-page snotlicht 
ad. Land. 


‘THE PURSUIT OF HAPPINESS 


With Burgess Meredith, Ray Middle- 
ton, Virginia Verrill, Raymond 
Massey, Eddie Green 

30 Mins. 

Sustaining 

Sunday, 3:30 p.m. 

WABC-CBS, New York 


If merely seeming to be off the 


| bes yas, in itse rirtue, 
| clined to protest, since the scale of | eaten path was, in itself, a virtue 


this program would rate commenda- 
tion. Which about ends the report 
on the first broadcast. The idea be- 
hind the show, whatever it was, did 
not manage to make itself known, 
to listeners. The script was laborious, 
uninspired and unable to lift the ab- 
stract idea of democracy up to the 
plane of eloquence and _ heart-tug 
(example: ‘Mr. Smith Goes to 
Washington’), without which the 
talk remained just gab. The lines 
assigned m.c. Burgess Meredith were 
occasionally tinged by faint sug- 
gestions of Bing Crosbyesque lingo. 
but most of the time it was routine 
chatter and much too much of it. 
The program was long on insistence 
of America’s greatness and short on 
the illustration it promised, but did 
not deliver. 

Two standout items were the Ray 
Middleton song, ‘How Can You Tell! 
An American?’, from the musical 
‘Knickerbocker Holiday,’ and_ the 
Lincoln farewell to Illinois by Ray- 


(Continued on page 55) 
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MUSIC—DANCE BANDS 


VARIETY 87 


Executive council of the contact | 


employees’ union and Walter G. 
Douglas, representing the publish- 
ers, have gotten together on the 
jerms of a working agreement and 
ihe pact as it now stands will be 
submitted to the union’s membership 
for ratification at a meeting called 
for tomorrow night (Thursday). The 
contract, in effect, provides for a 
closed shop and the indications are 
that it will be accepted by the music 
jndustry without further discussion, 
Publishers are allowed two weeks 
within which to signature the agree- 
yent, which will run for two years. 

After examining contract 
Douglas last week advised the union 
that the ierms of the document were 
in several respects not equitable or 
rveciprocal. Practically all the 
changes he suggested were later 
mode bv the uion’s council. The 
nereement does not set minimum sal- 
pries Or Maximum 
although it does provide for a six- 
day week. 


working hours, 


Contactmen and Publishers Agree: 
Assures Closed Shops 


Bernie’s 3d Repeat 


peat booking at the New York 
World's Fair today (Wednesday )— 
the only band so re-booked—and 
Kay Kyser concludes the jitterbug 


Among the terms to which Doug- | 


Jas objected in the original agree- 
ment were: 

J. Scale of discharge notice; name- 
1,, two weeks for those who have 


been employed 13 weeks, four weeks | 


for those on the job for six months | 


ena eight weeks for those on the 
payroll for a year or more. This 
clause has been changed to a two- 
week minimum and four weeks for 
those who have been employed for 
tw> years or more. It also provides 
that a publisher may not bid for the 
services of a man in another firm 
until he has given notice to em- 
ployees he proposes to let out. 

2. Arbitration. As originally writ- 
ten this provision rade it manda- 
tory that the third member of a 
three-man arbitration board come 
from the Siaie Labor Department. 
The revision reauires that the disin- 
terested party be some one picked 
by the American Arbitration Society. 
Other two members of this 
spectively, from the union’s ranks 
end the publishing business. 

3. Violations of the anti-bribery 
clause. In the original document 
the onus was put er irely on the 
publishers. The revamped clause 
makes the employee likewise liable. 
There will be no penalty for the first 
violation, but the publisher will be 
required to put up a $1,000 bond. 
Latter will be forfeited in the event 


a board of arbitration finds the same | 


pub guilty of a second violation. 

The publishers are bound only by 
the by-laws of the union in exist- 
ence at the time the agreement be- 
came effective. 


NEW SYMPH 


DISC SCALE 


Executive board of the American 


Federation of Musicians has issued | 


& new scale to apply to symphony 
men on phonograph and _ transcrip- 
tion recording jobs. It’s $28 for a 
two-hour session with 40 minutes of 
each hours to be considered play- 


| 


sheets. 


| duration. 

Bernie is doing one-nighters and 
other dance dates in between his 
| Half ‘n’ Half tobacco program on the 
air. 


SHEETLEGGERS 


Check-Up Uncovers 3306 in State of 
New Jersey 


Despite notices of warning sent 
out last month, a survey made by 


of Himber Has $4 Couvert 
Killed for Music Men 


disclosed that there are some seu 
As Pierre Aftermath 


news and magazine stands in New | 
Jersey still carrying bootleg song- | 

First attempt of the newly or- 
ganized publishers coniactmen’s 


union to exercise control over the 
opening night situation proved suc- 
cessful last week. As the result of 


against the bootleg sheets in Jersey. 
a union order banning attendance of 
its members at the opening night for 


publishers which the Pierre hotel, 
iN. Y., was staging Friday (20) in 
IN WHITEMAN | connection with Dick Himber’s de- 
but the spoit’s management not only 
‘cancelled the special $4 minimum 


‘that it had set for the event, but ad- 
‘vised the music men that the cover 

Representative music publishers 
may seek to intervene in the appeal 


The association's staff is mopping 
up various similar situations in New 
England before launching a drive 


were concerned, 

| The union’s executive council 
‘acted after the publishers had re- 
ceived opening announcements show- 
ing the raise in the spot’s cover 


Ben Bernie winds up his third re- | 


'season for the rest of the Fair's | 


-angle wes off altogether as far as 
of Paul Whiteman from the decree 


charge and also personal notes tell- 


Profession 


Student Editorial Angers Union; 
Insist If College Affairs Use 


als They Be A.F.M. 


FIRST IN FOUR YEARS 


Leeds Admitted to Active Member- 
ship in ASCAP 


Leeds Music Corp. has been ad- 
mitted to the American Society of 
Composers, Authors and Publishers. 
It rates as the first publishing firm 
to be admitted on an active member- 
ship basis in four years, 

Lou Levy heads the concern. 

Mickey Goldsen resigned from 
Mills Music to shift over to Leeds, 
He'll handle exploitation, etc. 


UNION URGES 
STATE PROBE 


Philadelphia, Oct. 24. 


Philadelphia, Oct. 24. 

The Musicians Union came to grips 
with University of Pennsylvania frat 
houses over the week-end about al- 
leged use of non-union bands for 
campus functions. The union laid 
down the law on the college kids, 
threatening to pull out its orchestras 
at the showing of the college Mask 
and Wig musical ‘Great Guns,’ 
skedded to open at the Erlanger the- 
atre Nov, 20. 

Frank P. Liuzzi, prexy of Local 77, 
also told the Inter-Fraternity Coun- 
cil that name bands inked to play at 
the junior prom, Ivy Ball and other 
impertant affairs would be forbidden 
to appear, unless the council agreed 
te sign a closed shop with the union. 

Liuzzi said the union had no ob- 
jections if student bands played at 
campus parties and dances, but if 
professional musicians were hired, 
he insisted, they must be union. If 
the musicians place the university on 
the unfair list, the Mask and Wig 
show, now in rehearsal, would only 
be allowed to play in a college audi- 


board | 
would consist of persons selected, re- | 


| of Federal Judge Vincent L, Leibell 
in the case of the RCA Manufactur- 
ing Co. vs. Whiteman and WNEW, 
| N. Y. Whiteman, acting through the 
| National Association of Performing 

Artists, filed his appeal to the cir- 
| cuit court last week. 

Although the music publishers took 
no part in the original phase of the 
litigation, they are now. giving 
| thought to using the appeal to test 
a claim of their own that is perti- 
nent to’ the Victor-Whiteman issue. 
The pubs would like the higher 
court to pass on their claim that 
any property right which accrues 
from a phonograph record to the 
manufacturer or the 


| which the law has granted to the 
| copyright owner. In other words, 
‘since the musical copyright is the 
| keystone of any later rights 
' may stem from the use af the work, 
all such latter rights cannot be ex- 
ercised without the permission of 
the original copyright owner. 


The publishers who are interested 


| in entering the Whiteman case have 
;not as yet discussed the necessary 
legal formalities with their lawyers. 
The initial step would he to petition 
the appeals court for permission to 
' file a brief. When RCA-Victor un- 


| dertook to do the same thing in the | With the Wind,’ which was given to | 
when | Berlin to publish. They received the | 


piece of litigation 
brought — suit 


| initial 


Whitemaia against 


WNEW., the lower court ruled that | house. 


| it would have to file an ancillary, or 

subordinate, action against 
Whiteman and the station. 
Whiteman’s Point 

In his appeal Whiteman does not 


the case as laid down by the court, 
namely, that the interpretive artist 
has a common law property right in 
his recorded renditions, Nor does 
‘he challenge Judge Leibell’s finding 
that the manufacturer, as well as the 
interpretive artist, has the right to ex- 
ercise control or prohibit the illegal 
use of the records. Whiteman is 


ing time. For each additional half-| limiting his appeal to the three 
hour or fraction thereof the fee is) Whiteman contracts with Victor. He 
to be $7. Conductors get double , wants them interpreted. Judge Lei- 
Price. bell ruled that only in the third and 


Scale issued last June provided for 
payment of $24 for a two-hour ses- 
810n and $6 per half-hour overtime. 


JOSEPH GREEN DIES 


Leng Prominent in New York Pho- 
nOgraph Recording Set 
Joseph Green, 43, one of the best 
known percussion men in the re- 
cording business, died Oct. 16 of 
pneumonia which followed an op- 
eration for cancer at the Post 
Graduate hospital, New York. 


of Christmas records for Decca 
when he was advised to enter the 
eepltal immediately for the opera- 

n. 

With his brother, George Hamilton 
Green, who survives, Joseph Green 
had for over 15 years been in con- 
sistent demand around the recording 
Companies because of their expert 
andling of such instruments as ma- 
Timba, xylophone and bells. ‘The 
Pair had at intervals appeared over 
NBC under the billing of Green 
Bios, Marimba band. 


He 
had completed all but one of a list | 


last contract did the bandman re- 
serve all rights but those contained 
in records used in the home. Also 
that such rights could only be ex- 
ercised jointly. 

The phonograph companies have 
already reacted to the warning re- 
| cently issued to radio stations by 
Harry Fox, agent and trustees, that 
his publisher clients would not rec- 
| ognize the right of record manufac- 
turers to license their product’s use 
on the air. A delegation of counsel 


interpretive | 
artist flows strictly from the rights | 


that | 


both | 


seek to disturb the basic principle of | 


from RCA-Victor and Decca called | 


at the offices of the Music Publish- 
Protective Association Monday 


radio angle. The lawyers did not dis- 
close whether their clients 
enter into any negotiations on the 
issue with the publishing industry 
as a whole. 


Sam Lerner atid Ben 


ers 
(23) to find out how the latter's | 
rembers proposed to act on the 


ing them how many guests they 
were expected to bring with them 
for the occasion. When word of 
what had happened got to him Him- 
| ber sought out officials of the union. 
He said that he didn’t know that 


tilting its cover from $2.50 to $4, 


to be music men. Himber decided 
that the best way to square the 
| situation was to eliminate the charge 
altogether and the spot's manage- | 
'ment agreed with him. 
The union's executive council | Industry Lewis J. Hines in Harris- 
‘cancelled its taboo order in ample | purg. 
| time for the publishers to make their! “The State has been lax in the ad- 
reservations for the occasion. ‘ministration of the booking license 
~ | law and we believe that an investi- 
gation will show that out-of-town 


“Gone With Wind’ Suit |/bookers had violated the law in 
| bringing traveling bands here,’ Ric- 


Tried, Judge Reserves 


Supreme court justice Samuel I.|_ ‘We know of no case where either 
/ Roseman in N, Y., Friday (20), re- | MCA or any of the other New York 
served decision after a two-day trial | ffices has a resident agent in Phila- 
|of the suit of Fred Rose, Ed Nelson | 9¢/phia with a State permit to book 
| and Hy Zaret against Irving Berlin, | bands or acts.’ 


|Inc. The plaintiffs claim to have | _ 
Rand’s Sudden Collapse 


written a song in 1936 entitled ‘Gone 


| It is claimed that nothing was| Lionel Rand, leader of one of the 
| done with their song, but that a year | two bands at the International 
later a song with a similar title was|Casino, New York, keeled over on 
wriiten by Herb Magidson and Allie the bandstand at the nitery last 
Wrubel, which Berlin published and|Thursday (19) night. Rushed to 
_is now exploiting. Medical Arts Hospital he was found 

An injunction, accounting of prof-|to be suffering a pneumonia attack. 
its and damages are sought. Condition reported okay. 


ASCAP Wins Florida 


Second Important Legal Victory Within Year in 
That Commonwealth 


+ 


| to the detriment of local musicians, 


|; usual contract from the publishing | 


Millionaire’s Chip Pavs Jacksonville, Fla., Oct. 24, 
= American Society of Composers, 
Jam Session Deficits, Authors and Publishers Jast week 
|scored its second legal victory in 
Because he’s a swing music lover, | Fjorida within a year when a three- 
Bill Robson, son of a Mamaroneck,!judge federal constitutional court 
N. Y., millionaire, 
Straining state officials from 
whatever losses are inci _“\forcing the anti-ASCAP statute 
band of all-star musicians which| which became effective June 12. It 
plays every Sunday afternoon at the |is expected that the state authorities 
Green Haven, small spot in West- | will seek to appeal the decision to 

(the U. S. supreme court. 


incurred by a 


| chester. A similar tribunal of three judges 
sessions h 
Lane and _ Belmont-Plaza_ Hotels, ad enjoined the state from en 


would | 


‘Summa Cum Laude band, put ‘ern | 
|}on then and are doing them now. 


| forcing the original anti-ASCAP law 
| and on the state’s appeal to the coun- 
|try’s highest court this statute was 
declared invalid. The state legisla- 
then passed another anti- 
Crew this coming Sunday will be| ASCAP measure, but in the shuffle 


N. Y., last year. Ernie Anderson and 
Eddie Condon, with Bud Freeman's 


' composed by Joe Sullivan, Mary and | it failed to repeal the original law. 


Joe Marsala, Coleman Hawkins, Hot | ASCAP’s legal battery consisted of 
Lips Paige, George Wettling and|/ Frank J. Wideman and Manley 


| Artie Shapiro, Willie Smith and Joe | Caldwell, of West Palm Beach and 


Ozkland ;} Bushkin, as relief for others, Zuty | Washington, 
cleffed four songs for Universal's | Singleton, 


‘Laugh It Off.’ Ditties are ‘Doin’ the | vocalist. 
1940,’ ‘My Dreams and I,’ ‘Laugh It! their own bands. 


D. C., and Louis 
Holiday as Frohlich and Herman Finkelstein, of 
counsel. The state had 
Boggs, Tyrus A. Norwood 


and Billie 
Some of the above have! general 
Others are with Lucien 


The Musicians Union local yester- 
day (23) asked the State Department 
of Labor and Indusiry to investigate 
the possibility that the Music Cor- 
poration of America and other out- 


: aes took this action as its first step in a 
just because the invited guests were | fight against MCA’s alleged ‘hogging’ 


|of virtually all first-class spots here 


A committee, headed by A. Rex 
| Riccardi, secretary of Local 77, con- 
| ferred with Secretary of Labor and 


is bankrolling | 8ranted a temporary injunction re-| 
en- | 


D.|FCC has no 


torium, and the entire road trip 
would have to be cancelled, as union 
stage hands would refuse to handle 
the show. 


Among the name bands signed to 
play on the campus is Glenn Miller's 


the guest quota stunt was in viola- ‘ orch, for the junior prom next 
tion of the union's rules and that | °ftown bookers had violated the law | P 
he would do something immediately|in booking traveling bands here Uni ; 

£ nion officials, wh - 
to meet the squawk about the spot| without state licenses. The union asele, whe Ret been ne 


gotiating with the college for the 
past few months, became sore at an 
editorial in the Pennsylvanian, stu- 
dent daily, which accused the musi- 
cians of trying to ‘sandbag’ the stu- 
dents into paying union scales for 
musicians. 

The students were given until 
Wednesday (25) to sign up with the 
union before the school would be 
placed on the unfair list. 


FCC DECLINES 
JOIN FIGHT 
ASCAP 


| 


Washington, Oct. 24. 
Roundabout attack on American 
Society of Composers, Authors and 
Publishers flopped last week when the 
Federal Communications Commis- 
sion refused, on insistence of a Mon- 
tana county attorney, to call hear- 
ings on license renewal applications 
of CBS and NBS stations on the 
grounds they are violating Montana’s 
Jaw aimed at the copyright pool. 
After legal staff pondered the prob- 
lem, the Commish informed Edward 
T. Dussault, prosecutor of Missoula 
county, that it does not feel war- 
ranted, on the strength of informa- 
tion now in hand, in harassing the 
webs because they have licenses is- 
sued by ASCAP. But the FCC in- 
vited the Montana authorities to 
submit additional facts about the 
asserted offenses committed by the 
chains and promised that any more 


| dope will be given thorough con- 
| sideration. 
| In letter signed by Secretary 


Thomas J. Slowie, the Federal law 
enforcers pointed out they cannot 
order hearing on permit renewal 


| pleas of licensees because they are 


resisting extradition to a state where 
they have been accused of a felony 
unless the criminal charges are of 
such a nature as to indicate that the 
corporations are not operating in the 
public interest. Blunt assertions by 
Dussault that CBS and NBC are de- 
fying the Montana authorities were 
not sufficiently detailed to justify 
an inference that the webs might 
| be disregarding their Federal obli- 
| gations, Slowie implied. 
Brushoff showed 


clearly the 
intention of being 
maneuvered into the middle of the 
ASCAP - broadcasters’ row, even 
though political wires may be pulled, 


1ONM’ and ‘Who's Gonna Keep Your | Paul Whiteman and Jimmy Lunce- and Andrew W. Bennett, of the Na- | The chill was particularly enlighten- 


‘Wigwam Warm?’ 


— 


ford. | tional Association of Broadcasters. | 


ing. 
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38 VARIETY 


MUSIC—DANCE BANDS 


Wednesday, October 25, 1939 


Band Reviews 


JOE SULLIVAN ORCHESTRA (7) {it into what he calls his ‘Stop and 
Cafe Society, New York | Go’ style. It was first popularized 

This is the first date for Sullivan’s| by Dailey’s, now Marshall's band. 
small crew, his last assignment being |It’s_a_ novelty, but has no_ par- 
as pianist with Bob Crosby's outfit.| ticular significance, fails to 
What can be heard of the seven | register. And since it’s purely a 
pieces sounds good, but for the pres- | visual stunt, it would be meaning- 
ent Sullivan is keeping 'em under | less via radio, where a band's repu- 
cover, preferring to let himself carry | tation is normally built. He should 
the load until the outfit settles down. | scuttle it for an audible trademark. 
Its style is Chicago with a dash of; The outfit consists of four trum- 
Dixie. pets, two trombones, clarinet, guitar, 

Leader seems to work better with | accordion, drums, bass and piano, 
a group of this kind due to the en-| Marshall batons it from in front. 
larged opportunities to let himself | He's tall, husky, blonde, with a clean- 


go. He starts every number, going 
through chorus after chorus of ex- 
ceptionally fine key work and with 
only drum pacing, then the rest of 
the outfit comes in for the final 
choruses. Sullivan sounds’ good 
either way, alone or segued into the 
band. He’s a show all by himself, 
and when the other six pieces be- 
come coordinated it should turn out 
to be a flexible, listenable group. 

Personnel lists: Sullivan, Murphy 
Steinberg, cornet: Pip Villani, clari- 
net; Johnny Craig, drums; Charlie 
Berg, sax; Charlie Maxon, trombone; 
Burt Mazer, string bass. 


BILL MARSHALL ORCHESTRA 

(12) 
With Barbara Bush 
Flatbush, Brooklyn 

Formerly Frankie Dailey’s band, 
this crew was taken over several 
months ago by Bill Marshall. It 
still lacks a distinctive playing style, 
but is fairly smooth and has a 
rhythmic lift. Sticks to swingy 
stuff, stressing the preponderant 
brasses. Prime need at present is 
better arrangements and orchestra- 
tions, plus a characteristic tone and 
manner of playing to give the band 
a definite individuality. 

As an attempt at novelty, Marshall 
uses a red and green light onstage, 
resembling a traffic signal, bringing 


YESTERDAY'S HIT 
TODAY'S REQUEST 


HAD 


YOU 


as featured in 
the Warner Bros. Hit 


“The Roaring Twenties” 


REMICK MUSIC CORP. 
1250 Sixth Avenue New York City 


/cut, halfback appearance and an at- 
| tractively modest manner. He sings 
{occasionally, but has little voice, 
|merely getting through via personal- 
ity. With more experience he may 
learn enough tricks to bolster his 
vocal efforts. 


Femme vocalist is Barbara Bush, 
nice looker with a clear voice, good 
enunciation, expressive knack and 
an admirably simple singing style. 
When caught, she offered two num- 
bers, ‘Comes Love’ and ‘Little Man 
Who Wasn't There.’ Like the band, 
she -could also use better arrange- 
ments. Hobe. 


JOE MARSALA ORCHESTRA (6) 
Cafe Society, N. Y. 

Marsala previously had a small 
unit, such as he has here, for some 
three years at the Hickory House, 
N. Y., enlarging this past summer to 
a full-size outfit. He subsequently 
gave up that idea and returned to 
the curtailed group now playing its 
first date at this spot. Adele Girard, 
Marsala’s wife and harpist with the 
previous small bunch and with the 
big band, is not with him this time. 

Leader’s current group seems 
every bit as good as the one he en- 
larged, and he himself sounds bet- 
ter. They play hard-driving swing, 
a little noisy at times, but good. Al- 
most all portions of the band, as well 
as Marsala, come in for their share 
of hot breaks. Joe Bushkin, with 
Muggsy Spanier until recently, is 
now with Marsala. His piano work 
adds to the crew, and he doubles 
onto trumpet occasionally. When 
they get off they’re a pleasure. 

Personnel: Marsala, Bushkin, Don 
Carter, drums; Marty Marsala, cor- 
net; Earl Murphy, string bass; Irving 
Barnett, sax. 


| 

| SPUD MURPHY ORCHESTRA (14) 
| With Eileen O’Neill 

| Blue Gardens, Armonk, N. Y. 

Murphy is another good arranger 
turned band leader. This danceable 
crew is his second attempt within 
six months. While it’s still rough in 
spots, the outfit is composed of able 
musicians, and with the arranging 
ability of its leader, should smooth 
out into a sellable unit. Its purpose 
here is for dancing, and it gets ’em 
up every set. 

Band is flexible, playing both sweet 
and hot, former style making use of 
what so many of the current crews 
| feature—lead clarinets. It runs into 


THE LUCKY: STRIKE 
KIND 


NEW? 


OH! YOU CRAZY MOON 
On.THE HIT PARADE! 


WHO T0 


FROM 


M. WITMARK 


& SONS 
| RCA BUILDING 
NEW YORK 


NORMAN FOLEY 


Prof. Mgr. 6th EDITION 


and HITS! 


TOMORROW'S HITS! 


| TO_EVERYONE BUT ME 


INDIAN SUMMER 


WITH A NEW LYRIC BY AL DUBIN 


YOU'RE A LUCKY GUY. 


THE NEW RHYTHMIC TUNE FROM THE 


LD YOU | CARED? 


THE WARNER BROS. FILM 
“KID NIGHTINGALE” 


OF THE COTTON CLUB PARADE 


barely noticeable trouble on the 
faster numbers in that the rhythm 
section is frowsy. Varying the time 
in the middle makes it uncomfort- 
able for dancers. That's a fault that 
too many of the new bandleaders 
are experiencing. 

Sweet or hot, the outfit seems to 
prefer ensemble playing for the pres- 
ent, allowing comparatively few 
breaks from the brass or reeds, out- 
side of the leader's clarineting. He's 
okay with his instrument in_ his 
hands, but a bit more practice with 
a baton is needed. Appears uncom- 
fortable at times. However, that’s 
easily corrected. On the other hand 
his personality needs no brushing up. 

Eileen O'Neill fills the bill as vo- 
calist. Has a nice style and has no 
trouble selling herself. Looks and 
dresses becomingly. Behind her and 
Murphy is four sax, five brass, split 
three and two, and three rhythm. 


‘Job Payoff’ 


Continued from page 5 


examiner, therefore, do now wish to 
withdraw all of our petitions, with- 
out prejudice, to be refiled at a later 
date when above mentioned condi- 
tions have obtained.’ 

Action of Cinema Players leaves 
the SAG as undisputed bargaining 
agent for atmosphere players, as 
well as actors in the top brackets. 


Petitions filed by other groups had 
previously been dismissed by the 
NLRB. 

Director Spreckels stated CP had 
been given every opportunity to 
present supporting affidavits to its 
petition, but had failed to do so. He 
said the board could take no action 
on them unless CP had furnished 
proof of membership it claimed to 
represent. 

Femme as Scribe Prez? 

The Screen Writers Guild has 
nominated a femme writer for the 
office of president. Mary C. McCall, 
Jr., will compete against Sheridan 
Gibney for the post now held by 
Charles Brackett. Election is sched- 
uled for Nov. 8. 

Sidney Buchman and Wells Root 
are candidates for vice prexy, E. E. 
Paramore, Jr., will oppose Dwight 
Taylor for secretary, and Boris Ing- 
ster and Dore Schary will fight it 
out for office of treasurer. 

A total of 42 candidates have been 
nominated for the 21 posts on the 
executive board. About one-third 
of these are incumbents seeking re- 
election. The Constitution of the 
SWG prohibits more than two-thirds 
of the executive board seeking re- 
election simultaneously. 

Executive board candidates are 
Melville Baker, John Balderston, 
Ralph Block, Charles Brackett, Sid- 
ney Buchman, Jerome Chodorov, 
Lester Cole, Richard Collins, Delmer 
Daves, Philip Dunne, Sheridan Gib- 
ney, Don Hartman, David Hertz, 
John Huston, Boris Ingster, Paul 
Jarrico, Aben Kandel, Curtis Ken- 
yon, John Larkin, S. K. Lauren, 
Leonard Lee, Gladys Lehman, Leon- 
ard L. Levinson, William Ludwig, 
Mary C. McCall, Jr., Richard Mai- 
baum, Mortimer Offner, George Op- 
penheimer, E. E. Paramore, Jr., Ger- 
trude Purcell, Frederic Rinaldo, 


Network Plugs, 


8 AM. to 1 AM. 


Following is a totalization of the 
NBC (WEAF and WJZ), and CBS (¢ 
Monday through Sunday 


(Oct. 16-22). 


combined plugs of current tunes on 
WABC) computed for the week from 
Total represents accumulated 


Wells Root, Dore Schary, George 
Seaton, Milton Sperling, Jo Swerling, | 
Dwight Taylor, Dalton Trumbo, | 
Harry Tugend, Nathaniel West, John | 
Wexley. | 

Demands for a 100% Guild shop | 
and substantial wage tilts for em- 
ployees of cutting room have been 
submitted to Disney studio by So- 
ciety of Motion Picture Film Editors. 

Proposed scale for production cut- 
ters is $74.80, week based on a 44- 
hour week; $55 week for junior pro- 
duction cutters, based on $1.25 hour 
for a 44-hour week; $1.10 an hour | 
for librarians, of $48.40 for 44-hour | 
week, and $48.40 week, based on $1.10 
hour for test cutters. Cutters are 
asking for time and half for over- | 
time after eight hours daily, time 
and half for holidays and double | 
time for golden hours which starts 
after 16 hours. 

Cost of maintaining cutting room | 
at present is estimated at $67,000 a | 
year. Increase would raise produc- 
tion costs about $11,000. 

IA’s Indie Move 

The International Alliance of The- 
atrical Stage Employees has _ pe- 
tioned the National Labor Relations 
Board for permission to extend its 
closed shop agreement to the inde- 
pendent motion picture field. The 
IATSE in a petition filed by Frank 
Stickling, international representa- 
tive, seeks certifications of IA as bar- 
gaining representative for workers 
at Republic, Monogram and other 
independent studios. 

All studios go on a 42-hour week 
basis today (Tues.). Because of the 
individual problems on the various 
lots, many of the companies have al- 
ready put the short week into sched- 
ule in compliance with the Federal 


Wage-Hour Act. 


performances on the two major networks from 8 a.m. tol am. Symbol ¢ 
denotes film song, ¥ legit, all others are pop. 
GRAND 
TITLE PUBLISHER TOTAL 
Are You Havin’ Any Fun...+Scandals....... 40 
Over the Rainbow...*Wizard of Oz........... 
Good Morning...*Babes in Arms............. 23 
I Didn't Know What Time...7Too Many Girls... Chappell ............ 23 
An Apple for the Teacher...*Star Maker........Santly ............... 20 
In an Eighteenth Century Drawing Room........Circle ............... 13 
South American Way...{Streets of Paris........Harms ............. 
A Man and His Dream...*Star Maker...... ee . 18 
It’s Funny to Everyone But Me............. 13 
Little Man Who Wasn't There................ 13 
I Must Have One More Kiss................ 11 
I’ll Remember...*She Married a Cop........... 10 


| Angel’ at Metro, in addition to writ- 
ing background music for two car- 
toons, ‘The Bear Family’ and ‘Peace 
(on Earth.’ 

Jimmy McHugh and Frank Loesser 
are working on six songs for the; Aaron Copeland doing the musical 
next Jack Benny picture at Para-! score of ‘Of Mice and Men’ at Hal 
mount, | Roach studio. 


Music Notes 


Franz Waxman scoring ‘The Shop| Ray Noble waxed three new songs 
Around the Corner’ at Metro. | for Columbia. Two are from his 
{Indian Suite, ‘Iroquois’ and ‘Co- 

Mickey Rooney and Sidney Miller, manche War Dance.’ Third is ‘Till 
cleffed their sixth song, ‘Sing Me to | I Kissed You Good Bye.’ 

Sleep.’ 


Max Steiner wound up scoring job 
Juggy Gayles shifted from Remick |°" ‘We Are Not Alone’ at Warners, 


to new Mercer-Morris Music Co. in | and started on ‘Four Wives.’ 
New York. 


Charlie Gordon jumped from | 
Miller Music to Tommy Dorsey's Sun | Smack! Smack! Smack: 
Music Co. A TERRIFIC NOVELTY 


~ ONE MORE 
KISS, KISS, KISS 


DOUBLE VERSION 
EXTRA CHORUSES 


SANTLY-JOY-SELECT 
1619 Broadway, New York 


Edward Ward and Farl Brent. 
cleffed ‘Try to Remember’ for the | 
Metro picture, ‘Remember.’ 


David Snell doing the music} 
score for ‘Henry Goes to Arizona’ at! 
Metro. 


Eddie Ward scoring ‘Bad Little 


TUNES OF THE TIMES 


TOP SONGS ENDORSED BY TOP LEADERS 


| 40,000 Copies Sold in 3 Weeks! 


| LILACS IN THE RAIN 


Lyric by Mitchell Parish Music by Peter DeRose 


Another Triumph from Two Celebrated Writers 


A TABLE IN A CORNER 


Lyric by Sam Coslow Music by Dana Suesse 


| 

| 

| 

| 

| 

| The Most Requested Song of the Year 
| 

| Lyric by Mitchell Parish 


MOONLIGHT SERENADE 
| 


Music by Glenn Miller | 


Our First Big Novelty Hit Since “A-Tisket A-Tasket”’ 


THE LITTLE MAN WHO WASN'T THERE | 
| 
| 


Lyric by Harold Adamson Music by Bernard Hanighen 


ROBBINS MUSIC CORPORATION, 799 Seventh Ave., New York 
MURRAY BAKER, Gen. Prof. Mgr. LEO TALENT, Prof. Mgr. 
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stance, 


| Wednesday, October 


25, 1939 


15 Best Sheet 


Music Sellers 


(Week ending Oct. 21, 1939) 


Mouths OF the MOrGer. Shapiro 
eOver the Rainbow (‘Wizard of Oz’)..,.............. .. Feist 

In an Eighteenth Century Drawing Room............. Circle 
moor Barrel Shapiro 
*¢An Apple for the Teacher (‘Star Maker’). . Santly 
tilacs in the Rain... Robbins 
*A Man and His Dream (‘Star Maker’),............... Santly 
Sunrise Serenade Jewel 


*Filmusical. 


f-Day AFM Rule in N. Y. Gives New 


Bands Choice Showcase Opportunity 


Ruling of Local 802 of the Ameri- 
can Federation Musicians, New 
York, which confines musicians to a 
six-day week in hotels, etc., is giving 
opportunity for showcasing to vari- 
ous bands just starting out. With 
the six-day week, outfits on location 
jn the New Yorker hotel for in- 
are replaced each Sunday 
night with a guest crew rather than 
shutting down entirely. 

While it’s not always the case, 
quite often the one-nighting band 
is an outfit just formed, which gives 
pooking men the chance to hear it in 
a proper setting, if it's not already 
affiliated. It’s similar to the old 
vaude rule of getting a date where 
bookers can review an act. 

The New Yorker (Hitz chain) has 
showcased such crews as Woody 
Herman, Bob Chester and Jack Tea- 
garden when they were new. Tea- 
garden also played one of his first 
dates at the Lincoln in the same 
manner. Past Monday night (23) 
Bobby Parks’ new outfit did a one- 
nighter at the Edison hotel, re- 
placing Blue Barron for the eve- 
ning. 

As far as Ralph Hitz, who books | 
the bands for his hotels is con- | 
cerned, it’s in the nature of an)} 
audition when a new outfit plays the 
New Yorker. He recently had the 
Chester group in there for four or | 
five different Sunday night stands. | 
Followed up by buying Chester for 
16 weeks of his hostelries, four weeks 
apiece in Dayton, Dallas, Cincinnati | 
and Minneapolis. It’s now in Dallas. 


Old Law, Enacted During 
Prohibition, May Haunt 
Michigan Roadhouses 


Detroit, Oct. 24. 

Under a ‘forgotten’ statute of 1921. 
_roadhouses outside corporate | 
limits in Michigan may soon be 
forced to drop dancing from their 
bill of fare, if liquor is to be sold. 
Would work considerable hardship | 
on roadhouses and bands in the De- | 
troit area, since numerous big spots 
are located outside city limits. 

In Grand Haven, Circuit Judge | 
Fred T. Miles ruled that the prohibi- | 
tion-era act, which forbids townships 
to grant dance permits to spots serv- | 
ing liquor, was not superseded by | 
the Liquor Control Act of 1933 under 
Which State rum board has been 
granting dance permits to road- 
houses where township officials con- 
sented. 

The Grand Haven case involved 
the Yellow Jacket Tavern, which 
plans to carry the cast to the state 
supreme court. If the high court up- 
holds Judge Miles, and state legisla- 
ture fails to repeal 1921 act, road- 
houses must either give up liquor | 
ot dance permits. 


| 
Buddy Rich to Dorsey | 
Buddy Rich, drummer with the 
Artie Shaw orchestra since the band | 
into the high brackets, | 
in his resignation past | 
ursay (19) when the band opened | 
Pennsylvania Hotel, N. Y. | 
pede Shift to the Tommy Dorsey | 
cus in about two weeks, replacing | 
iff Leemans, Dorsey's now at the 
almer House, Chicago. 
of rouh Rich is looked upon as one 
a best in the biz he can't read a 
pos of music. He's supposed to be 
Trecting that currently. There's | 


NO reason advanced for his leaving , 


aw and the latter has no replace- 
ment yet. ‘ | 


Goodman's 


On the Upbeat 


Club Morocco, Troy, has reopened | 


under management of Pete Simonian, 
with Eddie Scott’s Missourians, from 
Harlem, Betty Clark, singer, and a 
line of girls. Simonian at one time 
operated the Show Boat, floating 
night club docked at Troy. 


Bob Sanders is chieftain pro-tem 
of the Chicago Consolidated Radio 
Artists office, replacing Russ Lyon, 


lower. 


| least 75 to 100 wide and about 40 


| 
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— 


HARLEM’S NEW BALLROOM. 


Opening 


Harlem’s top hats and evening | 
wraps were out in force last Thurs- | 
day (19) for the opening of the new | 
Golden Gate Ballroom, on the site | 
of the old Douglas theatre on Lenox | 
Ave., New York. With four bands, | 
Louis Armstrong, Andy Kirk, Teddy | 
Wilson, and Buddy Wagner's all- 
electric crew, and a personal by 
Stepin Fetchit, the opening drew a | 
capacity crowd into the redecorated 
room, and another mob _ outside | 
which took the combined efforts of | 
mounted and foot police to con- | 
trol. | 

Golden Gate has a capacity of 5,000 
on its dance fleor and room for sev- | 
eral thousand non-dancers. | 
Savoy Ballroom, well established | 
dancery just a block or so away, | 
has a similar capacity. G.G.’s price | 
scale runs 50c straight and 75c week- | 
ends. Savoy’s tap varies and _ is| 


Armstrong and Wagner bands and | 


Stepin Fetchit were in for the open- | 
| 


ing only. Wilson and Kirk crews, 
augmented by an innovation for ball- 
rooms, a 20-voice choir backed by a 
Hammond organ, will continue with 
an additional name outfit on Satur- 
days. Past week it was Red Norvo. 
Bands are situated on two _ band- 
stands, one along the wall in the 


Band Bookings 


| Davenport; 21, 


center, other at the far end. 
Several hundred feet in length, at 


feet high, and without an intruding 
supporting pillar, the new dancery 
is probably the largest and possibly 


| the most tastefully decorated ball- | 


who has been switched back to the | 


New York office. 


Xavier Cugat orchestra has been 


set into the Colony Club, Chicago, | 


by Al Borde agency. 


Johnny Fortis, arranger for Meyer 
Davis, is reorganizing the old ‘Three 
Naturals’ with Vic Palmer and Nick 
Zine. 


Teddy Pewell orchestra 
off General Amusement lists. 
Morris has option. Crew goes into 
Paramount, N. Y., today 
day). 


‘shortlived earlier this year under a 


'sloping theatre floor. 


_made ‘em pull it out and level it off 


dance styles would weaken timber 


dropped | 
Wm. | 


Muggsy Spanier small outfit goes 


into Nick's, Greenwich Village, N. Y., 
tonight (Wednesday). Zuty Single- 
ton crew out last week, 

Betty Hutton, former vocalist with 
Vincent Lopez, debuts her own 
comedy-singing act on Brandt the- 
atre circuit, N. Y., next week. 

Pick-a-Rib, N. Y., owned by Benny 
brother Harry, soon to 
put in three-piece band, 

Tommy Dorsey plays Policeman's 
Ball, Cedar Rapids, Iowa, Nov. 13. 


Larry Clinten follows Glenn Miller 


fit at the hotel. 


into Meadowbrook, Cedar Grove, 
N. J., Dee. 7-31. Miller goes into} 
Penn hotel, N. Y., for 13 weeks 


about Jan. 3. 


Merry-Go-Round, Newark, to put 
in name band policy. 

Jimmy Dorsey gives another swing 
concert at Meadowbrook Oct. 29. 

Jimmy Lunceford renewed for an- 
other year of Vocalion records, 

Gene Krupa does ‘Band of the 
Week’ show on WOR, N. Y., Dec. 10. 


| Mildred Bailey Airing, | 


(Wednes- | 


room in New York, overshadowing 
ballrooms downtown. It’s decorated 
modernistically in soft browns, with 
occasional murals of dancing couples 
adorning the walls. 

It’s the same ballroom that was | 


State-Palace tag. At that time city 
building inspectors nixed a dance 
floor laid down over the concrete, 
Builders at- | 
tempted leveling it off with timber | 
shoring underpinning. Inspectors | 


with dirt fill-in, claiming current 


base quickly. 


Disking for Goodman 


Mildred Bailey will work with the 
Benny Goodman orchestra on all 
record dates as well as going on the 
air with the band each week on its 
Camel program. She revived the 
guest star policy on Goodman's pro- 
gram several weeks ago. 

Miss Bailey will not replace Louise 
Tobin as vocalist with the orchestra, | 
latter continuing to sing with the 
band at the Waldorf-Astoria Hotel, 
N. Y. Miss Tobin will not work on 
the radio show. 

Beginning next week Goodman 
will set aside one night each stanza 
to allow guests to sing with his out- 
Recording equip- 
ment is currently being installed and | 
platters will be made which will be 
given to the amateurs who step up. 


Inside Stu 


Favoring Night 


+ 


Will Bradley, Nov. 4, Phillips 
Exeter, Exeter, N. H. 

Ted Weems, week Nov. 3. Earle, 
Philadelphia; 10, Century, Buffalo; 
17, Chicago, Chi.; 24, Fox, St. Louis. 

Horace Heidt, week Nov. 3, Shea's, 
Buffalo; 10, Palace, Akron; 14, 
Youngstown; 17, Lyric, Indianapolis. 

Ben Bernie, Nov. 2, week, Windsor 
theatre, N. Y. 

Hal Kemp, week, Nov. 10, Stanley, 
Philadelphia; 17, Stanley, Pitts- 
burgh, 


Many New Bands in Need of Buildup 


Pretty Lah-De-Dah—Has Class | 


Club Managements 


Formation of so many new bands 
during the past season, which trend 
is still going on, has put nitery op- 
erators in New York and the suburbs 
in an enjoyable position. Where 
iormerly it was the spot which paid 
for network wires and the musician's 
union pickup tax, for the advertising 
derived, today ops are choosey and 
book in only bands that guarantee 
to underwrite wire charges. And 
they don’t have much trouble finding 
such outfits. 

While the crews come in on pre- 
vailing scale, depending upon the 
Class rating of the particular stand. 


Phil Spitalny, week, Nov. 10, Or- 
pheum, Minneapolis; 17, Capitol, 
Paramount. Cedar 
Rapids; 24, Paramount, Omaha. 

Buddy Rogers, two weeks, Nov. 3, 
Beverly Hills Country Club, New- 
port, Ky. 

Ella Fitzgerald, Nov. 3, Ann Ar- 
bor, Michigan; 6, St. Louis: 8, Kansas 
City; 9, Omaha; 11, St. Joseph, Mo.:; 
12, Sioux City; 16, Des Moines; 18. 
Kansas City; 19, St. Louis. 

Glenn Miller, Nov. 12, Roseland 
B., Brooklyn, N. Y.; 15, Mealey’s 
Aud., Allentown, Pa.: 
Castle Farms, Cincinnati; 25, Penn 
Athletic Club, Philadelphia; 26, 
Roseland B., N. Y. 

Woody Herman, Nov. 17, Yale U., 
New Haven. 

Larry Clinton, Al Donahue. Nov. 


16, Convention Hall, Philadelphia. 


Al Donahue, Nov. 5, Ritz B., 
Bridgeport, Conn. 
Gray Gordon, Nov. 24, one month, 


Beverly Hills C. C., Newport, Ky. ! 


Bobby Parks, Nov. 1, four weeks, 
Syracuse hotel, Syracuse, N. Y. 

Mal Hallet, Nov. 10, Keith theatre, 
Dayton; 17, Shubert, Cincinnati; Dec. 
15, Palace, Cleveland. 

Ina Ray Hutton, Oct. 31, Palais 
Royal, South Bend, Ind.; Nov. 3, 
Men's Gym, Athens, Ohio. 

Henry Busse, Oct. 27, Columbus, 
Ga.; 28, Jacksonville, Fla.; 29, Albany, 
Ga.; 30, Lanett, Ala.; 31, Gadsen, 
Ala.; Nov. 1, Chattanooga, Ala.; 2, 
Huntsville, Ala.; 3, Birmingham, 
Ala.; 4, Montgomery, Ala. 

Larry Clinton, Nov. 3, Convention 
Hall, Philadelphia; 4, Arcadia B., 
N.Y. 


SAM JACK KAUFMAN 
IN BAND BOOKING BIZ 


Detroit, Oct. 24. 

Sam Jack Kaufman, who batoned 
Fox theatre’s orchestra for nine 
years until spot dropped vaude last 
summer, is opening a booking Office 
here. Associated with him is Her- 
schell Leib, manager of the Fox pit 
band for many years. 

Intends to confine bookings at, 
present to local bands and acts, for | 
local parties, niteries, concerts, ete. 
Both Kaufman and Leib will baton a 
band if and when desired. 


ff—Music 


Kay Hansen and Ned Williams are 


uniquely heralding the forthcoming 


| Bobby Byrne orchestra with postcards sent out to about 3,500 ballroom 


| ops, editors, etc. 
| the progress of the formation of the Byrne crew. 
Wording is wartime in theme. 
trombonist and 
He signed last week to record for Decca Records 


Plays Columbia Record radio show | 


Nov. 3, and 4th back 


Panther Room, Chicago. 


goes 


Davey Tough back with Jackson 
Teagarden band. 


Erskine Hawkins returns to Savoy, 
N. Y., ballroom Nov. 23. 

Sammy Kaye back into 
dore hotel, N. Y., Friday (27). 
decorated spot has been renamed the 
Century Room. 


Commo- 


Jay Faggen last week _ invited 
newspapermen to the opening of his 
new Golden Gate Ballroom, in Har- 


into | 


of which have been sent out. 
Byrne was Jimmy Dorsey’s 

‘Jimmy Dorsey Presents.’ 

and will be managed by General Am 


Labeled ‘Communiques’ and numbered, the cards detail 


There are to be five, two 


will work under the tag 


usement 


Record of the Week Society, Inc., was chartered a week ago in Albany 


by Manes & Sturim, N. Y. 


| Record-of-the-Month idea that Richar 


maestro, was promoting some time ago. 


attorney 
-d Himber, the Hotel Pierre (N. Y.) 


s. This has nothing to do with a 


Id€a was that Paul Whiteman, 


| Deems Taylor and a VARIETY mugg act as the board of judges to endorse a 


| Music Co., London, with the acceptance cf three tunes for publiation. 


Re- | 


‘best’ waxing in pops, and another i 
all disk sales. 


Mills Music, Inc, has started off its 


1 Classical, chiefly as a stimulant to 


agency contract with the Noel Gay 
They 


are ‘The Girl Who Loves a Soldier,’ ‘Bon Voyage, Cheri,’ and ‘We Must All 


Stick Together.’ The deal is for two 
rights to all Gay's tunes on this side. 


years and gives Mills the exclusive | 


Jack Tenney, prexy of the Los Angeles Musicians Protective Ass'n, has | 


been given a vote of confidence by 


| charges against him have been tabled 
full approval to resolution purging ranks of alleged Communist element. Parade will undergo a slight change 


lem, New York, by 3en.ing messen- | 


gers with homing pigeons. Answers 
to invitations were supposed to be 
attached to the bird’s leg and the 
bird tossed out a window. 


Frank Hasselberg, trumpet player 


' ‘South of the Border,’ Shapiro-Bernstein’s British import. 


the membership and impeachment 
by unanimous vote. Members gave 


One of the fastest movers on the best sheet seller list in recent years is 


The tune first 


Dec. 16, ! 


Stance, 
| Underway some time now, his first 


,allotted for 


they are not violating any payofl 
rules of the American Federation of 
Musicians by paying for the wires 
themselves. It’s the bandleader or 
the crew’s manager that does the 
shelling out and stands the loss, Fre- 
quently, too, one or both assumes 
the union’s pickup tax. The mem- 
bers are paid scale or betier. 

Main reason for the situation, of 
|course, is the rush to build new 
bones and grab some of the gravy 
with the orchestra biz upbeat, heav- 
Year than last year’s peak. 
Outfits have to have network time to 
| get anywhere and they're out of pro- 
| portion to the number of showcases 
‘available from which to broadcast. 
Which naturally develops reverse 
competition among ’em and leads to 


; making such concessions as picking 


up wire tabs. 

In view of the fact that most of 
the newer crews tee off under such 
added financial burdens it’s under- 
standable why so many of the em- 
bryo outfits are deep in red. For in- 
the Jack Teagarden band. 


location date was at the Roseland 
Ballroom, N. Y. With high-priced 
musicians and the number of wires 
he had per week, it’s supposed to 
have cost him more than $500 weekly 
to stay in the place, over and above 
the salary the band drew. 

Even in the bigger hotel rooms in 
N. Y. the wire problem is sometimes 
partly assumed by established crews. 
Occasionally to an extent that they 
lose money over the entire siretch 
they’re in the place. Hotels as a 
rule pay for at least two shots with 
any additional paid for by the band. 
Wires cost a $100 for a minimum of 
two. However, the number of shots 
that amount may go 
higher depending on how crowded 
is the particular nework’s schedule. 
That tap, too, is for places within a 
reasonable distance, a far outlying 
pickup costing more. Musician's re- 
mote tax amounts to $3 per man for 
major outlets, $2 and $1 for lower, 


Virginia Society Matron 
Making Negro Race 
Records for Coiumbia 


Lynchburg, Va., Oct. 24. 

Lucille Barrow Turner, wife of an 
overall manufacturer, president of 
the Jocal Junior League and socially 
prominent, will appear amony the 
November releases of the Columbia 
Record Co. She was in New York 
a week ago to cut several discs. Mrs. 
Turner, in her forties, was discov- 
ered first by Herman Shumlin, the 
stage producer, and later by John H. 
Hammond, Jr., of Columbia, the 
prophet of the Negroid cult in Amer- 
ican music. Latter is excited over 
the white woman who has made her 
life’s hobby the writing and singing 
of colored chants. All of which is 
causing this Dixie burg to speculate 
that times sure are different. 

Meanwhile Mrs. Turner has a 
daughter in a fashionable boarding 
chool, a grown son and a surpris- 
ingly wide acquaintance among 
showfolks such as Tallulah Bank- 
head, Laurence Stallings, ete. 

She has given some recitals in con- 
cert halls but this is her first na- 
tional recognition. 


Barry Wood Advent Cues 
Slight Luckies Switch 


Format of the Lucky Strike Hit 


when Barry Wood replaces Lanny 
Ross Nov. 4. Wood will m.c. the 
stanzas and handle all talking. An- 


| appeared on the 15-best alignment in Variety Oct. 4 issue and in three dre Baruch retains announcing spot 
hops reached No. 1 spot. 


with Pat Shavelin’s orceh at the. 


Evergreen Casino, has left to join 


| Raymond Scott's band. 


Wood will also plug his recordings 
of the tunes he sings on the program. 


Copyright renewal rights on ‘Down Home Rag’ has been obtained by | He’ll make an effort to wax tunes on 
Shapiro, Bernstein & Co. from the composer, Wilbur Sweatman, and Lew 


Brown has written a new lyric for the tune. 


/ number under its original copyright. 


Will Rossiter published the 


the way up which look to eventually 
reach the first ten and yet to be 
pleyed on the airing. 
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40 VARIETY NIGHT CLUB REVIEWS Wednesday, October 25, 1939 
i i i here for a considerable time. It’s a 
RAINBOW ROOM, N. with IRID IUM ROOM, N. Y. ballet ‘den with a touch of refined CAFE ROUGE, N. 
‘Beer Barrel Polka’ and ‘Ragtime (HOTEL ST. REGIS) nudity, which gives it pretty good (HOTEL PENNSYLVANIA) 


Ben Cutler orch with Betty Ran- 
dall, John Hoysradt, Sarita and Tito, 
Gali-Gali, Eddie LeBaron orch, Dr. 
Sydney Ross. 


A not particularly good lineup this Awhile’; 
at the Rainbow Room. | doro, 
Highlight is mimic John Hoysradt | Charlie 

who does the Noel Coward takeoff in ; passages; ( 
‘The Man Who Came to Dinner’ but | woodwind unit, etc. 
is able to double from the nitery | a glib conferencier, has a nice and 
into the legit as he isn’t due there easy address on the floor, relinquish- 
| ing his baton for the m. c.’ing, while 


semester 


until the second act. 
Hoysradt 


igh spot, and, in | during the show. 1 
Se ee | cialty is a medley of its past record- 


fact, reprises one of his best num- 
bers as the opener, doing the old) 
grad at the football game routine. | 
The timid soul film patron and the en- | 
thusiastic newsreel fan are a sturdy | 
No. 2 routine. The sycophantic | 
headwaiter (depending on the size of 
the tip) is a strong finale, doing a 
Frenchy maitre d’hotel who is king 
of all he surveys in a smart boite. 

For the rest it’s so much hors 
d’ouevres, and some of it not too ap- 
petizing. Gali-Gali was a last-min- 
ute shift back into the lineup, with 
his Egyptian abracadabra_ (chicks, 
coins, tumblers, etc.) in place of the 
handsome but static Anne Gerard, 
pianologist. Gali-Gali is a strong 
starter. Miss Gerard will be in the 
ensuing show. 

Sarita and Tito (also announced as 
Valesco) are a Spanish dance team, 
opening double, thence Sarita’s solo, 
and returning later for a South 
American double sequence. Con- 
sidering the Rainbow Room, it’s too 
fast company for them. 

Ben Cutler is the band returner, 
after Al Donahue’s long stay. Cut- 
ler likewise has been here before off 
and on, and per usual gives out with | 
solid terpsapation. In Betty Randall 
he has an okay vocal aide. Holding 
over is Eddie LeBaron and his tip- 
top tango-rhumba team. Dr. Sydney 
Ross, table magico, is another hold- 
over, likewise standard here. 

Biz looks good enough to maintain 
the $1,000,000 per annum gait to 
which this and the informal Rain- | 
bow Grill (across the 65th floor) are | 
paced. Abel. 


Corinthian Room, N. Y. 


(HOTEL PIERRE) 


Richard Himber’s Orch. 


Richard Himber’s top band opens | 
this swank, large room at Fifth ave- 
nue’s Pierre hotel, the roof of which 
recently closed. The Corinthian 
room includes a small terrace and 
can accommodate larger crowds than 
most dining-dancing layouts in the 
hotels. 


is no stranger at the Bargy officiates as asst. 


| usual rhythm section. 


| cidentally, the maestro slips in a 
| deft plug for his ciggie sponsors. 


hefty gross this winter with Amer- 


‘has the kind of ouifit that stands 


Orchestra, which is well presented, 
excels in dance music. On opening 


| featuring 


Cowboy Joe’ (latter, however, not 
getting over so well as the opener); 
Rov Bargy does his usual expert 
piano-soloing of an abridged ‘Rhap- 
sody in Blue’; Mike Pingatore whams 


’em with his. standard ‘Linger 
sax soloist, Al Gallo- 
registers on his own; ditto 


Teagarden’s torrid trumpet 
the Sax-Soc-Tette, the 
Whiteman, ever 


conductor 
The band’s spe- 


ings, all recognized and applauded. 

Whiteman has a whammo brass 
team of seven, six reeds, plus the 
Expert mu- 
sikers for the mike, they bring their 
Chesterfield shenanigans into the 
hotel with equal effectiveness. In- 


The New Yorker looks set for a 


ica’s No. 1 band name, the dean of 
jazz. Abel. 


CHATTERBOX, PITT 
(WILLIAM PENN HOTEL) 
- Pittsburgh, Oct. 13. 


Eddy Brandt orch (10), Rhythm 
Boys (4), O’Connor & Trusty. 


After flock of false starts, town’s 
ace supper dance spot has reopened. 
Chatterbox originally intended to 
open with the Clyde Lucas band but 
then settled for a smaller outfit, Eddy 
Brandt’s. The substitution may be a 
blessing in disguise because Brandt 


every chance of clicking big with 
the type of trade the Chatterbox 
draws. 

It’s a 10-piecer, three trumpets, 
three sax-clarinets, bass fiddle, 
drums and two pianos, and a versa- 


Dorothy Lewis, Jack and _ Bob 
Heasley, Harriet Haddon, Norah 
|Gale, Marie DeForest, Bernice 
Stewart, Lucille LaMarr, Tecla Horn, 
Frank Baker, Charles Baum Orch, 


Don Marton orch. 


tile crew that sounds a lot more 
populous and dishes out some enter- 
taining stand-stuff as well as a lot of 
danceable music. Brandt himself is 
a personable chap who used to make 
the nitery rounds as half of the song 
team of Fowler and Brandt, and he 
still knows how to use his pipes to 
good advantage. In addition, he’s one 
of the two at the keyboard, and two 
keyboards nearly always make a 
band, particularly a small one, sound 
like the goods. 

Brandt’s capitalizing on this in- 
strumentation smartly. There’s only 
one thing he must guard against 
here, not giving the customers 
enough strictly terp tunes, for it’s a 
dancing mob that frequents the 
Chatterbox. He’s bearing down too 
heavily on the novelty sons numbers, 
his Rhythm Boys (4), 


night, Thursday (19), the band also | which keeps a flock of the dancers 


played a show as a benefit, with | 
numerous well-knowns appearing 
gratis. Pops and special arrange- 
ments provide swing music of the) 


sweeter and more effective dance | there. 


type, with Himber having no trouble | 
getting customers onto the floor | 


hanging around the stand to listen in 
but also disturbs quite a few of the 
table-tenants. Not that the Rhythm 
Lads (Brandt’s one of them) aren’t 
They are, with a corking 
repertoire that ranges from pops and 
semi-classics to hoke and novelty 


when his outfit goes into action.| numbers, but there’s a bit too much 


Himber has a new and refreshing 
style in the swing field, adaptable to 
the type of numbers that do not call 


of it. 
Dansapation, when Brandt does get 
around to it, is grooved to suit 


for ear-blasting interpretations and | multivle tastes, with an appeal to 


improvisations. 
in a dignified manner and gets ef- 
fective results from the large field of 
musicians which go to make up his 
orchestra. Char. 


TERRACE ROOM, N. Y. | 


(HOTEL NEW YORKER) 


Paul Whiteman orch, featuring 
Joan Edwards, Clark Dennis, 4 
Modernaires, Charli,e Teagarden 
Sax-Soc-Tette, Goldie, Mike Pinga- 
tore, Al Gallodoro, Roy Bargy. 


For prestige, as well as b.o. pur- 
poses, this is probably Ralph Hitz’s 


He leads his band | iitterbugs, 


| 


conservatives and_ the 
T.atin American-minded alike. 
There’s no show, but Charles O’Con- 
nor and Margaret Trusty, a couple of 
Arthur Murray dancers with studios 
in the hotel, come on for a short 
stanza of competent terping which 
looks sood and proves a nice plug for 
their biz. 

There’s no cover charve at the 
Chatterbox, minimum of $1 on week 
davs and $1.50 a nerson on Saturdays 
and holidays prevailing. Cohen. 


MEADOWBROOK 


(CEDAR GROVE, N. J.) 


Jimmy Dorsey orchestra (16), with 


smartest booking at the flagship of Bob Eberle. Helen O'Connell. 


his National Hotels Corp. chain, the 
New Yorker. The daddy of ’em all, 
Paul Whiteman brings to this hos- 
telry an eclat and distinction that’s 
still just a shade removed from the 
other, perhaps equally b.o. swingo 
bands, but which lack the name 
value Whiteman has built up for 
20 vears. 

Whiteman runs the gamut from 
yesteryear’s symphonic jazz to 
1939’s jive and gives out with solid 
swingopation that pars the 52d street 
idiom. 

Hitz went the whole hog on the 
Terrace Room, doing over the en- 
tire decor to blend with the White- 
man music, special menus, speciai 
matches, etc. It’s a smart tiein with 
a band star, 
maitre at the door, to the waiters, 
the boys know already that it’s pay- 
ing dividends. For one thing, White- 
man is getting a substantial money 
crowd; the Terrace Room has never 
seen as much wine moved nightly, as 
with the current attraction. 

Besides the basic dansapation ap- 
peal, Whiteman brings a strong 
radio-made group into the grill, 
headed by Joan Edwards, with her 
moderne songalogs, and the rest of 
’em. The pert songstress gives out 
with her unique vocals. Clark Den- 
nis, new Whiteman discovery, who 
looks like Bing Crosby (another 
Whiteman alumnus), vocals ‘Be- 
guine’ and ‘Over the Rainbow.’ The 


| 
| 
| 
| 
| 
| 


and from- Max, the | 


Jimmy Dorsey is back in this spot 
for another stand with network 
wires. That’s the usual procedure for 


bands today, into a spot with web) 


pickups, out on the road to mop up 


James Mitchell Leisen, otherwise 
Mitch Leisen, Paramount studio di- 
rector, did a good job with the Hotel 
St. Regis Roof revue last summer, 
and reprises smartly in the Iridium 
(formal) room for winter 
season. It’s a new idea in class 
cafe revues, a combination floor 
and ice show, opening conven- 
tionally with an old-fashioned flirta- 
tion number, and then going into the 
ice stuff, as the moveable rink pro- 
jects itself sideways across the room. 

Last winter the ice show was: the 
Iridium’s top draw; now the combi- 
nation of an ice show, with the same 
talent performing on terra firma, al- 
ternately, makes for that much more 
novelty. 

Dorothy Lewis, essentially a skater, 
although a trick terper on her run- 
ners, specified that she wanted the 
six girls backing her up to be essen- 
tially dancers, and that she’d tutor 
them in simple skating routines. She 
achieved that in a month, aided by 
Billy Daniels (on the dances) and 
Leisen’s general staging. Sextet are 
Harriet Haddon, Norah Gale, Marie 
DeForest, Bernice Stewart, Lucille 
LaMarr and Tecla Horn. 

Miss Lewis is a looker, still in her 
teens, who has made other showmen 
wonder why Hollywood hasn’t scout- 
ed her, although her diction may be 
the exvlanation. Rezardless, for 
sitht values she holds plerty. From 
Hollywood come Jack and Bob Heas- 
ley, striking looking juvenile twins, 
equally exnert on the silver blades. 
Frank Baker does the vocal inter- 
ludes. 

Cavtioned ‘The St. Regis Bustles.’ 
the girls’ second number is a hot 
gavotte (in bustles), actually their 


\first ice routine as they mount the 


| 


\‘Clair de Lune’ ballet. 


moveable rink. Baker’s ‘Moonlight’ 
Madonna’ vocal segues into the 
Then the 
|twins’ specialty, very okay, followed 
| by Miss Lewis making her first en- 
trance as a comedienne to Ravel’s 
‘Pavanne,’ later backed by the 
Heasley twins in another Ravel 
/number, ‘La Valse.’ The ‘Malaguena’ 
Svanish finale, with an odd phos- 
phorescent violet ray effect, makes a 
striking picture for the finale. 


Charles Baum, maestroing from 
his piano, gives out with forthright 
dansapation. Don Marton is the al- 
ternate tango-rhumba combo, and 
Jules Lande officiates for luncheon 
and cocktails. Per usual, the affable 
John is at the door and knows who 
to dress his room, no cinch in a chi- 
chi environment such as this. With 
Gaston Lauryssen, the managing di- 
rector, having gone to Hawaii for 
the Maisonette’s new entertainment 
in the grillroom, and the ieloo motif 
at the Iridium, this swank hostelry 
has a diversity of geographic”! floor 
shows to dish forth. Abel. 


PARADISE, N. Y. 


Jack Waldron. Janis Andre, John 
| Elliott, Gil and Bernie Mason, Valya 
| Valentinoff, Helen Pammer, Terry 
and Walker, Emery Deutsch orch. 


Plying the visiting fireman trade 
via extensive Broadway house 
boards and yards of neon plugging 


tiful femmes. Col. Nicholas 
Paradise has come through the sum- 
mer and the Fair chalking up satis- 
factory, if not spectacular grosses. 
Show has just been revised and re- 
tagged. It’s now the ‘Paradise Revue 
of 1940." Switches in acts bring in 
Terry and Walker (New Acts), 
Helen Pammer and John Elliott, 
others holding over from last sea- 
son. One new production number, 
done like the others by Margery 
Fielding, has also been added. Emery 
Deutsch’s exvert orchestra replaced 
Dick Himber’s early in the summer. 


Terry and Walker are outstanding 


the interest worked up by the air~ | among the newcomers, doing con- 


ings, then repeat. He’s a favorite 
here and when caught Saturday (14) 
drew just short of 1,500 into the spot, 
which seats 1,£00-1,300. 

With several chairs being held by 
newcomers since its last stop here, 
the outfit has improved. Ray Mc- 
Kinley, drummer, has been replaced 
by Buddy Schatz, while McKinley 
now has his own band with Ray 
Bradley. Bobby Byrne, trombone, 
dropped out also to build his own 
crew with Dorsey’s help. Schatz is 
an able sub for McKinley, being 
spotlighted when caught on a sock 
session of hammering his skins to 
‘Man with a Drum.’ Jerry Delrosa 
replaced Byrne and is a wise selec- 
tion. He plays both sweet and hot. 
_ What improvement has been made 
in an always listenable outfit is due 
to new and interesting arrangements. 
Topper is the Toots Camarata pen- 
ning of ‘My Prayer.’ Dorsey 


to pass up even while dancing. 
helped, too, by Bob Eberle’s vocal. 


siderable to brighten the whole af- | 


fair. 
| lesque ballroom routine. Miss Pam- 
|mer is a tapper. She’s a blonde and 
an aesthetic credit to the show, al- 
though her terping is generally in 
the so-so category. Only shining bit 
is some rhythm work without ac- 
companiment, 


Elliott is one of those personality 
baritones to whom the ‘Road to Man- 
dalay’ is like butter to bread, and 
sure enough he comes through with 
it. It’s used to theme the new pro- 
duction number. Gals are togged in 
East Indian costumes and all wear 
black wigs. Adds up to an attrac- 
tive turn. Warbler’s pipes are okay. 

Jack Waldron expertly handles the 
m.c. chore in a refreshingly modest 
manner and clicks neatly with a 
short gag session. Gil and Bernie 


r ; y does | Mason, with their tiny trained pups, 
it with an organ effect that’s hard continue to provide one of the major 
It’s | attractions of the show, while Janis 


Andre and Valya Valentinoff are 


Voice of Helen O'Connell, femme featured in the big blowoff produc- 
vocalist, has bettered since her re-/|tion number, ‘The Venus of Para- 
cent tonsil op. Delivery is stronger.‘ dise,’ which they have been doing 


reasonably priced dinners and beau- | 
Blair’s | 


They do a high-powered bur- | 


all-around appeal. 

Deutsch’s crew shows off to ad- 
‘vantage, though considerably 
'stronger for the audience terping 
‘than in accompanying per- 
‘formers. It sticks to a semi-sweet 
groove, which is as it should be in 
view of the nature of the trade. 

Herb. 


TRIANON ROOM, N. Y. 


(HOTEL AMBASSADOR) 


Sheila Barrett, Del Courtney orch 
(12), Paul Sydell & Spotty, William 
Adler Ensemble. 


| This is Del Courtney’s first New 
York dance job, having come east by 
Stages all the way from Hawaii. 
Band is basically Californian and has 
been progressing nicely in recent 
months via radio buildup, and finally 
into this Park avenue hostelry, which 
is a good showcase, 


Courtney’s dozen men are smooth- 
ly blended, versatile and personable, 
nicely fitting the environment. They 
mix up into vocal trios and novel in- 
strumental setups, but in the main do 
a forthright dansapation job. 


A departure for the Ambassador is 
an act like Sheila Barrett, sophisti- 
cated mimic, who is almost as effec- 
tive here as she has been in the past. 
The ‘almost’ is predicated on a let- 
down resulting from a n.s.g. ‘Uncle 
Tom Gone Noel Coward’ finale rou- 
tine, plus an obvious need for perkier 
routining. This expert comedienne’s 
repertoire is mostly a cinch, how- 
ever, as she has plenty of material in 
reserve. The introductory business 
with the makeup kit wasn’t worth 
the buildup, so she might eschew 
that. 

Her ‘Get Out of Town’ a la Lahr, 
Bankhead and Lillie clicks, per usual: 
| ditto the Dixie deb version of ‘Mad 
| About the Boy.’ Reversing those two 
| might be an improvement. The finale 
didn’t jell at this catching. 


Miss Barrett is working under a 


| nhysical handicap, too, as result of a | 


| bad auto accident which has her vir- 
| tually doubling from a rest home to 
ithe Ambassador. Part of her right 
| thumb was amputated recently be- 
cause of the crash, but she covers 
_ that phase of it deftly by referring 
|to her neat bandage about ‘standing 
| out like a sore thumb.’ 
Paul Sydell and his clever terrier, 
Spotty. tee off the floor show bright- 
jly. The William Adler ensemble is 
| the daytime combo in this room. 


| Courtney has three NBC wires a 
| week, and if his past radio buildup 


| counts for anything, the Amb should | 


have a nice winter b.o. with this new 
band. Abel. 


EMPIRE ROOM, CHI 


(PALMER HOUSE) 


Chicago, Oct. 21. 
Tommy Dorsey Orch, Nick Long, 
Jr., Bob Neller, Anita Boyer, Lynn, 
Royce & Vanya, Abbott Dancers, 
Phil Dooley band. 


| This is a smart, dignified room in 
an outstanding hotel and the show 
| currently fits in with the general at- 
| mosphere. 

The mufflers have been placed on 
the Dorsey orchestra, which may not 


be such good showmanship. Whether 
the general public notices the 
shackles is a question, however, 


| since business here is hotcha, with 
| Sellouts the rule at the dinner shows. 
Room empties towards midnight, but 


Artie Shaw Orch 


(16), 
Rotgers orch (7). 


Ralph 


| Newly decorated Cafe Rouge 
_up by the Penn to replace the Mad- 
| hattan Room, which formerly housed 
the winter season's name bands, 
easily rates as one of the most at- 
tractive of the current N. Y. hotel 
spots. The Rouge had been a break- 
fast-luncheon niche. Madhattan is 
now to be opened only for Private 
parties. 

Refurbished in red and whit i 
indirect lighting, the room yep 
excellent dinner and supper stop 
Seating approximately 600-700, it's 
terraced at both ends having’ two 
tiers above dance floor level. Room 
is draped in soft red, with chair up- 
holstery of light blue. Bandstand is 
columned in back, Colonial style, and 
set off by indirect red neon lighting, 

Shaw opened here Thursday night 
(19) to a varied patronage. For 
dinner, with the band under wrap 
he played to the hotel dinner crowd 
which was replaced later with a 
horde of well-wishers. Spot was 
jammed and only accepted those 
with reservations. 

There was no evidence of Shaw’s 
recent unpleasant publicity, the 
leader being particularly affable 
with dancers, autograph hunters, ete, 
Band itself sounded good while be- 
ing held down during dinner, and 
better later in the evening when 
the brakes were released. It ran 
| through a string of excellent ar- 
|/rangements, including those with 
‘which the band is identified. Helen 
Forrest’s vocals were okay. 
| Ralph Rotgers orchestra (7) 
used as relief between Shaw sets. 


CAFE SOCIETY, N. Y. 


Jack Gilford, Billie Holliday, Joe 
Marsala orchestra (6), Joe Sullivan 
orchestra (7), 


Set 


is 


With Billie Holliday back from a 
short shift to Chicago’s Off-Beat 
Club, m.c. Jack Gilford’s excellent 
laugh routines and the bands of Joe 
Marsala and Joe Sullivan (both re- 
viewed separately under Band Re- 
views), Cafe Society, in Greenwich 
Village, starts off on a new stretch 
with tried pulling power. Gilford’s 
in his 35th week at the head of the 
short floor show, which consists of 
himself, Miss Holliday and the two 
bands. 

Gilford’s type of comedy varies 
and all of it goes home solidly. His 
line of chatter is subtle and after the 
first few minutes, it’s one laugh after 
another. His physical takeoffs on 
various sports, done slow motion, 
followed by impersonations of varie 
ous film characters, are hilarious. 


-| His stuff is so different and so effec- 


tive that it’s a question of which will 
happen first, whether he'll be the 
means of drawing uptown trade 
downtown more regularly, of 
whether he’ll be lured by some 
Broadway _ stand. If the latter 
doesn’t eventually happen, some spot 
| is missing a good bet. 

Miss Holliday clicks with several 
tunes, capped by the unusual 
‘Strange Fruit’ tune. Her delivery is 
imost effective on the rhythmic bal- 
led type. Here she did a nsJg. 
‘Travellin’, an okay ‘Back In Your 
Own Backyard’ and the ‘Fruit’ num- 
|ber. Latter has an undefined ap- 
peal though it’s basically a depress- 
ing piece. There’s no compromise 
with Miss Holliday’s stuff; either 
patrons like her very much or they 
don’t care for her at all. 

Two bands round out the show 
with jam sessions that show both to 
advantage. 


that has always been pretty much | 


the trend in this nitery, which has 
set itself primarily as a dinner spot. 

Band 
tops. 
and show, Dorsey doubling as m.c. 
and even stooging for the Neller 
ventriloquial act. 

Bob Neller and his dummy have 
been around for some time now and 
he scores neatly in the general cur- 
rent public approval of 
Comedy dialog is good enough and 
| Neller winds up by using Dorsey as 


Nick Long. Jr., has shaved the 
lip hedge, but that hasn't changed 


his dance act in any way. Continues | 


to base his present routine on imper- 
sonations of Eleanor Powell and 


Buddy Ebsen, with whom he once | 
in a picture, and finishes | 


worked 
| with his own specialty. He’s a sea- 
|soned hoofer and makes a fine ap- 
| pearance. 


| Burlesque adagio, interspersed 
with a few legitimate tricks, de- 
| scribes the act of Lynn, Royce and 

Vanya. The two men and a girl 
a bright picture. Abbott 
|Dancers are on for three routines 
and continue to be a neat looking 
line. Girls are expert workers and 
approach the doll-like quality which 
Merriel Abbott seeks in all her 
chorus girls. Anita Boyer, Dorsey 
violinist, sings popular songs in a 
|generally accepted manner, but 
\lacks selling ability. 

Phil Dooley’s band handles the in- 
terludes excellently, proving itself 
popular with its jive and swing 
tunes. Gold. 


is solid and arrangements | 
Plays excellently for dancing | 


ventros. | 


a live dummy for okay laugh finish. | 


MINNESOTA TERRACE 


(HOTEL NICOLLET, MPLS.) 


Minneapolis, Oct. 21. 
Bob Zurke Orch (14), Claire Mar- 
tin, Ruth Petty, Anthony, Allen & 
Hodge, Arthur Murray Dancers (2), 
Monty Cuthbert. 


| 


This is a class show for the town’s 
swankiest spot. Superlatives are mM 
order for the dance music and the 
floor entertainment. 

Aided by Bob Zurke’s nifty tick- 
ling of the ivories, the orchestra ae 
livers impressively. Lineup leans to 
brass, with Zurke’s piano tempering 
the biare and asserting itself excel- 
lently in all numbers. Zurke at the 
keyboard really goes to town in orig: 
inal numbers like ‘Eye Opener an 
‘Honky Tonk Train.’ ' 

Claire Martin, singer with the 


and clicks solidly. A holdover be- 
cause of the hit she scored in o 
room, Ruth Petty torches severa 
pops effectively. 
Anthony Allen and 
men and a women, have a satisfac- 
tory adagio routine. The swing 
through which the men put thel 
partner evoke gasps from the Va 
Anthony of the trio also capa’ 
m.c.’s the show. hur 
There also are the usual Art A ' 
Murray dancers, illustrating 
teaching the newest steps, and Mon! 
Cuthbert, psychic, for those wh? 
|for forecasts. Spot was populates 
! when caught. Rees. 


band, is a looker, vocally efficient — 


Hodge, two | 
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Musicians Enforcing Own Contracts 


To Stop Future [A-Courtney Incidents 


Notice was sent to all theatres last 
week by New York local 802., 
American Federation of Musicians, 
that contract forms other than those 


rinted by the union will no longer 
pe acceptable, Move results from 
the recent dispute with the IATSE 
and Loew’s State, on Broadway, over 
an attempt to charge band leader 
Del Courtney $100 for the hire of an 
extra electrician while playing at the 
house. 

Outcome of the battle was that the 
IA was paid the money out of Court- 
ney’s salary from the State, inas- 
much as both the stagehands’ union 
and the theatre had contracts with 
Courtney's signature making such 
payment strictly his responsibility. 
At a meeting of Local 802, IA and 


Loew's Officials before the payoff. 


was made, it was said that Courtney 
was paid $100 more by the theatre 
than he would have received if the 
extra. electrician had not been 
needed, so he actually lost nothing. 


Crux of the whole dispute, it de- 
veloped at this meeting, was a clause 
in Courtney’s contract with Loew’s 
which makes a band responsible for 
any extra charges for stagehands, 


electricians, or other such help made | 
necessary by the appearance of that | 


band. 

This clause was in the contract un- 
beknownst to 802, Latter claims that 
to prevent anything of a similar na- 
ture it will insist on use of its own 
forms. There has long been an 802 
ruling concerning use of the union’s 
own contracts, but it wasn’t en- 
forced. 

Trouble arose, the union alleges, 
when an IA rep approached Court- 
ney just a few hours before he was 
to open and got him to sign a con- 
tract guaranteeing to pay $100 for 
an extra electrician because he uses 
a Hammond organ in the band. IA 
has a rule that electrical instruments 
of any sort require the extra help. 
Local burned at the IA tactics, feel- 
ing that the matter should have been 
taken up with the union, not the 
leader. 

‘I don't care how many extra stage- 
hands the IA requires to be em- 
ployed,’ Jack Rosenbesg, 802 prez, 


declared, ‘but their pay is going to | 
come from the house, not from our | 


members.’ 


BARNES-CARRUTHERS 
IN ACCORD WITH AGVA 


Chicago, Oct. 24. 


Agreement was made last week 
between the Barnes & Carruthers 
agency and the outdoors division 


here of the American Guild of Va- 
riety Artists. Max Halperin, AGVA 
outdoors chief, and exec secretary 
Paul Sander, worked out the deal 
With Harry Munns, attorney for the 
B&C fair booking offices. Marks the 
first time that B&C has entered any 
union agreement on talent. 


Among the points agreed to are 
minimum salaries, rehearsal periods 
and elosed shop. 
Signatured Nov. 15. 


Pact calls for a 100% unionization 
of all B&C outdoor talent and takes 
In B&C in three capacities, as agent, 
booker and producer-owner. 

Notice has been served on the 
Sherman hotel company here by lo- 
cal Offices of the American Guild of 
Variety Artists that unless the hotel 
signatures an AGVA minimum wage 
agreement by tomorrow (Wed.) re- 
taliatory measures will be taken. 

Should tomorrow bring no agree- 
ment with the Sherman hotel, AGVA 
Offices are expected to call upon its 


union affiliates for support in the 


drive against the Sherman and will 
fall upon all AGVA members to 
— working and patronizing the 
€rman hotels, which also operate 
he Ambassador here. 


Set For Chi Colony 


c Chicago, Oct. 24. 
c “et and Dunn go into the ritzy 
Olony Club here Nov. 3, and will 
© Joined on Nov. 20 by Sophie 
ucker, 

acts will remain at 
Clony until Dec, 11. 


the 


Contract will be | 


Pittsburgh, Oct, 24. 


Not content with imposing a 
Saturday midnight curfew on the 
niteries, State Liquor Control 
Board is also trying to take most 
of the romance out of tippling in 
Pennsylvania. Order has just 
come through from the license 
conirollers that there are to be 
no more dimly-lit nooks in the 
cocktail bars or cafes. Stipula- 
tion is that it must at all times 
be light enough to permit the 
customer to read a menu without 
any eye-strain whatsoever, 

Cafe owners claim that Board 
is rapidly driving everybody to 
drink—in their own homes. 


| Driving Home 
| 
| 


SETS FIRST 


Chicago, Oct. 24. 


First standby vaude show was set 
_ by the Theatre Authority here under 
ithe direction of Max Halperin. In 
|'a deal calling for a benefit show for 
|the B'nai B'rith, the TA _ insisted 
|that the sponsors book a full five- 
act show as standby for the talent 
that came gratis. 

Standby show was 
| accredited American Guild of Va- 
‘riety Artists agency, and the acts 
| were paid full salaries to stand by 
|and fill in in case any of the gratis 
| turns failed to make an appearance. 
In this way, not only did the TA 
| Obtain its percentage, but the stand- 
|by show meant coin for acts and 
| agents, which these people would 
/not have otherwise received, 


booked by an 


3 Top Philly Niteries 
Accused of Repeating 
Sun. Curfew Violations 


Philadelphia, Oct. 24. 


The State Liquor Control Board 
continued its drive against Sunday 
| sales of liquor in local night spots, 


STANDBY SHOW 


| 
| 


| by Al Burks in the South Carolina 


| 
| 


| 


| 


| citing 12 places for violations, in- 
‘cluding three of the city’s best- | 
known Clubs. 


Jack Lynch’s Walton Roof, 
Twenty-One Club and Stamp’s-on- 
‘the Delaware were among those ac- 
cused of selling booze after the 2 
a.m. Sunday morning curfew. 

The agents charged they obtained 
drinks at Lynch's on Sunday, less 
than two weeks after the operator 
paid a $600 fine for similar violations 
in lieu of a 60-day suspension of 
his liquor license. Evidence against 
the Twenty-One Club was obtained, 
they said. while an appeal was be- 
ing considered in court on a 90-day 
suspension order against the spot. 
The court subsequently cut the order 
to 30 days and okayed a $300 com- 
promise fine. 

The agents reported they got the 
goods on Siamp’'s less than two 
weeks after it paid fines for the 
same violation. All will have hear- 
before a court examiner on 
Friday (27). 

Last week the Embassy and the 
Cadillac Tavern were cited by the 
agents for Sunday sales, 


Ings 


Total Eclipse to Shine 


Total Eclipse, young colored en- 


the 


| (13) 


tertainer who attracted attention re-| 


cently at a telecast, was signed for 
the Cotton Club, N. Y., Friday (20) 
after making a tryout appearance 
following the midnight performance. 
So pleased was Bill Robinson over 
the boy’s showing he made an im- 
promptu address, 
the days in Rich- 


that it recalled 


istarted dancing barefoot in the bars 
‘of that city. 
Eclipse was discovered by Wayne 


telling Eclipse, | 
whose right name is Howard Read, } 


mond, Va., 50 years ago when he_ 


Pierson in a Long Island cafe, where | 


the kid went on for throw-money. 


| state senator, governors and mayors 


RKO Regains Des Moines 


H’wood Nitery Reopens 


Hollywood, Oct. 24. 
Blossom Room in Roosevelt hotel, 
for many years dark, reopens Thurs- 
day (26) with Harry Owens orches- 
tra. 
Site was one of the town’s live 
spots some years ago. 


Loew's Cleve. House 
Spotting Vaude Again 
To Meet RKO Competish 


Cleveland, Oct. 24. 


Going back to vaude after two 
fleshless years, Harry Long is 
switching on Loew’s State stage 
lights Dec. 8 with Glenn Miller’s 
orch. Unit has been posted for early 
November, but Miller’s conflicting 
dates are pushing back his local bow 
a month. State hasn’t had any acts 
since Marx Bros. stage-tested gags 
for ‘Day at the Races’ here about 
two years ago. 

Long, contemplating several other 
shows, is more amenable this season 
as a result of big-name vaude 


opposish at next-door Palace. Latter | 


RKO de luxer is spotting Dead End 
Kids for Oct. 27, Joe E. Brown for 
Nov. 3 and Constance Bennett Nov. 
10. 

‘Folies Bergere’ follows, with 
Martha Raye lined up for Dec. 8, 
against Glenn Miller at State. 


ANN RUTHERFORD WILL 
P.A. AT B’WAY CAPITOL 


Ann Rutherford, Metro contractee, 
who was brought east to act as 
honorary queen of the National Cot- 
ton Festival held at Greenville, S. C., 
is coming into Loew’s Capitol, N. Y., 
for a personal appearance when 
‘Dancing Co-Ed’ opens there. This 
will probably be Nov. 9. She is in 
‘Co-Ed’ and is current at the Capitol, 
Wash., also a Loew’s operation. 


With exploitation commandeered 


territory, with ‘Cotton Ed’ Smith, 
hooked into the cotton festival, Miss 
Rutherford is being given a buildup 
by Metro. 

Humorous sidelight on the cotton 
festival was that while there were 
two bands on hand, including the 
Clemson U. orch, neither could play 
‘Dixie’ when that was asked for. 


Chi Leop Vaude Cut to 3 Houses: 
WB's Philly Nabes Drop Stage Shows 


Asking For It? 


Los Angeles, Oct. 24. 


Either Gus Zeitman is a tempt- 
er of fate, or has a broad sense 
of humor, He’s taking over the 
Plantation nitery and renaming 
it the White Elephant. 


Spot has passed through a 
dozen operations. 


AGVA DEMANDS 
BONDED UNITS 


Chicago, Oct. 24. 

Setting up a policy similar to that 
of Actors Equity, which calls for a 
bond on all productions, the Ameri- 
can Guild of Variety Artists is put- 
ting through a ruling that all units 
produced here must post a bond 
guaranteeing two weeks’ salary and 
railroad fares back to Chicago, 


This is figured as a safeguard for 
performers, many of whom have 
been stranded throughout the terri- 
tory during the past few years by 
units which folded on the road. 

With vaude’ time down sharply 
around here, performers have been 
forced to take their chances with 
unit producers. Under the new 
AGVA ruling, there will now be 
strong protection against strandings. 


Meanwhile, the local AGVA office 
continues its drive to organize units 
and unit managers in this territory, 
and has taken action to signature 
agreements with Major Bowes’ ‘Fifth 
Anniversary Unit’ and the A. B. 
Marcus unit, both of which come 
into the Balaban & Katz State-Lake. 


Units Replace Vaude 
At Chicago State-Lake 
And Agents Burn Up 


Chicago, Oct. 24. 


Chicago, Oct. 24. 
RKO Palace in the loop drops 
vaudeville Nov. 3 and switches to a 
double-feature policy, marking the 
inauguration of first-run twin bill- 
ing in Chicago. 
Initial double bill will have ‘First 


Love’ (U) and ‘Secret Confession’ 
(RKO), 
This will leave three vaudfilm 


houses in the loop, the Balaban & 
Katz Chicago and State-Lake, and 
Jones, Linick & Schafer’s Oriental, 
the latter two being 40c top spots. 
Palace will not slice its prices along 
with taking out vaude, but will con- 
tinue its present admission scale, 
which ranges from 35¢ top aft- 
ernoons to 75¢c at night. 

| WB's Philly Cuts 

Despite recent trend of other cir- 
} cuits to add vaude, or try increased 
| playing time for stage shows in some 
| of their houses, Warner Bros. is mov- 
| ing in the opposite direction. It has 
| cut stage shows out of three of five 
| nabes in Philly, aiming to confine 
| the circuit’s playing time in the fu- 
ture to four weeks, comprising the 
Strand, New York; Earle, Philly: 
Stanley, Pittsburgh, and_ Earle, 
Washington. 

Philly nabes from which vaude 
has been eliminated have been 
using it one or two days a week for 
several years, principally as result 
of pressure by the Musicians Union. 
Now the circuit is sending a weekly 
check to the union for the orchs, 
not requiring them to play. Two 
nabes which are still playing stage 
shows will also go straight pix after 
Dec. 1, when musicians contracts pun 
out, it is said. 

Major reason for the deletion of 
the nabe stage shows, WB execs de- 
clare, is that they don’t do business 
commensurate with the investment 
and trouble, except in the large mid- 
town houses, 


Disappearing Nabe Vaude 


Philadelphia, Oct. 24. 

Vaude continues to fade from the 
Philly scene, with Warners discon- 
tinuing stage shows at three nabes. 
The houses dropping Saturday vaude 
are the Kent, Alhambra and the 
Frankford. The Oxford will con- 
tinue stage shows on Fridays and 


Agents around town are burning 
over Balaban & Katz’ cancelling of | 
vaude bills at the State-Lake for the 
next eight weeks, replacing with a| 


Orph; May Resume Vaude 


Chicago, Oct. 24. 

RKO is taking back operation and 
supervision of the Orpheum, Des 
Moines (la.). For the past few years 
the Des Moines key house has been 
operated by A. H. Blank (Paramount 
partner) on a sharing deal. | 

With the return of this house to | 
RKO operation it is considered like- | 
ly that it will also mean a restora- | 
tion of a vaudfilm policy. 


| 


Onyx Club Title Just 
Fell Into Helbock’s Lap: 


Joe Helbock, who was set to re- 
open the Onyx Club, New York, last 
night (Tuesday), can do so because 
the title reverted to him as soon as 


the Onyx, under Car]! Kress, folded 
couple months ago. Helbock and 
Kress had been part owners of the 
original Onyx and Helbock was in 


some manner shoved out. He claimed 
ownership of the title and went 
to court to force Kress to give 
it up and allow him to use it on a 
club he later opened a short distance 
away from Kress’ spot. Court de- 
nied his application. 

Supposed to have opened Friday 
night, the unveiling was set 
back to last night because of Board 
of Health regulation that had not 
been straightened out. Jimmy Mundy, 
whose new band is set to preem 
there, fell and injured his back, mak- 
ing necessary the second postpone- 
ment. First was because Helbock 
didn't have his license in time. He 
now has it. 

PERKINS-JACOBS DISSOLVE 

Chicago, Oct. 24. | 

With Sadie Jacobs moving over 
into the Ez Keough office, the Per- 
kins-Jacobs vaude agency dissolves. 

Guy Perkins will continue to op- 
erate on his own and under his own 
moniker. 


string of units. It’s putting a severe | 
dent in the biz of local talent reps. | 

Starting with the current Major | 
Bowes ‘Fifth Anniversary’ unit, the 
State-Lake plays the A. B. Marcus | 
show, the Count Berni Vici unit, | 
the New Al Borde ‘Hellsafire’ unit, | 
the Cab Calloway band unit, the 
Sally Rand unit, and units with 
Henry Armetta and Bela Lugosi. | 


| 


Wier Padula 
Of Pocketing Ins. Coin 


Philadelphia, Oct. 24. 
Arthur H. Padula, former operator | 


of the Arcadia-International Res- 
taurant, swanky night spot here, was 
haled into court Friday (20) by a| 


former waiter on the charge of ob- 
taining money under false pretenses. | 
The waiter, James Georges, told the 
court Padula made weekly deduc- 
tions from the pay envelopes of his 
60 employees for the purpose of pay- 
ing it into a group insurance fund. 
Georges charged that Padula pock- 
eted the money. 

Padula was held in $1,500 bail. He 
now operates the Anchorage on East 


River drive The Arcadia-Interna- 
tional was under his management 
until Jan. 20. when it shuttered fol- 


lowing a walkout of the waiters over 
alleged non-payment of salaries. 


Skouras Steps Up Vaude 
To Meet Jamaica Opposish 

Skouras circuit last 
creased vaude playing 
Jamaica theatre from one to three | 
days a week. House is about nine | 
blocks away and in opposition to | 
the Carlton, one of the four Brandt | 
houses which recently went into a 
full-week combo policy. 

Acts which play the Jamaica 
matinees and evenings on Fridays, 
Saturdays and Sundays, also give 
one evening performance at Skou- 
ras’ Boulevard, Jackson Heights, on 
Thursday evenings. Dave Stern is, 
doing the booking. 


week _in-| 
time at its! 


Casino, 


Saturdays, while the Allegheny will 
have acts Saturday matinees. 

With the elimination of vaude in 
the three WB houses, there are but 
four nabes remaining showing vaude. 
In addition to the Oxford and A\I- 
hambra they are the Carman and 
Fay’s, both indies. 


VAUDE REPLACES LEGIT 
AT ADAMS, NEWARK 


Newark, Oct. 24. 


Adam <A. Adams, lessee of the 
Adams, formerly the Shubert, called 


it a season on legit Saturday (21) 
with Eva LeGallienne in ‘Hedda 
Gabler,. which crix praised half- 


| heartedly and patrons left alone. It 


was the poorest week of the short 
six-week season, with b.o. waver- 
ing around $1,000. 

Adams put in vaude and pix be- 
ginning Sunday (22), features on 
stage being Stepin Fetchit and Street 
Singer (Arthur Tracy). Continuous 
performances from noon to mid- 
night at pop prices. 


Pitt’s Harlem House 
Reopened By Greenlee 


Pittsburgh, Oct. 24 

After being shuttered for almost 
two years, Pittsburgh’s one-time lead- 
black and tan spot, Harlem 
reopened over the weekend 
for another stab. Nitery is being 
operated for its owner, Mark Browar, 
by Gus Greenlee, Pittsburgh sports- 
man, 

Harlem Casino was formerly run 
by Lew Mercur, who had his booze 
license suspended for 90 days year 
ago last Apr'il for selling after hours. 
When suspension ended, Mercur was 
unable to get together on terms with 
Browar and dropped his option on 
the lease. Room, which was once a 
film house, has been dark ever since. 

Greenlee will use only sepia en- 
tertainment, headed by Jack Spruce’s 
Sunset Royal band and an eight-act 
show. 
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VARIETY 


VAUDE—NIGHT CLUBS—BURLESQUE 


Wednesday, October 25, 1939 


New 


Acts 


CONSTANCE BENNETT and Co. (2) | JACK HALEY & MARY CARLISLE | erford to chatter for 10 minutes so | 


10 Mins. 
Palace, Columbus 

Constance Bennett, attempting to 
vary the conventional p.a. formula 
of ‘glad to be here’ has suddenly 
joined the ranks of rhythm singers. 


As a personality she is still there; as | 


a singer she will not go far. 

Billed as ‘America’s best dressed 
woman,’ Miss Bennett is a 
person fashion show. She varies her 


attire according to the time of day, | stances, 
having the enviable appearance of | could do. 


one- 


With Joe Oakie 
Flatbush, Brooklyn 
| Impossible to judge this personal 
‘appearance combination at show 
|caught last Saturday (21) because 
‘the routine had to be drastically 
sliced on account of the juvenile 
/holdovers in the audience. Even the 
'brief bit retained merely 
'shadow-boxed by Jack Haley and 
|Mary Carlisle. Under the circum- 
there was little else they 
Every time Haley started 


always being well dressed but never |a joke, the youngsters out front, re- 


over-dressed. From a 
feminine angle the style gag 1s 
potentially good b.o. 


Dean Murphy feeds her lines in an | feeling in their antics merely their 


interview that too closely follows 
press material. They discuss her re- 
cent crossing from Europe, cosmetics 
(questionable plugging, since Miss 
Bennett has a cosmetics biz) and 
clothes. Miss Bennett's response 
sounds entirely spontaneous, but a) 
well rehearsed stage routine would | 
do much to improve her act. Murphy 
also has a session of his own, doing 
some ace mimicing. 

Fighting laryngitis, a faulty public 
address system, mild stage fright and 
inadequate vocal instruction, her 
singing leaves much to_be desired. 
In ‘Having Any Fun,’ ‘Crazy Moon’ 
and ‘Comes Love,’ Miss Bennett has 
a pleasing delivery, credit for which 
is due accompanist, Julie Stein. 

Act is a weak sister. Yet blessed 
with a bubbling, contagious per- 
sonality Miss Bennett makes the 
audience like her, selling herself | 
with plenty to spare. Sans, 


TERRY and WALKER 
Comedy Ballroom Duo 
10 Mins. 

Paradise, N. Y. 

This is one of the top teams bur- 
lesquing ballroom terp duos. While 
not as subtle as The Hartmans, com- 
edy aspect has a broader base and 
will appeal to any type of audience. 

It doesn’t depend on knockabout 
for its giggles, nor does it attempt 
to start off on a serious note and 
tumble into the laugh routine. They 
tee right off on their fun, working 
in the humor largely from _ the 
femme’s expressive pan and the un- 
gainly poses she tosses herself into. 

There’s a good bit of worthwhile 
dancing, incidentally, woven into the 
three numbers the team does at the 
Paradise. Lifts are neatly executed 
and made considerably more diffi- 
cult than normal by sprawling and 
awkward arms and legs. Herb. 


strictly | 


maining from previous shows, would 
call out the tag lines in advance. 
There didn’t appear to be any ill- 


schoolboy idea of fun. 

Act opens with Haley offering a 
few gags, then he does a cross fire 
bit with his stooge, Joe Oakie, a 
long-haired, hungry-looking eccen- 
tric. Latter winds up the bit with a 
slick Jolson takeoff and a_ goofy 
dance. Haley next scores with a 
medley of songs, numbers he intro- 
duced on Broadway or in pictures. 
Character of the audience is evi-— 
denced by the fact that it went | 
strongest for this portion of the act— | 
the only corny bit (‘Then in Such- | 
and-Such show I had the honor of | 
introducing this song’). 

Miss Carlisle, becomingly togged | 
in black velvet with a scarlet sash, is | 
on for a patter session and a comedy | 
skit with Haley. It’s more or less | 
routine material, but handled ac- 
ceptably by both. Because of the 
audience, they didn’t even try to 
take it seriously when caught, but 
drew sufficient laughs regardless. 
They wind up by dueting ‘Lady’s 
in Love with You.’ She gets by as 
a singer and, considering this p.a. 
tour is her first stage experience, is 
okay at handling an audience. Hobe. 


ANN RUTHERFORD 

Talk 

14 Mins.; One 

Capitol, Washington 
Pretty, vivacious ‘Polly Benedict’ 


| that it holds ’em throughout. 


| fore. 


duces her and starts her off by ask- 
her questions about Mickey 
Rooney, whom she terms ‘a fine little 
| actor—something of a genius, in fact.’ 
| It soon becomes obvious that anyone 
else on the stage is unnecessary and 
' Parker bows off, leaving Miss Ruth- 


fast that theatre’s stenographer gave 
/up trying to take it down in short- 


hand. Monolog, which ranges from 
‘explanation that ‘it’s not Mickey 


Rooney who muggs, it’s Andy Hardy,’ 
| and ‘it’s lovely the way your leaves 
/ here turn all colors of the rainbow, 
instead of just drying up and falling 
| off like ours,’ to anecdotes about the 
‘filming of ‘Gone With the Wind,” has 
_a lot of wasted wordage, but it’s de- 


| livered so fast, punctuated cleverly 


with smiles, gestures and inflections, 
She 
has sung and danced on screen, but 
attempts neither on stage. She 
works in sport dress and hat, slightly 
on the adolescent side. 

Presented with explanation that 
it’s ‘just a visit, not on act,’ it’s o.k. 
Otherwise chatter would have to be 
tightened plenty. Judging from gal’s 
personality. delivery and ability to 
adapt herself to any situation, that 
should be easy. Craig. 


BENAY VENUTA 
Songs 
10 Mins. 
Audubon, New York 

Miss Venuta’s from radio and legit, 
and has done some vaudeville be- 
Here she puts over four tunes 
all of which click with the custom- 
ers, and intersperses ’em with a 
homey line of chatter designed to 
appeal to this nabe audience. Cos- 
tuming is good, encased in a floor- 
length blue outfit with long puffy 
sleeves which sets off her blond- 
ness. 

With her own accompanist singer 
gets away ‘It’s All Yours,’ ‘Over the 


| Rainbow,’ ‘South American Way’ and 


two versions of ‘Man with the Man- 
dolin.’ Last half, with original 
lyrics, tells the tale of ‘the son with 
the hot guitar.’ Metallic voice re- 
quires more physical selling of her 
tunes and she handles it capably. 


ZINN ARTHUR ORCHESTRA (15) 
With Elissa Cooper 


of ‘Andy Hardy’ film series is mak- 
ing her vaude debut cold, not only 
without an act but without a script. 
Gal came east to be queen of the 
National Cotton Festival in Green- 
ville, S. C., and Loew’s division man- 
ager Carter Barron, sent down to 
oversee goings-on, snagged her for 


| personal appearances in his territory 


on strength of her ad libbing during 
three-day coronation. y 
Lew Parker, m.c. of show, intro- 


JOHNNY 
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Rowena Rollins 
Elfie Fay of 1939 


By C, J. BULLIET 


Do you remember Elfie Fay? 
Tf not, you are out of luck as a 
student of vaudeville. But cheer 
up! School doesn’t have to keep, 
and yours may be all the better 
luck, getting a fresh thrill and 
not having to tie up Rowena 

-ollins at the Palace with Elfie 
of old times, the “Belle of Ave- 
nue A” girl. 

Not that Miss Rollins is a 
copyist of Elfie Fay, just a re- 
minder. She is eccentric, fan- 
tastic, fearless in physical con- 
tortions that smash her feminine 
beauty, doing all the nutty 
things possible for a girl to do, 
but doing them with her whole 
nature and not just ‘ putting on.” 
To look at her in her crazy an- 
tics is to realize how “artificial” 
are such comediennes as Gracie 
Allen and Martha Raye. 

Rowena Rollins has her male 
match in Johnny Masters. He 
shows up, too, such “rivals” as 
Eddie Cantor, Milton Berle, the 
titz Brothers and the Marx 
Brothers (except Harpo). 

This is strong language, but 
Masters and Rollins give the im- 
pression they can’t help what 
happens once they set the ma- 
chinery of their eccentric talents 
to work. 

Their buffoonery matches for 
polish and finish the best that 
the European clowns bring over 
—clowns who have taken their 
profession seriously through 
many generations. There is 
nothing, however, “arty” about 
the comedy of Masters and 
Rollins. It is as fresh and 
sparkling and as spontaneous 
(in effect) as though something 


+ 
had just crossed their crazy 


ASHTON STEVENS 


Great Vaudeville Find! 
Also Lowdown on 
Columnists 


I knew my faith would be re- 
warded if I stuck to my belief 
that vaudeville is not dead, but 
only hibernating in the big 
movie houses. I have just seen 
a man do something in the 
Dance that even the Russian 
ballet never put in practice. He 
not only went into what the 
movies call slow motion, but 
there were instants when he did 
not move at all. I mean that 
there were split seconds in 
which this dancer stood as stock 
still as a statue. It was what I 
have heard a_ sculptor call 
“frozen action’. This modest yet 
monumental innovator is the 
male half of Masters and Rollins, 
the dancing team in Johnny 
Perkins’ delightful vaudeville 
show at the Palace. And I'll bet 
that John Masters doesn’t Know 
he’s done something that not 
even Nijinsky ever did. 


brains to do. 
* 

When vaudeville was in its 
prime the fans used to be on the 
lookout and welcome eagerly a 
new and original “personality.” 
Elfie Fay, lithe of limb, grotesque 
in facial and entire muscular ex- 
pression, was one; Bird Millman, 
tight-wire walker, was another; 
Mable Barrison of the wicked 
and winning Barrison Sisters 
was a third; Eva Tanguay (poor 
Eva!), the “Don't Care” girl who 
really cared, was their queen. 
It’s in this dazzling line Rowena 
Rollins would find herself, if 
vaudeville was what it used to 
be. 


WILLIAM MILLER 


RKO BLDG. RADIO CITY, N. Y. 


Audubon, N. Y. 


Zinn Arthur crew surprises in this 
date. Comprised of four sax, five 


|with a neat brand of swing on its 
/own and behind the rest of the bill 
at this house. 
| backing the layout which originally 
started out with Larry Clinton’s out- 
| fit on the stand. Idea is to cut down 
ithe nut for this mildly responsive 
| vaude_ stand, 
| Jamaica, where it goes next week. 
Crew starts the show off and 
sounds good in varied arrangements 
of current pops. Carry the hotter 
jive selections fairly well, but sound 
much better on the sweeter, slower, 
ones. Beginning medley, with 
muted brass and sax choirs down 


start, and it follows later with 
rhythmic pieces that heighten the 
impression. 

Leader and Elissa Cooper handle 
| vocals, Arthur doing ‘Crazy Moon’ 
and ‘Moonlight Serenade.’ Miss 
| Cooper does ‘Vol Vist du Gaily Star’ 
and ‘I Want the Waiter with the 
Water.’ 


ROYAL WHIRLWINDS (3) 
Skating 

|6 Mins. 

Flatbush, Brooklyn 


sortment of the customary tricks, all 
proficiently done. Okay for first or 
second spot in vaude bills or for 
| night clubs. 

Girl is better looking than the 
usual muscular women skaters and 
| She’s smart in wearing a full skirt, 
which adds to the femme touch. One 
of the men is a big gent, kinda 
matinee-idol-ish looking, with a 
mustache. Other is smaller. Hobe. 


‘Gordon Out of Cantor 
| Unit Due to Eye Injury 


the Metropolitan, Brooklyn, since 
Sunday (22) because of an eye in- 
jury sustained the previous day. He 
received the hurt, it is said, while 
clowning with Cantor on the stage. 

Gordon is under a doctor’s care, 
but is expected to rejoin the show 
| when it opens at the Capitol, Wash- 
‘ington, Friday (27). 


Van, Shore Top Hi-Hat 


Chicato, Oct. 24. 
Double headliners will top the 
near-northside Hi-Hat on Nov. 1, 


| Shore move in. Shore has been 
| working at the southside Colosimo’s 
for the summer. 


Also on the show will be Mary 
' Lane, brought on from New York 
for the warbling assignment. Entire 


show was booked through Al Borde’s 
office, 


Bert (Mad Russian) Gordon has | 
been out of Eddie Cantor’s unit at | 


‘when both Gus Van and Willie | 


| brass and four rhythm, it gives out | 


Arthur’s currently | 


and at the Carlton, | 


front under spots, gives it a good | 


Pa. Burley Dates Out 


Reading, Pa., Oct. 24. 
Because burlesque men and the 


management or the Lyric, Allentown, 


are unable to come to terms this 
year, the Reading and its Orpheum 
theatre, always a money-making 
burley spot, will have no ‘shows’ this 
season, Allentown, two nights, and 
Reading, one night, were a_ bur- 
lesque-date combination for some 
years, but this season the Lyric has 
not been signed, which also declares 
Reading out. 


David Brodstein, Orpheum man- | 


ager, is operating with pictures only 
at present. Employment and wages 
here are now at their highest peak 
in 10 years. 


Burlesk Review 
GAIETY, N. Y. 


Lois DeFee, Sherry Britton, Irma 
Vogelee, Sally O'Day, Margie Roye, 
Herbie Faye, Richard Dana, Jimmy 
Lewis, Peanuts Bohn, Red Buttons. 


House had a bad stretch of busi- 
ness during the summer but man- 
aged to pull out okay with Margie 
Hart as the lure. Currently, it’s 
doing better, and with a bill fairly 
heavy in b.o. power was playing to 
capacity when caught Saturday (21). 

Peanuts Bohn and Herbie Faye are 
the mainstays of the comedy, which 
is above average because of their 
ability, even though the situations, 
skits ete. are the usual standard, 
overdone stuff. Bohn had been in 
England for some time, working in 
musicals, and has been back at this 
spot for the past six weeks. He's 
not used often enough in the cur- 
rent layout and the same can be 
said for Faye. Red Buttons also 
does comedy. 

Bohn’s two turns don’t show him 
to advantage, giving small oppor- 
tunity for him to exercise his talents. 
First does the ‘Hello Bill’ bit, then 
is on later in another wherein he 
and the straight, Richard Dana, start 
an argument over their lines. Faye’s 
best bit is a schoolroom setting of 
1980, with Margie Roye, Sherry 
Britton and a linegirl, good for solid 
laughs. In addition the 
and the line femme do an okay tap 
duet. Buttons satisfies in support 


and has a lone spot which draws a | 


few giggles. 
Man’, 

Of the women, Miss Britton is 
easily the best, followed by Lois 


Sings ‘Today I-Am a 


| DeFee, who's billed as the ‘Queen 


of the Amazons’. Miss Britton’s in 
the star spot and deserves it, her 
peel being smooth and experienced. 
It’s set off by neat costuming. Miss 
DeFee also is neatly costumed and 
gets a production entrance. She 
handles herself well and a few ap- 
parent amateurish touches add to 
her charm. 
an accentuated bouncing walk that 


detracts from the sum. Irma Vogelee | 
does a lot of bumps and manages to | 
get out of an extremely garish cos- | 
None of ’em peels too far. | 


tume. 
Miss Roye takes part only in the 
comedy sequences, doing a good job 


| of handling lines. 


| 


Production and dance bits are ef- 
fectively costumed throughout. 
of the best is built around the tune 
‘Sweet Leilani’ and another follows 


closely with an Arabian setting. Miss | 


Vogelee interpolates a hop in this 


| th: hances i save 
| Standard skating act, with an as- | at enhances. Line of seven ponies | 


handles dances with plenty energy 


but lack cohesion, and eight show- | 


girls fill in for parades, etc. Jimmy 
Lewis takes care of the juve spot, 


| doing a list of pops with better than | 


usual burlesque voice. 


Price As Stager 
Georgie Price, who quit the stage 
to turn Wall Street broker, again 


| will stage the annual ‘Financial Fol- 
| lies’ revue, which will be presented 


by the N. Y. Financial 
Assn., Dec. 16. He 


Writers’ 
staged it last 


|; year, which was the first one ever 


| 


| 
| 


| 


presented by the association, 

about two years old. 
First rehearsals 

Nov. 1. 


now 


will held 


comedian | 


Sally O'Day struts with | 


One | 


Unit Review 


JOE E. BROWN 


(SHUBERT, CINCY) 


Cincinnati, Oct. 16. 
Joe E. Brown, Terry Howard, Ran- 
dall Sisters (3), American Gauchos 
(7), Toy & Wing, Jack Talley; ‘Full 
Confession’ (RKO). 


Taking a breather from Holiy- 
wood, the wide-mouthed comic as- 
sembled only a few acts for sup- 
port in his unit, which opened last 
week in Dayton, O., and has sev- 
eral weeks of mid-western time to 
follow its current date here. It's 
the smallest troupe to play this 
house in a long while. 

Pit band, directed by Deke Mof- 
fitt, does a whale of an awakening 
for 13 pieces with ‘Sugar Blues.’ 
Opening stage turn by Toy and 
Wing, neat Chinese dance team, is 
zippy. Gal tops with a ballet toe- 
tapping routine that’s different, and 
couple goes jitterbug. They pro- 
vide a fine six minutes. 

Jack Talley, m.c., introduces him- 
self from a wing mike as ‘NBC’s 
golden-voiced tenor.’ A gag buildup 
for interruptions from tiny Terry 
Howard, brat comedienne who gar- 
ners most of her laughs with short 


dress and exposed _pants-pulling 
business. Majority of their puns 
hark back many years. Third spot 


is filled by the Randall Sisters, close- 
corn-harmony trio. Ordinary re- 
sults. 

Joe E. Brown, brought on by 
Talley, fetches heavy intro applause. 
Screen funnyman, neatly attired in 
white, sprinkles a dozen or so mild 
chuckles with chatter. Brown's sock 
contribution is his slow-motion pan- 
tomime of a baseball pitcher. Plenty 
okay for this baseball-mad burg. 
Encoring, Brown did the ancient bit 
of shooting a cracker from the 
mouth, Talley doing the revolver 
chore and Miss Howard lending as- 
sistance, 

Nifty pulled by Brown is his ‘I 
see where this house is going to 
have another big opening next 
week,’ while looking at the annunci- 
Raye in person next 
| week. 
| Seven American Gauchos, all men, 
| close the proceedings with a fast 
| teeterboard tumbling act, Brown 
; Sticking around for a bit of clown- 


ing and letting the customers know 
| that he can still go in for acro- 
| batics. 


Running time of 72 minutes can be 
advantageously reduced to an hour. 
| Reversing the Howard-Talley and 
Randall Sisters spots should grad- 
uate the show’s tempo. More of and 
from Brown also will help a Jot. 

Biz fair. Koll. 
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Wk. of Oct. 18th, Fay’s, Providence. 
Now at Gates, Lowell, Mass. 
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many 
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DEAR FRIENDS: MESSRS. JONES, LINICK & 
SCHAEFER, BILLY DIAMOND, VERNE BUCK 
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Fetchit Doesn't 


Cotton Club, New York, is still undecided whether to stay vaudeville 
instead of a nitery revue, but Stepin Fetchit, who opens at the cafe 


Nov 3, prefers a line of girls and 


a production behind him. He also 


is reported to have requested Herman Stark, operator, to build him a 
special dressing room containing a bath and kitchen, 

Club has been getting away with a straight lineup of acts, with Bill 
Robinson and Louie Armstrong currently headlining, but former goes 
on tour Nov. 3 with ‘Hot Mikado,’ whereupon Fetchit comes in. 


Continued 


vitiated of any value to subsequent 
runs. 

Another matter to be given im- 
mediate attention by MPTOA direc- 
tors is the program of the Depart- 
ment of Justice and the multiplicity 
of anti-trust proceedings which are 
pending in federal courts. Consen- 


sus here is that the prolonged delays 
of the numerous civil actions is a 
serious deterrent to the industry at 


large and an obstacle which retards | 


exhibition expansion. Several the- 


that speedy adjudication of the Gov- | 


ernment’s suits, and a clarification of 
the issues, would result in attracting 


new capital to the exhibition field. | 


Meanwhile, during the period of sus- 
pense and uncertainty, progress has 
been halted, exhibition has not been 
willing or able to cope with the 


growth and menace of other popular | 


priced amusements. Building of new 
theatres, remodeling and refurbish- 
ing of present theatres are badly 
needed in some sections of the coun- 
try, but the Government suits are 
said to act as brakes against the type 
of speculative enterprise which is 
characteristic of film exhibiting. 

Not the least important subject 
which was discussed was a proposal 
made by Ed Kuykendall, president, 


that theatre owners should take ini- | 


tial steps towards organizing the film 
industry to perform real public ser- 
vice during the prevailing national 
emergency. Millions of Americans 
daily attend film theatres and right- 
fully expect of the industry a sturdy 
patriotic leadership, Kuykendall de- 
clares. Features and newsreels 
should impress a strong American 


message, in keeping with the high- | 


est principles of statesmanship. De- 
spite the strictest observance of neu- 
trality, and the most careful editing 
of newsreels from warring countries, 
insidious propaganda creeps into the 
screen. Neutrality that neutralizes 
is the best defense, Kuykendall says, 
and the industry will gain public 
favor and respect if it takes advan- 
tage of its limitless opportunities to 
work for the common good. 
Exhibitors may invite producers 
and members of the various Holly- 
wood guilds of creative talent to 
participate in a conference at which 
fundamentals can be defined. 
Trade Code Features 


MPTOA directors unanimously 
approved a resolution that all dis- 
tributing companies immediately 


amend current season license agree- 
ments to contain main features of 
concessions of cancellation up _ to 
20% on features; removal of. all 
scoring charges; provisions against 
enforced buying of short reels with 
features; and individually agree to 
arbitration of disputes arising from 
unfair clearances and competitive 


Sponsored by Ten Thou- 
sand Ligqett Rexall 
Drug Stores. National, 
Mutual and Coiumbia 
Broadcasting Systems. 
Over Two Hundred Sta- 


tions, Coast - to - Coast. 


Oct. 31, Nov. 2-3-4th 


RT BORA 


“Young Arthur Boran, master of ceremonies, 
rates as the one mimic-comedian who has 
found a distinctive ni he for himself in radio. 
Boran has an arre.tine flair tor capturing the 
finer nuances of the voice personalities he sets 
cut to impersenate, and is funny.’’ 

—ODEC, Variety. 


~ 


e 
Dir.: CONSOLIDATED RADIO ARTISTS 


Outstanding Comedy Hit 
of New York World’s Fair 


WALTER 
DARE 
WAHL 


BILLY ROSE’S 
AQUACADE 


Industry’s Vital Problem 


from page 3 


| overbuying. William F. Rodgers, 
, Metro siles head and spokesman of 

Code Trade Practice Committee, at- 
tended today’s (Tuesday) session and 
reviewed the history of negotiations 
| leading to abandonment of code idea, 

following Thurman Arnold’s decla- 
ration that any code agreement 
| would be regarded by the Depart- 


ment of Justice as further cause for | 


| anti-trust complaint at the boxoffice. 
Stars on the Radio 


Stars on the radio were decried 
anew. Nelson Eddy, Don Ameche, 


| Madeleine Carroll and others regu- | 
atremen have expressed the opinion | 


‘larly appearing were singled out 
during discussion. 
pearance of stars was believed safe 
from the boxoffice viewpoint. 
Exhibs also commended the major 
distributors on the position taken by 
latter in refusing to license televising 
/of features and propose future guar- 
antees from distributors in this con- 
/nection, particularly against tele- 
| vising on the theory of advertis- 
| ing the product. 
Theatre men reaffirmed previous 
; position against prevailing charges 
| by ASCAP as excessive and unfair, 


| declaring that film rentals include | 


any share for ASCAP charges right- 
fully due from theatres, inasmuch 
'as producers pay per reel ASCAP 
charges. Therefore, theatres being 


twice assessed, preparations are be- | 


ing made for a strong battle against 
ASCAP’s per seat levies upon ex- 
piration of current agreements. 
Film houses, through legal commit- 
tee, will investigate ASCAP radio 


situation for the purpose of ascer- | 
taining if there is any community of 


interest between film houses and 
broadcasting stations warranting co- 
operation. 

Present officers 
with Frank Walker 


reelected, 
the 


were 
made 


of Philadelphia, assistant counsel. 

In attendance at the meeting here 
are Ed Kuykendall, president; M. A. 
Lightman, Memphis: Mitchell Wolf- 
son, Miami; Julian Brylawski, Wash- 
ington, D. C.; Morris Loewenstein, 


Oklahoma City. vice-presidents; Fred | 


Wehrenberg, St. Louis, secretary and 
the following directors: William Ben- 
ton, New York: Frank C. Cassil, St. 
Joseph, Mo.; H. V. Harvey, San Fran- 
cisco; Arthur H. Lockwood, Middle- 
town, Conn.: Morris Leonard, Chi- 
cago: Joseph Denniston, Detroit; 
Benjamin Pitts, Fredericksburg, Va.; 
Lewen Pizor, Philadelphia; Lyle M. 


Wilson, Roanoke Rapids, N. C.; Roy | 


L. Walker, Lampassas, Tex.; Charles 
E. Williams. Omaha, and R. X. Wil- 
liams, Jr., Oxford, Miss. 


New Theatres 


Continued from page 16 


until Nov. 
the Vogue. 


open 
named 

other 
VEU 


tre not set to 
House will be 
Settos, operating 13 
mostly Indiana, not 
manager. 


Denver Zone’s Newies 


Denver, Oct. 24. 


Harry McDonald plans to open his } 


new Nile. Mitchell, Neb., about Nov. 
15. Bob Swan, former exchange and 


tLeatre booker of Denver, will man- 


About 500 seats. 


age. 
Fox hopes to open new theatre in | 
Longmont, Colo., about Nov. 15, | 


named the Fox. 
St. Loo Zone’s New Houses 
St. Louis, Oct. 24. 
Ruffin Amus. Co., headed by W. 
G. Ruffin, Covington, Ky., plans new 
| house in Halls, Tenn. 
Construction will soon start on a 
new 1,100-seater in Carbondale, I1., 


for I. W. Rodgers Circuit, Cairo, Il. 
| New house in Red Bud, II1, 
, opened. 


| New 450-seater owned by Pitner 

& Barnes interests at Fairfield, Il. 
| now operating. 

Theodore Coleman’s new Amer- 
ican, Mt. Carmel, IL, opened. 

The Clark, new 500-seater, owned 
by Russell Armentrout, Barry, 
‘opened. Armentrout also operates 
the Star, 300 seats, same town. 


Occasional ap- | 


new | 
general counsel, and George Aarons, 


21. 


houses, | 
selected | 


N. Y. CASA DEFINITELY 
BOOKED FOR WRECKERS 


Realty people definitely announce 
| that the former Ear] Carroll thea- 
| tre property at 50th street and Sev- 
enth avenue, N. Y., which was re- 
named the Casa Manana, will be 


razed. New structure will include 
a motion picture theatre, ‘also adapt- 
‘able for the presentation of tele- 
| vision.’ Berk & Krumgold state they 
have been appointed to handle the 
| leasings in the new building. 

| Carroll was in New York last 
| week to arrange for the presenta- 
| tion of a new ‘Vanities’ on Broad- 
way. It will probably be spotted in 
one of the Shubert string. Producer 
would prefer a theatre of moderate 
capacity. 


Saranac Lake 


By Happy Benway 


Saranac, N. Y.. Oct. 24. 

Graduates of this Actors Colony 

_who are making good include Eddie 


a cafe and grill; Bobby Hatz, old- 
time vaude single, now managing 
a riding academy; Tommy Vicks 
(Vicks and Lawrence’), managing 
and m.c’ing a niteclub; Arthur Al- 
| verez took dramatic lessons to be- 
come a successful radio announcer; 
Henry (‘Hank’) Hearn covering 
‘three states as sales manager for 
United Artists; William Headley, 


salesman for Endicott & Johnson 
| Shoe Co.; Marty Fisher, ex-burles- 


cuer, managing an auto agency; 
Chris Hagedorn, developing and 


working on patents that look prom- 
ising; Russ Kelly, novelty salesman; 
Bert Ford (and Price) steward on 
an ocean liner; Helen O'Reilly, op- 
erating ladies wear shop; Constance 
Reeves, operating singing and piano- 
playing studio; Frank Gaylord, who 
now owns a news agency, and Wil- 
liam Collette, hotel manager. 


sheet. ‘The Entertainment Guide,’ 
catering mostly to local radio sta- 
tion WNBZ. A way out for WNBZ 
to advertise its programs, which the 
local daily sheet refuses to carry. 

Jack Adams, Montreal booker, is 
| doing advance work in northern New 
| York trying to place vaudeville units 
in Lake Placid, Massena, 
| burg, Plattsburg, Potsdam 
lone. 


and Ma- 


Madeline Murray, ex-NVA_ work- | 
er, to New York hospital for an 0.0. | 


After four major ops during as 
many years of ozoning, 
(‘Rusty’) LaTour left for Halden, 
Mass, A nifty comeback. 

Catherine Keenan (‘Lambs Club’) 
got the okay report and will be 
homeward bound soon, while Ma- 
rion Green, who js still bedding it, 
is doing nifties with the comeback 


Frank (‘Buddy’) Fowler, 
cus ciown of Charlie Sparks 
| did the trick up here in one year. 
| Going back to Nashua, N. H., and 
work. 

Hy Jenkins and his Cowboy Band, 
playing one-nighters around here, 
did bit for Actors Colony. 

Write to those who are ill. 


Ross (‘Four Carlton Boys’), running | 


C. Snirley Carter editing a new| 


Ogdens- | 


George | 


| 
| 160 WEST 46™ ST. NEW YORK 
Biyant 9-7800 


ex-cir- | 
days, | 


015 YEARS 


(From VARIETY) 


Broadway was experiencing a cab- 
aret boom. Spots charging $4 and $5 
couvert. Performers increasingly 
taking to niteries for work. 


John Ringling expected to count 
up $1,250,000 as the season’s net 
| profit for the Ringling, Barnum & 
| Bailey circus. It would be a new all- 
‘time high for the Big Top. 


A vaudeville vogue was hitting the 
cinema houses in London and en- 
virons. Cheap films were killing biz 
/and so the exhibs were turning to 
stage shows. 


s 
Sir Harry Lauder sailed from Lon- 
idon for India. It was to be a 14- 

month tour, thus excluding a pros- 
| pective American tour. 


Nitery Ops Plan 
To Push Ahead 


New Year's Eve 


Minneapolis, Oct. 24. 

Local nitery owners already are 
starting to worry about what to do 
about next New Year’s Eve, be- 
cause it falls on a Sunday and liquor 
cannot be sold legally here on the 
Sabbath day. There’s some talk of 
an attempted agreement among the 
trade to celebrate on Saturday, Dec. 
30, but with the new year 24 hours 
away they are wondering whether 
the public could get into the proper 
spirit. 

Several of the boys fear that the 
bad break that the calendar is giv- 
ing them will result in many more 


Eddie Foy was 68, but still looking | home party celebrations than ever 


}around for vaude dates. 


The Foy | before, and adversely affect their 


‘family, particularly Eddie, reputed | biz to a great extent. 


_to be worth $150,000. 


Kid Vaudeville 
|Dempsey at Loew’s Ave. 
York. Just a stereotyped turn for 
the heavyweight champ in an act 
that included manager Jack Kearns. 


outpointed 


Start of the Theatre Guild’s sev- 
‘enth subscription season, with Fe- 
/Tenc Molnar’s ‘The Guardsman,’ was 
| clickeroo at the Garrick, N. Y. Al- 
‘fred Lunt and Lynn Fontanne were 
' starred and they made a merry romp 


their roles. 


| Buster Keaton, in ‘The Navigator,’ 
just missed setting a new Capitol, 
N.Y., record. His $60,700 gross was 
$100 shy. 


| 
| but there’s a chance that they will 
Jack | look the other way and not attempt 
B. New|to enforce the law this one time. 


City officials are noncommital, 


im- 
loath 


However, owners 
portant spots say 


of the more 
they’d be 


| to take any chances on violating the 


law. They have about two months 
to ponder the problem. 


Ross Wyse, Jr., Bankrupt 

Anthony Benedict Malone, also 
known as Ross Wyse, Jr., actor and 
dancer, now in George White’s 
‘Scandals,’ filed a voluntary petition 
of bankruptcy in N. Y. Friday (20), 
listing assets of $100 and liabilities 
of $1,617. 

Major portion of his debts are to 
physicians and attorneys. 


‘The THEAT RE of the STARS’. 


BOOKING AGENCY 


GENERAL EXECUTIVE OFFICES 


LOEW BLDG. ANNEX 


J. H. 


LUBIN 


| GENERAL MANAGER 


| SIDNEY H. PIERMONT 


BOOKING MANAGER 


Black Label 
12 years old 
86.8 proof 


Scotland’s own Jounnie WALKER 
Black Label plays to capacity 
business from Broadway 


to Hollywood Boulevard! 


AT LEADING HOTELS, RESTAURANTS AND BARS 


It’s sensthle to stich with 


JOHNNIE WALKER 


BLENDED SCOTCH WHISKY 


BORN 1820... 
still going strong 


Canada Dry Ginger Ale, Inc., New York, N. Y., Sole Importers 


fi 
t 
| | 
¥ 
‘| 
| 
| 
i 
| 
ORCHESTRA 
oy 
| | @ ¢ 
\\ 
| \ \\ 
| 
| 
f 
| | 


41 


MUSIC HALL, N. Y. 


VARIETY 


‘Jerome Kern Cavalcade,’ with Jan 


Peerce, George Holmes, Walter Cas- | 


sell, Melissa Mason, Rockettes, Glee 
Club, Richard Leibert, Music Hall 
Symph with Erno Rapee. conductor; 
‘Mr. Smith Goes to Washingtow 
(Col), reviewed in Vartety, Oct. 18. 


A lone picture, so a short stage 
presentation. A patriotic picture, so 
qa Statve of Liberty finale. The 


‘Jerome Kern Cavalcade’ shapes up 
The Rockettes have a very 


as so-so. 
spiffy interlude and make good. It 
they didn’t, no other item on the 


stage could command any commo- 
tion from the eash customers. 

Jan Peerce opens in one before 
the drapes and sings in the glorified 
medley. For ‘Smoke Gets in Your 
Eves’ the ballet wears triple-hooped 
skirts which they manivulate §art- 
fully. Inevitably ‘Old Man 
draws the obvious scenic 


Negroes (led by Walter Cassell. who 
is okay) lazinz on their cotton bales 
_ as they sing. Then along comes the 
m.an with the whip and snaps it. 
The laborers pretend to do a little 
work and then relapse into song to 


sing some more of how hard they | 


work. A moratorium of songs about | 
exhausted loafers might be an 
artistic advance. George Holmes 
samples some snakehips this 
scene. 


Melissa Mason evokes recognition 
for her eccentric limbering and 
stretching routine, which is part of 
a showboat scene (also inevitable) 
wherein, at last, the Rockettes ap- 
pear. Richard Leibert is the honse 
organist. Land. 


AUDUBON, N. Y. 


Benay Venuta, Shavo Sherman, 


Charles Carrer, Pinkie Lee & Co., | 


Zinn Arthur Orch (15), with Elissa 
Cooper; ‘Stunt Pilot’ (Mono). 


At 40c. top for easy chairs and 35c. 
elsewhere in the evening, with a 
lower scale for matinees, it’s worth 
stepping up to the b.o. at this house. 
The Audubon has been the problem 
stand for the Brandts since starting 
their four-cornered N. Y. circuit this 
season, and there has been talk of its 
return to double features. . 

The acts are the same, except for 
Benay Venuta (New Acts), that the 
Larry Clinton band backed at the 
Flatbush and Windsor, other Brandt 
houses in the vaude chain. Cur- 
rently, it’s paced by the compara- 
tively nameless Zinn Arthur crew 
(New Acts), which cuts the nut 
considerably even with the addition 
of Miss Venuta. Entire unit is down 
for one more week, at the Carlton, 
Jamaica. 

Using the same set it started with, 
the layout clicked with a comfort- 
ably filled house when caught (Fri- 
day). Arthur's band did a neat job 
on its own and an okay stint behind 
the various turns. Rest of the unit, 
with the exception of Miss Venuta, 
was reviewed when starting its tour 
at the Flatbush, and won’t be again. 

Shavo Sherman’s impersonations 
went over big to start the short list 
of acts and reception was just as 
warm for the rest of the bill. Charles 
Carrer’s juggling earned him ap- 
plause and Pinkie Lee’s three-people 
turn went over solidly. 


PALACE, COLUMBUS 


Columbus, Oct. 21. 
Bennett with 


Constance 


River’ | 
‘tteamboat | 
tied to the river bank, the singing | 


| ception 


| Payne, 
| (house line); Jack Wendover’s House | 


VARIETY HOUSE REVIEWS 


| | 
number show the boys are quite fa- 


miliar with this matter of modern 
choreography and act clicks nicely. 

Lorraine and Rognan are 
timers to local theatre-goers, and, as 
usual, are well received. Act goes 
from the ridiculous to the sublime, 
closing with a burlesque ballroom 
routine that would make the good 
citizens of Vienna gasp with horror. 
Held for three curtain calls and 
satisfactory encore. 

Master of satire, Murphy stands 
out best. His repertoire ranges 
from the First Lady, giving a pep 
talk to the campfire girls, to Charlie 
MeCarthy. Unusual facial control, 
plus a voice with remarkable range, 
enable Murphy to take his mimicing 
in stride. Audience kept him com- 
ing back for more. 

Stage show ran 50 minutes. John 
Clark's house band was in the pit. 

Biz only fair at the dinner show 
Saturday (12). Sans. 


-KEITH’S, BOSTON 


Boston, Oct. 20. 
Wynne, Brock and Ames, Marty 
May, Ross & La_ Pierre, 
Heller, Variety Gambols (7), Larry 
Flint House orch; ‘Code of 
Street’ (U). 


Back to the former vaude policy of 
a single screen feature instead of 
double, setup shapes up as one of 
the better bills of the season. 


Jackie Heller featured, is in the 
trey, going across big with two) 


swingy numbers 
‘Comes Love,’ ‘Over the Rainbow,’ 
‘Beer Barrel Polka’ 
Serenade. He clicks best on bal- 
lads, his closing number, ‘Serenade,’ 


| getting the top reception. 


Variety Gambols, four boys and 
three girls in a fast session of snappy 


‘tumbling, acro work and pyramids, 
fine closers. 


Wynne, Brock and 
Ames open the bill, showing off a 
swell repertoire of precision taps. 
Girl is good in a solo buck-and-wing; 


whammeroo. Way olf the beaten 
track, this number rouses plenty of 
applause with its sudden stops in 
action and music and fast whirls. 
Ross and La Pierre fill the deuce 
with a spasm of radio impersona- 
tions. Ross’ specialty is simulating 
hot trumpet licks, getting good re- 
with his impressions of 
Henrv Busse and Clyde McCoy. Miss 
La Pierre sings Frenchy songs and 


, joins Ross in the finale on ‘St. Louis’ 


(more trumpet interpolations). 
Marty May m.c.s. In his own spot 


jhe rates well on his usual impersona- 


tion of the torchy tenor, heroic bari- 
tone and chesty soprano. Also fiddles 


| around ‘Love in Bloom’ and shoots a 
‘few gags. 


May would do well to 
bring in more gags, since this de- 
partment seems to be his farte. 
M.c.s niftily. Fox. 


TOWER, K. C. 


Kansas City, Oct. 21. 
Allen, Stone & Allen, Carter & 
Holmes, The Karolis, Novaline 
Don Harris, Glamour Girls 


orch; ‘The Under-Pup’ (U). 


This week’s ‘Fall Frolics’ begins to 
develop a few somewhat latent abili- 
ties. Production has a more promi- 
nent part in this presentation than 
in any since the house was reopened 
recently. Slicing to 42 minutes puts 


| this a quarter hour under the usual 


running time, but it’s all for the 


better. 
Some extra effort is evident in the 


Julie sleek modern setting, the line and 


Stein, The Herzogs (5), Lorraine & | band costumes (gowns. white tie and 


Rognan, Dean Murphy, The Debon- | 
aires (6), John Clark’s House Orch; 


*‘Here I Am Stranger (20th). 


The Constance Bennett ‘Hollywood 
Revue’ opened its current tour here 
If patrons ex- 
pected more than a mere glimpse of 
Bennett they 
Sup- 
porting acts carry the show above a 


with a spotty show. 


the glamorous Miss 
were in for a disappointment. 


mediocre rating. 


portions. 


Femme star closes the show with 
a 10-minute appearance, and, of all 
things, blossoms forth as a rhythm 
laryngitis 
and a decided lack of vocal training, 
her songs failed to register solidly. 
However, her husky voice is not ex- 
actly irritating to the ear, and she 
was able to capitalize on pep and 
putting the vocals 


singer. Suffering from 


personality in 


over. 


Dean Murphy works with her in 
interview routine that fails to 
interest other 
than the fact she is also in the cos- 
Julie Stein presides 
at the piano for her three songs. Ap- 
plause indicates audience approves 
act, drawing her back for three cur- to opening chorus. 


an 


divulge anything of 


metic business. 


tain calls. 


Opening the show are The Her- 


zogs, five so-so lady 


plant 


turn. 


The Debonaires, six male dancers 


in tophat and_ tails, 
precision routines. 


c As a boxoffice at- | 
traction the unit has good possibili- 
ties, yet can never reach socko pro- 


tails) and gives the show a definite 
dressy flavor. The house line leads 
loff with a hankie-waving number 
| and gives way to Allen, Stone and 
' Allen via Don Harris’ introduction. 
Trio exhibit a thorough routine of 


taps, illustratin® with individual 
specialties several styles, from 
George Primrose to the _ present. 


Pacing of the act, as in the rest of 


the show, is swift and bill winds up | 


| with a good round of applause. 
Distinct noveltv is the work of 

The Karolis with an 

specialty. 


In tune with 
Novaline Payne torches a special ar- 
rangement of ‘Shine On Harvest 
Moon’ in good style. She’s followed 
bv Howard Parsons, juve am 
whistler from the house’s oppor- 
, tunity night contest. Work on two 
| pops shows possibilities. 

‘Just the Way You Look Tonight’ 
| serves as the basis for a production 
‘number, with Harris and Miss Payne 
,dueting on the vocals and the line 
| stepping to musical arrangements by 
| Herb Six and Jack Wendover of the 
band. ‘Little Old Lady’ is inserted, 
‘with the line appropriately  cos- 
tumed, and finish of number is back 
Number not only 
j;adds another act to the bill, 
| proves a highlight. It’s a welcome 


aerialists. | change from straight sol-s offered 
Comedy number commencing with 
in auditorium prevents act 
from becoming complete dud. More Holmes, in knockabout comedy, only 
emphasis on the slapstick and less on | doubtful spotting of the bill. 
the conventional would bolster the | comedy act, duo would fit n 
| but their calibre is not up to that of 
Line folds show 
offer striking | raincoated and umbrellad in a fast 
‘Machine Age’ | modern routine. 


| by house force heretofore. 
| Close is allotted to Carter and 


the other acts. 


Quin. 


old- 


‘ing divided into 35 minutes for out- 


Jackie | 


the 


| Any 


and two ballads, | 


and ‘Sunrise | 


the two boys offer an okay strut pre- slightly. 


‘cision novelty, but the finale is the 


, sad addition to the bill. 
school, 
combines virtually every possible of- | 
fensive characteristic of that group. | 


' dated. 


}earned a laugh. 


‘ard bits. 


| with a strip-tease corruption. 
}an expert at it, working in every 
| possible bit of technique and style of 


| brassy for easy listening. 
| five 


| rhythm 
| manner; 


| appearance 
,ened by bad costuming, and Frank 
|Flynn, drummer, who takes a turn 


| Dancers (3), Felice Iula, Phil Lamp- 


Climax with gal swinging | better than it does. | : 
| perpendicularly to steel pole bal- | bill’s four acts strictly sight turns, | 
anced by her partner is socko finish, | 2nd the house orch brought on stage | 
the week's title, food an interpolated specialty, setup 
| makes 


but 


As a 
icely, 


Wednesday, October 25, 1939 


STATE, N. Y. 


Ted Fio Rito Orch with Shirley 
Gay, Frank Flynn & Jayne Frazier; 
Wally Vernon, Mary Raye & Naldi, 
Joan Abbott, Arthur La Fleur, Ruby 
Zwerling House Orch; ‘Golden Boy 
(Col). 

Presentation is evidently a coin- 
saver. Aside from excellent 
ballroom work of Mary Raye and 
Naldi, and a bright moment here and 
there, show misses fire. It runs 
about an hour, but seems longer, be- 


side acts and 25 minutes for Ted Fio | 
Ri‘o’s gang. 

Arthur La Fleur is the curtain- 
upper, a_ strong-man and _ teeth- 
spinning turn. He opens on a pair 
of gymnasium rings, exhibiting mus- 
cular control. Unbilled gal acro 
terper fills stage wait, while La 
Fleur changes to a splangled costume 
and mounts to a swivel for the spin | 
by his teeth. Gets off rather slowly, | 
but ends up spectacularly when he 
gains terrific speed, his gold spangles 
shimmering in changing lights. 

Chirper Joan Abbott fills the 
deuce. She's an attractive blonde 
with a low, throaty voice. Style is 
rather antique, however, and there's | 
no personality in the pipes, leaving | 
a cold impression. Does ‘Having 
Fun,’ ‘Melancholy Moon’ and 
‘Jim Jam Jive,’ latter with special 
lyrics. 

New finale added by Raye and 
Naldi, who are in the trev, is a win- 
ner. They term it ‘Dancing to 
Poetry.’ Orch starts them off by 
playing ‘Sylvia’ softly, then ceases 
altogether as an offstage voice on the 
p.a. system recites the poem of the | 


,;Same title, to which Victor Herbert | 
| wrote the music. 


Pair then dance ‘o 
the rhythm of the poem's words. Un- 
fortunately, the reciter is a micro- | 
phonic hisser, which spoils the effect | 
Two previous numbers by | 


ithe suave duo, including a smart 
| bolero, are also effective. 


Wally Vernon, so-called comic, is a 
Of the old- | 
smart-alec m.c. variety, he 


Included in his repertoire are. trite 
gags and bits 

In addition, at this show, he 
was making side remarks when the 
audience failed to respond to what 
he obviously thought should have 
He even does an 
imitation of a five-year old girl re- | 


|citing at a strawberry festival, then 
| brings on an oldster whom he introes 
'as his father. 


Latter plays a Sailor's 
pipe, to which Vernon and then the 
old man clogs. It’s one of his stand- 
Vernon pulls himself out 
of the hole for the finale, however, 
He’s 


the burley queens. 

Fio Rito’s crew weak, far too 
It includes 
brasses, four reeds and _ five 
rhythm players, one of the latter 
doubling on a viola. Batonswisher , 
occasionally takes to a downstage 
piano for some key-strumming that’s 
strong contrast. Band winds up with | 


1S 


| flock of tunes its maestro wrote. 


Included in the band’s portion of 
the program are Jayne Frazier, a 
tapper with a nice comic 

Shirley Gay, warbler, 
whose voice is satisfactory but whose 
is considerably weak- 


at the mike. Flynn’s voice is mel- 
low and smooth, far outstripping his 
solo sesh on the skins. Herb. 


HIPP, BALTO 


Baltimore, Oct. 21. 
(2), Four Franks, 
Richards - Adrienne 


Top Hatters 
Parkyokarkus, 


of business that are | 


-_ of his material and winds up 
| with vocal parodies on ‘My Heart 
Belongs to Daddy,’ ‘Stairway to 
Stars’ and ‘Object of My Atfections.’ 
| Routine about difference between 
| present-day swing songs and pretty 


‘ballads of the past is not very forte | 


here, coming only a short while afler 
two-week stay of Joe FE. Lewis, who 
features similar stuff but which 
much funnier. 

Adagio trio, the Richards-Adrienne 
Dancers, close. Nicely costumed, act 
works smoothly to well-timed or- 
chestral accompaniment. Jeweled 
disk, handled throughout by the 
femme, makes for good effect and 
closing spins are a real hand-getter. 
Forced to work in rather confined 
space in front of band platform, they 
nevertheless scored nicely at show 
caught. 

Biz all right. 


EARLE, WASH. 


Burm. 


Washington. Oct. 21. 
Oxford Boys, Maurice & Cordoba, 
Earline King, Sixteen Roxyettes; 
‘Mr. Smith Goes to Washington’ 
(Col.). 


With feature running long, stage 
show is cut to a half hour and de- 
signed to please after they're in 
rather than entice any customers. 

Novel touch is use of Earline King, 


local soprano, as pit vocalist and 
m.c. Travelers open on full stage 
with 16 marimbas in tiers and line 


gals walloping ’em through ‘Tea 
For Two’ and ‘Blues in F" for sock 
hand. Pit singer does a bit of ‘Are 
You Having Any Fun’ to bring on 
Oxford Boys, three guys and a gui- 


tar, who go right into vocal imita-|. y 
~ ; ‘ ‘ning (20) at the last show. Char. 


tions of radio band’s sign-offs that 


are plenty good, even to announcer’s 


voices. Trio scores with Calloway, 
Waring, Heidt, Wayne King, Clyde 
McCoy, Artie Shaw and Kay Kyser, 
finishing with swell rhythm arrange- 


| ment of ‘Beer Barrel Polka.’ 


Line returns in yellow evening 
gowns, carrying big velvet 
hearts for ballet bit under dim lights 
as Miss King warbles ‘Dancing in 
the Dark. Gals melt off as Maurice 
and Cordoba go into smooth waltz 
followed by musical comedy routine. 
each filled with strong lifts 
spins. Gal singer swings into ‘Loch 
Lomond’ as line takes over again in 


kilts for jitterbug highland fling 
| finale. 
Biz smash, Craig. 


FLATBUSH, B’KLYN 


Jack Haley, Mary Carlisle, Joe 
Oakie, Richards & Carson, Royal 
Whirlwinds, Bill Marshall Orch., 
Barbara Bush; ‘Bombs Over London’ 
(Indie). 


This is a click show for this spot, | 


in the outfield of Brooklyn. There 
are only three acts, plus a stage 
band, but they're all good and the 
bill is well presented. In fact the 
management’s main problem isn’t 


the show, but the difficulty of get-| 


ting the juve audiences out of the 
theatre. They apparently 
for the first performance and many 
of them remain virtually all day. 
Not only oecupy seats that succeed- 
ing audiences might use, but learn 
the routines and then loudly antici- 
pate the dialog. That spoils the show 
for the people who manage to find 
seats for subsequent shows. 


Following the regular policy of 
using a new band each week, the 


house currently has Bill 
(Band Reviews) and his 12-man 
crew on Stage. It’s a fairly new 
combo, but already plays together 
rather smoothly. However, it needs 
better arrangements and should de- 


kin House Orch 
(Col). 


(14); ‘U-Boat 29’ 


Talented layout this with no par- 


equilibristic | ticular standout, but it should play 


With two of the 


for rather awkward 
Parkyakarkus (Harry Einstein), fea- 
tured, ekes out some laughs but is 


| not strong enough to give layout the | 
lift 


it needs. 

Top Hatters, youthful boy and girl 
rollerskating duo, open with the 
usual spins, working speedily on 
small circular mat. Final trick of 
lighting two cigarets while revolving 
at top speed is a good flash and a 
strong sendoff. Four Franks follow 
with speedy hoofery, 
knockabout. Two lads and two 
femmes turn in an unusually strenu- 
ous session, which makes up in 
tempo what it lacks in polish. 

Phil Lampkin, in his third week 
here, as guest conductor, takes the 


pourri of Victor Herbert tunes, 
bringing on Felice Iula, regular stick 
weaver, for a skillful session at the 
harp. Lampkin handles show and 
featured band spot well. 
Parkyakarkus gets some recogni- 
tion on his entrance and doles out 


Utilizes 


pace. | 


music and. 


augmented house orch through a pot- | 


some fairish fags in Greek dialect. | 
international situation for | . 


velop a more individualistic style. 
Marshall is an attractive looking lad 
with an ingratiating manner. His 
| m.c.ing is simple and effective. Bar- 
| bara Bush has enough stuff to get 
by as vocalist; with more experience 
and better arrangements she should 
be a clicker. 

The Jack Haley-Mary Carlisle 
team (New Acts) is satisfactory, 
| though when caught Saturday (21) 
they merely ambled through an ab- 
breviated routine because of the 
noisy stay-ins out front. Haley tries 
a few gags, sings a medley of songs, 
has a punchy session with his stooge, 
Joe Oakie, and then offers the meat 
| of the act, a skit with Miss Carlisle. 
| It's the customary comedy turn for 
| filmers doing a personal, but should 
| be entertaining enough if given a 
properly responsive audience. Des- 
pite her stage inexperience, Miss 
Carlisle knows how to get laughs 
and puts over a song acceptably. 
She’s a beeoot across the mazdas. 
| Richards and Carson, good-looking 
' man and girl hoofers, score with two 
| rousnes, the first a fairly standard 

bit and the second a novel stunt 
with tiny hurdles. Latter is an at- 
| tention-getter. Girl was attractively 
| gowned at show caught. Remaining 
| act, the Royal Whirlwinds (New 
Acts), is the customary skating trio 
| of two men and a girl. They do the 
usual tricks competently and make 
a better-than-average appearance. 
Business virtually capacity. Hobe. 


is | 


| Which they do variations, vocally, of 
Shep 
| music. 


| fashion. 
/novelty dance that gets laughs. 


and | 


| the tiny Cabin 


| heavily to get 
vaude bow. 


|lowing gee 


- | ing, 
arrive | 


| response to Cass Daley. 


Marshall | 
| singing. 


| Broderick, Hild Line: 


STRAND, N. Y. 


Hal Kemp Orch, Three Smoothies 
| Nan Wynn, Bob Allen, Shea & Ray- 
| mond; ‘On Your Toes’ (WB), 
viewed in this issue of Varirry. 


re. 


|. An established name, Hal Kemp 
| has a following that should aid evn- 
| siderably in providing boxoffice sup- 
for the current picture. Stace 
‘show, also including four specialiy 
acts, has been nicely laid out by pro- 
|ducer Harry Gourfain, with the 
| presentation leaving nothing to be 
desired. Routining and lighting are 
good, with the show playing at a 
smart pace all the way for effective 
results. 


| Kemp, who plays the sax and 
| clarinet, leans more to sweet swing. 
His arrangements are excellent and 
;a trombone solo at one point is sock- 


ful. 


Nan Wynn, with a powerful voice 
_and personality, and Bob Allen are 
| the vocalists, while for extra har- 
/monic swing the show has the Three 
/Smoothies. Miss Wynn gives out 
|; with three numbers, all well sold. 
|'Her ‘Have a Little Fun’ and ‘What's 
New’ are particularly clicky. Allen 
does ‘Crazy Moon’ and another pop, 
|topped by a little of ‘Lullaby of 
Broadway,’ an old one. While going 
over suitably, Allen takes a backseat 
'to Miss Wynn. 

Smoothies, two men and a girl, are 
a genuine hit with their swing. They 
do five numbers, including one in 


Fields and Guy Lombardo 
The ‘Jumping Jive’ and the 
arrangement of ‘Chiri Biri Bin,’ set 
to swing, close them in-= smash 
Shea and Raymond do a 


Business pretty good Friday eve- 


PALACE, CLEVE. 


Cleveland, Oct. 20. 
Sammy Kaye Orch, Three Barons, 


| Jimmy Brown, Clyde Burke, Tommy 


|Ryan, Foreman & Spencer, Cass 
| Daley, Bob Dupont; ‘Here Am la 
| Stranger’ (20th). 

*‘Welcome Home’ is the greeting 


for Sammy Kaye at the Palace. He's 
a hometown boy, having started at 
Club here for the 
proverbial ‘coffee-and’ six years ago. 


| Sandy-haired maestro, at the Statler 
Terrace Room 


a season ago, has to 
eastern air popularits 
across on his local 


his 


stress 


He is essentially not a showman. 


Neither is his orchestra spectacular 


enough for this tough deluxer, yet 
entire unit makes a pleasant, if not 
socko, impression. Neatly dovetailed 


acts plus some _ excellent special 
scenery by Producer David Binis 
| also are boosters. 

Sweet-swing is expertly 


served by band. Clyde Burke reg- 


| isters heaviest tenoring ‘I Surrender 


Dear.’ Charlie Wilson’s vocalizing of 
‘Scatterbrain’ is as okay as Tommy 
Ryan’s pipes in ‘My Buddy.” Fol- 
club effects on ‘Old 
Oaken Bucket,’> Three Barons go 
across with some better harmoniz- 
Kaye solos on clarinet satis- 
factorily. Only time breaks 
away from stylized soft music is in 
a hotter ‘Swing and Sway Stomp’ for 


}an okay tap-shag by Spencer and 


Foreman. 

House reaction to ‘local boy who 
made good’ was curiously mild on 
opening day, compared to terrific 
She's vir- 
tually a show-saver, galvanizing it 
with her knock-em-down personality 
and volatile jitterbug mugging and 
Act ran overtime but the 
natives didn’t get enough of her at 
this catching. Bob Dupont, with his 
deft comedy juggling, is another 
asset. 


Crowds small at opener. Pullen. 


CHICAGO, CHI 


Chicago, Oct. 22. 
Cardini, Peter Higgins, Arren & 
‘Hollywood 


Cavalcade’ (20th). 


Short, standard show with a good 


| lineup, but house should be careful 


of skimpiness. 

The three acts are all solid. Car- 
dini opens and is still suavely sure- 
fire. Remains a smart showman on 
appearance and delivery. Has added 
a couple of minor items to his regu- 
lar routine with cards and cigarets. 

Peter Higgins is a cinch with his 
Irish warbling. In spite of the years 
Higgins still looks almost like & 
juvenile. Sings four songs and has 
to beg off. 

Arren and Broderick go over 
plenty big, with the gal’s burlesque 
operatic number still the real punch 
of the turn. She’s a good clown and 
works an audience to the hilt. Her 
partner’s piano bit is a good old- 
fashioned music hall item and is 
satisfactory at any time. 

Hild line turns in three numbers. 
winding up with a military parade 
formation. 

Biz strong here 
Saturday (21). 
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STANLEY, PITT 


Pittsburgh, Oct. 20. | 

Ted Weems Orch (14), Fritz & 

Jean Hubert, Paul Winchell, Hudson | 

Wonders (2), Mary Lee, Marvel | 

Maxwell, Red Ingle, Perry Como, 

Ormond Downs, Elmo Tanner; ‘Danc- 
ing Co-Ed’ (M-G). 


Lot of show and most of it good, | 
too. Ted Weems is an old favorite | 
in these parts and he’s carving an-| 
other notch in his local popularity’ 
this week. He’s always been a good 
showman and is getting better. Band 
has kept in tune with the times and 
can swing it with the best of em | 
and at the same time go back to the 
sweet stuff that’s long been the out- 
fii’s trademark. 

Themer behind closed curtains 
brings the orch on to nice applause. 
Weems immediately romps into a 
blues that winds up with Ormond 
Downs doing a sizzling solo on the 
drums. It’s not music, but it’s topical 
and mob went for the workout 
heavily when caught. Band’s new 
vocalist, Marvel Maxwell, is a strik- 
ing eyeful who gets by principally 
on looks. Vocally, she’s just average; 


tonight (20), her lyrics came out in | 


a jumble and ‘My Lucky Star’ and 
‘Dipsy Doodle’ were just titles. 
Weems’ other two singers, Perry 


ner perform on the xylophone. He 
plays the instrument with sticks at- 
tached to his feet a la Will Mahoney. 
The Tryon Sisters petite lookers, 
demonstrate remarkable strength 
and muscle control in their adagio 
and balancing feats. 


Ates has a pretty and personable | 


feminine aide in Barbara Ray. He 
lands solidly with his stuttering, 
clowning, gags and stories. The ex- 
change of banter with Miss Ray is 
also productive of laughs. 
Ray also contribues a neat song and 
a dance. A flash production number 
with the Wynn girls in strikingly 
meres costumes is a praiseworthy 

nale. 

Business only fair at the late open- 
ing night show. Rees. 


PALACE, CHI 


Chicago, Oct. 21. 
Joe Cook, Sager & Sherman, 
Deweys, Fulton & Wells, Charles 
Senna, Piccadilly Girls (20); ‘Fifth 
Ave. Girl’ (RKO). 


This is the last vaudeville show 
for the Palace. Duals replace. 

With .generally inferior pictures 
due to the necessity of relying on 
only two companies, the Palace has 
always depended largely on its stage 


Como and little Mary Lee, also have 
iction trouble. 
ag othe gal is followed by Paul 
Winchell, voice-thrower with a 
dummy that doesn’t look unlike 
Charlie McCarthy and even sounds 
a bit like him. Winchell’s up among 
the top practitioners of the art; ma- 
terial’s fresh and amusing and the 
wooden-head’s got personality. Elmo 
Tanner’s next with his standard 
whistling session and over big as 
usual, but it’s about time he looked 
around for a couple of new numbers. 

Hudson Wonders are aptly billed. 
Two femmes are wonders all right 
with their flexible forms. Kids imi- 
tate whirling dervishes, bounce, 
tumble and contort at a mile-a- 
minute clip and never let up. It’s 
five minutes of dynamite and topped 
this show cold. Gals had to beg off, 
as did Como, who followed them. 
Latter hails from these parts but his 
soothing, satisfying pipes would win 
him the same results even if he 
came from Paducah, Aside from 
aforementioned laxity intermittently. 
he’s a nifty. Gave ’em ‘Old Gang of 
Mine,’ ‘Over the Rainbow,’ ‘Go Fly 
a Kite’ (which, incidentally, isn’t for 
him) and ‘To You’ and they were 
still yelling for more at the finish. 


He had to pacify them with a little | 


speech-making. 

Fritz and Jean Hubert, in their 
standard drunk dance, are also high 
spots. They’ve been doing mare 
comedy than physical stuff of late: 
however, their comic falls and 
bumps. give upper-bracket 
rating on the acro side, too. Weems’ 
juve singer, Miss Lee, whom he can’t 
use in New York on account of her 
age, shapes up better than she did 
last time around. Kid’s developing 
personality as well as voice and is 
sending them down the. groove. 
Youngster, who did a film trick for 
Warners comparatively recently, 
flaps across two numbers smartly. 
and for her third teams with Red 
Ingle on a cuties ‘Billy Boy.’ Then 
Ingle sticks around for his chuckling 
imitation of .Ted Lewis and finishes 
with a hoke violin solo that packs 
loads of laughs. 

For a closer, Weems sends Ingle 
out with some lowdown swingin’ on 
‘Runnin’ Wild.” Mex Adkins’ house 


orch is in the pit and dishes up an| 


Cohen, 


MINNESOTA, MPLS. 


Minneapolis, Oct. 21. 
Jack Malerich Orch (18), Joe 
Griffin, Jack Hilliard, Patricia Wynn 
Dancers (12), The Rutons (2), Dave 
Monohan & Co. (2), Truon Sisters 
(2), Roscoe Ates & Co. (2); ‘Mutiny 
in the Big House’ (Mono). 


€ar-easy overture. 


This show stacks up acceptably. 
While lacking the 
strength of many of its predecessors, 
it provides considerable pleasing di- 
version, thanks mainly to the hard- 
working and efficient Roscoe Ates, 
who unloosens a bundle of hefty 
Jaughs in his headline offering. 
House units—Jack Malerich and his 
18-piece orchestra: the Patricia 
Wynn line of 12 girls; singer Joe 
Griffin and me. Jack 
come through well, as usual. 

Malerich is in fine fettle, conduct- 
ing his 18 musicians on the elevated 
Platform in a_ stirring overture, 
Songs of the Range,’ which has Grif- 
fin displaying his robust tenor to 
advantage in ‘The Last Roundup.’ 
With the town gripped by football 
fever, Malerich appropriately de- 
votes his organ solo to songs of the 
Big Ten universities. Hilliard, m.c.. 
this week sings ‘South American 
Wav’ and registers again. 

The Wynn dancers get the show 
off to a fast start with their lively 
Mexican hat dance. A terrier that 
Jumps rope is one of the canine 
Stars trotted out by the Rutons, man 
and woman. The man balances one 
of the dogs on his thumb as the piece 
de-resistance of a succession of 
stunts that also includes a double 
by another of the ani- 


Dave Monohan and his girl part- 


fare for boxoffice strength. But the 
vaude bookings have been handled 
with such poor perception that even 
the most loyal Palace vaude fans 
have been forced to give up in dis- 
gust. 

They have given vaude here a 
good finale, however, with the wind- 
up show being very worthy. After 
an absence of years, Joe Cook is 
back and welcome. He is a sample 
of excellent vaudeville, being a 
smart showman with solid delivery 
and a routine that’s unique. His 
screwy stories remain a high spot, 
with the ‘Four Hawaiians’ item alone 
rating the price of admission. 

Cook repeats most of his fool- 
proof and established routines, in- 
cluding the comedy pitch spiel, along 
with his acrobatics and juggling. He’s 
on and off throughout the show, and 
dynamite at all times. 

Rest of the show is comparatively 
minor. The Piccadilly Girls, line, 
are excellent and turn in three solid 


all-around | 


Hilliard— | 


numbers, particularly impressing 


| with an intricate fan routine. 
Charlie 
| Cook’s stooge. 


Senna _ works 
Sager and Sherman 
jare a man-and-girl dance team, okay, 
|with Sager repeating later as 
|'Fulton and Wells are a hand-to-hand 
acrobatic team with standard stunts. 
| Finally, there are the Deweys, 
|glers, who 
| Cook's Indian club manipulation. 
Biz good at last show ieee? aa 
old, 


ORPHEUM, MPLS. 


Minneapolis, Oct. 21. 
Blackstone & Co. (12), Everett 


| West, Colstoms (2), Marie Wilson & | 


Bob Oakley; ‘Fast and Furious’ 


| (M-G). 


Headed by Blackstone, the magi- | 


cian, and Marie Wilson, Hollywood 
| filmstress, this show has plenty en- 
| tertainment, 

Blackstone works at four intervals 
besides neatly m.c.ing. still 
| smooth, personable and an excellent 
showman, 

The seven shapely, good-looking 
gals brought along with the rabbits 
and canaries help to dress up the 
stage nicely. Show opens with the 
girls, in elaborate costumes, parading 
ahead of the magician, who starts 
his performance by producing floral 
'bouquets from the folds of his ap- 


Miss | 


Metropolitan, B’klyn 


Eddie Cantor, Jean Mona, Sidney 


| (Gufiy) Fields, Edgar Fairchild & | 
' Adam Carroll, Bert (Mad Russian) 


Gordon, Joyce Hunter, Leni Lynn, 
Siuart Morgan Dancers (4); ‘Fast 
and Furious’ (M-G). 


This downtown Brooklyn house is 
a perfect gauge of Eddie Cantor’s 
b.o. potency. For one thing, it hasn’t 
played a stage show in exactly four 
years; secondly, it’s off the beaten 
track and in strictly a daytime shop- 
ping area. The night biz must be 
drawn from the outlying residential 
sectors, 

Opening day (Thursday), Cantor 
played five shows and biz was nifty 
up to the final performance. This 
was staged a bit too late (10 p.m.) 
for sleepy Brooklyn and the house 
was considerably thinned out for the 
last show, but profitable neverthe- 
less. 

With the exception of Leni Lynn, 
13-year-old soprano, this is essen- 
tially the same show and same ma- 


| Dancers (4). 


| blowoff for the show prior to Can- 


terial that played Loew’s State on 
Broadway a few months ago and on 
the road since. It’s tested and tried 
entertainment and surefire with au- 
diences. There’s a_ plenitude of 
comedy from Cantor, Bert (Mad 
Russian) Gordon and Sidney (Guffy) 
Fields, good singing from the afore- 
mentioned Leni Lynn, pianologing 
| by Edgar Fairchild, who was Can- 
| tor’s radio musical c‘rector, and 
Adam Carroll, and a closing smash 
via the adagio Stuart Morgan 
Latter live up to Can- 
tor’s intro as one of the finest acts 
of its type and represent a swell 


| 


tor’s singing of the patriotic ‘Let 
Them Keep It Over There.’ 


Only weak turn in the show is 
Jean Mona’s hoofing at the opening. 
She’s only a fair stepper at best and 
the band here on opening day did 
just about everything but help her 
impression. Another femme in the 
show, tall and stately Joyce Hunter, 
is used almost chiefly for a comedy 
bit between Cantor and Gordon, 
though also singing one song in nice 
fashion. 


Cantor is playing the house on a 
50-50 split from the first dollar. 


hard as 
| large Cantor’s take will 


| piece of business. 


setup background for | 


Scale has been jumped to 55c week- 
day nights and 75c for Saturday 
evening, only a slight jump over the 
straight pix tariff. No matter how 
be, he’s 
earning it via a very strenuous rou- 
tine for so many shows daily. He’s 


dancing single for a good specialty. | seldom off the stage and when he’s 


on there’s always a gag, song or 
He also appears 
to be working much rougher than 
before, especially on himself, with 
one of his gags still in questionable 
taste. That’s the one about the 
flapping underwear that supposedly 
encases Rudy Vallee. 

The five-show daily policy is be- 
ing continued for all days except 
Saturday (21), when six were sched- 
uled. If nothing else, this great 
number of performances should at 
least whip the 12-piece pickup pit 
band into shape for the closing day. 
It was plenty bad opening day, evi- 
dencing lack of rehearsal. 

Starting tomorrow’ (Thursday), 
and thereafter, the house reverts to 
straight pictures. Scho. 


EARLE, PHILLY 


Philadelphia, Oct. 20. 
Glenn Miller’s Orch (18) with 


| Ann & Tony Small, 
| Lou Schrader’s House 


Marian Hutton, Ray Eberle, and Tex 
Bennecke: Roberts & Martin, Tiny 


orch 


‘Pack Up Your Troubles’ (20th). 


The most tumultuous audiences 


parently empty wrap, and making | since Benny Goodman’s appearance 


His swift tempo enhances the tricks 
baffling qualities. 

Such pop numbers as | 
American Way,’ ‘Over the Rainbow, 
‘Dark Eyes’ and “Two Guitars’ are 
nicely sold by Everett West, a per- 
sonable chap with a pleasing tenor. 
His encore is ‘Begin the Beguine.’ 

Blackstone follows with his mys- 
tifving snook handkerchief stunts. 
The handkerchief, borrowed from 
one of the customers, seems to come 
to life, wiggling and dancing and 
cutting other didoes at the magicians 
bidding. 

There’s a good laugh response for 
the Colstons, man and woman com- 
edy adagio and acro terpers. They 
punctuate their clowning with sev- 
eral difficult whirling feats. 

Resuming his magic, Blackstone 
extracts various articles and finally a 
virl from an apparently empty chest. 


through snace. 

Miss Wilson gives dumbbell an- 
ewers to the queries nropounded by 
her partner, Bob Oaklev. The pat- 


Hollywood comedienne is easy on the 
eves and has a niftv looking chassis. 
For a finisher she does a dance. ‘La 
Conga.’ that entails some torso twist- 
| ing and bumps. It's not very ef- 
fective. 

the 


| Rlackstone concludes show 


'with a series of illusions. including 
the levitation stunt, the Indian rope 
trick and the disappearing horse, all 


good. 
A Jicht house at the opening mat- | 


inee show Friday (20). 


Rees. 


F |gander Glenn Miller’s orch. 
South |the bespectacled maestro doesn’t 
| disappoint. 


the 
| melodic ‘Danny Boy,’ satisfies every- 


| ming 
|‘Sunrise Serenade’ 
| Serenade.’ 


'as he introduces ‘Danny Boy.’ 


i ildl musing, but the 
with the band, does a good job 


i'with the vocais of ‘Jvnpin’ Jive’ 
‘and ‘F. D. R. Jones.’ 


caged birds appear and disappear. | here two years a%o0 are jamming their 


into the Earle this week to 


way 
And 


A varied program ranging from 
latest in jive to the sweet, 


Well-arranged 45-minute show 
back- 


one. 


is aided greatly by tasteful 


' drops and okay lighting effects. 


Show opens with Miller gane jam- 
through a medley including 
and ‘Moonlight 
Ray Eberle pleasingly 
tenors ‘Over the Rainbow,’ encoring 
with ‘To You.’ 


The band pace “ets hot again with 
‘Jumpin’ Jive,’ Miller soloing on his 
| horn, 


Stage then is darkened, with 
Miller 
Band 

and as 


a faint light shining on 


separates into voice units, 


Then he makes an electric lamp float each section goes into action differ- 


ent-colored spots play them up. It’s 
very effective and brings plenty of 
plaudits. The five saxes especially 


‘clicked during this number. 


Marian Hutton, zippy blonde evye- 


In an encore 
she teams with saxophonist Tex 
Bennecke in ‘The Little Man Who 
| Wasn't There.’ Band bows out with 
‘In the Mood’ and ‘Running Wild.’ 
Supporting ects are naturals. Two 
cet: of shag artists, © Wed as the 
‘Harvest Moon Jitterbug Champs,’ 
ecavort to the delight of the young- 
sters. Roberts and Martin do a 
jstraight jitterbug number, while 


Tiny Ann and Tony Small add com- 
edy relief, the guy being a half-pint 
while the gal’s a hefty six-footer. 

Tommy Trent’s punrets are also 
in the jitterbug motif, with a darky 
doll a nifty in a cakewalk. 
also has his standard Punch and 
Judy act brought up to date. Lou 
Schrader’s house band plays the 
overture, 

When caught Friday night the 
ropes were up. Shal. 


LYRIC, INDPLS. 


Indianapolis, Oct. 20. 


Milt Herth Trio, Stanton & Curtis, | 


Mirth & Mack, Jim Wong Troupe 
(6), Pansy, the Horse; ‘Angels Wash 
Their Faces’ (WB). 


Five acts playing the house this 
week present a new streamlined ver- 
sion of vaudeville. Each act has a 
novel twist and moves swiftly. Lack- 
ing people in the acts, the house 
lends weight to the stage fare by 
moving pit orch on stage, where it 
performs well and looks good backed 
by nice hangings and good lighting. 

Jim Wong Troupe opens being pri- 
marily a standard Chinese juggling 
act, with five men and one woman 
doing flips, barrel an dish juggling 
and contortion work. One of the 
men also tosses in a tap dance, 
executed acceptably. 


Followed by Mirth and Mack, 
hoofers with fine sense of comedy. 
After getting off some nice taps in 
natty tails, they do an impression of 
Arliss, Durante and Sparks, finish- 
ing as Harpo and Groucho Marx. A 
new ending since the act played 
here last is a military tap routine 
tied up with an introduction to the 
current fuss abroad. 

Pansy the Horse delivers heavy 
giggles, with the two-man nag, 
coached by a femme looker, putting 
across some neat equine pantomime. 
Stanton and Curtis have a new twist 
on ventriloquism. After Stanton does 
a few sound effect imitations, his 
femme partner comes on. He goes 
through the motions of a song while 
she actually does the vocalizing in 
high soprano. They reverse then to 
the baritone department, with the 
woman doing the singing again to 
Stanton’s ventro antics. 

Milt Herth Trio closes bill with 14 
minutes of the 54 minutes running 
time. Electric organ, drums and 
piano go swingeroo on ‘Jumpin Jive’, 
‘18th Century Drawing Room’, ‘Beer 
Barrel Polka’, ‘Bumble Bee’, ‘Pagan 
Love Song’ and a college medley. 
Drummer doubles at marimbaphone 
on ‘Polka’ and ‘Bee’. Terrific hand 
would have been good for several 
encores but Herth wisely left aud- 
lence wanting more when caught. 

Biz good at third show Friday 
(20). Kiley. 


STATE, HARTFORD 


Hartford, Oct. 22. 
Phil Spitalny Orch, with Maxine, 
Evelyn, Three Little Words, June 
Lorraine; Johnnie Koy, Sam Kaplan 
House Orch; ‘Mutiny on the Black- 
hawk’ (U). 


Current divertissement is pleasing 
and nicely paced. 
gives out with a nifty mixture of 
swing, sweet and light classical, sat- 
isfying all types of auditors, 

Spitalny is heavy on vocalizing 
with Maxine, The Three Little Words 
and an unbilled femme. Entire crew 
also canaries in glee-club manner. 
Maestro handles the reins excellent- 


| ly; without loss of pace he changes 
Tommy Trent, | 
(20) ; | 


the mood and tempo of his music, 
going from light-lassical to swing 
and getting over solidly. 

His featured vocalist, Maxine, was 
only on once at show caught, but left 
an indelible impression. Her first is 
‘Tain’t What You Do,’ followed by 
the antithetical ‘Ave Maria,’ with 
concert-mistress Evelyn, band’s ar- 


ranger, on here for some solid fid- | 


dling. In both numbers the band 
glee clubs in the background. 

The Three Little Words are spot- 
ted a couple of times and do nicely. 
Variation of ‘Beer Barrel Polka’ is 
solid. A click with the jitterbugs is 
the unbilled femme, who’s in the 
groove with ‘Jumpin’ Jive.” Gal had 
to beg off at this show, with Spitalnyv 
explaining that she’s new to the band 
and hes only one number prepared. 


On tonight’s show (Sunday) gal was 


forced to do ‘Jumpin’ Jive’ a second 
time. 
Two svecialties support the band. 


| Johnnie Koy, only male member of | 
1 | claimed the effort put into working 
,‘one of America’s greatest dancers’; | 


the unit. is spieled by Spitalny as 
June Lorraine is a mimic. Both are 
solid and register heavily. Koy, a 
youngster, is on for two routines. in 
tails, mixing ballet with tap terpin 


Trent | 


EMBASSY, N. Y. 
(NEWSREELS) 
War, military preparations, the 
partition of Poland and other news 


relevant to the European conflict 
again hold the spotlight here. Con- 


| Siderable of the clips concern these 


subjects, which meant a big task in 


‘their compiling because little con- 


trast is offered. That the show holds 
its audience is testimony to nicety 
of editing. 

Metro’s ‘News of Day’ scores heave 
ily with four of the first seven sub- 
jecis on the bill dealing with, di- 
rectly or indirecily, the crisis. 

N. of D., with John B. Kennedy 
doing slick commeniation, shows 
scenes at surrender of Warsaw, 
vividly depicting the havoc. Camera- 
man took some scenes right behind 
Nazi machine gunners and artillery 
crews firing on Poland’s capital. 
Parley between Polish military 
chiefs and German officers at War- 
saw is also trimly caught. Germans 
entering the Polish city and prison- 
ers evacuating, destinations un- 
known, is also seen. N. of D. makes 
clear that all material came through 
German censors. Reel also grabs 
some trim material from the western 
front, explaining that the films were 
taken after Allied military officers 
had consented to photographers and 
newspapermen visiting the front. 
What happened to several Nazi towns 
is graphically shown. N. of D. also 
digs into its files for some excellent 
and presumably fairly new shots of 
U. S. navy at sea. Same reel has 
an obviously old clin showing test 
made some years ago by American 
navy aviators in bombing a station- 
ary old-line naval boat off Cape Hat- 
teras. 

Movietone features the partition 
of Poland, getting nice closeups of 
wrecked guns after Nazi bombs hit 
them near Warsaw. It also shows 
how railroad lines, terminals and 
equipment were blasted. Reel photo- 
graphs Russians and Nazi forces to- 
gether some place on the eastern 
Poland front. Movietone grabs views 
of U.S. troops (first battalion of 51st 
Coast Artillery) shoving off for 
Puerto Rico to defend approach to 
Panama Canal. 

More humorous side of warfare is 
captured by Par in England. Done 
in good taste and showing how 
British are laughing off multitude 
of inconveniences. Par is shown 
grinding away from atop of London 
hack. Same company also covers 
test made of new U. S. giant guns 
in Maryland and Polish-American 
parade in N. Y. Former contains 
maximum of thrills showing guns 
being used against tanks and anti- 
aircraft artillery in action, climax- 
ing with the firing of an artillery 
giant shell 30 miles. 

Pathe shows string of bomber 
planes testing in California. Same 
reel touches on world refugee con- 
ference. 

Gridiron parade is next in import- 
ance. Par heads the procession, 
contrasting the professional game 
with the college type. Precision and 
ease with which plays are executed 
show up in camera focused on N. Y. 
Giants’ victory over the Philadel- 
phia Eagles. Dash and college try 
also is wel] illustrated by Minne- 
sota-Purdue tie, as first one side and 
then the other forges plays. Com- 
pany also gives Columbia night-be- 


Spitalny crew | 


{day (19). 


fore-game rally as an intro to the 
Columbia-Army game. Same reel 
shines on the Pit vs. Duke struggle, 
alert photographer capturing an un- 
usual closeup of fumble which fig- 
ured in the Panther 14-13 win. Yale- 
Penn (Metro), Cornell-Princeton 
(Universal) and UCLA-Stanford 
(Pathe) are other games caught. 
Both Par and Movietone handle 
the N. Y. auto show, former show- 
ing new car styles, with latter also 


| going in for furs on display. Open- 


ing of N. Y. airport at North Beach 
is by Pathe. Same newsreel] covers 


| Lou Gehrig accepting job as parole 


officer in N. Y. Fatal bus accident 
in West Virginia is by Par. 
‘Stranger Than Fiction’ (U) and 
‘Glimpses of Australia,’ Metro’s 
Fitzpatrick Traveltalk, round out 
bill. Biz S.R.O. at late show Thurs- 
Wear. 


Jannsen Quits Symph 


Baltimore, Oct. 24. 

Werner Jannsen resigned as con- 
ductor of the Baltimore Symph last 
week. The orch experienced its most 
successful b.o. under his direction. 
He had been maestro two years. 

In his letter of resignation, for- 
warded from Hollywood, Jannsen 


up necessary quality of performance 
for limited appearances was not jus- 
tified. Symph, a municipal project, 


g, |b limited because budget doesn’t 


Gal does imovressions of Lionel Bar- | Permit more than five concerts a 


rymore, 
Lauchton. 
Several of Spitalnyv‘'s crew are 


riven solo spots for nice returns. A 
bit of hefty work on the skins is in- 
dulged in by Mary McLenihan for 
excellent results. The fiddle section 
(6), led by Evelyn, and the two 


niano players are also spotlighted. | 


Arrancements of ‘Bolero.’ ‘You and 
the Nicht and the Musie’ and ‘Deen 
Purple’ ere vlenty creditable. Last 


chow tonight wes aircast for General | 


Electric over NBC from the stage of 
the State. 


Weekend biz good. Eck. 


Bette Davis and Charles 


season. 


Scribes On The Move 


Hollywood, Oct. 24. 

Five writers finished their jobs at 
Warners and checked off the lot 
while four others signed in. 

Outgoing were Fred Finklehoffe, 
John Monks, Jr., Maurice Leo, Earl 
Snell and Theodore Reeves. New- 
comers are Alex Gottleib, George 
Bricker, Detlef Surek and Charles 


| Reisner, 
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Wednesday, October 


25, 1939 


Variety Bills 


NEXT WEEK (October 27) 
THIS WEEK (October 20) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 


Loew 


NEW YORK CITy 
Mtate (26) 

Naitto Tr 

Marierie Gainsw'th 

Harriet Hoctoer 


Strond Twins 
Noble Sissle Ore 


PITTSBURGH 
Stanley (27) 
Glenn Miller Orc 
Roberts & Martin 
Ann & Small 
WASHINGTON 
Capitol (23) 
Eddie Cantor to 


Paramount 


NEW YORK CITY 
Paramount (25) 

Ted Powell Ore 

Dick Powell 

Lane Brox 

Bob Bromley 

Frazee Sis 

CHICAGO 

Chicage (27) 

Lassiter Bros 


(20) 
Cardini 
Peter Higgins 
Aarens & Broderick , 
MINNEAPOLIS 


Orpheum (76) 


Marie Wilson Co 
Blackstone Co 
Bob Oakley 
Colstons | 
Everett 


RIO DE 


Vi 


MARK J. 


RAY AND TRENT 
RITA AND RUBINS 


COPACABANA CASINO 
JANEIRO 


A 


LEDDY 


RKO 


NEW YORK CITY 
Music Hall (26) 
Jan Peerce 
Walter Cassel 
Melisa Mason 
Corps de Ballet 
tockettes 
Erno Rapee Symph 
BOSTON 
Keith (26-29) 
Clemons Belling 
Dick, Don & D 
Ada Krown 
Theo & Denesha 
Collins & Peterson 
CHICAGO 
Palace (27) 
Joe Co 
CINCINNATI 
Shubert (27) 
Martha Raye Co 
(20) 
Joe E Brown Co 
CLEVELAND 
Palace (27) 
@ Grays 


Gene Sheldon 
Sybil Bowan 
Dead End Kids 
Variety Gambols 
(20) 
Sammy Kaye Ore 
Bob Dupont 
Cass Daley 
Spencer & Foreman 
COLUMBUS 
Proctors (20) 
Const’ce Bennett Co 
DAYTON 
Colonial (27) 
Clyde McCoy Ore 
Wayne Gregg 
3 Bennett Sis 
Trado 2 
Robinson & Martin 
Steve Evans 
(20) 
6 Grays 
Gene Sheldon 
Sybil Bowan 
West & Page 
Lottie Mayer Co 


Warner 


NEW YORK CITY 
Strand (27) 
Hal kemp Ore 
Smoothies 
Shea & Raymond 
PHILADELPHIA | 
Karle (27) 
Jimmie luncef'd O 
Karl & Francis 
4 Ink Spois 
Glenn Miller Ore 
Roberts & Martin 


Auron & Small 
Tommy Trent 
PITTS BURGH 
Stanley (20) 
Ted Weems Ore 
Hudson Wonders 
Paul Winchell 
F & J Hubert 
WASHINGTON 
Karle (27) 
Maurice & Cordoba 
Oxford Boys 
Gae Foster Gls 
Earline King 


Independent 


NEW YORK CITY 


Koxy (27) 
Joe Jackson 
Jimmy Shields 
Ted Lester 
Pat Rooney 
Paul Ash Ore 

Audubon (26) 
Betty Hutton 
Diamond Bros 
Paul Martell Ore 
(2 to fill) 


Windsor (26) 
toyal Whirlwinds 
Richards & Carson 
Miry Carlisle 
Jack Haley 
Bill Marshall Ore 
Ted Clair 

BROOKLYN 


Century (24-26) 
Dou Pauloff Rev 
Flatbush (26) 


Sinclair 2 
Ben Bernie Ore 
Hughes 
Ailnes & Arno 
BALTIMORE 
Hippodrome (27) 
Woody dierman Or 
Andrews Sis 
Pearl Robbins 
& Cook 
State (29) 
Fmeralds 
Reynolds & 
Farrell. Drew 
(26-28) 
Frank KRande Co 
(One to fill) 

3 Freshmen 
BETHESDA 
Bethesda (28 only) 

Kmeralds 
White & Murray 
Farrell, Drew Co 
ELIZABETH 
Liberty (27-29) 
Tiobbinus Sis 
Sianley Vensen Co 
Bway Brevities 
(2 to fill) 
FALL RIVER 
Vall River (24-26) 
Arnolds 


White 
Co 


Walter Walters Co 

Roy Smeck 

Ross & LaPierre 

Maurice & Maryea R 
FREEPORT 

Freeport (25-27) 

Lockwells 

Levan & Bolles 

Rodeo Ramblers 

Jitterbug Sextette 
HARTFORD 
State (27) 


Ted Weems Ore 
JAMAICA 
Carleton (28) 
Shavo Sherman 
Charles Career 
Pinkee Lee (o 
Benay Venuta 
Zinn Arthur Ore 
MILWAUKEE 
Riverside (20) 
Leon Miller 
Rio Bros 
Roberta Jonay 
Ben McAtee 
Harold Boyd 


Ha Cha San 
Flag & Arnold 
BGernays 

Janada 

8 Swing Caps 
Durrell & White 
Dorothy Coudy 
Art Stanley 

Joy Flower 


MINNEAPOLIS 
Minnesota (26) 
Roscoe Ates Co 
Tryon Sis 
Rutons 
Dave Monohan Co 
Jack Hilliard 


Jack Malerich 
Patricia Wynn Co 
PATERSON 
Majestie (27-30) 
Clayton & Phillips 

Jerome & Ryan 
Chester Fredericks 
(One to fill) 

& Markettes 

Joan Vickers 


| Gail Grant 
West | 
| Billy 


Spike 


Joe 


Gieo Rixon 
; Andy Pendleton 
Club 13 


PHILADED PHIA | Helene 


Carman (23) 


Fave 


Clare & Sana Sis 


Gregory & Raymond | Lonergan Gls 
| WASHINGTON 
‘ay’s (26 
Murial Page Atlas (27-30) 
| Dianne Raye | Marcy Bros & B 
Danny Draysen Ralph Byrd 
Kent & Nhayve Dalton Co 


Cabaret Bills 


NEW YORK CITY 


Barvey Gallant's 


Cartier & Bowie 
| Miizi O'Neill 


Bill Beritototti's 
Don Syivio Ore 
Augelo'’s Kh’'mba Bd 
|} Roberta Welch 
Hilly Cascade 
Linda March 
| V MeNaughton 


Bill's Gay 90's 
Rosa Witliams 
iwrraine 
Charles Strickland 
Harrison 
Harry Donnelly 
Harold Willard 
Gus Wicke 


Boulevard Taverna 


(Elmhurst, N.Y.) 
San Fredries Ore 
Thehna Nevins 
MacArthurs 
Cafe Society 
Sullivan Ove 
Joe Marsala Ore 
Adele Girard 
Billie Holliday 


Chateau Moderne 


Paul Bass Ore 
Angela Velez 
Gabriel 


Jack White 
Pat Harrington 
Jane Reynolds 
Ruth Clayton 
Wilma Novak 
Gaye Dixon 
Itrankie Hyers 
Leila Gaynes 
Beale St Hoys 


Charlie Fisher 
3 Blue Notes 


Hotel Essex House 
Frankie Masters O 
Marian Frances 
day Matthews 
Buss Dillon 

Hotel Lexington 
Ray Kinney Ore 
Meymo Lloit 

Hotel Lincoin 
Jan Savitt Ore 

Hotel MecAlpina 
J Messner Ore 
Jeanne D'Arcy 
Hotel New Yorker 


Artie Shaw 

Ralph. Rotgers Ore 
Hotel Park Central 
(Cocoanut Grove) 
Nat Brusiloff Ore 

Hotel Pierre 

Richard Himber Or 
Ethel Levy 

Fred Lowery 

tiali Gali 


| Ella Shields 


Georgie Harris 
Hotel Plaza 

Eddy Duchin Ore 
Carolyn Horton 
Paul Draper 
Jane Pickens 
Hotel Savoy-Plaza 
Emile Petti Orc 
Dwight 

Hetel St. Moritz 
Eddie Varzos Ore 
Marissa Flores 
Velma Raye 


Vince Curtan 
| Geo Clifford 
| @ Andrews Ore 
Club Gaucho 
| Juan Makula Ore 
| Gabriel & Giralda 
| Nedra Madera 
Mona J.isa 


Cotton Club 


Louis Armstrong O 
Stepin Fetchit 

Avis Andrews 
Chilton & Thomas 
Kaloah 

Alan & Anise 


Princess Orelha 
Bobby Evans 
Stump & Stumpy 


Barrington 
Dan Healy 


Cuban 
Pedro Via Ore 


Gus 


Casine 


3 Idlers 
Inez Harvot 
Hotel St. Recis 
(Iridium Koom) 
| Chas Baum Ore 
Dorethy Lewis 
B & J Heasley 
Marie de Forest 
Harriette Haddon 
| Berniece Stewart 
| Lucille La Marr 
Thekla Horn 
| Norah Gale 


| (Hawalian Maison- 
| ette) 
Elmer Lee Ore 
| Clara Inter 
Beach 


| Waikiki Gls 


leo 


Mapuana Bishaw 


| Lily Padeken 


Hotel RKoosevelt 


| Consuelo Moreno 

asanova 

Dolores 
‘Tony & HMstrella 
Miamengo 

Diamond Horseshoe 
Noble Sissle Ore 
Deon MeGrane Orc 
Fritzl Scheff 

Buddy Dovie 
Maryvot Krander 
Jil 


» Johnson 
kimma Francis 
Lulu ates 
Willie Solar 
Harry Armstrong 
Klizabeth Murray 
El Chico 
Hugo Mariani Ore 
Soledad Miralles 
Dorita & Valero 
La tiitanilla 
Famous Moor 
Waller Ore 
Sullivan 
Greenwich Village 
Casino 


Mais 


Maxine 


| Joe Candullo Ore 
| Jules di Salvo 
Cook 
Sandra Lynde 
} Dolly Reckless 


Havana-Madrid 
Nano Rodrigo Ore 
Rosita Rios 

| Sergio Orta 

| Rene & Popao 

| MavLovia Ruiz 
| Valladores 
| Rita Elza 

Hickory House 
Louis Prima Ore 
Hotel Ambassador 

| Del Courtney Ore 
| Sheila Barrett 
| Paul Sydell 
Hotel Astor 
Diek Kuhn Ore 
H'tel Belment-Plaza 
Sudyv Ore 
| Kthel Shutta 
| Joo & Betty 
Jee Sullivan 
Hotel Commodore 
Sammy Whaye Ore 
Hotel Biltmore 
Geo Olsen Ore 
4 Bachelors 
Tanner Sis 

Hotel Edison 

Blue Barron Ore 


| Joe 


Lee 


| 
| 
| 


Russ Carlyle 


Urc | 


Guy 
Hotel Taft 
Enoch Light Ore 
| Peggy Mann 
| George Hines 
| Smith Howard 
| Light Brigade 
Hotel Waldorf- 
Astoria 
(Empire Koom) 
| Benny Goodman Or 
| Lionel Tlampton 
| Gloria Day 
| Ziggy Elman 
Louise Tobin 
rleicher 
‘loots Mondello 
| (Sert Room) 
|; Emil Coleman Ore 
| Carimen Miranda 
| Mario & Floria 
(Lounge Koom) 
| Nat 
Sarbara Bannisier 
| International Thea, 
Ranny Weeks Ore 
Paul Remos Co 
Antonio DeVera 
|} Lionel Rand Ore 
| Georgie Tapps 
| Milton Rerle 
| Ronald Graham 
| (ass Daley 
| K Parsons-A Sweet 


Or 


Kit Kat Club 
Connie McLean Orc 
(harioteers 
Lorenzo Roberson 
Velma Middleton 
Ktsy Cooper 

La Conga 
Carlos Molina Orc 
Diosa Costello 
Desi Arnaz 
Fernandez & 
Teresita Osta 

La Martinique 
Dick Gasparre Orc 


Medrano & Donna 

Klvira Rios 

Will Hassan 

Ailes Gilmour 
Larue 

Fddie Davis Ore 

Joseph Smith Ore 


Le Coq RKouge 
Don Marton Ore 
Tisdale 
Ann Francine 
Helen Yun 

Le Ruban Bieu 
Houston 
Geo Lilova 
Vicente Gomez 
Sally Evans 


Ore | 
| 


Lombardo Orc 


Henderson 


Brandwynne Or | 


Nicki Raymond Orc 


Waller & Ross 
leon & Faddle’s 


| Russian Kreichma 


Rita 


Gy pss 
Tania 


Ramona Ore Simeon Karavaeft 
Lou Mariin Ore Nadia Mirova 
Viehi Lauren Nastia Poliakova 
Kiddie Davis | Michel Michon 
4 Squires , Mischa Usdonov 
(Chas & Harbara | Volodia Katov Ore 
(iodev's Conga gd | Shew Kar 
La Playa T1 | (Forest Hills) 
Onyx Club | Robby Dav Ore 
timmy Mundy Ore; Connie Haines | 
Madeleine Green Loline Thomas 
| Slim Tanner 
Paradise | Bil Randolph 


Emery Deutsch Orc 
| Jach Waldron 
|} Janis Andre 

Helen Pammer 
‘Terrs & Wather 
John Elliot 
Place 
| Ernest 
Arthur Tubert 
Vincent Te Costa 
Bill Farrell 


Queen Mary 
Joa Ellis Ore 
Consuelo Klowerton 
Jean Walters 
Nina Allen 
Maria Forbes 


Blegante. 
Franz 


Queens Terrace 
(Woodside, 1. 1.) 
Snub Mosley Ore 
Vincent Burns Ore 
Jackie Gleasen 
Dorothy Manners 
Jerry Tapps 
Wilma Novak 
Bette Glenn 

Rainbow Grill 
| Barry Winton Oro 
Marilynn & Michael 


Ralabow Room 
| Wddie LeBaron Ore 
Ben Cutler Ore 
Retiy Randall 
John Hoys Radt 
Sarita & Tito 


{ Anne Gerard 


LOS ANGELES 


Paul Whiteman Or, 

Joan Edwards | Revert 

Modernaires | Cobina Wright, Jr 
' Ray Noble Ore 


Hiltmore Bowl 
Chuck Foster Ore 
Jimmy Castle 
Walton O'Rourke 
| Hector & Co 
| 3 D's 
‘Alfredo Rhumba Bd 
{ Cassell & Barrett 
Dorothy Brandon 
Cafe Caliente 
| Pepe Suarez Orc 
Panchita 

Don Manuel 

Loliia Vasquez 

Kirby & de Gage 
| Lupe & Lollo 
| Nina 


Cafe Ta Mare 


Adrian Rollini Trio 
{ Hal “hanslor Ore 


Club Ball 
| George Yount 
Bruz Fletcher 
Grove 
| Morton Downey 
Russell Swan 
Enric Madriguera O 


Karl Carroll 
| Ken Stevens 
3 Lovely Sis 
Nonchalants 
| kd Angulardo Ore 
| Nirska 
| Lamberti 
| Johnny Woods 
Four Hot shots 
| Lela Moore 
|} Susan Miller 
Bervl Wallace 
Reginald Craig 
Igor & Tanya 
| Archie Bleyer Ore 
Florentine Garden 
| Boylin Bourquin 
| Bill Roberts Ore 
R & N Taynton 
Kenny Edwards 
| Annabelle Lee 
Tiny Person 
Mdith Wilson 
Jonnony Mack 
| Charlies Dehaven 
| French Casino 
Danny Scharf Ore 
Grace Huyes Lodge 


| 
| 


Vinkus 


Robert 
Grace Ha 


| Sonny 


louanna Rudd 
James Caruso 


Stork Club 


Kendis Ore 
Monchito Ore 
The Hedges 


Tommy Lyman 


Al Lamb 
Tony's 
Soma 


Tony 
Spivy 
Jack Bland 
Francis Schulman 
Verenilles 
M Rergere Ore 
Gertrude Niesen 
Panchito Ore 
Village Barn 
Howard Woods Ore 
Laura Kellogg 
Jaye Martin 
Walier Baer 
Elaine & Barry 
l.ou Valere 
Montana Wranglers 
Villuge Vanguard 
Gerald Clark Orc 
Calypso Recorders 
Cecil Anderson 
Rill Matons 
Nelson & Hart 
Whirling Top 


Geo Morris Ore 
Grace Morgan 
Cariyle Sis 
Enis Beyer 


Hwood Onyx Club 
Cee Pee Johnson O 
Indigo Cafe 

Si4 Brown 
Jimmy Ellard 
Jack lrost 
Wimpy Zigler 
Helen Eaton 
It Cafe 
Lorraine PeWood 
Diana Gayle 
Don Roland Ore 
La Conga 
Paul Featherstone 
Carles Fernandez O 
Eduarde Chavez Or 
Little Club 
Walier Dyson 
Bess Bengvit 
Jane Jones 
Paul Kendall 
Grace Palmer 
Marens Daly 
Kay Kaley Orc } 
The Mandalay | 
Anne Edwards 
Jimmy Lane Ore 
Paris Inn 
Gilbert & Jenine 
Mdith Davis 
Ari! Tuller 
Dominic 
Marg'rite & M'rtinez 
Ken Henryson 
Eric Massey 
Henry Monet 
Helen Miller 
Chuck Henry Ore 
Sardi's 
Candy & Coca 
Gene Austin Ore 
Seven Seas 
Danny Kaanna 
Howk #@haw 
Mei Peterson 
Lillian Gibson 
Al Mcintyre 
E kush Quartette 


Slapsy Maxie’s 
Maxie Rosenbloom 
Sid Tomack & RB 
Jerry Brandow 
Moore & Lewis 
Tommy Reilly 


Ore 


Jack Owens 


| Somerset House 


Harry Ringland 
Paul Parks Ore } 
| Sport Circle 


| Bob Leonard Ore 
Lind Hayes | 
Joe Frisco Swannee Inna 
Uharlie Foy | King Cole 3 
Cochran Ore} Topsy's 
| Hawatian Paradise | Jan Garber Ore | 


| Mahe! Kealoha 
Pan he 
Sam 


aloha 
Ore 


CHICAGO 


Ambassador Hotel 
(Pump Room) 


H Met'r Ore 
Don «& LeM 
(Ihe Buttery) 
LeMai 


eery 
Audrey 
| 


Bali 


Bali 
Bernie 
| 


Green 

Coed Gls 

Harris Ore 
Bar 


Musle 

Lyman 

(‘hess 

lDbanders 

Price 
Bismarck Hotel 
(Walnut Room) 

|} Hadiev Gls 


Joe 

Leon 
| Kddy 
| June 


|M & BK Whalen 
Art Kassel Ore 
Tew Hoffman 


Blackhawk 


Johnny Davis 
Pedro Ore 


Marion Holiness 
| 


Ore 
Don 


Oscar de la Posa | willy Owen 


| Orin 
Talia 
June Glory 
Blackstone Hetel 
(Balinese Rm) 


Ore 


& Betty Lou 


Aristocrats 

Dale Kvans 
Brevoort Hotel 
Keom) 

Anneite Kennedy 

Joe Naraulli 

Gertrude Tobin 

Bob Billings 

HBronudmont 

Lydia Warris 
Mossman 

| Bernie Green 

|; Wayne Bros 


e Khumba O} 


Victor Huge | 
Tommy Wonder } 
Skhinnay Konis Orc 


Helen du Wayne 

|} Dot Carlson Gls 
Art Weiss Ore 
| Herb Rudolphs Ore 


| Cave o° Winds 


Celebrity Club 
Dolores Green 
Gail Lawrence 


| 
boswell 
y Earl 
Blondie Gls | 


Chez Paree 
Abe Lyman Ore 
Rose Blane 
Joe E Lewis 
Stapletons 
Tamara | 
Paul Haakon 
Evans Gls 
Chinatown Bowery 
Edna Leonard ‘ 
Peggy 0’ Neil 
Mary Bowers 
Pearl Sanders 

Cius Al 
Alexander 
Ann Heim 
Eve 


Shirley Luckie 
Ralph Lyndens Or 
Club Alabam 


Bernard & Henrie 

Sadie *1oure 

Bee Ilaven 

Bernie Adler 

Allen Cole 

Paullette La Pierre 

pave Unell Orc 

DPorethy Dale 

Roth Ore 
Club Minuet 


Marcelle Gardner 


Don 


| Landre 


Tom 


| Andrea 


Alvira Martia 
Patsy Mae 

Joan Stone 
Phylls Noble 
Art Fischers Ore 


Kiddie Powell | 
Del Estes | 


Colony Club | 
Da Mareos | 
Fernands Canay Or, 


Vrlandy Ore 


Colosimos | 
Jack Prince 
N?TG Revue 
Kve Arden 
Yvette Dare 
Vrank Quatrell Ore 
Pronaph Gls 


Club Delisa 
Dorise Bradley 
Jean Brady 
(hippie Hill 
Dick Montgomery 
Dick & Prince 
Jitterbugs 
Rhythm Wille 
Charles Isom 
Gi 
Red Saunders Ore 


Congress Hotel 
(Glass Hat Km) 


Johnny Banga Ore 


(Peacock Km) 
Joe Vera 


(Pompeiian Rm) 
Irving Margvaff 
Drake Hotel 
(Gold Coast Room) 
Wayne hing Ore 
Virginia Velley 
Giovanni 
Edgewater Beach 
Hotel 
(Beach Walk) 
Bill Bardo Ore 
lLathrop Bros & Lee 
Virginia Hayes 
Jean Turner 
The Nighthawks 
Smith Gls 
Herb 
Katertainers 
Mollie Malone 
Cecil Manning 
(irave Mack 
Pegsy Leonard 
Margie Lee 
Leon Darrell Ore 
885 Club 
Johnny Honnert 
Hal Munroe Ore 
Carrell & Gorman 
Franke’s Casino 
Rav Conklin, Jr 
Martyn & Margo 
Pat Paradise 
Jerry Walker 
Dolly Moss 
Buddy 
Jean Gerrity 
Joan Talbot 
Dick Conrad 
Bob Tinsley Ore 
Galety Village 


| Tex Gailler 
| Betty Frederioks 
Gloria Reed | 
Giay 90's | 
| Chieagoette Gls | 
Dick Buclhle: | 
linger Woods 
Sandy Creighton | 
Bob Danders Jr Or 


fiay Paree 


Ruth Dean 
Mary Stone 
Sylvia Tucker 


Harvey Charles Ore 
(sraemere Hotel 


(Glass House Km) 
Joe Ivette Ore 
Harold West 


Girand Terrace 
Ella. Fitzgerald 
Nertens 
Beachcombers 
Ked & Curley 
Grant Page 
Al Tobin 
Lucille Wilkins 
Leonard Reed | 
Harry’s New York | 
Ralph Cook 
Marge Kelly | 

| 
| 
| 
| 


Jean Mode 
Louise Shannon 
Hank, the 
Moods 
& Verna 
Mickey Cozzies Ore 
Hoveler Gls 
Hickory Ion 
Pancho Villa Ore 
Joan & Kiddie 
(iarvey 
Hi Hut | 


Collins 
Andre 
Hi Hatter Gls 
Jimmy Cassidy 
Mona Lestie 
Allen Rogers 
Ivanhoe 
hit Kat 4 
Al Trace Ore 
Holly Swanson 
Helen Sumner 
Recher 


Koo Koo Klub 


Mule 


N & V 


Ore 


- 


Ray Suveer 
Torehy Kar 
Givpsy 
Honore 
Charline 
Oliver 


ro 
Roche 


Baker 
tbs 


Aiglon 


Mery W Wilpatrick 
KBusebio Concialdi | 
Spyros Stamos 


Don Quixote Ore 
Ennio Bolognini Or 
& L Clab 

Diane Nixon 
Marion Miller 
Schultz Sis 
(iwen Barry 
Patt Nagar Ore 
Hotel La Salle 
(Blue Front Room) 
Littl J Little Ore 
Dorothy Convers 
Liberty Inn 
Sam Haas 
Georgia LeReau 
Jimmie O'Neil 
Karl Wiley Ore 
Limehouse 
Toffs Ore 
Little Club 
Buebie 
Pasguay 
Sbencer 
Johnavn 


Van 


Ollie 
Melba 
Al 


Chuck 


McGrawe 
Ned Santrey 
Dixie lee 
Bob Evans 
Jerry O'Leary 
Kllen Kiener 
Andy Freeman 
An.lrews 
Phil Chinard 
Jack ‘Tilson 


McLaughlin's 


Lou Reynolds 
Stan Rittof Ore 


Millstones 
Flo Whitman 
Genevieve Val 
Patsy DuBrae 
Rae Cullis 
Muriel Joseph 
Kina Riley 
Nyra 
Sharon 
Morrison Hotel 
(Boston Oyster 
House) 
Manfred Gotthelf 


| June St Claire 


Nameless 
Dean Harvey 
Jean Starr 
Earl Backus Ore 
Kiddie Leen 
Lauretta De Boer 


Nappo Gardens 
Mickey Dunn 
Ethet Brown 
Billie Rogers 
Kddie Selling Ore 
Jeanne Moore 
Sellings Ore 
Flinor Johnson 
Giadyvs Hardin 
Lester Shaw 


9750 Club 
Rocky Elsworth 
J Sherman 
Ann Bolen 
Bonnie Stewart 
Lolita Rocha 
tseorge Slattery 
Bob Wrays Ore 

Old Heldelberg 
Old Heidelberg Co 
Octet 
Raonl Kantrow 
Franz & Fritz 
Sally Sharrat 
Swise Hill Billles 
Herbie Ore 

Paddock Club 


Gladys Beauviile 

(‘olleen 

Shirley Ray 

Mellie Manner 

Nadja 

George DeCosta 

Lew hing 

Les Descumps Ore 
Palmer Heuse 
(Empire Room) 


Tommy Dorsey Ore 


Bob Neller 

i. Royce & Vanya 
Nick Long. Jr 
Anita Boyer 
Jack Leonard 
Abbott) Dancers 
Phil Dooley Ore 


Sherman Hotel 
(Celtie Cate) 
Gene Kerwin Ore 

Jaros Sis 
(Dome) 

James Hamilton 
Boss 
Jerry Glidden 

(Panther Koom) 
Henry James Ore 
Connie Haines 
Krank Payne 
Wharton Sis 
Kogyie Woogies 
Carl Marx 


Rory 
Bob Jaffa 
Jean Powers 


Royal Frolics 
Harry Rose 
Bee Kalinus 
Mark Fisher 
The Duffins 
Golden Pair 
Dick Gordoa 


Ore 


| Frolics Gls 


Siihouette Club 
Larry 
Sulie 
Ruth 
Joan 


Forbes 
Harand 
Joffee 
Raylor 
dune Bentley 
Louise Powell 
(Gordon 
Conrad Ore 
Silver Bar 
Lennie Bavlinson 


Harry Linden 
Dewey Harris 
Donna Faye 


Virginia Whiltier 
Betts Zeal 


Joe Grant 
Gingec Greene 
Sliver Cloud 
Jessie Rosella 
Ray Martell 
Trudy Russell 
Two Kays 
Dude Kimbeil 
Campus Gls 
lila Murry 
Ray Steiver 
Elinor laniels 
Hazel Zalus 
Silver Frolics 
Harry Harris 
Roma Noble 
les Doyle 
ray Wallace 


Ore 


| Marte Costello 


606 Club 
Billy Carr 
Margret i 
Connie Fanslayv 
Marne 


Sally 


aher 


Gis 


O’Das 
Kay Norre 
Carol Lord 
Anita Jacob! 
(Carrie Finnelle 
Marion Rogers 
Ann Valentine , 
Jackson & Nedra 
Vaylor & Allen 
Boots Burne 
Joan Woods 
Polly Sterling 
Sel Jake Ore 
Tripoli 3 
So He 
Jack Stanley 
Sunny Gillam 
Kay Karen 
Ginger Mebonsald 
Forgue 
Rudy Carr Ore 
Stevens Hotel 
(Continental Room) 
Biltmore Boys Orc 
Joan Brandon 
Martell 
Vlivetta & Dimitri 
Subway 
Al Garbell 
Jean Powers 


Jerry LeCuyler 
Adela Filips 
Mignon 
Aun Dahl 
Harry Saix Ore 
Suzie ‘Q’ 
Hal Farbour 
Yvonne Nova 


Libby Seoit 


Thelma Marlin 
Texas lee 
Jerry Gerard 
Red Wilson Ora 
Swingtand 
H Henderson Ore 
Pops & Lurie 
Butterbeans & Sue 
Counie Harris 
Camili Norman 
Nick Brovks Gls 


Thompson's 16 Club_ 


Ray KRevnolds 
4 Sharps Ore 
Jovy halese 
Deane Page 
B Gardiner Gls 
Marsh McCurdy 
Three Deuces 
Baby Dodds 
Charles Metride 
Darnell Howard 
Billie Holliday 
Freddie Reed 
Lennie Johnson 
Tower Inna 
Inez Gonan 
Mary Grant 
Fift Decca 
leonard 
Bob O Let Gls 
2 Hawaiians 
Frank Davis Ore 
Town Club 
Margie Dale 
Frankie Donia 
Kloise Land 
Kathleen Kay 
Byron & Willis 
Bob Whiie 


Joe Nitti Ore 

21 Club 
Helena 
Kiddie Gorman 
Laverne Dane 
Kardos 
Tessie Mitchell 
C Carrington Ors 


213 
Anzela Tee 
Nancy Dumont 
Bert McDowell 
Margie Kinkaid 
Marvin Privment 
Edna Ritter 


Villa Moderne 
Parker & Fredericke 
Carlos Molinas Org 
Tony Cabot Ore 
Lucia Garcia 

Vine Gardens 
Adelaide Kirkoft 
Angelo Lippech 
Richard Denzler 
Joe Kish Ore 
Hansl Christi 

Whiteherse Ina 
Loose Screws 
Billy Aleen 
Marvy Roach 
Rosiland Malone 

Winona Gardens 
Ken Leslie 
June Day 
Rettyve Maya 
Dixie Lee 

Yar 
Doriss Wiittich 
Janina Latoda 
Claudia Ceoraill 

Ye Olde Cellar 
Chet Robles Orc 
Dan Daniels 
Jackie Reed 
Gloria Glenmore 
Kuss Bishop 
Lillian Lee 


Ova 


PHILADELPHIA 


Anchorage 
Les Garcons 
Edna Thompson 
Johnny Gratt Ore 
Benneo Dicco 
Ramon & lucinda 
Benny the Bum 
Joe Frasetto Ore 
White Sis 
2 Mystics 
Jean Lee 
Hazel Scott 
Temple & Jaren 
Toppers 
Paul Florenz Gis 
Cadillac Tavern 
Dot Landy 
Hi & Adricnne 
Eddie Yhomas 
Palmer & Forresta 
Lindsey Sis 
Kippy Velez 
Marcella Marchand 
Billy Hayes Ore 
Lillian Chapman 
Audrey Joyce 
Cafe Moroney 
Hal Pfaff Ore 
Tessie Nelson 
Cedarwood Cabin 
(Malaga, N. J.) 
Piet Procelli 
Nikki Nikolat 
Betty Williams 
Frankfa 
Walt Teinple Ore 
Club Morocco 
Lillian Fitzgerald 
Harry Holly, M © 
Pen Raymond 
fhe La Fons 
(tharlie @ramer 
Mary Little 
Charlie Gaines Ore 
Club 15 


Ben Alley 

Evelyn bradley 

Slap, Slap & Slappy 

Janice Reese 

Mae Masters 

Leonard Mann 

Jack Spangler 

Johnny Young Ore 

Clob Parrakeet 

Sandra 

Mildred Bensox 

Ann Jaurel 

Monva Alba 

Kiddie Miller 

Fran Caswell 

Pen Fay Or: 
College Inna 

Clit Conrad 

Ruth Brown 

Peggy Phillips 

Shounes 

lon 

tegen 


Sieve 


oge 


Crescent Log Cabin 
(Gloucester Hghts, 
N. J.) 
Nolay Bros & 
Norman Larcey 
Cosmo & Anita 
Joe Kraft Orc 
Dolly Vaurhn 
June Eldridge 


Troy 


Delmonice’s 


Steele 
Patsy King 

Rush Hros 
Stephanie & Craig 
los Congos Duo 
Moergan Orc 
Dutkin’sRathskeller 
Frank Fontt 
Wanda Warren 

3 Joyette 

Pops & Lonis 


Louis Williaime 
Irving Brastow 
Peppers 


Darlene Jones 


Ore 


Embassy 
Mildred Felion 
Russ 
Francis 
Ann Hudson 
Ford Crane 
Constaine & Barry 
Pat Miller 
Aida Alvarez 
Pillsner 
Louise Haren 
Sidney Day 
Aileen Cunningham 
Curt Weiler Ore 
Nikke Nikol 
Virginia Renault 
Kay Keeny 
Stephanie Snyder 
Dorothy Murphy 
Mary Williams 
Trudy Martin 
Pedro Blanco Ore 
Evergreen Casino 
Sunny Rae 
Joan & Teslie 
Beth Chailis 
Lackro 
Corday & Triane 
Rarbara Johnson 
Moderreties 
Pat Shevlin Orc 


Farrell 


Jean Van 
Mariiva Winsien 
1523) Locust 

Fthotind Verry 
Shelby 

Linda Ray 

3 Dancing Parisians 

oe rnice Berg 

Frances Lenox 

Debs 

Klaine Black 

lorena Rhoda 

Doiores Merrill 

Kings of Swing Or 

Peggy McCloud 

Hotel Bea Franklia 
Giarden Terrace 

Bernia Cummins Or 


|; Walter Cummins 
Connie Barleau 


| Skippy 


Gruber's 


Gay 90's 
Cornell Cooper 
Jimmy tunceford 0 
Fraye 
Blanche Saunders 
Blackeyed Peas 
Betiv 
Williams 
Johnson 


Hof straw 


Bob Ridley 
Rythmettes 

Nadine 

Monva Alba 
Gruber Hof Brau 0 
Cy White 


Juanita 


Harris Tavera 


| Alabama Corinne 


Robby 
Greta 
Betty 


Lyons 
T.aMarr 
Thomas 


Hildebrand’s 
Leslie Sis 


Matto & VWheress 
Hilly Britl 


| Pete Hays 


| Miss 


| Lynwood 
| Joseph 


L.vdia White 
Blossom Gis 

Abe Sherr 
Maurice Belmont 
Bobby Ore 
Hildebrand 3 


Hotel Adelphia 
(Hawaiian Roof) 
Aloha 
Bob Vanole 
Nani 
l.ei Naala 
Joe NVierra 
Al Vierra 
Chas Ahin 
Jack 
(H Walton Roof) 


Sophie Tucker 
Vineent Rizzo Ore 
Barney Zeeman 
Rob Russell 
Glamour Gls 
Herb Dubrow 
Sally Iamarte 
Helen Heath 
& TeRoy 
Emily von Lohsea 
Jimmy Blake 
Neil Fonisine Ore 
Trixie 


(12) 


Jam Session 
Billy Kreshmer 
Thorpe 
Hotel White Way 

(Atco, N. Jd.) 

W olfe 
Mathews 
Maihews 


Monty 
Peter 
Marie 
Marlivn 
Jack's Grille 
ftuth Webb 
Jolinny Cahill 
DuBtour & Renes 
Pegry Eames 
Josephine KBovile 
Jeanette Idler 
Paul Kane 
Geo Altmiller Ore 
Latimer Club 
Tommy Monroe 
Jeri Foster 
Barbara Bradley 
Grace Devine 
Karnes 
flayes Ore 
Lexington Casino 


| Bob White 


Mrankie Richardson 
Mary 
Marie La ell 
Artie Nelsou 
Joyvette Gls 
Poul Rich 
timger Lsann 
Mike Jaffree 
Yoernedos 
Lexington 3 
Rube. Johnny & E 
Doc Dougherty Ore 
Itarry Rose 

Lido Venice 
Marie Latell 
Reverly & Richards 
Marisn Mayne 
Johnny Pears 
Jamboree Ore 


Jue omythe 
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Wednesday, October 25, 1939 


VARIETY 


‘ttle Ratbskeller | Southland Rhythm Schwartz Harriet Cross Harlem Casino 1 Alice Brooks 
Chas Beal | Boogy-Woogy 
Val Irving - 508 Lawrence Welk Orc | Town and Country | Sunset Royal Ore & 
3 Stooges Slim Gaillard Ore Red Ravin Ore Club Detroit Red Sree Testes 00 a 
McDonald & Ross Stamp’s Cafe Ray Wick Benny Skorch Ore Earle & Frances Ayo 
Elaine Jordan Irene Griggs Larry Powell Madeline Jones é 
pore, Claude Parmenter | irene Burke Carolyn Williame Harry Nossokoft 
Iois Leeds Nancy Lee Spa Helen Savage rurner & Burneile Old Shay Gardens 
Victor Hugo Ore Grace O'Hara Bill] Davidson Ore | Joan Rogers Etzi Covato Ore 
Baith Ch & Katherine Joy Six Point Club Rags Gallagher | Dell Sis By Dick Fishell 
Manoa Inn Al & Freddi . Joan Harris Hotel Henry iE v 
Warren Thomas Casper Reda Ore Jack Farrell (Bilver Grill) | vied (WHN Sports Commentator) 
Judy Lane Lake Inn State Gardens are M Ore | Mildred Kennedy 
Frank Cuneo Ore : (Clementon) Earl Rigg Ore Geil Pp es at 90's) | Bill Douglas Holy Cros Colgat d Th 1 oh ip " 
Wade & Wade Mickey Familant Or} Jrene Schrank | Dean Sayre grade. e longhorns will play 
Dunfee & Collette Alice | Dick Smith Andy Kerr’s Red Raiders have heads-up ball to be on the long 
Rav Dell ernare¢ c ase Landis re ote seve 
ig ee Keller Sis Eddie Kube 26th & North Club | Idlers | Orchard — coming back, but they con't end of the score. 
lee Doree 4 World's Fair Gls | Retry Lane Kay Crandell Ore Hotel Schenley =| Jimmy Gamble Ore ave power enough or the passing Northwestern—Illinois 
eee & 70am Jay Loring attack to cope with Mr. Cahill & | 


New Leader Cafe 
Eddie Jarvis Ore 
Hiarry MeKay 
Lona Barclay 
Betsy Bain 

Open Door 
T.eonard Cooke 
Moke & Poke 
Ethel Mader 
Billy Beck 
Cosmo & Anita 
Marie Fitzpatrick 
Niel & Delmar 
Paul Lynch 
Peacock Gardens 
felvan Herman O 
Ann Reed 

Palumbo's 


Tonnie Stewart 
Kaye & Kent 
Jane & Roy Dodge 
Jerry Delmar Orc 
Joe Smythe 
Geo Kaye 
Phuiladelphian 
Sybil Kaye 
Monocled Amba'dor 
Ruthania & Male'm 
Joe Cook, Jr 
Lee Kuhn Ore 
Purple Derby 
Tom Aleuowean 
Billy Burns 
Margie Mealy 
2 Casimiera Gls 
Norton Bros 
Betty Fitzgerald 
Billy Hughes 
Marty Fitzgerald 
Viola Klaiss Ore 
Rainbow Terrace 
(Strafford, Pa.) 
Teo Zollo Ore 
Mildred Rogers 
Ralph Eastwood 
Red Lion Inn 
Al Streit Ore 
Jack Griffin 
Peaches Wayne 
Kitty Smith 
Frank Dumont 
Emily Moore 
Sunsom House 
Richard Bach 
Joe Dougherty 
Al Kilbride 
Jack Ross 
Buddy Nugent 


Rendezvous 


(Hotel Senator) 
Biim Gaillard 


Barbara Joan 
Marie Holz 
George Reed 

Lee Lamond 
Stephanie & Craig 


Venice Grille 


Dorothy Dare 
Tanya Garth 
Frank Barker 
Maurice & Rodell 
Geo Marchetti Ore 
Joe Reilly 

Scott Hancock 
Phyilis LaRue 


Viking Cafe 
O'Connor 2 


Burt St Claire 
Dick Thomas, M C 
Marty Burke Ore 
Lorraine Chevalier 
Margie Smith 
Morrone & Galls 


Wagon Wheel 
Joe O'Shea 
Al Bastian Ore 
Warwick Hotel 


Ray Benson Ore 
Wanda Shiner 
Steve Mathews 
Michael Sharmella 
Edw Safranski 
Harry Bigler 


Weber's Hof Brau 
(Camden) 


Rudy Bruder 
Jules Flacco Ore 
6 Blue Devils 
Elaine Gibson 
Aida Alvarez 
Len Manning & 
Digaetano & F 
Jack Moss 
Syd Golden 
Elsie Hart 
Ted & Julia 
Raths'r Eldoradians 
Pat Sullivan 
Wilson's 
Joe Hough, MC 
& Guardsmen 
Marion 
Tod Elder 
Pattie La Verne 
Don & Dawn 
Ada Reynolds 
Geo Bakay Ore 
Musical Martinis 


Yacht Club 
Jimmy Batley 
Kitty Helmling Ore 


M 


MILWAUKEE 


Athletle Club 


Hal Munro Ore 
Chet & Marcia 


Bert Phillip’s 


Ethel Seidel 
Don Pedro Ore 
Blatz Palm Gaiden 
Eddie South Ore 
Cardinal Club 
Burt Ore 
Chateau Club 
Stan Jacobson Ore 
Magiey Gls 
Jonnny Poat 
Thelma Ward 
Laurene Nevell 
Eileen Sis 
Barney Starr 
Mata Monteria 
Zang & Todd 
Andre & Delphine 
Chez Paree 
Wally Valentine 
Ure 
Clover Club 
Jing Brynd Ore 
Faye Roberts 
Mary Kaye 
Cleo & Ruth 
2 Coeds 
Rick & Snyder 
Club Forest 
Virginia Grey 
Berdine Dickson 
Helen Kaye 
Vera Welsh 
Mickey Goldman 
Club Madrid 
Cookie Harding Or 
Arturo & Evelyn 
Edna Enrico 
Dorothy Maye 
Ellen Kaye 
Lamars 
Cleo & Ruth 
Sally Joyce 
Club Milwaukean 
Otto Richter Ore 


Club Sabara 
Gordie Bennett Orc 
Club Terris 
Gordon Gensch Ore 

Mona Henderson 
Ethel Warren 
Phil Kestin 
Dale & Dale 
Jean Renard 
June Hurley 
Edith Rae 
Congo Club 
Randolph & R 
Christine Mayberry 
Irma Wagner 
Yvonne Broadway 
Cristana Buckner 
Morton Brown 
Leonard Gay Ore 
Cornies Ship 
Myron Stewart Ore 
Ralph Lewis 
Louis Streeter 
Allen Dunn 
Zastrow & Wells 
Jack Faye 
Marty Hoff 
Devines Eagles 
Stephen Swedish 
Bob Garrity Ore 
Gloria Gale 
Rick & Snyder 
Mamle’s Grotto 
Gus Brhley Ore 
Hotel Schroeder 
(Emplire Room) 
Jack Denny Ore 


Jay 


oO 


Karl Ratsch’s 
Willie Keiler Orc 
trina Brahna 


Lakota’s 
Bobby Stuart 
Jullianne Desmond 
Billy Lamont 
Blue Room 3 
Mildred Seelby 
Bernice Barns 
Marie Kecky 

Larsen's 
Ray Meadows Orc 

Last Round Up 
Jimmy Raye Oro 
Ken heck 

Lindy’s 
Syvlv'ter Stambaugh 
Eddie Lupon 
Frances Parker 

Log Cabin 
Carl Bergman Ore 

Miami Club 
Wally Rand 
frudy De Ring 
Ilelen Everett 
6 Brucettes 
Avis Kent 
Joe Rio 
Kay Martell 
Peggy Geary 
Gene Emera!d 
Johnny Davis Ore 

Oasis 
Bert Bailey Ore 
Snooks Hartman 


Old Heidelberg 
Eddie Zipp Ore 
Donna LuPau 
Nonie Morrison 
Louis Streeter 
BRoblie Rae 
Tommy ONeal 
Patsy Mack 
Sandra Lynn 
Ray Van Day 


Paris 
Joe Gumin Creo 
Kenny Kay 
Little Ray 
Plankinton House 
(Red Room) 
Marlow Sis 
Plantation Club 
Bert Bailey Ore 
Mary Webb 
Plantation 6 
Brown & Lyons 
Hunky Brown 
Buddy Tenier 
3 JokKers 
Rendezvous 
Bob Matheson Orc 
Grace Brown 
tendezvous 13 
La Nore Sis 
Helen Shower 
Evelyn Parr 


Jerry Lynn 
Lilly Lamont 
Reno 
Riff Blake Ore 
Vivian Hotter 
Rusty Banks 


Ann Gregg 
Alma 
Hie‘en Claire 
Jean Hamilton 
Romona Brownvill 
tial White 
Sealer's 
Tony Bauer Orc 
Cenevieve Woods 
Gordon Walters 
Jessie & Viola 
Bing Burdick 
Roma Costello 
Dolores Lamar 
Nancy O' Bien 
706 Club 
Bobby Maynard 
Cab Horvath 
Teddy Capp 


Or 


Jean Jacques 
Jack & Jill 
Strand Annex 
Simeon Philipoff 
Bert Snyder 
Elburta Johnson 
Billie Lamont 


Sunset Club 
Eddie Apple Ore 
Tic Top Tap 
Joey Feldstein Ore 
Ken Leslie 
Chet Boswell 
Thelma Ward 
Burt Nolan 
Ina Scott 


Val Davis 


Wirth’s Futuristic 
Bill Schweitzer Ore 
Jack Fexer 

Vallie Jay Ore 
Maureen Rosay 
Rogan & Mann 


Wisconsin Roof 


Tiny Hill Ore 

M Merrymaker Orc 
‘Tom Sheridan 
Cappy Lewis 
Arnold Dupre 
Maxine Reguette 
Lee Leighton 


Zunker Gardens 
Lyle Stann Ore 


DETROIT 


Book-Cadillac Hotel 
(Book Casino) 


Joe Rines Ore 
Harris & Pierce 
(Motor Bar) 
Eddie Fritz Ore 
Bowery 
Harriet Roilo 
Morrison & Rogers 
Craters 
Kay Carroll 
Amos Jacobs 
Charley Carlisle 
Lenora’s Debs (8) 
Johnny King 
Benny Resh Ore 
Blue Lantern 
Chuck Mim'ger'’s Or 
Glamour Gls (6) 
Dick Bauer 
Temple & Marie 
Kay Carroll 
Gale Reynolds 
Commodore Club 
Paul Rosint 
Floradoras (6) 
Virginia Gibson 
T.ee Bartell 
Hark Thomas Ore 


Corktown Tavern 
Dick Havilland 
Rene & Michael 
Aileen Marlow 
Starr & Maxine 
Eddie Bratton Ore 


Frontenac 


Cecil Lee Ore 
Brooks 2 


Danny Brown 
Club Lide | 
Zonette Sis | 
Doraine & Ellis 
Texas Rockets 
Ralph Fisher Ore | 
Main Street Club 
Frank Sidney Orc 
Neblolo’s 
D! Giovannt 
Monty Wvysong 
Ray Carlin Ore 
Northwood Inn 
Frankie Connors | 
Ben Young } 


Una Cooper 
Lischeron & Adams 
Jack Campbell Ore 
Oasis 
Leonard Seel Ore 
la Cardo 
Countess Ariel 
Ken Couroy 
Palm Beach 
Amos Jacobs 
Mitchell & Rayburn 
Enos 
Monnie Drake 
Kea Moore 
Denverettes (6) 
Don Pablo Ore 
Plantation 
Wm McKinney Ore 
Geo Gould 
‘tladiss 
Bill Nightingale 
«Charles Bristol 
Kitty Murray 
Plan'tion Belles (6) 
Powatan 
Sammy Dibert Ore 
J.arry Vincent 
Annette Shields 
Hoffman Sis 
Redford Inn 
Don Miller 
Vovalians 
Club Royale 


Danny Demetre Ore 
Johnny Howard 


| Shayne & Armstr’g 
| Betty 


Guyon 
Steppers (8) 
Saks 

Winehill 


Royal 


|; Gloria Shayne 


Cocktail Girls (6) 


| Coyle McKay Ore 


San Diego 
Philip & Yvonne 
Earl Beaudrie 
Geo Presnell 
Al Alexander Ore 

Statler Hotel 

(Yerrace Koom) 
Navier Cugat Ore 
Raul & Eva Reyes 

Whittier Hotel 
(Gold Cup Room) 
Charles Auld Trio 


CLEVELAND 


Alpine Village | 
Otto Thurn Orc | 
3 Eltons 
Bernh'dt & Kretlaw 
Ann Mare 
Margaret Aemmer 
Herman Pirchner 


Avalon 
Hy Barron Ore 
Norman Priest 
Kay Carroll 
Marilyn Foster 
Thelma Todd 


Airway Club 
Trov Singer Ore 
Judy Black 
Cedar Country Cluo 
Sherdina Walker O 


Cedar Gardens 
Duke Melvin Ore 
Johnny Hudgins 
Fabian & Marie 
Lois Deppe 
Mitzi & Spitz! 
Lillian Young 
Mitzi Mitchell 


Chateaa 
Sammy Berk Ore 
Lillian Rarnes 
Armanda & Li 
Raliph Lewis 
4 Queens 

College Inn 
Norman Brill Ore | 
Jean Grayce 
Marie Keene 
Red Evans 
Lady Esther 
Jerry Mengelso! 

lreddie'’s Cufe 
Tony Emma Cire 
Harvey Bell 
Mei- Lun 
Eddie Rarnes 
Pearl Magley I 

Golden Glow 
Paul Simonetti 
Mary Lou | 
Gladys Delmar 
Camille } 


ta 


n 


ne 


PITTSBURGH 


Anchorage 
Hughie Morton Ore 
Maynard Deane 

Arlington Lodge 
Kier Morrison wre 

Balconades 
Phil Cavezza Ore 

Bill Green's 
Ray Pearl Ore 
Buddy Madisen 

Club Carlisle 
Red Mitchel] Ore 
Club Cariton 
Neil Brant 
Di Carmo 
Nita Norman 

Club Petite 
Piccolo Pete “re 
Neil Buckley 
Flo Darker 


| Dunes 
| Jules de Vorzon 


Poison Gardner 
Rita White 
|} Pearl De Luca 


Micney Katz 
Southern Tavern 
Emil Velazeo 
| Helene Gray 
Stanley Club 
| George Winter Orc 
| Jachie Maye 
Jack Elliott 
Mitzi Walker 
Patsy Day 


Jimmy 


Gourmet Club 
E Robinson Ore 
Boys 


Jack Webb 
Hatton's Club 
Fred Heikell 
Robbie Collins 
Ruth Parker 
Carmen Jameson 
Hotel Allerton 
George Paderewski 
Kay Whitney 
Hotel Cleveland 
Everett Hoagland 
Walt Bergen Orc 
Hotel Sterling 
lake Oro 
Gavie Gaylord 


Marty 


Howdy Baum Ore 
Jean Boaz 
Buzz Aston 
Joe Bilotto 


Hotel Wm Penn 
(Chatterbox) 
Eddy Brandt Ore 
Rhythm Boys 
(Continental Bar) 
Hilly Catizone 
Harry Martin 


Al DiLernia 
New Penn 


Ralph Allen Ore 
Pat McGowan 


Bob & Eula 
Bankoff & Cannon 
6 Cocktails 
Angelo Di Paima 
Johnny Duffy 
Not House 


Rhythmaniacs 


MINNEAPOLIS 


Edd'e LaRue B (6) 
Arlene Gage 
LaVoe & De Anne 


Bowery 
Sammy Sway Ore 
Florence McGrath 
Gene & Pat Patton | 
Ted Brown j 


Curly’s 
Oscar Bellman Orc | 
Jimmy Hegeg 
Pearson Bros | 
Mayze Frazer | 
Ethel Warren | 


Jean Sartell 
Golden Boys Ore | 
Happy Hoor 
Gordie Bowen Orc 
Madelyn Joyce ' 


Avalon 

Stu Garling 
Deke Raymond 

Club Candee 
Hammond & R 
Gladys Martin 
Gallagher-Nestico 
Frances Tea Room 
Frank Wheaton Ore 
Ray Rux 
Greenwich Village 
Anton Cotton Ore 
June Devoe 
Anita Werner 
Delores Dean 
Betty Lee 
Violet Shaffer 


| 
| 
Johnny Fritz | 
| 
| 
| 
| 


Anglesey | 


Pete 


' Mauri 


| Chuck Miller 


Pines 
Nelson Maples Ore 


Playa Cafe 
Jimmy Peyton: Oro 
Dewey Moon 
Carol Gould 
Drayton 
| Adele St Clair 


Riviera 
Joev Sima Ore 
Ernest Neff 


Show Boat 


Mason & Lynne Ore 

Joe Morracce 

Martzell & Benson 
Nixon Cafe 

Sky-Vue 
Al Marsico Ore | Tommy Dolan Ore 
Bob Carter 


| tnion Grill 

| Art Yagello 

Frank Natale 

| Mike Sandretto 
Willows 


| 41 Fremont Ore 
|} Leola Frazier 


AND ST. PAUL 


Iounge Pierre 
Olsen Ore 
Magic Bar 


Pa Trester’s Ore 


Sev 
| 


; Betty LeMar 


Marigold 


Cec Hurst's Ore 


Minnesota Terrace 


Led Bob Zurke Ore 
Edith Kaye Anthony, Allen & H 
Ruth Petty 
Coliseum Claire Martin 
Jack. Kane Ore A Murray Dancers 
Commodore Monte ¢ uth bert 
Post Cafe 
Ken Davenport Ore | 
; Ted Ore 
A. Murray Dancers 
President 
Coronado 
Al Wehte Ore 
4 Nonchalante Ore Alien 
Claude Ellis | Sheldon Gray 
Georgie Arden | Jos 


| Tiny Crawford 


Sloppy Joe's 


| Red Maddock Ore 
| Dave DeVore 


Terrace Cafe 


| Dick Barrie Ore 


Curtis | Blanche LaBow 

on Addie Metcalfe 
Dick Long Ore ) Stuart & Lee 

Golden's | Town & Country C 


Hy Ackerman Ore 
Dave Ackerman 
Craig Buie 

Zephyr 
Rob Warner's O (8) 


SYRACUSE 


Wacky Nolan 
Hotel Onondaga 
Herb Gordon Ore 


| Bonnie Blue 


Royal Jesters (3) 
Hotel Syracuse 
Les Brown Ore 


Luigi's 
Maxim & Odette 
Margie Lane 
Ruso Le Beau 
Mickey Mann 
Danny Boone 


Prison Inn 


Kite Ore 
& Mauri 


Jean Lysle 

Hollenden 
Sammy Watkins 
‘ 

‘ 


‘alifornia Varsity 8 | 
allahan Sis 

hKomany Three 
Jack & Eddie's 

Kay Stevens 

lou Henry 

Freda MacRonald 

Rubertino 

Arlene Rice Ore 

Lindsay's Sky-Club 


Monaco’s Cufe 
Claude Hoagland O 
Ohio Villa 
Freddie Carlone Or 


Rernie lambert 
Tubby Rives 
Cork and Bottle 
Baron Dulany 
Rice 
Entertainers Club 
Danny Mason Ore 
El Congo 

King Bass Ore 
Connie Simms 
Great Beulah 
Gladys Sage 
Huddy Mack 
The Empress 
Congo Darlings 
Bille McAllister 
Evergreen Gardens 


| 


George Barrer Ore | four months, to Salisbury, 
|manager of Schine house. 
ceeded by Garson Jaffa from home 
‘office in Gloversville. 


Jo succop 
Caro) Crane 

4 De Bonaires 
Nancy Nacy 


colored theatres. 
Pictorial 
cently 
to his string. 
George Wilbv 


luxer in Toccoa, 
now operate Star. 


Philly’s Bldg., 


Exchanges 


Continued from page 23 


has 
and Ritz, 
added Harl 


darkened his 
nabes. He re- 


iem and Lincoln 


& Associates re- 
1cently started work on 800-seat de- 


Ga., where they 


Face-Lifting 


Philadelphia, Oct. 24. 


Melvin Koff an 
Delaware County 


dad Carl Munger, 
exhibitors, build- 


ing new house in Darby, seating 800. 
e also taken over | 


Koff & Munger hav 


|operation of the S 


Hook, which is und 
renovations. 


pieimont, Marcus 
ergoing extensive 


New theatre due in northeast 
Philly by Leo Posel. 

New Rialto, Pleasantville, N. J., 
for Stanlev-Warner chain. 


A. M. Ellis, Towe 


vating. 


Alterations and 


r, Camden, reno- 


additions to the 


Grant, West Philadelphia. 


Weatherford Upped 


Fort 


Worth, Oct. 24. 


Marsline K. Moore named man- 


ager of the Worth 
Frank Weatherford 


'ceeding the late P. C. Levy. 
E. Carden, now at the Majestic, will 


shift to the Hollyw 


here succeeding 
. made city man- 


lager of Interstate theatres here, suc- 
Charles | 


‘ood. Bill Farns- 


worth, Hollywood publicist, will be- 


come manager of h 


Tajestic. 


Conklin’s Shift 


Hydson Falls 
Theron R. Conk] 
manager of the Str 


in. who has been 
and here for past 
Md., as 


Suc- 


Co, 
Michigan—Yale 

The bulldogs have surprised by 
bumping off Columbia and Army. 
This is different. It’s Michigan and 
they’ll mow Old Eli down, 

NYU—Georgia 

Georgia’s a burly, but slow squad. 
The violent Violets, off their show- 
ing against Carnegie, will continue 
to set ’em up and knock ’em down. 

Princeton—Brown 

Brown’s well coached and sturdy, 
but their chief forte is McLoughry 
through the middle. The Tiger 
middle averages 220, so he’s not go- 
ing any place. Allerdyce spearheads 
an aerial attack for a Princeton vic- 
tory. 

Syracuse—Penn State 

Both these clubs are badly cut 

and bleeding, but Syracuse has the 


The [Illini showed surprising 
strength against Indiana, but North- 
western, finally getting the scent of 
victory, will continued to block for 
DeCorrevent and stay on the right 
side of the road. 

Wisconsin—Iowa 

Here’s a toss up, but Dr. Ander- 
son at Iowa has one of the finest 
backs in the land. “is name is Kin- 
nick, and he’ll pass and run to make 
Iowa happy. 

Santa Clara—Purdue 

Clara beat St. Mary’s, but Pur- 
due is not St. Mary’s. Purdue’s B’s— 
Brown, Brock and Bylene, will get 
out in the open and score enough to 
win. 

California—Southern Calif. 

This one drips with tradition, but 
U.S.C. has too many talented backs 
to keep locked up. Southern Cal, 


Probable Football Winners 
And Proper Odds 


(October 28) 


By DICK FISHELL 

GAMES WINNER ODDS 
Notre Dame—Carnegie Tech ....Notre Dame .............. coe LAG 
Georgia Tech—Auburn ........ THOR Bak 
Tulane—Mississippi .............. 
Northwestern—Illinois ........... Northwestern 12-5 
Santa Clara—Purdue ............ 
Ohio State—Cornell ............. 


better potential material and this 
should be one of their few victories 
of the year. | 
Fordham—Pitt 
Pitt was dumped by Duquesne, 
but Fordham’s still on their backs 
without a major victory. With two 
weeks rest, Jim Crowley’s Rams are 
long overdue and this is their day. 
Bluemenstock will pass for the win. 
Harvard—Dartmouth 


The John Harvards look unim- 
pressive being beaten by Pennsy]l- 
|vania. This is not one of Dart- 


| mouth’s better teams and they only 
have a tie with Navy to their credit. 


We like the underdog, Harvard, to 


‘start mousetrapping and break men 


loose for tallies. 


Carnegie Tech—Notre Dame 
This is strictly a Carnegie run- 
ning team. They're passing game 
isn’t worth the time it takes. Notre 
Dame, if they can avoid over- 
confidence, will stay in the unbeaten 
class. 
Penn—North Carolina | 
Penn’s been moving along in the 
groove and reached the peak against 


Harvard. They haven't faced a 
heavy aerial bombardment as fea- 
tured by the southerners. North 


Carolina will take to the air and grab 


ia close verdict. 


Nate, 


Georgia Tech—Auburn 
The Tech youngsters are coming 


with leaps and bounds, while Au- 
burn is not progressing. On speed 
and deception, Georgia Tech gets 


the nod. 
Texas A&M—Baylor 
The Baylor Bears were snowed 
under by Nebraska, while Texas has 
displayed the finest all around at- 
tack in the nation. They should 
continue to roll and keep their rec- 
ord clean. 
Tulane—Mississippi 
The Tulane green-wave grounds 
out plenty of yardage. They seldom 
take to the air and are not pass- 
conscious. Here’s another upset as 
Mississippi hits the ozone and tri-. 
umphs, 
Texas—Rice 
This Rice team does not co-ordi- 
while Texas is on the up- 


| State. 
! and both cluubs have speed to spare. 


continues on their way to a return 
engagement in the Rose Bowl. 
Washington—Stanford 
Stanford has looked better and is 
a decided favorite. Jimmy Phelan’s 
Washington Huskies haven’t won a 
major game and Jimmy thinks he 
may be selling insurance next fall. 
His best insurance will be a vic- 
tory over Stanford. 
UCLA—Oregon 
Here’s another underdog comin’ 
through, as Oregon outcharges and 
outpasses highly favored U.C.L.A. 
Ohio State—Cornell 
Here’s the piece de resistance of 
the week. Unbeaten Cornell travels 
to the midwest to face unbeaten Ohio 
Both clubs are air-minded, 


When an outsider invades the big 
town and when the outsider does not 
have the forward wall replacements 
that the Buckeyes can b: ast of, we'll 
stick with the Big 10 team, Ohio 
State. 


2 Powells Break in At 
Newburgh Ahead of B’way 


Dick Powell, former Warner star, 
east for a personal at the Paramount, 
N. Y., starting today (Wed.), was 
taken to Newburgh, N. Y., Monday 
night (23), together with the whole 
show that will be with him, for a 
special break-in. Ted. Powell 
heads the orchestra. Show was put 
on at the Ritz, Newburgh, a Para- 
mount-Netco theatre, with Bob Weit- 
man, Harry Kalcheim, Jac) McIner- 
ney and Harry Rubin of the N. Y. 
Par going up to catch it. 

This is the first time the theatre 
has put on a special break-in of 
any of its stage shows since the pres- 
ent pit band policy was established 
four years ago. It may be done in 
future from time to time so that 
shows won't have to ope: cold in 
Ni. 


Percy Grainger ani Fay Foster 
dishing up songs for John Charles 
Thomas to sing in ‘Kingdom Come’ 
at Producers Corp. 
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48 VARIETY 


LEGITIMATE 


Wednesday, Octeber 25, 1939 


May Hike Televison Pay Soon; 
Edge on Jurisdiction 


Equity Has 


That new requirements covering 
the remuneration of players in tele- 
vision will be put into effect before 
long is indicated by the activity of 
Equity in securing data on such per- 
formances in the RCA-NBC studio 
at Radio City. That a scale of mini- 
mums and some measure of pay for 
rehearsals will be established is vir- 
tually sure to eventuate, despite the 
statements from television headquar- 
ters that the new field is entirely ex- 


perimental and costs must be held | 


down. 

Max Gordon, a television official 
in addition to his legit production 
activities, appeared before Equity’s 
council last week and explained that 


because television is as yet only an 
embryo branch of show business, it 
should have every assistance from 
artists, since ultimately they will 
benefit when the new ait is placed 
on a commercial basis. 

Gordon’s appearance backed the 
claim of Equity to jurisdiction over 
television. It is known that a large 
majority of actors appearing before 
the telecast cameras are of the legit 
stage and directors in the studio 
have declared that the new type of 
broadcast especially needs that type 


of performance, rather chan those | 


from radio and films. However, films 
are televised and some sh?ws are 
made up of specialty people from 
vaude and niteries. 


Advisory Board 


The Associated Actors and Artists 
of America has not yet decided 
which of its affiliated unions shall 
have jurisdiction over television. 
While Equity has the edge on the 
claim to that right, it is believed 
that a supervisory board will handle 
the new field and settle some of the 
actor problems which have arisen. 
The board would consist of repre- 
sentatives from Equity, American 
Federation of Radio Artists, Screen 
Actors Guild and the American 
Guild of Variety Artists. 

Effort connected with one telecast 
which consumes from 60 minutes to 
an hour and 30 minutes, may be 
measured by the preparation for ‘The 
Milky Way’ presentation last Fri- 
day (20). Former stage comedy was 


rehearsed over a period of 10 days, | 
including the day of performance. | 


During the first week, about three 
hours daily was devoted to the show. 
Final two days there were extended 
rehearsals under lights and before 
t1e cameras, requiring full make-up. 


Rehearsal Spread 
Figured that 60 odd hours were 
devoted to rehearsals. The prepa- 


ration under the lights is particu- 
lariy trying on the players, some 


using dark glasses to preserve their | 


vision. It appears that make-up pro- 
tects the actors from the high-pow- 
ered lamps, but the backs of their 
necks are frequently burned. 


Rehearsals are gratis and the pay | 
is $50 


for the actual performance 
top. As the time spent in rehear- 
sal approaches that for legit shows, 
opinion of Equity officers is that 


some allotment of pay be devised for | 
that period, even if the $50 level of 
not raised in the near fu- ! 


salary is 
ture. Pointed out that in legit, while 
the first five days are probationary 
and therefore gratis, all actors in 
plays not requiring more than three 
weeka rehearsal receive $43 for the 
pre-performance activities, such pay 
being almost as much as the full 
television salary. 

Most of the players who are ap- 
pearing in telecasts have made lit- 
tle complaint over the arduous work, 
but it is a novelty to them and 
sooner or later RCA wi find it more 
difficult to secure talent unless the 
work produces better salaries. In 
any event, it is likely that a limit on 


rehearsals will be fixed, probably 


prior to the establishme it of pay 
scales, 

Equity thought as to the future 
scale is said to embrace $50 for a 
15-minute show, $60 for a_half- 
hour, $75 for an hour, and $100 for 
anything over an hour. Rehearsal 
schedule is eight hours free for a 
15-minute show, 12 hours free for 
30 minuies, 16 hours for an hour 
show, 
over that. All rehearsals in excess 
of the allotted time would b2 paid 
for at $2 an hour. 


and 20 hours for anything. 


‘Junior Trade Bodies 
Plug Swing ‘Mikado’ 


Detroit, Oct. 24. 


Deal has been set between Harry 
Rogers and various Junior Chambers 
of Commerce for the sponsorship of 
the ‘Mikado in Swing’ show for a 
tour through some 10 key Michigan 
cities following a four-week siand 
of the show at the Cass, Detroit. 

‘Mikado in Swing’ will play the 
big auditorium in each city for a 
| one-niter starting Nov. 10. Some of 
the towns are Ann Arbor, Bay City, 
Lansing, Grand Rapids, Saginaw, 
Flint, Jackson, Kalamazoo, 


EVANS WILL REVIVE 
‘HAMLET’ ON B’WAY 


Pittsburgh, Oct. 24. 

Maurice Evans expects to take his 
full-length version of ‘Hamlet’ back 
to Broadway for a return engage- 
ment next month. Tour ends in St. 
Louis, Nov. 25, and Evans intends to 
reopen in New York, Nov. 27, to 
snare the pre-holiday and school va- 
cation biz. According to the English 
actor, heavy stagehand duty brought 
| premature closing of ‘Hamlet’ last 
season when it was still making 


Rancher Jed Harris 


Hollywood, Oct. 24. 


Jed Harris will go in for ranch- 
ing when he’s not in New York 
producing plays. Last week he 
bought 400-acre ranch near Palm- 
dale, overlooking Mojave desert. 


He’s importing an architect 
from New York to build an im- 
posing hacienda for his repose 
while away from the neons. 


ARCH SELWYN PLANS 
PRODUCTION COMEBACK 


Arch Selwyn, after being on the 
Coast for several years, is back in 
New York with plans for re-entering 
the production field. Tentative is the 
presentation of a melodrama star- 
ring Leo Carrillo, piece having the 
working title of ‘Mexico,’ lead being 
a bad man part. Show is slated for 
debut in California, after which it 
would work eastward and arrive on 
Broadway about mid-season. 

‘Foreigners,’ by Frederick Lons- 
dale, is another play in which the 
showman is interested and it may be 
produced in New York in the near 
future. Although the author has 
been at work on the script for two 
years, it is timely, since the char- 
acters indicate a rather wide range 
of nationalities. 

Understood that Selwyn will be 
associated with J. J. Shubert in pro- 
duction activities. Although ill for 
a time, he has completely recovered, 
but does not intend wintering in 
New York. 


| money, but he said adjustments have 
since been made and union tariff | 
won't be so high for the heavy show | 
this year. | 
Evans doesn’t expect to do a new 
play immediately, and intends to re- 
sume his tour in ‘Hamlet’ when 
Broadway revival ends, picking up 
from St. Louis and moving on to the 
Coast. Has dropped idea of testing 
A. J. Cronin’s ‘Jupiter Laughs,’ and 
| says that co-starrer with Katharine 
Cornell in ‘Measure for Measure’ was 
just a dream which will probably 
never materialize. If a modern ve- 
; hicle doesn’t turn up by next season, 
| Evans says he may do ‘King Lear.’ 
| Katherine Locke, Ophelia in ‘Ham- 
let,’ left cast here at Nixon Saturday 
| night (21) to vacation for few weeks 
| before starting rehearsals for Guthrie 
| McClintic in ‘Christmas Eve,’ by Dr. 


Current Road Shows 


(Week of Oct. 23) 


‘Abe Lineoln in Minois’ (Raymond 


Massey )—Boston Opera House, Bos- 
ton. 
‘Charles the King’ (Colbourne- 


Jones)—His Majesty's, Montreal. | 

Eva Le Gallienne (repertory )— | 
Bushnell Auditorium, Hartford (23); 
Albee, Providence (25); Wellesley 
College, Wellesley, Mass. (26); Shu- 
bert, New Haven (27-28). 

‘Farm of Three Echoes’ (Ethel 
Barrymore)—Nixon, Pittsburgh. 

‘Golden Boy’ (Eric Linden)—Ry- | 
man Auditorium, Nashville (23); 
Ellis Auditorium, Memphis 24-25); | 
| Highschool auditorium, Birmingham | 
(26); Auditorium, Jackson, 


| Gustav Eckstein. Carmen Matthews, 


{Miss Locke’s understudy who has | 


| been playing a bit, replaced her. 
Equity has granted Maurice Evans | 
a week's lay-off prior to Broadway | 
|return, without salary obligations to 
the cast, to allow the star a rest. | 
| Evans is playing the four-hour per- | 
‘formance eight times weekly. When | 
he appeared in ‘Hamlet’ at the St. | 
James. N. Y., last season, an unusual | 
‘schedule was followed, there being 
two showings of the full length ver- 
sion, with the condensed version on 
other evenings. Towards the close 
{of the engagement, however, the 
|longer show was put on nightly and 
|at matinees. An early curtain was 
used, with the audience having a 
| half-hour or so for refreshment. 


| 


‘Scandais’ Moving, But 
Alvin Tenant Uncertain 


‘Scandals’ will move from _ the 
Alvin, N. Y., Nov. 6 to Warners Hol- 
lywood, as previously indicated, but 
what attraction will follow into the 


Miss. | 
(27); Municipal Auditorium, New | 
Orleans (28). 
‘Hamlet’ (Maurice Evans )—Hanna, | 
| Cleveland. | 
‘I Married an Angel’ (Dennis 
| King)—Hartman, Columbus (23-25); | 
English, Indianapolis (26-28). 


‘Kiss the Boys Goodbye’—Wilbur, | the Spa finances with Miss Lawder, 


Boston. 
‘Leave It to Me’ (William Gaxton, 


| Victor Moore, Sophie Tucker )—For- 


rest, Philadelphia. | 
| ‘Mamba’ Daughters’ (Ethel Waters) | 
|—Grand Opera House, Chicago. 
| ‘My Dear Children’ (John Barry- | 
| more )—Selwyn, Chicago. 
| ‘Nice Goin’’ 
Wheeler )—Shubert, Boston. 


| Cornell )—Cass, Detroit. 
‘On Borrowed Time’—Wilson, De- 
troit. 


‘Outward Bound’ (Laurette Tay- | 


lor, Florence Reed)—Plymouth, Bos- 
| ton. 

| ‘Pastoral’—Ford's, Baltimore. 

| San Carlo Opera—Municipal Audi- 
torium, Grand Rapids (23-24): Park, 
| Youngstown (25): Virginia, Wheel- 
ing, W. Va. (26); Syria Mosque, Pitts- 
burgh (27-238). 


Fred Ellis Disclaims 


| the ticket tax coin was comingled 


| levy be placed in a separate fund, 


(Mary Martin, Bert | SOrs 
Ellis 


| ‘Ne Time for Comedy’ (Katharine | 5POMSible for the unpaid tax than 


| 


former house appears to be some- for Henry’ (Edward | 
‘what indefinite. ‘Very Warm for hall, Al-| 
May’ is booked into the Alvin on |22"Y, N. Y. (23-24); Masonic Audi- 


Nov. 13, but if the Max Gordon mu- 


sical remains out of town later than | 
rill not hold. | 


| that date, the contract 


‘Dubarry was a Lady,’ which has not | 


‘yet tried out, is another show men- 
| tioned for the theatre. 

George White, 
‘Scandals,’ is expected to drop the 
ticket scale from $4.40 to $3.30 upon 
; removal to the Hollywood. WB 
house is also called the 5lst Street, 
when used for legit attractions. 
| Whether the Three Stooges will re- 
| main in the revue’s cast appears in- 
‘definite, although the comics are sub- 
ject to call from Hollywood on the 
date the show switches houses. 

Shuberts are reported entering an 
operating deal to book the 44th 
' Street, a house suitable for musi- 
cals. They are said to have acquired 
the Hudson, which has been on the 
market, also the Belasco, which will 
' vive the firm a string of 22 theatres. 
| That number is more than 50% of 
| the theatres available for legit. 


produced | 


torium, Rochester, N. Y. 
langer, Buffalo (26-28). 

‘Taming of the Shrew’ (Lunt-Fon- 
tanne)—American, St. Louris. 

‘The Male Animal’ (Mary Astor )— 
Biltmore, Los Angeles. 

‘Tobacco Road’ (John Barton)— 
|Oshkosh, Oshkosh, Wis. (23); Bay. 
|Green Bay, Wis. (24); Ironwood, 
| Ironwood, Wis. (25); Palace, Su- 
| perior, Wis. (26); Orpheum, Duluth 
| (27-28). 
*Tobacce Road’ (Slim Timblin)— 
| Westwood, Westwood, N. J. (23-24); 
Capitol, South River, N. J. (25-26); 
| Auditorium, Trenton (27-28). 

‘Tonight We Dance’ (Ruth Chat- 
terton )—Harris, Chicago. 

‘Very Warm for May’—National, 
Washington. 

‘What a Life’ (Jackie Coogan)— 
Orpheum, Wichita (23); Fox, Joplin, 
Mo. (24); Civic, Bartlesville, Okla. 
(26); Municipal Auditorium, Okla- 
homa City (27): Shrine Auditorium, 
Moines (29). 

‘White Steed’—Erlanger, Chicago. 


(25); Er- 


| which arose when the season went 


‘Shubert Follies’ Goes 
Off Brooklyn Theatre 


Suit of J. J. and Lee Shubert 
against the Samin Amus. Corp. for 
$100,000 damages, for the unauthor- 
ized use of the name ‘Shubert Fol- 
lies,” in connection with the de- 
fendant’s Brooklyn’ theatre, was 
settled out of court, as it was about 
to go to trial. 

Samin agrees to remove the ad- 
vertising, stop any future use of the 
name of ‘Shubert Follies,’ and to 
change the name of its theatre, 
within three weeks. 


CO-OP GROUP MAY 
PRODUCE NEW PLAY 


Everyman Theatre, which pre- 
sented three performances of ‘Speak 
of the Devil,’ new version of ‘Faust,’ 
at the Nora Bayes theatre several 
weeks ago, claims to have lined up 
new financial support and will do 
another play. ‘Devil,’ it is said, will 
be played again at special matinees 
and perhaps Sunday evenings for 
theatre parties. New play will be 
presented at a house to be selected 
—probably not the Bayes—at regu- 
lar evening and matinee perform- 
ances. 

Equity bond guaranteeing salaries 
of players in the new production 
will be provided, it is said. Bond 
was not required for ‘Devil,’ Equity 
skipping it because of co-operative 
nature of the company. 

Officers of the producing company 
are Robert Breen, who also directs; 
Wilva Davis, who formerly operated 
stock and touring companies in the 
midwest: and Abe Feder, who did 
the lighting for WPA theatre pro- 
ductions. Their new play will be 
selected from ‘Adam the Creator,’ 
by Karel Kapek; ‘Ballad of Davy 
Crockett,’ with music by Kurt Weil, 
and ‘Tail Wags Dog,’ by Katharine 
Clugston. They expect to go into} 
rehearsal in about a week. 


Tax Responsibility 


Fred Ellis, who associated 
with Hope Lawder as co-producer 
and business manager of the Spa 
theatre, Saratoga Springs, last sum- 
mer, disclaims responsibility for un- 


paid admissions taxes, approximat- 
ing $1,700. It had been alleged that | 
$2,400 was not paid, including SeV- | 
eral hundred dollars due the Actors 
Fund. 

Ellis, who retained W. Herbert | 
Adams to represent him in settling | 


explained that so far as he knew 
with the general funds and probably 


expended in salaries. Admissions 
tax regulations stipulate that the 


but there has been apparent laxily 
in summer theatres, where the oper- 
are not familiar with the rules. 
maintains he is no more re- 


other officers in the venture. 

Miss Lawder and Ellis had a fall- 
ing out and are not on _ speaking 
Expected that her attorney, 
McNally, and Adams _ will 
out the financial tangle, 


John 
straighten 


into the red after a promising start. 
Ellis resigned and on Aug. 30 was 
tendered a demand note for $900 as | 
his share of the red. After auditors | 


went over the accounts, it is said | 
that he overpaid on his share by | 
around $200. | 

Owed in addition to the ticket! 


money are expenditures for produc- 
tions which they financed for sev- 
eral try-outs. Miss Lawder and Ellis 
started with a $3,000 bankroll and 
within a few weeks refunded all to 
the backers. Attendance started to 
decline, however, and it is reported 
the season concluded with a loss of 
around $4,500. 


Future Plays 


‘Tony Draws a Horse,’ current Lon- 
don comedy by Lesley Storm, is 
slated for production late in Novem- 
ber by William A. Brady in associa- 
tion with the Shuberts. Grace 
George has the lead. 

‘I Know What I Like,’ comedy by 
Justin Sturm, is skedded for a B’way 
preem late next month by Richard 
Skinner, who has retained Donald 
Oenslager to do the sets and Auriol 
see as director. John Beal has a 
leading role. 


Sam Harrison, 
FavoriteCo. Mor. 
For Lieggy, Dies 


Sam Harrison, one of the last of 
the colorful company managers dur- 
ing the time when many of Broad- 
way's notable revues and musicals 
were produced, died at the age of 
75 in his apartment in New York 
Sunday (22). He was perhaps Flo 
Ziegfeld’s favorite staff man, pro- 
ducer assigning him to most of his 
companies. When the ‘Follies’ 
opened on Broadway, Harrison was 
invariably placed in charge, and 
when the show went on tour, the 
late Edward Rosenbaum, Sr., was 
back. 


A Broadway wit once rated Har- 
rison as ‘the actors’ friend,’ because 
of the showman’s aversion to issuing 
courtesies, especially to profession- 
als. Those not in the know invari- 
ably got a curt ‘no’ when seeking to 
see the Ziegfeld shows on the cuff. 


Harrison started handling the New 
York engagements of the ‘Follies’ 
from the start in 1907, and he con- 
tinued to be company manager until 
the revue series was terminated 
some years ago. More recently he 
became inactive because of ill health, 
but managed to represent Ziegfeld’s 
widow, Billie Burke, in the east, and 
collected royalties for her when the 
rights of the revue’s label were ac- 
quired by the Shuberts. 


In addition to his assignments from 
Ziegfeld, Harrison was company 
manager for any number of Klaw & 
musicals’ and _ straight 
shows. He opened the Empire, one 
of the few legit theatres remaining 
with a direct Broadway entrance, 
for Charles Frohman and the Hay- 
mans, the attraction being ‘The Girl 
[ Left Behind Me.” Among the ma- 
jor musicals by Ziegfeld which he 
handled were ‘Show Boat,’ ‘Whoopee,’ 
‘Sunny,’ and ‘Rosalie.’ 

When news of his passing spread 
along Broadway, the younger ele- 
ment did not recognize the name of 
the deceased, nor did newspaper files 
provide much information because 
Harrison preferred to remain in the 
background, even when he was head 
man with large companies. But the 
dailies received many inquiries from 
former show girls who sought de- 
tails of his passing. 

He is survived by his wife, Stella, 


| to whom he was wed for more thaa 


24 years. Services will be held at 
Campbell's today (Wed.) at 11 am 
Remains will be cremated. 


MOHR’S DEATH CAUSES 
MIXUP OVER ESTATE 


Recent death of William R. Mohr, 
of Equity’s headquarters staff ia 
New York, has resulted in an odd 
aftermath in connection with his es- 


tate. About three years ago his 
mother, Mrs. J. Leonard Mohr, of 


Chappaqua, residing with him just 
outside of the Metropolis, turned 
over title to all her property in the 
expectation she would pass away be- 
fore her son. ‘Deceased, on his 
hand, willed everything to the 
mother in the event that she lived 
after him. 

Peculiar aspect is that the mother 
must now pay inheritance tax on her 
own estate, because the title is in the 
name of the son. Obviously the 
intent of the transfer was designed 
to place the estate outside the in- 
heritance tax statutes, but although 
Mohr was an attorney, legal opinion 
is that he would have been liable 
to the levy had the mother died and 
he took actual possession. 

Mrs. Mohr is 69. Her attorney has 
advised her that after the state 
exacts 40% of the estate, valued ai 
more than $200,000, and the legal 
fecs are defrayed, there may nol be 
a substantial income from the resi- 
due. The whereabouts of John 
Searles, who preceded Mohr on the 


Equity staff, is being sought. He, 
also a lawyer, formerly lived ia 


Brooklyn and is reported to be on 
the Coast. Searles was a witness to 
Mohr’s will and the widow’s attor- 
ney seeks certain information fromm 
him. 

Passing of Mohr caused some con- 
fusion in the Equity office and the 
staff has been readjusted, deceased 
admittedly having been one of the 
most important officials. His spc- 
cialty was the bonding of managers 
required to guarantee actors’ sala'- 
ies. 
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LEGITIMATE 


VARIETY 


No Raps At Critics Thus Far Adds 
To Season's Surprises; No Flops 


The first period of the 1939-40 
legit season continues to develop 
surprising angles, not the least of 
which is the fact that so far there 
have been no squawks against the 
critics. During the fall, almost sea- 
sonally, there is plenty of complain- 
ing over most of the notices and 
Broadway drama reviewers seem to 
expect to take it on the chin until 
the hits bow in. 

This season, however, there have 
been no flops, except three revivals. 
Up to this week, seven new produc- 
tions have opened and all are oper- 
ating in the black. 

Continued strong business drawn 
by a majority of the incomers sub- 
stantiates earlier indications of a 
legit boom, also that a house short- 
age is quite possible. It is known 
that deals are pending for the leas- 
ing of several theatres which have 
been lighted for only limited periods 
in the past two or three seasons, and 
were, or are, on the market for sale. 

Not all the new productions thus 
far are in the hit class. ‘Scandals’ 
(Alvin) started the season, but for a 
time attendance was not up to ex- 
pectations. Grosses started jumping 
after the second week and the re- 
vue is now going along in company 
with the musical leaders. Septem- 
ber openings were limited to ‘See 
My Lawyer’ (Biltmore) and ‘Straw 
Hat Revue’ (Ambassador). Both are 
rated having moderately good 
ehances, with the former having the 
edge. 

Big Quartet 


It was the quartet of attractions 
which arrived during the first three 
weeks of October that stamped this 
fall as unusual from a production 
standpoint. ‘Skylark’ (Morosco), 
*The Man Who Came to Dinner’ (Mu- 
sic Box), ‘Ladies and Gentlemen’ 
(Beck) and ‘Too Many Girls’ (Im- 
perial) are the bell ringers, although 
the heavy grossing holdovers climb- 
€d steadily. While this is gratifying 
to producers, it has rather embar- 
rassed the bookers. 

Where some of the productions be- 
ing readied will land on Broadway 
is now something of a guess. Some 
producers have started to worry 
over possible developments in book- 
Ing activities. In boom times, when 
60 or more houses were operating, 
there were periods when the de- 
mand for houses exceeded the num- 
ber of spots available. Result was 
the development of the system in 
which producers were. virtually 
forced to guarantee the theatres and 
there were high stop limits, giving 
the house end all the breaks. When 
legit sloughed off and there were 
always some theatres unlighted, the 
producers had the advantage. 


Critics in Accord 


The critics have been in accord 
over most of the premieres. An ex- 
ception is ‘Ladies and Gentlemen,’ 
which drew sharply divided no- 
lices. There was no comment by the 
management, since it was generally 
eonceded that the star (Helen Hayes) 
rather than the play is the real draw. 
Show, regardless, got off to a great 
start with a record advance sale. 

At least two abbreviated bookings 
have been made for incoming at- 
tractions. ‘Pastoral,’ which opens at 
the Miller next Wednesday (1), will 
Only be there three weeks, then 
must find another house. Similar 
arrangement goes for ‘Margin For 
Error,’ the anti-Bund meller against 
which a complaint by 
gz0urces was made to the State De- 
partment. Show, which was post- 
Poned from next Saturday (28) un- 
til Nov. 3, may have to vacate the 
Plymouth when ‘Madame, Will You 
Walk,’ starring George M. Cohan, 
is ready. 

Clare Booth, who wrote ‘Error,’ 
replied to the protest saying: ‘The 
play is not intended as a compliment 
to the Nazi government...I don’t 
think they are open to compliments 
-..it was not written for the pur- 
pose of moulding public opinion... 
the political setting is simply the 
background for a murder mystery.’ 


REVIVALS ON COAST 


Los Angeles, Oct. 24. 
Leland Chandler is staging a 


£eries of revivals at the Musart the- 
atre, beginning Nov. 1, with the Jean 
Bart play, ‘The Squall.’ 

Betty Compson stars in the old 
Blanche Yurka role, with Frank 
Hilliard as male lead. 


|starred. Marty Forkins, who is Rob- 
German | 


They Shall Not Passki 


Diplomacy that resulted in the 
Soviet-Reich pact has created 
angles that Stalin and Hitler 
never dreamed of. 

Most New York p.as have 
taken reviewers for the Daily 
Worker and New Masses, Com- 
munist sheets, off their second- 
night pass lists, so incensed are 
they at the Russian alliance. 


SHUBERTS 
HUB TICKET 
AGENCY 


Boston, Oct. 24. 

Despite denials, insiders here say 
that the Shuberts have an under- 
cover interest in Herrick’s ticket 
agency. Martha Levy and ‘Jimmie’ 
Milkeron, girl kin of the managers 
who were in Shubert theatre box- 
offices here, are reputed to be con- 
ducting the agency. The elderly 
Herrick died last March and rights 
to the agency name was purchased 
from his estate. Understood that 
Lee Shubert and a representative of 
the manager’s. h.o. came here to 
superintend removal of the agency 
quarters to a Shubert building. 

Showman is quoted in New York 
as saying that while he is not in on 
Herrick’s, the agency is. being 
favored against gyp brokers. Ac- 
cording to a local publication, how- 
ever, it is reported that playgoers 
are being told at boxoffices that no 
choice tickets are at hand and were 
advised that they could be accom- 
modated at the agency, at a pre- 
mium. Sidewalk speculators have 
also appeared during the past month. 

Some complaint is reported to 
have been made by producers to the 
effect that while the racks show few 
good tickets on hand, a percentage 
allotted to the agency have been 
dumped back into the _ boxoffices 
close to curtain time. Several com- 
pany executives with visiting attrac- 
tions stated that the situation is 
somewhat exaggerated. 


NAT KARSON SEEKS 
‘MIKADO’ ACCOUNTING 


Through his attorney, Jack God- 
dard, Nat Karson, who designed the 
sets and costumes for ‘Hot Mikado,’ 
is seeking an accounting from 
Michael Todd. Artist has an interest 
in the colored musical and, although 
he has received payment for the de- 
signing, avers there are several items 
of revenue in which he was to share, 
but which he has not participated in. 
Attorney proposed placing the show 
in receivership, but it is understood 
it was decided to arbitrate the Kar- 
son claim. 

One of the designer's sketches was 
employed for the making of a 
‘Mikado’ doll and he was to partici- 
pate in the royalties, claimed not to 
have been remitted. He estimates 
his share is worth $2,000, or more. | 


\*Mikado’ is winding up at the Music | 


Hall, N. Y. World’s Fair, this week | 
and goes on tour with Bill Robinson | 


inson’s manager, also has an interest 
in the attraction. 


Gallo Wins Examination 
Against the Ballet Russe 


Justice Julius Miller in N. Y. su- 
preme court Monday (23) set Oct. 
30 as the date for an examination 
before trial of Universal Art, Inc., 
World Art, Inc., the Russian Ballet, 
Inc., Ballet Russe, Inc., Julius 
Fleichmann, Sergei Denham, Rene 
Blum, S. Hurok and Hurok Attrac- 
tions, Ine., in connection with a $51,- 
500 breach of contract suit against 
them by Fortune Gallo. 

The impresario claims he (Gallo) 
was hired as tour manager of the 
Ballet Russe de Monte Carlo on Jan. 
3, 1938, for 20 weeks, at 10% of the 
gross. He also advanced the ballet 
$1,500 from his own pocket. After 
an amalgamation, the contract was 
breached, is the charge. Gallo as- 
serts the tour grossed $500,000 and 


| shown that it’s too tough to pry $3; 
|'are not so hot, reaction is unfavor- 


he seeks one-tenth that amount. 


Shuberts Fire Hub P.A.s 


Boston, Oct. 24. 


Effective this week, the local 
Shubert press office has been closed 
for an indefinite period. Traveling 
p.a.’s will be expected to handle all 
local details under new setup. 


Dorothy Johnson, head of the 
Shubert publicity office here for 
about five years, has been offered 
managership of the Opera House, 
dark most of the time. 


MGRS., STAGEHANDS 
SET TWO-YEAR DEAL 


New agreement between legit 
managers and the New York stage- 
hands union (Local No. 1) extends 
for two years and four months, be- 
ing dated Oct. 2, 1939, and expiring 
Feb. 1, 1941. Idea of terminating the 
pact in mid-season is to provide time 
for negotiating a new wage scale, in- 
stead of waiting until early fall when 
production becomes active. Labor 
Day wes formerly the deadline for 
scale changes and the managers 
have sought to advance the negoti- 
ating period for some time. 


There are no changes in the wage 
scale that has been in effect for the 
past two years, or so. There are 
some revisions of the daily mini- 
mums in production shops, which 
does not directly concern the man- 
agers. Formerly a number of pro- 
ducers operated their own shops, 
especially to equip road attractions, 
but all such activities were discon- 
tinued upon the decline of the road. 


‘Moulin Rouge’ Will 
Cut Its Road Scale 


Chicago, Oct. 24. 

N. S. Barger, one of the producers 
of the ‘Nite at the Moulin Rouge,’ 
musical which has been touring 
westward since early in October, 
jumps to the Coast this week to 0.0. 
the show once more on its two-week 
stay at the Curran in San Francisco. 

Indications are that Barger, who 
produced the show along with A. B.! 
Marcus, will institute a new policy 
for the musical, particularly cutting | 
down the top admish from previous | 
$3.30 to $2.75. Experience in the| 
jumps from Chicago to the Coast has 


loose from the hinterland theatre- 
goers. 

Also to be eliminated is the after- 
show dancing, which was originally 
a major part of the show. Custom- 


ers, it seems, aren’t interested in 
staying around after the show to 
shake a leg. 


League Toughening Up Ticket 
Code Per Equity’s Demands: 


Spellman Bill a Weak Sister 


Must Prove Value 


Ascribed to Gertrude Law- 
rence is the story of a real estate 
agent’s cable from Bermuda in- 
forming her that an estate was 
for rent for $30,000 for the sea- 
son, with chauffeur and gardener 
included. To which the actress 
cabled back: 


‘Do you mean $3,000? If net, 
send photograph of chauffeur 
and gardener.’ 


MAY QUIT 
PREMIERE 
TILTING 


Lead of a top Broadway showman 
may be followed by other managers 
in the matter of first night ticket 
prices. Producer recently brought in 
a sure-thing attraction, but used the 
regular scale for the opening per- 
formance. Despite the fact that the 
demand for the premiere was abnor- 
mally heavy, the manager figured 
that the few hundred dollars he 
would have received had the top 
been tilted was more than equalized 
by the goodwill of those theatre- 
goers who attended. 

Practice of upping prices for first 
nights is a hangover from the boom 
times of the late twenties. First night 
tickets for straight shows with a 


regular $3.30 top have been fre- 
quently tilted to $5.50, while mu- 
sicals regularly priced at $4.40 are 
usually $5.50 and $6.60 for the debut 
performances. 

While there is a percentage of pa- 
tronage which does not object to 
paying the increase, including those 


who wish to be seen rather than} 
the ticket | 


watch the performance, 
boost is resented by most first-night- 
ers. In instances where the shows 


able to the theatre. 

Matter of dropping the first night 
tilt may be discussed by the League 
of New York Theatres, on the ground 
that such a move by all managers 
would be for the welfare of the 
theatre. 


Lambs Club's Increasing Radio Flavor 


Fred Waring’s Loyalty Appreciated But Oldtimers 


Wanted an Actor as Shepherd 


Fred Waring was formally intro-| 
duced to the membership as shep- 
herd-elect (president) of the Lambs | 
Club, New York, last Thursday (19) | 
night. Selection of Waring is in-| 
dicative of the radio trend in the| 
membership and domination of the | 
club but failure to name a legit) 
actor as chief executive was visibly | 
a disappointment to part of the tra- | 
dition-minded membership. 

Waring has been generous in sup- 
port of the Lambs, especially as 
‘Boy’ (or vice-president) for the 
last three years. Clubmen apparent- 
ly felt disappointed at not having an 
actor named shepherd, refusing to 
stand to greet their new executive. 
Waring, himself, showed that it was 
no secret to him about this feeling on 
the part of some Lambs when he 
mentioned that he was just a band- 
leader. 

William Gaxton, retiring shepherd, 
after being ‘Boy’ for a year, served 
three terms as the club’s leader. 
Others have served as ‘Boy’ in re- 
cent years without ever becoming 
shepherd. Gaxton automatically be- 
comes a life member of the board. 


R. H. Burnside, who has been on 


the Coast until recently, was seidel- 
master at the Thursday session. 
Ward Wilson, Charles McNaugh- 
ton, Alexander Gray, Abbott and 
Costello and Eddie Mulcahy, com- 
missioner of vehicles in New Jersey. 


| were among the entertainers at the 


Seidel Night. 
Other new officers are Jack Whit- 
ing, corresponding secretary; Bobby 


Clark, recording secretary, 
former governor of New Jersey, 
Harold G. Hoffman, librarian. Re-| 
elected were Raymond Peck, ele- 


vated to Boy of the Lambs, and J. C. 
Cuppia, treasurer. Directors elected 
for three years: Dr. M. Sayle Taylor 
(‘Voice of Experience’), Martin Gil- 
len, J. W. Powell, M. D. Stauffer, 
W. P. Adams. 
Walter Greaza, who recently joined 
Equity’s staff as assistant to Paul 
Dullzell, continues to edit ‘Script,’ 
the miniature monthly published for 
the Lambs. Among the contribu- 
tors is Joe Laurie, Jr., his current 
yarn being ‘The Old Joke,’ originally 
appearing in Variety, which is cred- 
ited. Little -mag is supported by 
members, who list their names and 
the attractions in which they are 
appearing—on Broadway, on tour or 
on the air—other members being on 
a list expressing their best wishes. 


li is believed that Broadway man- 
agers will continue to operate the 
ticket code, designed to hold down 
excess prices by brokers, even if 
Equity does not continue to sub- 


scribe to the control system, which 
technically expires next Wednesday 
(1), League of New York Theatres, 
which has the ticket and minimum 
basic agreement with the actors as- 
sociation, huddled Monday (23) to 
write in stricter provisions as asked 
by Equity, and will meet with the 
latter’s code committee Friday (27) 
to explain the changes. 

Passage by New York’s city coun- 
'cil of the Spellman bill was an- 
ticipated to be a valuable aid in bet- 
ter code enforcement, but may prove 
otherwise. When the bill was in- 
troduced last season, it was claimed 
by the councilman that it would 
eliminate gypping by making it a 
misdemeanor to charge more than 
75c over the boxoffice price, but as 
passed it proved to be virtually 
innocuous, 

Spellman’s intention was to pro- 
vide for penalties, either a fine or 
imprisonment. Text of the measure 
holds no such provisions, which were 
evidently stricken out. Proehibitory 
legislation which does not prescribe 
penalties is known as nugatory and 
hardly effective as restrictive meas- 
ure. 


Managers Take Raps 

The new law, if signed by the 
mayor, puts the onus of excess 
prices on the manager alone. Bill 
reads that the manager ‘may’ print 
upon the reverse side of the ticket 
the maximum at which it may be 
resold by the agencies, which in no 
event shall exceed 75c. If the 
tickets are so stamped and should 
the manager, or any employees, ac- 
cept directly or indirectly any great- 
er amount than the premium speci- 
fied plus the federal tax, the license 
of the theatre may be revoked. 

The provision includes, but does 
not specify, boxoffice people and 
refers to the acceptance of gratui- 
ties commonly referred to as ‘ice.’ 
However, there is similar provision 
against the acceptance of ice in the 
treasurers’ proposed agreement with 
the league, and was also included in 
the basic part of the Theatrical Man- 
agers, Agents and Treasurers’ union 
when the boxoffice people were in 
that union. They now have their own 
union and are affiliated with the 
stagehands. 

Final provisions in the Spellman 
bill prohibit ticket agencies from 
exacting more than the premium 
stipulated by the manager. But 
there is no penalty whatsoever, and 
the measure finales with the clause 
that any ticket broker or agency 
employee who accepts more ‘shall 
be guilty of a violation of this arti- 
cle.’ 

Indie Bookers Pretest 

However, the Associated Theatre 
Ticket Agencies, the so-called in- 
dependent brokers, protested to 
Mayor LaGuardia and have asked 
him to veto the bill framed by 
Councilman Howard Spellman. Lat- 
ter is the son-in-law of Bill Farns- 
worth, who is associated with Mike 
| Jacobs, who is best known as a 
| boxing promoter, but also has a 
(Continued on page 52) 


Tuttle-Skinner Split 


Day Tuttle and Richard Skinner 
| have split their managerial partner- 
ship. Skinner is now producing ‘I 
| Know What I Like’ on his own, 
while Tuttle is directing the Wash- 
ington Civie theatre, little theatre 
venture at the old Belasco, Washing- 
ton. Not definitely decided whether 
they'll team again to operate the 
Westchester playhouse, Mt. Kisco, 
N. Y., next summer. They’ve han- 
died it for several seasons. Pair also 
were associated last season with 
Cheryl Crawford in the production 
of ‘Family Portrait.’ 

Skinner recently arranged re- 
financing for ‘I Know What I Like’ 
after the original backers withdrew. 
Reported they were Canadians and 
pulled out their coin when the war 
broke out. Play is a comedy by 
Justin Sturm. Auriol Lee will 
direct, Donald Oenslager will @o the 
sets and John Beal and Helen Claire 
will have the leads. It will open out 
of town late in November. 
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TOO MANY GIRLS 


George Abbott production of two-uct mu- 
gical comedy in 10 scenes, staged by Ab- 
bott: music, Richard Rodgers; lyrics, Lorenz 
Hart; book, George Marion, Jr.; scenery and 
lighting, Jo Mielziner; dances, Robert Al- 
ton: costumes, Raoul Pengo Dubois; con- 
ducted by Harry Levant; orchestrations 
Hans Spialek; vocal arrangements, Tluch 


Opened Oct. 18, "398, at $5.50 top; 
regular scale, $4.40 top. 

Principals: Marey Wescott, Mary 
Walsh, Diosa Costello, Desi Arnaz, Richar 
Kollmar, Eddie Bracken, Hal LeRoy, Clyde 
Filluiore, Ivy Scott, Mildred Law, Leonor 


Martin 


Sola, LaVerne Lupton, Diane Sinclair, Key 
Tavior, Hans Robert, Byron Shores, Leila 
Ernst, Van Johnson, Libby Bennett, James 
McColl, Willis Dunean, Edison Rice, Harry | 
Jackson: 20 ponies; seven dancers; niale 
quartet; 12 boys. 


‘Too Many Girls’ is a hit musical. 
Its paprika, production and person- 
alities make it so primarily. | 

The Rodgers and Hart score is ex- | 
cellent: the George Marion, Jr., lib- | 
retto weak. If the Warners control | 
it for films, as reported, they'll make 
money on the Broadway legit run, 
but will have to call in Ernest | 
ingway for a new plot. 

It’s a rah-rah theme, light, spright- | 
ly and colorful. It’s set in New) 
Mexico, which brings it near enough | 
to the Rio Grande for Desi Arnaz 
and Diosa Costello to supply Latin | 
lilt and conga color to the sum total. | 
They're the personality standouts | 
and both mark their legit production | 
debuts. By coincidence, they’re from 
the same New York onitery, La 
Conga, where he’s the maestro and 
she’s the hotcha maracas and conga 
cut-up. As a campus cutie, she’s a 
bit too tamale, even for a musical 
comedy plot, but it doesn’t bother the 
sum total proceedings too much. 

Plot has headstrong heiress, Marcy 
Wescott, cutting short her Riviera 
to matriculate into Potta- 
watomie. N. M., where dilettante 
playwrisht. James MacColl (with a 
tired Noel Coward takeoff), is handy, 
until Richard Kollmar, Desi Arnaz, 
Eddie Bracken and Hal LeRoy come 
onto the scene as eastern under- 
graduates, somehow payrolled_ to 
bodyruard Miss Westcott. Mary Jane 
Walsh is another undergrad, cast as 
drawing alimony. Much of the inci- 
dental nlot. has to do with the tiny 
Peter Pan cans the campus cuties 
wear to denote virginity. There’s 
the obvious stage business as result 
of that. but in the main the breezy 
musical is motivated by expert 
trouning, stagine and dance numbers. 

Bob Alton notably has done an ex- 
cellent terp staging job. The DuBois 
costaimes are standout, which, cou- 
pled with Mielziner’s decor, makes 
the stage nicture an important physi- 
cal contribution. The people them- 
selves shoulder and more than ade- 
quately sustain the book to winning 
results. 

For a rhumba band leader, Arnaz. 
as the juvenile center of ‘Too Many 
Girls’—handling the title song, 
among others—does all right. He’s a 
personable Cuban and deports him- 
self well. Senorita Costello is a 
Puerto Ricoan bombshell, throwing 
her maracas all over the place. 

Eddie Bracken, as one of the east- 
ern quartet transplanted west, is a 
capable and fast-coming young come- 
dian. He’s been around in other Ab- 
bot shows for some sensons and evi- 
dences vlentv here. Hal LeRoy gets 
in his legmoania specialties to the ex- 
pected rood results. Richard Koll- 
mar is the sufficiently worried male 
Jead, making a good vis-a-vis for 
Miss Westcott. 

Rodvers and Hart’s tunes, already 
being heard around. are ‘Love Never 
Went to Collese,’ ‘I Like to Recog- 
nize the Tune’ and ‘I Didn’t Know 
What Time It Was.’ notably the lat- 
ter, which is the ballad hit: but there 
are specialty numbers which get 
over even stronger, from the rostrum. 
either throvch production or per- 
formance. Most notable of these is 
the tonic! ‘Give It Back to the In- 


dians,’ which Miss Walsh milks to! 


wow results. Also, ‘Snic and Span- 
fish’ and ‘Shake the Maracas’ mean 
more under Costello-Arnaz_ stage 


treatment than in the abstract, and | 
there’s a socko cakewalk dance stag- | 


ing in the first act that’s a highlight 
apnvlause-retter. 

The girls in the main are youn? 
and perkv, but a jarring note are 
some of those heavv-limbed co-eds. 
introduced early in the —— 

Abdel. 


Ladies and Gentlemen 


by 
from 
Stars 


Comedy In two 
Charles MacArthur and Ben Hecht, 
@rama by lLadislaus Bush-Fekete. 
Helen Haves, Philip Merivale. 
MacArthur, assisied by Lewis 
tings by Boris Aronson. 


acts, six scenes, 


Allen; 


set- 


bert Miller. at Martin Beck, N. Y., Oct. 
17, '39: $3.30 top ($5.50 opening). 
Antrim 


eee 
Van DUPen. 
Pettijohn... 


.. James Seeley 


Sweeney 


Mrs. Evelyn Varden 
Mrs. Paige 
Haves 
Giichrist 
Donald Mackenzie 
Bus Guy Monypenny 


With Helen Hayes’ eloquent per- | 


formance and potent boxoffice draw, 


| interested 


Staged by | 


Presented by Gil- | ° 


.George Watts | 


‘Ladies and Gentlemen’ has a run- 
ning start. In addition, it’s a reason- 
‘ably satisfying audience play—lack- 
ing distinction, but with some skill- 


make, ‘Ladies and Gentlemen’ deals 
with a mixed jury at a Los Angeles 
murder trial, the locale being the 
jury room, the hotel where the 
jurors are housed and a mountain 
where the alleged crime took place. 
The case itself remains in the back- 
ground, the authors being more! 
in the jurors and eon 


reactions to the evidence. 
serious writing, the play 


As 
doesn’t compare with the Hecht- 
MacArthur ‘Twentieth Century’ or | 
‘The Front Page,’ although its’ 
comedy style bears certain similari- 
ties to the latter. It is, in fact, little 
more than a competently devised 
joint-piece, but it at least provides 
Miss Hayes with several effective 
scenes. And, what’s probably more 
important to her, it permits her to toss 
away the queenly robes of ‘Mary of 
Scotland’ and ‘Victoria Regina’ after 
six years and relax in a modern 
comedy part. Possibly it was the 
sight of the star in street clothes, 
speaking laugh lines in the present- 
day idiom and even falling in love 
with a married man, that upset the 
first-nighters. Their idol was 
humanized—and they couldn’t take 
it. 

But regardless, ‘Ladies and Gentle- 
men’ does succeed in holding inter- 
est through its six scenes. It ignites 
plenty of comedy and it offers Miss 
Hayes a few genuinely poignant 
moments. Naturally she gives a 
brilliantly persuasive and touching 
performance. Possibly, as has been 
said, almost any competent actress 
could play the part. But no other 
actress, with the possible exception 
of Ruth Gordon, could give it suf- 
ficient denth and character to carry 
through the evening. 

That performance, with its sim- 
plicitv, sincerity and radiance-from- 
within, clarifies not only the part of 
the little secretary who refuses to 
believe that a compassionate writer 
could murder his wife, but it lends 
point and conviction to the whole 
play. Without that performance, the 
comedy would be little more than a 
‘Boy Meets Girl’ in a jury room. But 
she makes such moments as the one 
in which the secretary reads por- 
tions of the testimony, the agonizing 
love scene on the mountain, and her 
toast to her lover’s home and family, 
irresistibly affecting. 

As the no-longer-young jury fore- 
man with whom the secretary falls 
hopelessly in love, Merivale plays 
with admirable dignity and direct- 
ness, bringing a much-needed 
ruggedness to the part and making 
the emotional scenes credible. Most 
of the others in the cast provide 
comedy, although one or two motiv- 
ate the plot more or less seriously. 
Evelyn Varden offers an_ incisive 
portrait of a bigoted club woman; 
William Lynn underlines the part of 
a fuss-budgity sheriff; Connie Gil- 
christ clicks every possible laugh as 
habitually-pregnant housewife; 
Georse Watts is a laughable fat man; 
Frank Conlan is expertly befuddled, 
and Robert Keith gives a sharply- 
ed-ed picture of a potential vigil- 
ante. Hobe. 


COURT STREET 


Comedy-drama in three acts (six scenes) 
by Harry T. Thurschwell. Directed by 
Julius Cohen. Settings by Jacques Schurre. 
Presented by New York City Chapter of the 
National Lawyers Guild at Heckscher the- 


produced, directed and acted by the 


members and presented the 
Heckscher theatre last Friday 
through Sunday (20-22). 


Whether or not the venture suc- 
ceeds in clearing the maligned name 
lof the legal profession, it accom- 
plished at least two things—it pro- 
| vided fun for the members and their 


Wednesday, October 


Plays Out of Town 


VERY WARM FOR MAY 


Wilmington, Oct. 20. 


‘friends and it paid off the score with 


army. And if one should occur, the 
actors might just as successfully 
launch a counter-invasion. Which 
isn’t to say any of the show was un- 
bearable, any more than all actors 
would necessarily make poor law- 
vers. There’s apparently plenty of 
room for mediocrity in both fields. 
Hobe. 


Yiddish Plays 


CLINTON STREET 


Drama in three acta (12 scenes) by Louis 
Miller, adapted from the novel by Chaver 
Paver; presented by the Artef Players, 
sponsored by the Dramatie Art Theatrical 
Association; staged by Lem Ward; lighting, 
Moe Hack; at the Mercury theatre, N. Y., 
opening Oct. I1, ‘3; $1.65 top. 


Baran Silverberg 
David Opatoshu 


Friedman 
Abraham Hirshbein 
Freda Low 
Abe Barnetz FRisenberg 
Sender Rabinowitz..... Israel Welichansky 


Presentation of ‘Clinton Street’ by 
the Artef Players achieves its most 
notable distinction in that it’s the 
first production by the troupe in two 
years. Supposedly because of a lack 
of proper scripts, the Artef didn’t 


function last season. In ‘Clinton 
Street’ it still hasn't the proper 
script. 


Biting off a little more than it can 
chew, the Artef is essaying a little of 
‘Dead End’ and ‘Our Town,’ but the 
conglomerate, which attempts to un- 
fold the cross-section of Jewish life 
in New York’s Ghetto, is stifled in the 
poor direction, uncertainty of situa- 
tions and lack of cohesion. 

There’s a narrator, as in ‘Our 
Town,’ who sets the picture for the 
play. There are no sets, the drama 
depending mostly on light and shad- 
ow for visual effects. Cast suffers 
badly from the direction, although 
there are a couple of standouts, par- 
ticularly David Opatoshu. 

Despite its shortcomings, the play, 
with its popular-priced subscription 
system and working-class appeal, 
may achieve some b.o. success. But 
artistically it’s strictly a Park avenue 
idea that’s straved into a Clinton 
street production. 


In a Jewish Grocery 


Comedy-drama in threa acts by Nuchim 
Stutchqo®%; presented by the Yiddish Folk | 
Players; features Michael Rosenberg, Judah 
Bleich, Dinah Halpern, Muni Serebroff, 
Wolfe Barzell; staged by Michael Gordon: 
setting, Howard Bay; incidental music, 
Maurice Rauch At Second Ave. theatre, 
opening Sept. 80, '39; $2.20 top. 

Chaim 


atre, N Y., Oct, 20, ’39; $1 top. 

Miss Michaels........Mercedes H, Solomon 
Salesman. William A. Zeck | 
Mrs. Wecker..... K, Udell 
| Manso J. Kittin 


Judge Crawford. ..Joseph J, Mitchell 


Referee Hall..... J, DeVarco 
Judge Nira.... Moskowitz 
Preston .-.--Marvin G. Florman 
Court Libby Raynes 
Willie Wecker..... Schefer 
Court Attendant. Samuel London 
Letter Carrier..... -.....Bernard B. Pensak 


Wounded by what it regards as 
the unfair picture of the legal pro- 
fession usually given on the stage, 
the New York chapter of the Na- 
tional Lawyers Guild decided to cor- 
rect matters by doing its own play. 


Rivkah.... Schorr 
Minnie..... er Dinah Halpern | 
Ben. Cin Frank Shechtman | 
Dorothy... ‘ ...Marcia Stone | 
Mr Shargel 600066 Wolfe Barzell 
Customers— 

Mrs. Sheftel..........Anna Thomashefsky 
Mrs. Shleyen...... Sarah Krohner 
Goldstein 


Nuchim Stutchkoff has for the 
second straight year adapted one of 
his radio serials for legit with ‘In a 
Jewish Grocery’. Last season it was 
the highly successful ‘Round the 
Family Table,’ presented at the 
Irving Place. 

Stutchkoff’s latest work will not 
approach the success of ‘Table,’ but 
for its sheer human interest and 
topical allusions of a Jewish cross- 
section of life as it transpires within 


'The result is ‘Court Street,’ written, 


(Continued on page 52) 


| Charise, 
| Webb Tilton, Jack 


| back to Broadway with another of 


| features a strawhat stage. 


Musical comedy 


Members of the Ordon Quiller Progressive 
Playshop: Vera Ellen, Don Loper, Maxine 
Rarrat, Frank Egan, Evelyn Thawl, Kate 
Friedlich, Peter Chambers, Virvinia Card, 
Kay Picture, Walter Long, Hollace Shaw, 
Ralph Magalssen,. Pamela Randell, Mary 
Louise Quevli, Helena Bliss, Dolores An- 
derson, Beulah Blake, Burton Pierce, Andre 
Louis Hightower, Jack Sevmour, 
Wilson, Willlam Collins, 
Eleanor Eberle, Helen Donovan, Rudy Mil- 
ler, Ethel Lynn, June Allyson, Claire 
vey, Billie Wirth, Miriam Franklyn, 


It looks like Max Gordon will go 


his boxoffice clicks. Production has 
everything in a big way, most notable 
of which is a very worthy Jerome 
Kern score. Besides being well 
garnished with potential hits, there 
are three choice Minnelli sets, a gen- 
erous measure of first-rate dancing, 
especially by an able ballet corps 
under Harry  Losee’s_ direction, 


ample laughs and a reasonably orig- 
inal narrative. 

in contrast to the previous Ham- 
merstein books, this one must be 
taken very lightly after the situation 
is firmly planted in the first act. No 
‘Sweet Adeline’ or ‘Roberta’ com- 
plexities to be followed up in detail. 
Only the yarn of a daughter’s wit 
used in clearing her father from 
the toils of gamblers. 

Daughter, escaping from the game- 
sters, takes refuge in a super-sur- 
realistic summer theatre sponsored 
by her dad’s former girl friend, a 
wealthy widow. That’s about all as | 
to story. A bit hackneyed, but it 
serves very well. 

Eve Arden. as dad’s former girl 
friend, and Hiram Sherman, as the 
screwball playwright who has been 
taken up by Miss Arden’s daughter, 
get all the laughs necessary and 
more. They deliver nearly all the 
gags, which tend to center on a 
gentle ribbing of the’ strawhats. 
While Frances Mercer, as Miss Ar- 
den’s daughter, wises up gradually 
to the fact that it’s the practical stage 
producer (Jack Whiting) whom she 
loves instead of the surrealist Sher- 
man, whom she's bankrolling, Whit- 
ing takes over on the play to make 
something out of it, and the gam- 
blers are done in during the inciden- 
tal course of events. 

The strawhat angle serves neatly 
as the occasion for a collection of 
screwy scenes in the process of re- 
hearsal for the forthcoming play. A 
ballet minuet in immense wigs and 
undergarments sets the pace and 
proves a panic. Surrealist stuff is 
emphasized in the dances and cos- 
tumes, especially in a ‘ballet pe- 
culiaire,” in which lighting effects 
on the Minnelli set are most strik- 
ing. In this scene, the ballet corps 
‘interprets’ a psychological case his- 
tory, as it is narrated by Sherman, 
for a rapid-fire succession of laughs. 
Narration tends to split attention in 
a scene that deserves a better fate. 
but it also maintains the mood of 


in two acts (21 scenes) | Ray Mayer’s clowning. 


sively, though it’s mostly straight 
and nowhere a test of his long stage 
experience. Show could use more of 
He plays a 


fully contrived theatrical situations | the stage. For rd she ee by Jerome Kern and Oscar Haimmersiein, |dumb mobster with soft heart. His 
‘and a bushel of laughs. Unless, really libelling any | Stuff registered smartly with the pre- 
Us av rotten even | designe incente Ineili; dances ier thi re 
| Broadway's current uptrend | rere ave — j staged by Harry Losee; book directed by which was ene 
| lapses, the show can hardly miss. | the stage. ‘Court Street’ is more | Hammerstein: conductor, Robert Emmett thusiastic throughout. Royal Beal is 
Adapted by Charles MacArthur | In outline, ‘Court > reet 1S Dolan; orchestral arrangements, Russell | plenty convincing in a gangster role. 
:. I a¢°} fr “—_ drama by or less a ‘Men in White’ in a law of-/| Bennett. At the Playhouse, Wilmington, John Cherry, as a dancing butler 
and Ben Feket a the niece | fice. Against a backdrop of every- | opening Oct. 20, $3.30 top impresses in a specialty during the 
Conct tant comings and goings of the Ponalt Prian | first act, but is not used at all there 
with Herbert Marshall co-starred | ous attorneys, it develops John Cherry | after, Richard Quine, in a juve role, 
with Miss Hayes. Philip Merivale | minor plots and sub-plots. Some Of | Grace MeDonali | gets the desired effect of bashful 
subsequently took over the part and the specialized jokes drew laughter | Barney Matson.....see+++++e. ++: Royal Beal | romance in his scenes with Miss Mc- 
the production was given a further, from the specialized opening 
tune-up in the east. Play appears to | audience, but it's hardly calculated | pivmond Sibley 720.11 iobert Shackleton Plenty of credit due the hot ac- 
| have been considerably sharpened, | to knock the uninitiated spectator off Sonny Spofford.........++++: Richard Quine | cordion of Milton Delugg, featured 
particularly in the later scenes. It | his chair. Aside from advancing the with Malneck’s violin. Extravagant 
still trails off a bit uncertainly, but /claim that lawyers really Hiram Sherman | costuming, staging and lighting are 
at least the adapters have now /of gold and that certain phases Of the | Jethro Hancock: 2.20.2 26.. William Torpey | well up to Minnelli’s sets. Curt. 
managed to keep their heroine on- | profession need. to be changed, it’s | Winnie Spofford......seees eeeees Eve Arden ALN as 
staze for the curtain. Under the/ all pretty routine stulf. 
circumstances, that’s adequate. As for the direction, performance | state police Sergeant... Bruce Evans NICE GOIN’ 
Without having any vital point to | and so on, Broadway need not fear a | Federal Man..............6. Ceorge Spelvin 
wholesale invasion from the legal | Alvin...................+045 Matty Malneck New Haven, Oct. 21. 


Musical comedy in two acts "12 scenes) 
by Laurence Schwab, from the play ‘Saltlor 
Beware,’ by Kenyon Nicholson and Charles 
Robinson; presented by Schwab in associne 


tion with Richard HY, DBerger; features 
Mary Martin, Bert Wheeler, Lee Dixon and 
Pert Kelton; siaged by Arthur Sircom; 
music and lyrics, Ralph Rainger and Leo 
tobin; dances, Al White, Jr.; settings, 
Harry Horner; costumes, Billi’ Livingston; 
musical direction and orchestral arrange- 
ments, Don Walker; at the Shubert, New 
Haven, opening Oct. 21, '39; $3.50 top. 
Pode Bronson...... Carol Bruce 
Hazel Defay..... VICK) Commines 
Mattie Mathews............-Anthony Ross 
Pee-Wee Ralph Sanford 
Herb Marley..... Jordan 
Barney Waters...... Bert Wheeler 
Chester (Dynamite) Jones.......lLee Dixon 
Billie (Stonewall) Jackson....Mary Martin 
Helen Raymond 
Berenice Dooleyv.......... .Edna Sedgwick 
Senor Alfredo Gomez....John Guy Sempsel 
Touriat Guide. Phil Farley 
The Four Squires; Jack Cole and His 
Dancers. 


Laurence Schwab christened his 
musical version of ‘Sailor Beware’ at 
the Shubert here Saturday night 
(21), but the baptism lacked fire. A 
lot must happen between its hinter- 
land break-in and the Broadway 
opening three weeks hence if the 
musical is to survive against the hit 
musicals now in New York. Book 
predominates, dancing is a comfort- 
able second and score tags along in 
last place. In one respect, it was 
tough to judge score accurately due 
to rushing several tunes through, 
minus encores, and it in some cases 
with only a single chorus. Although 
book has been brought up to date 
with fresh lines, familiarity of plot 
makes it imperative that theme be 
bolstered by an ,outstanding score. 
Preem failed to reveal such a situa- 
tion. 

Schwab, in addition to presenting, 
has done the book himself and made 
a capable job of it. Dialog leans 
heavily to the ribald and, in many 
cases, to the-out-and-out raw. Story 
sticks close to the original, which 
automatically precludes any surprise 
element as far as the audience is 
concerned. The fact that the second 
act uses only four musical numbers, 
in addition to a ballet, gives an idea 
of the amount of time devoted to 
the book; in this case, too much, 
since it is a reneat story. 

Show gets off to a fast start and 
has a first-rate act 1 curtain, but 
in between becomes pretty lumpy. 
Second stanza, likewise, is pener- 
ously sprinkled with tepid moments. 
Opening curtain, a traveler, is a 
clever map designating the Panama 
zone as a recumbent female. It’s 
used throughout and adds snap to 
the trappings. Horner has done a 
creditable job with sets as a whole, 
shifting from a nautical motif to a 
gaudy Panama hot spot patio and 
offering a_ brilliant beach back- 


kidding the show, which is evident 
throuchout. 

Difficult job of putting across a/| 
show within a show is handled well | 
in the finale, in which the main set | 
Lighting 
effects achieved here are especially 
creditable. Story is wound up 
quickly by spotting the principals in 
the strawhat audience while Miss 
Arden wraps up a scene as a gabby 
spectator in the Beatrice Lillie 
manner. 

There are three tunes that seem 
surefire. For sweet and hot there 
is _ ‘Heaven in My Arms,’ for 
Swing there is ‘High Up in Harlem’ 
and for quasi-dramatic sentiment, 
‘All the Things You Are.’ Three 
others have standout qualities, ‘All 
in Fun,’ ‘That Lucky Fellow’ and ‘In 
Other Words, Seventeen.’ 

Dearth of voices in the cast de- 
prives the songs of the best delivery, 
but Matty Malneck’s orchestra helps 
plenty along this line. Malneck. with 
an onstage seven-piece hot band, 
nearly stops the show toward the 
close. Combination is effectively 
spotted as the pit orchestra for the 
summer stock stage. 

_ Whiting seems slightly out of place 
in spite of an able performance. 
Grace McDonald, singing, daneing 
and acting throug the ingenue 
role, is consistentl¥ ingratiating. 
Donald Brian handles the un- 
flattering role of the father impres- 


ground for a ballet. Lighting, com- 
bined with colorful costuming, makes 
for flash. Physically, the production 
meets requirements as an eye-filler. 

Mary Martin is handed her initial 
assignment as a musical lead but it 
is in the dramatic rather than the 
vocal department that she showed 
best at the preem. Her straight mo- 
ments on stage were surprisingly 
good, rating her a capable actress 
in the light comedy field. Vocally, 
however, she left something to be 
desired, which was surprising. Ob- 
viously suffering from nervousness 
at the preem, Miss Martin was not 
in good voice except in the upper 
register. Unfortunately, singer was 
given a poor number for her in- 
troductory chore and it didn’t help 
her first entrance any. 

Pert Kelton rings the bell as the 
show’s top comedy dispenser. Puts 
over her lines with a sock and bur- 
lesques a_ piano-sitting songstress 
with smash results. Miss Kelton fs 
said to be studving for onera, having 
had a yen in that direction for some 
time. With her chassis (her initial 
appearance will probably cause high 
blood pressure in the baldhead row) 
and flair for comedy, the opers 
anele seems like a bum steer. 

Bert Wheeler, a good comedian. 
has to work too hard for his fev 
laughs. The book doesn’t do too 
well by him on lines, and his son: 


(Continued on page 52) 
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Wednesday, October 25, 1939 LEGITIMATE GROSSES 


Chi in Full Swing; ‘Mamba’ $13,700 


Leads, Children 24th Wk., $11,500 


| 


All of the town’s Loop Jegit houses 
ere operating with the entry of 
‘White Steed’ into the Erlanger last 
night (Monday) as the initial offer- 
ing here of the American Theatre 
Society season. Will stick for three 
weeks and then give way to ‘Spring- 
dime for Henry,’ the Edward Everett 
Horton revival. 

‘Mamba’s Daughters,’ starring Ethel 
Waters, continued to lead the gross 
procession last week, running far 
ahead of the other two legit items. 
Drama will remain at the Grand 
until Nov. 4 and will be followed in 
the house by the unabridged ‘Ham- 
Jet.’ starring Maurice Evans. 

The Ruth Chatterton show, ‘To- 
night We Dance,’ at the Harris, is 
running considerably under capacity. 
Will vacate house Nov. 4, theatre to 
be taken over by Katharine Cornell 
and ‘No Time for Comedy.’ ‘Dance’ 
is being continually rewritten dur- 
ing local stay, revisions causing un- 
avoidable jitters in performance and 
resulting in poor public reaction on 
sloppy playing, especially in the first 
act. 

‘My Dear Children’ continues 
strong at the Selwyn. Now in its 
24th week, the end is still in the 
distant future according to present 
grosses. 

Estimates for Last Week 


‘Mamba’s Daughters,’ Grand (3d 
week) (1,400; $2.75). Slipped slightly 
last week. Remains a high money 
scorer at $13,700. 

‘My Dear Children,’ Selwyn (23d 
week) (1,000; $2.75). Over $11,500 
again, excellent. 

‘Tonight We Dance,’ Harris (2d 
week) (1.000; $2.75). Held to under 
$10,000, all right for break-in. 


LUNTS-‘SHREW’ BIG 256 
IN 5 MIDWEST CITIES: 


Minneapolis, Oct. 24. | 
Local legit roadshow season 
started most auspiciously with Al- | 
fred Lunt-Lynn Fontanne’s ‘Taming | 
of Shrew’ last week, selling out com- 
letely for two nights and matinee. 
n St. Paul Auditorium for one night 
it also was SRO. Show grabbed | 
hefty $12,000 for the three nights | 
and one matinee in the two towns, 


Estimate for Last Week 


‘Taming of Shrew,” Lyceum (2,200; 
$2.75). 


apolis gg | ‘MARGIN ERROR’ $11,000 


the tame turnouts last season when 
the same stars appeared here in 
‘Amphtryon 39’ and ‘The Sea Gull.’ 
Show packed ‘em in at St, Paul, one- 
night intake there being about $3.,- 
000. The two nights and matinee 


here accounted for great $9,000. The | 


week was filled out with dates in Des 
Moines, Sioux City and Omaha, en- 


= 
S, 
— 
“V9 
= 


| Jerome 


| 
Chicago, Oct. 24. | ‘Angel’ Plenty Hotcha, | 


$21,900 in 4 Stands 


Cleveland, Oct. 24. | 


‘I Married an Angel,’ in four per- 
formances at the Hanna last week, 
ran up a_smackeroo $12,000, the | 
highest legit gross here this season. | 
Future commitments prevented ex- | 


tension of date. 


Balconies sold out in advance for | 
the Hanna’s current Maurice Evans 
‘Hamlet’ as well as for Katharine 
Cornell’s ‘No Time for Comedy,’ ee | 
riving next week, Paul Muni’s ‘Key 
Largo,’ due Nov. 6 for three days, | 
getting a record advance sale. 

Estimate for Last Week 


‘I Married an Angel,’ Hanna (1,435; | 
$3.50 top). Season’s initial tune 
show netted topnotch notices and 
business, $12,000, for three days 
(four perforganres), Further stops 
last week were made in Toledo, 
Erie and Youngstown, total for the 
session, including Cleveland, being 
$21,900, which is plenty hotcha. 


Kiss Boys Spiffy 
$15,500 in Boston; 
Time Life’ $10,000 


Boston, Oct. 24. | 

‘Kiss the Boys Goodbye’ took the | 
cream last week with only ‘Time of 
Your Life’ as opposition. Advance | 
for second week of ‘Kiss Boys’ also | 


encouraging in view of three entries | 
Monday (23): ‘Nice Goin,’ new mu- | 
sical; ‘Abe Lincoln’ and ‘Outward | 
Bound’ revival. 

Estimates for Last Week 

‘Kiss the Boys Goodbye,’ Wilbur 
(Ist week) (1,227; $2.75). Got good | 
press, with reservation that road 
company was weak in spots, but the | 
tally was very big, $15,500. 

‘Time ef Your Life,’ Plymouth (2d- | 
final week) (1,480; $2.75). Several | 
cast changes made during closing | 
week, with biz remaining pailiid, | 
around $10,000. 


IN WASHINGTON TRYOUT 


Washington, Oct. 24. 
‘Margin for Error’ topic of conver- 
sation throughout its run here last | 
week. Protest of German Embassy 
helped b.o., too, of anti-Nazi play. 


Current is opening of Max Gor- 
don’s ‘Very Warm for May,’ with! 
hefty emphasis on its being first new | 
Kern-Oscar Hammerstein 


| collaboration in seven years. ‘Leave | 


New Haven, Oct. 24. | 
New Laurence Schwab musical, 
‘Nice Goin’ was due to open Friday | 
(20), with two shows set for Satur- | 
day (21), but stand was cut to a one- | 
nighter (Saturday) when show was | 
not ready for starting gun (Friday). 
Cancellation of two shows meant re- 
funding close to $6,000, as all three 
skedded performances were sellouts. 
Due this week (Friday-Saturday) 
is Eva LeGallienne in ‘Hedda Gab- 
ler,’ sponsored by local femme so- 
ciety, with heavy advance. Preem 
of ‘DuBarry Was a Lady’ penciled | 
for Nov. 9: also due in November is 
the Simone Simon-Mary Brian-Mitzi 
Green ‘Gibson Girls.’ 
Estimate for Last Week 
‘Nice Goin,’ Shubert (1,600; $3.30) | 
—Standees jacked gross to hefty 
$3,600 on single performance. | 


‘Steed’ Disappointing 
$8,000 in Detroit Weak 


Detroit, Oct. 24. 

‘White Steed,’ at the Cass last 
week, hit the lull before a storm and 
got only about $8,000 for its nine 
performances. Storm is current this 
week in the form of Katharine Cor- 
nell’s ‘No Time for Comedy,’ at the 
Cass, and Taylor Holmes’ ‘On Bor- 
rowed Time’ at the Wilson, first time 
in some time town has had a choice 
in legit. 

Cass, with a $3.30 top on Cornell 
Opus, is headed for a smash gross. 
Balcony sold out week in advance 
and only scattered main-floor seats 
are available this week. ‘Borrowed 
Time, with a top of $1.65, figures 
to grab plenty on its own as well as 
the Cass overflow. 


Estimate for Last Week 
“White Steed,’ Cass (1,900; $2.75). 
Light $8,000. 


It to Me’ roadshow company moves , 
in Monday (30). With pre-Broadway | 
booking of ‘Madame Will You Walk,’ | 
Playwrights’ production of late Sid- 
ney Howard's last play. Cap’s only 
legiter is booked solidly through 
week of Nov. 20. 

Estimate for Last Week 
‘Margin for Error,’ National (1,698: 
$3.30). Premiere ballyhoo plus con- | 
troversy over Hitler jibes kept show 
in papers throughout week, and it! 
left with approximately $11,000, fair. | 


Coogan-‘Life’ $5,000 


In 3 Kansas City Days 
_ Kansas City, Oct, 24. 
“What a Life’ made a three-day 


|stand here as the opener of the 


Kansas City Playgoers’ season, play- 


|ing Thursday (19) through Saturday 
| (21), with a matinee on the final 


day. The Playgoers’ season of four 
plavs is being presented under 


|auspices of Arthur Oberfelder’s and 
| Fortune Gallo’s Legitimate Theatre | 


Corp. 

Advance sale for the series has | 
reached $8,000. With $2,000 as share | 
due ‘Life’ from subscription list total, | 
gross ran to $5,000 with 60% coming | 
in at the gate. Jackie Coogan is 
starred in the comedy. 

The Lunts, in “Taming of the 
Shrew.’ are next with a two-day stay | 
Oct. 30-31. Apart from the Play- | 
goers series, ‘I Married an Angel’ | 
with Dennis King and Vivienne. 
Segal, has been booked for Nov. 27- | 
28-29. Katharine Cornell is skedded | 
for one night in ‘No Time for , 
Comedy,’ Dec. 8. 

The Resident Theatre’s ‘Kiss the | 
Boys Goodbye’ is in its second week 
and scheduled to close Saturday 


} (28). Originally set for 10 days. | 


| Weather perfect and crowds to see 


turning handsprings. 


Engagements 


Ezra Stone, ‘See My Lawyer.’ 

Katherine Locke, ‘Christmas Eve.’ 

Helen Claire, ‘1 Know What I 
Like. 

Dickie Van Patten, ‘The Woman 
Brown.’ 

Frances 
Girls.’ 

Ruth Holden, Gloria 
Cledge Roberts, ‘Aries Is Rising.’ 

Marie Sullivan, 
Dream.’ 

Izetta Jewel, ‘Hamlet.’ 

Ann Graham, Hugh Cameron, ‘Du- 
barry Was a Lady,’ 

Keenan Wynn, Florenz Ames, 
Lloyd Gough, John Kearney, Ed- 
ward McNamara, ‘Madame, Will You 
Walk.?’ 

Edith Van Cleve, Betty Field, Gene 
Tierney, June Walker, ‘Ring Two.’ 

Wilton Graff, James Watres, Frieda 
Altman, ‘Pastoral.’ 

Cathie Bailey, Tom Tully, Gene 
Kelly, Ainsworth Arnold, ‘The Time 
ef Your Life.’ 

Martin Blaine, Rita Rhoni, Clancy 
Copper, Guy Standing, Harold Bol- 
ton, Steven Roberts, ‘Summer Night.’ 

Stapleton Kent, Robert Vivian, 
Richard Roher, Marion Eddy, Harry 
Meehan, Dorothy Duckworth, Jac- 
queline Susan, ‘She Gave All She 
Had.’ 

Russell Hardie, Joseph Macaulay, 
James McCallion, Barton Hepburn, 
Grant Mills, Robert J. Mulligan, Jack 
Gilchrist, James Todd, William 
Mowry, Sandy Strouse, ‘Sea Dogs.’ 

Joanna Roos, Robert Porterfield, 
Grandun Rhodes, Alexander Clark, 
Lewis L. Russell, ‘Abe Lincoln in 
Illinois.’ 

Raymond Massey, Muriel Kirkland, 
Calvin Thomas, George Christie, 
Augusta Dabney, Lewis Martin, 
Arthur Griffin, George Matthews, 
‘Abe Linceln in Tlinois’ (road). 

William Challee, Ethel Jackson, 


Williams, ‘The Gibson 


Norma Millay, Richard Cowdery, | 
| Carl Malden, Richard Barbee, Eve 


Abbott, Alfred Etcheverry, Goldie 
Hannelin, Crahan Denton, Richard 
Bishop, James Gregory, Helen Car- 
roll, ‘Kev Largo.’ 

John Drew Devereaux, Richard 
Simon, Larry Robinson, Richard Roe, 
‘Life with Father.’ 


‘Cavalcade’ Cracks 
Record at S. F. Fair, 


‘Swingin’ the) 


Happy: New Comedies Click, 
‘Skylark’ Capacity $18,000, 


‘Ladies’ 206, But ‘Story’ Tops, 236 


Blondell, | 


| Broadway winds up October with 
{17 shows, only a limited, but select, 
| bunch of new shows having opened 
to date. By the end of November, 
however, the list should hold well 
over 30 shows, with the season then 
in full stride. 

Business remained excellent last 
week though there were some slight 
declines in grosses. For one thing, 
support from auto show visitors was 
under expectations, as it was last 
year. Most of the leaders virtually 
held to previous form. Ticket agen- 
cies drew lively trade, grabbing ex- 
tra coin from football fans. 

The new clicks are comedies. 
Dramas are starting to arrive and 
the way they are received will indi- 
cate the public taste. ‘The Man 
Who Came to Dinner,’ at the Music 
Box, and ‘Skylark,’ Morosco, grossed 
close to $18,000 last week, which is 
capacity, save for press tickets in the 
case of the former. ‘Ladies and 
Gentlemen,’ Beck, got $20,000 in the 
first seven performances despite a 
divided press. House is larger than 
the aforementioned, with play hav- 
ing two sellout parties. In face of the 
new hits. ‘Philadelphia Story’ held 
to $23000 which is straight-show 
leadership. 

‘Too Many Girls,’ Imperial, the 
new major musical, drew an excel- 
lent press at its midweek debut, and 
strong, though not capacity, business 
thereafter. It should easily better 
$25,000 this week and can top $30,000. 
‘Hellzapoppin’ maintains its leader- 
ship, with ‘Streets of Paris.’ ‘Yokel 
Boy’ and ‘Scandals’ still well up in 
the going. 

Next week's new shows are ‘Sum- 
mer Night,’ St. James’ ‘Pastoral 
Miller,’ and ‘Margin of Error,’ Ply- 
mouth. Latter has been set back 
from this week. Only closings were 
revivals, ‘Three Sisters,’ Longacre, 
j}and ‘They Knew What They 
Wanted,’ Empire. 


Estimates for Last Week 

| ‘Abe Lincoln in Ilinois,’ Adelphi 
(54th week) (D-1,434; $1.10). Moved 
here from the Plymouth, and with 
| scale dropped to $1 top, is drawing 
new type of audience; $9,500, which 
is nearly all show can do at scale. 

| ‘Hellzapeppin,” Winter Garden 
| (58th week) (R-1,671; $3.30). May 


last season’s musical sensation 


506; Folies’ $27,000 a competition as to size of gross 


San Francisco, Oct. 24. 
‘Cavaleade of Golden West’ at the 
Fair succeeded in breaking its record 
last week, registering smash $50,200. 


great that extra performances have 
been ordered for Saturdays and 
Sundays. ‘Folies Bergere’ also 
showed big increase over previous 
stanza. 

Estimates for Last Week 
TREASURE ISLAND 
‘Cavalcade of Golden West,’ Caval- 
eade (35th week) (7.000: $1.10). Al-'| 
most unbelievable $50,200 garnered 
ast week by outdoor spectacle. 


Fair during its final stretch have 
been terrific. 

‘Folies Bergere,’ California Audi- 
torium (11th week) (3,300; 75c). 
Picked up $10,000 over previous 
week. B.o. topped $27,000, plenty 
sweet. 


HAMLET-EVANS MILD 
$15,200 IN PITTSBURGH, 


Pittsburgh, Oct. 24. | 
Maurice Evans’ full-length ‘Ham- | 
let’ hit a mild snag here last week | 
afier doing bang-up biz previously | 
in Princeton, Philadelphia and Bal- | 
timore. Did only around $15,200 at | 
the Nixon, at $2.50 top. 
The Nixon hes Ethel Barrymore’s | 
‘Farm of 3 Echoes’ current, second 
offering of American Theatre Society 
subscription series. House, by the 
way. is booked solidly through to 
middle of December, first time that’s 
happened here in years. 
Estimate for Last Week 
‘Hamlet,’ Nixon (2,100; $2.50). 
Maurice Evans’ full-length version of 
the Bard’s classic had the reviewers 
Balcony and 
gallery seats went fast, chiefly to 
school] parties, but there was little 
call for the $2.50 ducats. 


i wound up at $15,200. 


Chappells Divorced 


Denver, Oct. 24. 
Mrs. Edna Jaes Chappell was 


granted a divorce at Littleton, Colo., | 


Friday (20) from Delos Chappell, 
producer. She charged mental 
cruelty and the suit was not con- 


‘tested. A property settlement, terms | 


of which were not disclosed, was 
made out of court. 
They were married in 1920. 


Week | 


igetting all the house will hold; 
$31,000. 

‘Ladies and Gentlemen,’ Beck (2d 
| week) (C-1,214; $3.30). Drew dis- 
| tinctly mixed press, with some pan- 


| Demand to see the spectacle is so|ning reviews; however, sold out 


from first night on; opened Tuesday | 


(17) and grossed over $20,000. 
‘Man Who Came to Dinner,’ Music 
Box (2d week) (C-1,012; $3.30). Rave 


| notices and doubtful if any show 
| this season will get more favorable 
| press; sold out solidly from premiere 
| on; rated close to $18,000. 


‘Margin Errer,’ 
Premiere postponed from Saturday 
(28) until next Friday (3); Clare 
Boothe drama due for further re- 
vision. 

‘Scandals,’ Alvin (9th week) (R- 
1.337: $4.40). Due to move to Warn- 
| ers’ Hollywood, which is somewhat 
larger; maintained strong pace last 
week and quoted around $25,000. 

‘See My Lawyer,’ Biltmore (5th 
week) (C-991: $3.30). Eased off 
somewhat last week but drew 
around $10,500, which is quite profit- 
able. 

‘Skylark,’ Morosco (2d week) (C- 
$61; $3.30). Standees at most per- 
formances: first full week around 
$18.000, about all house can do at 
scale. 

‘Straw Hat Revue,” Ambassador 
(5th week) (R-1.156; $3.30). Intimate 
revue from sticks has been bolstered 
with additional vaudeville 
quoted around $14,000, which pro- 
vides some profit. 


| 
| 


| 
| 


week) (M-1,468; $4.40). Drew excel- 
lent press and may be contender for 
high-gross honors; opened Wednes- 
day (18); should top $25,000 weekly. 

‘Yokel Boy,’ Majestic (17th week) 
(R-1,107; $3.30). Developed into good 
thing after moderate start; quoted 
around $29,000 but eased off last 
week. 

ADDED 

‘Three Sisters,’ Longacre. Revival 
yanked Saturday (21) after one week 
and a night; theatre’s next is ‘Morn- 
ings at Seven,’ due late next month. 

‘Pins and Needles,’ Windsor (99th 
week) (R-981; $1.65). New edition 
has been set back again, and now 
due some time next month; labor 
unionist revue okay, around $6,500. 

‘They Knew What They Wanted,’ 
Empire. Closed Saturday (21) after 


\three weeks: theatre’s next is ‘Life 


With Father,’ due Nov. 9. 

‘Cure for Matrimony,’ Province- 
town Playhouse. Comedy by Paul F. 
Treichler; added entrant offered by 
independent group at $1.65 top; 
opened last night (Tuesday ). 


HOT 
PHILLY 


Philadelphia, Oct. 24. 
Philadelphia’s first musical lived 
up to all expectations as a coin 
grabber and maintained the high at- 
tendance average of the new season 
to date. Show was ‘Leave It to Me,’ 
which turned in a hot $28,100 in the 

first of two weeks at the Forrest. 
‘Outward Bound slid off in its sec- 


| ond week at the Locust, but was sat- 


isfied with $10,000 for its finale. 
Monday (30) Max Gordon’s ‘Very 


| Warm for May’ comes into the For- 


rest for a week. 
Estimates fer Last Week 

‘Leave It to Me,’ Forrest (ist 
week) (2,000; $3.42). Zoomed to hot 
$28,100 for the week. 

‘Outward Beund,’ Locust (2d-final 
week) (1,400; $2.85). Dropped over 
preceding week but satisfied with 
$10,000, of which Amercian Theatre 
Society subscriptions were strong 
foundation. House dark two weeks, 
then ‘Hot Mikado.’ 


2 LEGITS QUIT L. A.; 
‘MIKADO’ OK $2,500 


Los Angeles, Oct. 24. 
Two more lIegits bowed out over 


| the weekend, but a new arrival, “The 


| 


turns; | 


| 


‘Streets of Paris,’ Broadhurst (19th | 


week) (R-1,116: $4.40). Riding high 


Plymouth. | Male Animal’ at the Mayan (23), 


kept town from going dark. Holly- 
wood Playhouse, with Federal Music 
Project production of ‘Blossom 
Time,’ in for two weeks only relights 
tomorrow night (Wednesday). Wind- 
ing up were ‘The Merry Widow’ at 
Playhouse and ‘The Mikado—In 
Swing’ at El Capitan, latter a repeat 
run. 
Estimates fer Last Week 

‘Mikade—In Swing,’ El Capitan, 
Hollywood (3d week) (1,560; $1.65). 
Closed to around $2,500, okay. 

‘The Merry Widow,’ Hollywood 
Playhouse (4th week) (1,130; $1.10). 
Slipped heavily on final stanza for 
around $2,000. 


‘No Time’ Hot $20,800 
In Three-City Split 


Buffalo, Oct. 24. 
With four shows, ‘No Time for 


| Comedy,’ starring Katharine Cornell, 


and looks set for long run; laugh re- 
vue again around $28,000. 

*The Little Foxes,’ National (37th 
week) (D-1.163: $3.30). Business | 


generally was off at midweek, but} 


strong pace of this holdover drama 
|not much affected; quoted close to 
$16.000. 
| ‘fhe Philadelphia Story,’ Shubert 
| (31st week) (C-1,367; $3.30). Main- 
itained straight-show leadership de- 
|spite strength of several incomers; 
| gross again around $23,000. 
‘Time of Your Life,” Booth (1st 
week) (CD-704; $3.30). Presented by 
| Theatre Guild in association with 
| Eddie Dowling: written by William 
| Saroyan: opens tonight (Wednesday). 
| ‘The Possessed,’ Lyceum (1st week) 
(D-1.019; $3.30). Presented by Chek- 
|hov Productions; written by George 
Shdanoff from Dostoyevsky novels; 
| opened Jast night (Tuesday). 
‘Tobacco Road,’ Forrest (307th 
week) (D-1,107; $1.65). Sure of mak- 
ing new record wil) 
eclipse mark of ‘Abie’s Irish Rose’ 


| 
'show. 


| 
| 


| 


did nifty biz here last week. Split- 


ting the week were also smash stands 


in New Haven and Worcester, Mass. 
Total for the week topped $20,800. 


HORTON NIFTY $7,600 
Gets Crix’ Okay as Balte Sees 
‘Henry’ in 4 Shows 


Baltimore, Oct. 24. 

Flock of tryouts set to follow cur- 
rent opening of Bonfils and Somnes’ 
pre-Broadway effort of Victor Wolf- 
son’s ‘Pastoral’ at Ford’s, giving town 
more legit action than it has had in 
years. Okay b.o. support for pre- 
vious bookings continued nicely on 
three-day visit of Edward Everett 
Horton in ‘Springtime For Henry’, 
at Ford’s, last week. 

Estimate For Last Week 

‘Springtime For Henry’, Ford's 

(1,900; $2.22). Some interest in per-. 


; sonal of Edward Everett Horton and 


next month; $5,000; okay for low-cost | good critical reaction to his per- 


‘formance built pleasing $7,600 for 
! “foo Many Girls,” Imperial (1st four shows (three days). 
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Wednesday, October 


Plays Out of Town 


Nice Goin’ 
(Continued from page 50! 


*J Shoulda Stood in Bed,’ is more or 
less run-of-the-mill. Lee Dixon gets 
a better break as the sea-going Ro- 
meo who battles for Billie (Stone- 
wall) Jackson's affections and garter. 
Dixon goes over big in a couple of 
tap routines and shows thesp ability 
also. Don Terry and Anthony Ross 
are okay in straight roles. Other 
rincipals who register are Carol 
ruce, Vicki Cummings in song-and- 
dance; Edna Sedgwick in_ tap 
specialty; Men of Manhattan (8) in 
vocal harmonizing; Los Chiquitas, 
femme sextet, singing and dancing; 
The Four Squires, male novelty 
quartet, in instrumentals and vocals, 
and Jack Cole's dancers in a ritual 
ballet, a highlight of the show. 
Among the better tunes are ‘The 
Wind at My Window’ and ‘I Was 
Afraid of That’ for sentimentality: 
‘Nice Goin’,’ a peppy production 
number, and ‘Blow Me Down,’ a 
novelty click. ‘Stick to Your Arith- 
metic’ rates mention for witty lyrics 
and ‘I've Gone Off the Deep End’ 
is okay for romance. Producer has 
not stinted himself financially on 
‘Goin.’ and show’s ultimate chances 
hinge on whether competent doctor- 
ing can raise the play’s entertain- 
ment value to the level of its physi- 
cal appearance. Bone. 


FARM OF 3 ECHOES 


Princeton, N. J., Oct. 21. 


Drama in three acts by Noel Langley; 
presented by Victor Payne-Jennings in ase 
sociation with Arthur Hopkins; stars Ethel 
Barrymore; features Dean Jagger and Me- 
Kay Morris; staged by Hopkins; setting, 
Cirker & Robbins; at the MeCarter theatre, 
Princeton, N. J., opening Oct. 21, '59; $5.30 
top. 


William B. Mack 

This importation from London, 


where Dame May Whitty appeared 
in the leading role, seems to be a 
mistake. The temptation to cast 
Ethel Barrymore once more as an 


old lady, in an effort to duplicate the 
success of her ‘Whiteoaks,’ must have 
proved irresistible. On the surface 
there seems no other reason why 
Victor Payne-Jennin;s and Arthur 
Hopkins chose Noel Langley’s ‘Farm 
of 3 Echoes’ for presentation on 
Broadway. 

The author goes to great pains in 
a program foreword to authenticate 
this strange breed of South African 
characters as portrayed by the Ger- 
art family. Yet if there are such 
tes a with their ignorance and 

igotry—and there is no reason to 
doubt their authenticity—the fact re- 
mains that their tribulations fail to 
hold sufficient interest for an eve- 
ning’s entertainment in the theatre. 

The first act holds possibilities of 
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THE MAN WHO CAME TO DINNER 
Geoacs Kaumun 
83 Morten Sustie 


$3.50 a year (12 Issues) 
40 East 49th St. 


At All News- 
stands Now 


Mgt.: LOU CLAYTON 


the play developing into poignant 
melodrama. The author creates an 
element of suspense. But the plot 
unfortunately builds up to a succes- 
sion of hysterical cli axes reminis- 
cent of the old school of melodrama 
and which invariably fall flat. 


The author depicts a family 
brought up on a hatred so intense 
that it warps the lives of two gen- 
erations and nearly succeeds in ruin- 
ing the life of the last of the Ger- 
arts, Jan and his wife, Naomi. Ouma, 
the old woman who for the past 37 
years has taken her daily rest in her 
watered-silk, walnut coffin, has long 
outlived her hatred, for she has 
wreaked her vengeance in full. Her 
daughter-in-law, Lisha, has been 
whipped to an intense white fury of 
hate, and likewise exacts her toll. 
Jan, Ouma'’s grandson, having before 
him this constant knowledge of hate 
and vengeance, fears to live life un- 
der its shadow, but finally succeeds 
in liberating himself and his wife. 


Cast in the role of a 97-year-old 
woman who lost eight sons in the 
Boer war, and who relives the hor- 
rible past of an endless trek across 
the veldt in ox wagons, Miss Barry- 
more gives the play its only real, 
vibrant personality. 

If it is possible for a pioneer to 
have fought and suffered the hard- 
ships of life in the barren regions of 
South Africa, to have brought forth 
children under wagon wheels in the 
shadows of native massacres, and yet 
to emerge as a hale and hearty 
matriarch firm of voice and full of 
the desire for life, then Miss Barry- 
more gives a convincing portrayal. 
But the suspicion remains that such 
a life would have taken a greater 
physical toll. The only evidence of 
her great age is her mental wander- 
ing into the past. 

The fact remains that Miss Barry- 
more alone is living her part. Fail- 
ure of the supporting cast to enter 
into the spirit of the play showed a 
sore need for additional rehearsals 
at the preem. McKay Morris gives a 
fine performance in a small role, 
vnich finds his talents limited to a 
one appearance in the first 
act. 


Dean Jagger appears to poor ad- 
vantage in a principal part. Satur- 
day night’s (21) opening perform- 
ance found him in painful need of 
additional rehearsals. 


Mr. Hopkins’ directorial short- 
comings were likewise apparent. 
Uncommonly long stage waits for 
actors to get into position, the tire- 
some trek of women from fireplace 
to kitchen, which loomed up as miles 
to the audience, proved opening- 
night irritants. Rosen. 


Venus and Adolphus 


Cleveland, Oct. 21. 


Comedy in three acts by Thomas Wood 
Stevens, staged by Frederic McConnell; 
features Clarence Kavanaugh, George Rob- 
erts, Sara. Luce, Marion Holman Kann, 
Thomas Ireland, Richard Wheeler; at the 
Playhouse, Cleveland, Oct. 20, ‘39. 


This is another satirical fantasy 
aimed at Naziism, but it has little 
point, less dramatic action and prob- 
ably will not go anywhere outside 
of social-minded little theatres. 

Dr. Thomas Wood Stevens, its au- 
thor, although he taught in Carne- 


gie Tech’s drama department and 
streamlined Shakespeare for the Chi- 
cago Expo, his academic background 


gets into the hair of ‘Venus and 
Adolphus.’ 
vaudeville skits, pads them out with 
an old lusty bedroom scene, flavors 
them with some classical and Hitler 
gags and then lets the players nearly 
talk themselves to death. 

It starts out with amusing possi- 
bilities, bringing to life 12 unem- 
ployed Olympic gods who climb 
down from their cloud-capped mount 
to sell themselves to the fascist 
chieftains. Il Duce remains cold to 
their advances, so they skip to Ger- 
many. When Hitler gives the in- 
sulting Apollo and Minerva the run- 
around, they sic the sirenish Venus 
on him. She promises him im- 
mortality if he will restore the old 
gods to favor, but it’s still no go. 

The Greeks probably had a word 
for such a guy who would be so in- 
human, preferring war to Venus’ 
arms and a happy population, but 
the play rarely seems to find the 
right, sufficiently crisp words. Some 
bright, risque lines in the boudoir- 
seduction scene doesn’t quite pull 
most of the _ interminably long 
speeches out of the dumps. Also, 
nothing is told about the weaknesses 
of fascism that hasn’t been told be- 
fore more effectively. 

Scenes, which are imaginatively 
designed, help a bit, being played in 
a staccato blackout tempo. Un- 
evenness of performance by the Play- 
house’s repertory company is more 
due to inconsistent material than to 
talent. Clarence Kavanaugh gives 
a biting caricature of a doomed Hit- 
ler who breaks into tears at the 
final curtain. George Roberts’ Mus- 
solini is also okay travesty, but with 
the exception of Richard Wheeler’s 
knavish Mercury, the gods are 
namby-pamby types. Pullen. 


Shows in Rehearsal 


‘Ring Two’—George Abbott. 

‘Tony Draws a Horse’—Wil- 
liam A. Brady. 

‘No Code to Guide Her’—Al- 
fred de Liagre. 

‘Aries is Rising’—Harry R. 
Irving and Michael Dolan. 

‘Madam Will You Walk?’— 
Playwrights. 


‘Swingin’ the Dream’—Erick 
Charrel, Jean Rodney. 

‘Life With Father’—Oscar 
Serlin. 

‘The Outward Room’—Sidney 
Kingsley. 


‘Mornings at Seven’—Dwight 
D. Wiman. 

‘DuBarry Was a Lady’—B. G. 
De Sylva. 

‘Tower of Light’—Group. 

‘Sea Dogs’—Clarence Taylor. 

‘Key Largo’—Playwrights. 

‘Summer Night’ — _ Louis 
Gensler. 


Future Plays 


‘They Walk Alone,’ termed ‘a tense 
psychological drama’ by Max Catto 
and produced last Spring in London, 
is mentioned as a possibility on John 
Golden’s schedule. He is reported 
dickering with Carol Goodner, cur- 
rently in ‘The Man Who Came to 
Dinner,’ to direct the opus. She was 
in the British production. 


Earl Carroll’s Vanities, of which 
this will be the eleventh edition, is 
being whipped into shape on the 
Coast. Book and lyrics by Dorcas 
Cochrane; music, Charles  Rosoff. 
Opens at the Geary, San Francisco, 
Dec. 6. 


‘Death, Mr. President,’ drama by 
Paul Horgan, which deals with prob- 
lems Abraham Lincoln faced shortly 
before he was assassinated, is to be 
Brock Pemberton’s initial offering of 
the season. He's looking for a lead. 


‘Thieves Fall Out,’ a maystery- 
comedy whose co-author, John Hay- 
den, will direct, will be brought 
forth around Thanksgiving as Alex 
Yokel’s first try of the season. Fulton 
theatre is mentioned as a possible 
house for the piece. 


‘The Audacious Mr. Booth,’ an- 
other bit of Lincolniana, by George 
Ford, has been promised a Broad- 
way preem by L. Lawrence Weber, 
who recently acquired the, work. It 
received a tryout at the Woodstock 
strawhat last summer. 


‘African Vineyard,’ by Walter 
Armitage and Gladys Buchanan 
Unger, produced by the Federal 
Theatre in New Orleans in 1937, will 
see the light of Broadway through 
the efforts or a group who call them- 
selves the Associated Directors, 
Players and Writers, Inc. Armitage, 
Miss Unger and Bessie Shields com- 
prise the officers. Play, which will 
be directed by Armitage, concerns 
his experiences in three wars and a 
long span of years. 


‘The Man Who Killed Lincoln,’ a 
dramatization by Elmer Harris of 
the Philip Van Doren book, is a 
remote possibility for this season. 
Its producer, Joseph M. Gaites, has 


He simply takes a few | 


been unable to find a leading man. 


League on Code 
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ticket agency. When hearings were 
held on the bill, representatives 
from the League and Equity argued 
| for its passage, but what became of 
|the expected ‘teeth’ in it no one) 
| seems to have found out. 
| Technically, the measure is be-| 
|lieved to be price fixing and there 
| are decisions, including at least one 
|ruling by the U. S. Supreme Court, 
| which rules such legislation uncon- 
| stitutional. Latter decision was 
known as the Tyson case and was 
argued by Louis Marshall, one-time 
| prominent New York attorney. Ex- 
pected that if the mayor signatures 
the bill the agency heads will toss 
it into court, with prolonged litiga- 
tion probably including injunctive 
proceedings, 

As it now stands, the Spellman 
bill makes it possible for managers 
to stamp tickets with a premium 
limit, but there is no provision that 
makes such action mandatory. 

Stated by proponents of the Spell- 
man bill to limit ticket prices, 
that the measure never included the 
penalties reported, but that the lat- 
ter was a feature of the proposed 
Mitchell bill in the assembly. 

Explained that the Spellman meas- 
ure was carefully phrased so that 
it may have a better chance of not 
being declared unconstitutional, in- 
dicating that legal proceedings by 


Inside Stuff—Legit 


The fine press accorded George Abbott’s production of “Too Many Girls,’ 
which opened at the Imperial, N. Y., last Wednesday (18), indicates a new 
musical hit. Reception here backs up the opinion out of town, especially 
Boston, where the show drew nifty grosses, 

Understood that Warners did the backing, as they have for a number 
of previous shows produced by Abbott. Film people have stated that they 
‘have nothing to say’ about legit activities, pending the actual signaturing 
of the new Hollywood-Broadway pact. WB and Abbott, however, are 
operating the Biltmore, N. Y., theatre. There was some mixup over the 
publication of the score of ‘Girls,’ the Warners publishing subsidiary not 
handling the numbers. These, however, will not be used in the ultimate 
film version. 


The two-day (23-24) engagement of ‘Springtime for Henry’ at Harmanus 
Bleecker Hall, Albany, was in the nature of homecomings for Edward 
Everett Horton, the star; Charles Stewart, v.p.-general manager of Law- 
rence Rivers Producing Co. (Rowland Stebbins), and Charles Mather, 
stage manager. Horton starred in stock at the theatre years ago and also 
often stopped in Albany as a boy to visit relatives. Stewart started his 
theatrical career at the Hall, working as treasurer for the Shuberts after 
he had been employed in a bank across the street. Stewart spent two 
seasons at the Hall, the first with the Mortimer Snow stock company and 
the second with that of Bert Lytell. In 1910, when Lytell was the star 
attraction, the stage boss was Mather. 


‘Escape,’ the novel about concentration camp cruelties in Germany, which 
Metro bought, had been slated for the stage, but such presentation is prob- 
ably out. Producers known to have been interested are Gilbert Miller 
and Herman Shumlin. Believed that the picturization will be rushed in 
light of the European war, and this probably precludes a stage version. 
Owen Davis is said to have expressed the desire to make the dramatization. 

Story was written by Ethel Vance, a pen name, Authoress has a number 
of books to her credit, but prefers to remain anonymous because her 
identity might result in persecution of relatives in Germany. ‘Escape’ 
made its first appearance in the Saturday Evening Post and is now in 
book form. 


At the urgent request of John Anderson, George Jean Nathan and Dick 
Watts, the resignation from the Critics Circle of Walter Winchell was 
withdrawn by the Mirror’s columnist-critic. Circle took in three women 
critics on the staffs of magazines and has changed its rules for voting on 
the best play of the season. Burns Mantle, the Daily News critic, is the 
new president. 

Winchell intends to cover as many first nights as he can, but reserves the 
right to select the premieres. Robert Coleman, who is the Mirror’s dra- 
matic editor, also attends first nights and will review those attractions 
which Winchell passes up, or, when more than one show opens on the 
same night, both will write notices. 


Jean Dalrymple, formerly secretary to Jose Iturbi, the Spanish pianist- 
conductor, has withdrawn from the Leah Salisbury play brokerage and 
is now conducting her own press agency. During the first week she se- 
cured five accounts, including ‘Seven Eleven,’ a new Fifth avenue cafe 
opposite the St. Regis, and a play which Alfred de Liagre will present on 
Broadway this fall. 

Miss Dalrymple encountered a good omen for her new activities. In a 
poker game Sunday (22) night she successfully drew to an inside royal 
flush. It was a pretty good pot, she claims, and in addition got a $10 bonug 
from each of the other players. 


James O'Neill and Harry Lane, who recently withdrew from Equity's 
staff in New York, were the recipients of gifts from the association at last 
week’s council session. Previously the staff gave gifts to the veterans, 
both of whom were once on the stage. O'Neill was tendered a gold ciga- 
rette case, said to be worth $100. Lane expressed preference for cash 
instead of a gift, using the coin for wardrobe before going to the Coast 
to live. 

Both are on pension, getting $25 weekly. 
at his own request. 


O'Neill is on part time duty 


Flock of drama critics In mid-western towns have asked for opening 
night ducats for ‘Key Largo,’ which will bring back Paul Muni to the 
stage, at its debut at the English, Indianapolis, next Monday (30). Chicago 
reviewers who will be out in front: Ashton Stevens, Herald-American; 
Lloyd Lewis, Daily News; Cecil Smith, Tribune; Claudia Cassidy, Journal 
of Commerce. 

Also Jane Schermerhorn, Detroit Times; E. B. Radcliffe, Cincinnati En- 
quirer; A. S. Kany, Dayton Herald; Edward Carberry, Cincinnati Post, and 
Boyd Martin, Louisville Courier-Journal. 


For the first time two stage musical productions from the same manager 
have reached Broadway in film form at the same time. The pictures are 
‘Babes in Arms,’ which originally played the Shubert, N. Y., and ‘I Married 
an Angel,’ which was more recent and was berthed in the same house. 
Dwight Deere Wiman produced both. 

‘Toes’ (Warners), with Zorina starred, is at the Strand. while ‘Babes’ 
(Metro), with Mickey Rooney and Judy Garland, is at the Capitol. 


Mike Gordon, Group Theatre stage manager and director, was named 
to direct the touring Company of ‘Golden Boy’ in a last minute switch. 
Alan Wolfson, who has been doing the staging, was called off two days 
before the opening Friday (13). Gordon rushed to Richmond, Va., to 
replace him. ‘Boy’ is one of the four shows touring the Gallo-Oberfelder 
circuit this season. 


DRAMATISTS PRODUCE 
OWN SHOWS ON COAST 


Hollywood, Oct. 24. 
One legit play per week, with an 
eye on Broadway production, is the 


Yiddish Plays 
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In A Jewish Grocery 


a grocery store, this play will win 
its share of audiences. 


Michael Gordon, of the Group 
Theatre, has done excellently with 
the direction. He has knit closely 
the episode situations whose coher- 
ence might possibly have been ques- 
tionable otherwise because of the 
difficulty in welding serialized in- 
cidents. 

The play’s strong links revolve 
around Judah Bleich, who gives one 
of his usually nifty performances as 
the owner of the grocery store. Most 
of the comedy hinges on the gabfests 
in his store by motley groups of Yid- 
dish women, with the play’s weak- 
ness lying in the superficial drama 
built on the estrangement of a hus- 
band and wife, played by Dina Hal- 
pern and Muni Serebroff, and the 
jail sentence that looms for a neigh- 
borhood youth (Misha Stutchkoff). 

Miss Halpern, Serebroff, Stutch- 
koff, son of the author; Wolfe Bar- 
zell and Michael Rosenberg, particu- 
larly the latter with his comedy, also 
turn in stellar performances. Howard 
Bay’s settings are simple but effec- 


| ticket interests are anticipated. 


tive. 


aim of American Dramatists Pro- 
ductions, a new corporation which 
plans aé 1,200-seat theatre here. 
Work has started on the first play, 
‘Oh, You Darling Augustine,’ by T. 
R. Dorostol. 

New firm. incorporated by 
George L. Duke, Theodore Radosla- 
vov and Eric Barnett, wtih $10,000 
capital, 


Leslie Plans Tour 


For Colored Revue 


Lew Leslie is going to try again 
this season with ‘Rhapsody in Black,” 
the short-lived colored revue of last 
year. This time, however, Leslié 
doesn’t plan to bring the show to 
Broadway, touring it at $2 top. 

Some of the acts he has tentatively 
lined up include Buck and Bubbles, 
Berry Bros., Lena Horn, May Digges, 
Tip, Tap and Toe and a choir. 
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Guild Pacts Hearst’s Mirror | 

New York Daily Mirror has signed | 
2 new contract with the Newspaper 
Guild on terms very favorable to 
the latter. Seeming paradox of the 
Hearst organization making such 
handsome concessions in N. Y., yet 


continuing the Chicago strike tooth 
and nail, is explained by the forth- 
coming conference between Hearst 
and Guild reps. 

Parley, to open around Nov. J, is 
designed to cover nationally, Hearst- | 
Guild relations. Continuation of the | 
Chicago strike is seen placing the | 
Hearst management in a beiter bar- 
gaining position with the Guild, 
hence the reputed disinclination of 
Hearst for a settlement just uow. 


t’s expected by the Guild that the 
Hearst management will ask a good 
deal for an end to the Chicago strike. 
That the Guild intends to see the 
matier through, however, is_ indi- 
cated by the levying of new assess- 
ments last week to carry on the 
Chicago walkout. 

New pact with the Mirror gives ' 
raises of more than $50,000 a year, 
guarantees jobs of employees who 
would join U. S. armed forces in 
wartime and severance pay ranging 
up to 28 weeks’ salary. Two weeks’ 
notice of discharge, with grievance 
committee consultation before dis- 
charge, is also included. This alleged 
lack of job security prompted the 
Chicago strike against Hearst's 
Herald and Examiner now in its 
11th month, 


Hearing on Morrison 25G Suit 

An echo of the conviction of Eric 
S. Pinker, literary agent now in Sing 
Sing for embezzlement from writers 
under his management, will be 
sounded Nov. 7 in New London, | 
Conn., when a suit will be heard for 
$25,000 brought by Gertrude T. 
Friedberg against Mrs. Adrienne 
Morrison Pinker, mother of Con- 
stance and Joan Bennett. 

In connection with the suit, the 
Lyme, Conn., home of Mrs. Pinker 


‘erty Magazine since its inception in 


has been attached by the sheriff, | 
Mrs. Friedberg charging in her ac- 
tion that Mrs. Pinker and her hus-, 
band were the owners of Eric S.| 
Pinker and Adrienne Morrison, Inc., | 
the literary agency directed by! 
Pinker. 
Asserted by Mrs. Friedberg that | 
more than $10,000 was converted 
from the proceeds of her play, 
‘Three-Cornered Moon,’ which she | 
wrote under the name of Gertrude | 
Tonkonogy. E. Phillips Oppenheim, 
the English novelist, was the chief 
complainant against Pinker in his in- 
dictment for embezzlement. 


B’klyn, Buffalo Dailies Slated 

Two new dailies are due to appear 
next month, one in Brooklyn, N. Y., 
and the other in Buffalo. Amster 
Spiro, formerly city editor of the| 
N. Y. Journal American, heads the 
group which will get out the Brook- 
lyn paper, to be known as the Brook- 
lyn Daily Express. The Buffalo daily, 
to be called the New Buffalo Times, 
is being readied by a number of for- | 


mer employes of the defunct Times. | 


While the new Brooklyn paper is 
getting set to preem Nov. 9. the re- 
organization plan of the Brooklyn 
Daily Eagle is proving difficult be- | 
cause of the creditors’ failure to| 
agree. They are reported to have 
informed a special referee that only | 
way to solve the paper's difficulties | 
is liquidation of the comnany. Pres- | 
ent liabilities of the Eagle reputed 
to be near $5,000,000. 


Scully Fights Dismissal 

Frank Scully was dismissed as ad- 
ministrative assistant to Dr. Aaron 
J. Rosanoff, Director of California 
Institutions. Rosanoff accused writer 
of fomenting complaints against his 
administration. 

Scully admitted that he could be 
ousted from the post of administra- 
tive aide, but denied that he could 
be removed from his job as secretary 
of the department, to which he was 
appointed by Gov. Olson for a four- 
year term, ending in 1942. 


Canada Bans Leok | 


Look, the pic mag, is the latest to 
be banned from Canada. Action fol- | 
lows by a few weeks the banning of 
New Masses, the U.S. leftist pub. 

Ban on Look announced by the | 
National Revenue Department, un- | 
der provisions of the customs tariff. 
would give no explana- | 

on, 


_—-—— 


In Memoriam 
A scribbler on and off for years, 
but able to edge only slightly into | 
the writing profession, Ernest Vin- | 
cent Wright conceived the idea of | 


Philadelphia, 


‘speak part of a line and then pause 


some years, and he finally completed | 
a 50,000-word narrative without once. 
employing the letter ‘e’. 

Although the work was conceded | 
a novelty, Wright was unable to find | 
a publisher for it. 


NEW PERIODICALS 


| The Realist, monthly mag of con- 
temporary events, debuts shortly 
after the start of the new year. Ar- 
about | Dunn, Arthur Freeman and 
H j 
scraping together’ the necessary | tayiny 


funds to publish it himself. The 
book, entitled ‘Gadsby,’ came off the | The Montrealer, a New Yorker for 
presses this week. | the Canadian city, is to appear fort- 

Last week Wright died in Los nightly. C. W. Cook is editor. 
Angeles. | Radie Weekly News Review, Coast 
‘radio fan pub. Published by Dick 

LITERATI OBITS | Connor and Jorges Orgibet. 

Albert Richardson Carman, 74, one | The Northman, regional monthly 
of the foremost newspapermen in| ™&8 for the Northwest. To carry ar- 
Canada and editor of the Montreal ticles and fiction. Earle Frederickson 
Daily Star for 45 years, died Oct. 17/ is publisher, with publication offices 
in Montreal. With the exception of ;!" Seattle. 
four years as an editorial writer on| Women 


| 


in the World, national 


= 


gerated and the object of the code 
misunderstood, there is alarm that 
the rumpus may lead to renewed 
efforts to compel all stations to set 
aside time for such talks. Pressure 
to force the FCC to take a hand via 
regulations is feared from Capitol 
Hill, 
Ironic Sidelight 

Amusing angle, which still doesn’t 
alleviate the seriousness of the defi, 
is the coincidence that the most im- 
mediate result of the code is to get a 
couple of extremely uncomfortable 


If Radio Code Flops— 
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have notified the association that 
contract renewals have been turned 
down, 


One of those refusing to re-sign 
had quite a tiff with Coughlinites. 
|Eugene Pulliam (WIRE, Indianap- 
olis) canceled the renewal executed 
in his absence and then was har- 
rassed by priest’s supporters. 

Streibert’s Reply 

“The Roosevelt matter came to a 
climax, as far as NAB is concerned, 
on Thursday (19) when Miller re- 


the Philadelphia Public Ledger, Car-|™@8, launched by two members of | cats off President Roosevelt's back. ‘ceived a letter from Streibert ex- 


man’s newspaper activity was in| the East St. Louis (Mo.) Business 
Canada. He became editor of the | 29d Professional Women’s Club. Mrs. 
Star in 1921. /Louis Merrill Harding is editor and 


| 


Becton M. Merete, Sc. 81, news- S. Merrill, business man- | 
paper publisher for 50 years, died 
Oct. 16 in Glefidale, Cal. Founder of | 

CHATTER 


the Columbus (Ga.) Morning Star, 
he subsequently became publisher of 
the Columbus (Ga.) Enquirer-Sun 
and a co-owner of the Birmingham 
(Ala.) News. 

Ralph S. Dayis, Sr., 57, vet Pitts- . 
burgh newspaperman, died in his/ 
home in that city last week after Henry his Jackson, fori ‘r fashion 
an eight-month illness. Davis was editor of Esquire, will do a similar 
sports editor of the Pittsburgh Press| feature for Collier’s. : 
for 29 years, serving from 1902 to! Real name of France Iles, whose 
1931, succeeding William Locke in ‘AS for the Woman’ has just been 
that post when the latter became | Published, is A. B. Cox. 
secretary of the Pittsburgh Pirates,| Forty-six papers already lined up 
He leaves widow, two sons, daughter | for the new Sunday mag supplement, 
and brother, Karl E. Davis, execu-| Vision, which preems next January. 
tive secretary of Western Reserve! C. S. Forester, the ‘Captain Ho- 
University. ratio Hornblower’ creator, over from 


Edmund Elliot Balestier, 68, au- | England with the script of a new 


‘ book. 
thor and an associate editor of Lib- Jack Donnelly has quit as busi- 


1924, died Wednesday (18) in Tea-| gr exes job with NY 


neck, N. J. Author of more than 200 i tising firm. 
short stories and seven novels, Bales- 
tier was with Munsey and McClure | 


| 


Elinor Glyn is 75. 


of Coronet with Arnold Gingrich. 
Robert J. French named exec 
sports editor of the Philadelphia In- 


| 
N. Y. Woman's Press Club holds | 
soleil ‘ its first meeting of the season on | 
before joining Liberty. | Saturday (28) at the Hotel Penn- 
Medora Clarke Adam, 84, writer! sylvania, N. Y. | 
and former Japanese correspondent, Eric Purdon, of the Farrar & Rine- | 
for various U.S. papers, died Oct. 18, | hart editorial staff, will have a book, | 


‘in Omaha. Widow of Lockhart | ‘The Valley of the Larks,’ published | 
Douglas Adam, former San Fran-! by his own firm. 
cisco newspaper editor and Asso-| Robert H. Wilson, political writer | 


| of the Philly Record, is a candidate 


ciated Press rep in Japan, she did 
for City Council from West Phila- | 


literary work in that country for 
years. | delphia on the Democratic ticket. 

Mary Boyle O'Reilly, 66, journalist | Seibel, vet 
and daughter of the late John Boyle | ¢’4ma critic and long-time reviewer | 


O'Reilly, poet and editor of the old | f° Hearst's Sun-Telegraph, named | 


Boston Pilot, died Saturday (21) in | had Hbrarian of Carnegie’s library. | 
: | That new book on railroads, which 


Boston. She contribbed to many Lucius Beebe is completing. is to be 
known as ‘Highliner; A_ Railroad | 


th: World War. —" . Appleton will publish it next 
David Bruce MacRae, 55, editor of |” Gerald Goode, who's publicizing | 
| the Regina (Sask.) Leader-Post, died the Ballet Russe. will have his 


Friday (20), Began his newspaper |The Book of Ballet; Classie and | 
career on the Ottawa Journal, and | Modern’ issued by Crown Publish- 
was city editor, editorial writer and | ers this week. 

columnist on the Winnipeg Free Shakeup on the Peoria (Ill.) Star 
Press before going to the Leader- has resulted in a completely new edi- 
Post. torial setup. Star's new editor is | 
Frederic R. Oakley, former Chicago 
newspaperman. 

Couple of former book publishers, | 
G. Howard Watt and Samuel Curl, 
have joined forces to publish light | 
fiction to sell at $1, under the im- 
print of Gateway Books. 

Nat Einhorn is the new exec sec 
of the N. Y. Newspaper Guild, suc- 
ceeding Milton Kaufman, who has 
been elected international v.p. of the 
American Newspaper Guild. 

Susan Myrick, of Macon, Ga., | 
News staff, who coached players in| 
Dixie talk in ‘Gone with the Wind,’ 
has peddled her story, ‘Pardon My. 
Southern Accent,’ to Collier's mag. 

John Wilstach submitting 145,000 
word historical novel to a new firm. 
Deals with a little known 
poison General Washington 
ing General Charles Gates. 
‘High Treason.’ 

Frederic Prokosch, writing from 
Biarritz, says he’s in France helping 
with the Red Cross, and planning to 
go to Spain. Managing, however, to 
complete a new book of poems and 
to work on a long novel. 

Henry D. Bradley has resigned as 
president and g.m. of Bridgeport 
(Conn.) Times-Star to become pub- | 
lisher of St. Joseph (Mo.) Gazette 
and News-Press. Victor W. Knauth, 
publisher of Times-Star, takes over 
Bradley’s duties in Bridgeport. 

Allan Finn, formerly city editor 
of the Paris Herald, and now on the 
staff of Newsweek, has done a chap- 
ter for ‘The Inside Chapter,’ which 


Murder’g Comics 
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dians and possibly almost all talking 
acts out of vaudeville, Haley be- 
lieves. 
Although the 
at the Flatbush was noisy, the film 
comedian and former musical com- 
tougher 


Saturday matinee 


edy star ran into several 
ones during recent weeks. There 
audience at the Earle, 
that through a 
couple of shows and apparentiy had 
no intention of ever leaving. On 
another occasion the audience 
learned his lines so quickly that 
after the second show Haley would 


was an 


sat 


plot ta} 
involve | 
Titled 


and let the kids in the front rows 
shout the punches. Instead of play- 
ing the show in the usual way, Haley | 
did it in the manner of a quiz. 
That was fun for the participants, 
but it spoiled the show for the rest | 
of the audience. And, according to 
Haley, it was a demoralizing situa- 
tion for a comedian to face. 


Activity in the audience is an old 
story when the top swing bands are 
playing (as when Goodman, or 
Tommy Dorsey have been at the 
Paramount, N. Y., or some of the 
other jitterbug hangouts). Dorsey 
some time ago had a novel experi- 
ence at the State, Hartford. At the Prentice-Hall is bringing out in De- 
Hartford house Dorsey noted that the | cember. Volume will have about 22 | 
same group of jive maniacs had sat | contribbers, each on some distinctive | 
through several successive shows, so piece of journalism. 
he sent an attendant out for chicken Revised editorial setup of Click, 
sandwiches and coffee for them. the pic mag, following the resigna- 
Some comics have since reprised this tion of Emile Gauvreau as editor, has 
gag. Eddie Cantor pulled it at a Robert Rogers and Elliott Curtiss as 
few recent dates, including his cur- | co-editors, with Rod Butterworth, 
rent Metropolitan, Brooklyn, stand, Herbert Bregstein, Thomas J. Mur- 


Bernard Geis now tagged co-editor | 


spoke at considerable 


To have the President’s son balk at 
the agreement which benefits the 
New Deal by check-reining the De- 
troit priest and the pension planners 


seen as ironic. 


The FCC is sitting tight, with 
nothing to say publicly. Remember- 
ing how the NAB yowled about the 
proposed international rule and the 
lawyers’ screams of rage over pro- 


gram citations, the regulators are 
not upset over N.A.B.’s plight. If 


the industry itself isn’t able to keep 
snake oil salesmen and_trouble- 
makers off the air, however, the fac- 
tion favoring more stringent regula- 
tion is poised to press the campaign 
| again, 

The official N.A.B. stand is one of 


| patient waiting for developments. | 


plaining that the President's son 
‘will eliminate from all his commer- 
cially sponsored broadcasts any ex- 
pression of personal editorial opinion 
about public controversial issues.’ 
The MBS exec said his delayed con- 
ference with Roosevelt was ‘wholly 
satisfactory.’ 

Small stations stand to enjoy a 
windfall as the result of the interpre- 
tation of the new industry code as 
preventing sale of time to spielers 
for the Townsend pension scheme. 
‘Leaders of the movement to give all 
gray-beards up to $200 a month are 
_planning to proceed with their vote 
drive via the transcription method, 
buying space on stations which do 
‘not fly the trade body emblem. 
The campaign gets under way the 


Shepard Cites Coughlin Promise 


Boston, Oct. 24. 


John Shepard, 3rd, has in a letter addressed to Neville Miller, 


N. A. B. prez, put himself on reco1 


‘d as in disagreement with that sec- 


tion in the industry code dealing with controversial public issues. 


Specifically, Shepard is opposed to 
the Colonial Network. His letter 


taking Father Charles Coughlin off 
to Miller stated that regardless of 


how the N. A. B. code compliance committee or the N. A. B. board 


ruled the regional link would con 
casts, if the Detroit cleric desires i 


tinue to carry the Coughlin broad- 
t, through to Oct. 1, 1940. 


Shepard disagrees with the compliance committee’s interpretation of 


a cancellation provision passed by 
has ruled that contracts involving 
tain a cancellation clause should 


the N. A. B. board. The committee 
controversial speakers which con- 
be cancelled. The New England 


broadcaster contends that ‘there is a difference between cancelling a 


contract or carrying it through to i 


ts completion or extensions thereof,’ 


which in Coughlin’s case would be Oct., 1940, and states that he does 


‘not believe that the directors’ v 


cancellation clauses, contracts should be cancelled. 


ote meant that where there were 
Referring to the 


clause, ‘respected for their duration’ in the directors’ resolution, Shep- 
ard delares these words certainly do not imply immediate cancellation. 


Shepard says that Coughlin has 
any race or creed, but that if he 
intention to discontinue the 
continued Shepard, aren’t carried 
them on as a Ssustainer. 
opinion now between himself and 
he shall be paid for the Father Coi 
willing and desires,’ the letter con 
see no reason why the acceptance 


broadcasts. 


assured him that he will not attack 
(Coughlin) does it his (Shepard's) 
If the Coughlin programs, 
on a commercial basis, he will put 


As Shepard sees it, the only difference of 


the code administrators, is whether 
ighlin broadcasts. ‘As long as he is 
cludes, ‘to continue to pay, we can 
of this revenue puts us in any dif- 


ferent position than if we carried programs and received no revenue.’ 


| Reiterating the ‘principles, not per-, 


sonalities’ slogan, officials feel sure 
that public opinion will back up the 
code and that young Roosevelt will 
back down before the last chapter is 


written, There is sOme apprehen- 
sion, though, about the possibility 


that a rebellion may assume serious 


' proportions but no alarm about pos- 


As far as 
NA B has 


sible legal repercussions. 
Elliott is concerned, the 
passed responsibility 
Mutual via Neville Miller’s letter to 
Theodore Streibert, MBS vice-presi- 
dent, declaring that the President's 


'son ‘did violate the code.’ 


Applause from various civic 
groups, educators, the press, and 
clergy is balm for the N.A.B., while 
Miller is embarking on an aggressive 
educational campaign to gei over 
more successfully the goal of the 
trade. Besides appearing at the re- 
cent civil liberties convention, the 
trade body head has been calling 


personally on indignant politicians 
In the past fortnight he sought out 
Senator Lewis Schwellenbach of 
Washington and Rep John Cochran 
of Missouri, who had fired sharp 
criticism at the pact. 

Hottest attack so far on the code 
came from Cochran Thursday (19) in 


a House speech to the effect that | 
Explaining | 


station gagging is illegal. 
he is not always in agreement with 
Coughlin, the Missouri 
length about 
the effect of the first batch of code 
interpretations and 
political candidates from 
microphones next year. 


using 


While the Elliott Roosevelt prob-. 


lem is uppermost now, N.A.B. is 


/agitated by the Coughlin question 


and plans to send out a tracer to 


' see what has been done by stations 


carrying his talks in the past. So 


_far, headquarters has received only 


directly to} 


Democrat | 


middle of next month in Pennsyl- 


vania, where 25 meetings are 
‘planned in a two-week span. For 
coverage, the Townsendites’ will 


make platters which they will try to 
book on non-N.A.B. outlets, mostiy 
100 watters. No thought being given 
to any special network arrangement 
linking such plants, chiefly because 


of the cost angle. 
After beating the Pennsylvania 
bushes, the pensioners move into 


New York, then Ohio, Dlinois, and 
Michigan. Same tactics will be 
adopted in the other states. 


Union Deesn’t Like It 


San Francisco, Oct. 24. 

Protest against the National Asso- 
ciation of Broadcasters’ voluntarily 
imposed code of ethics was made 
public last week by R. M. Hansen, 
secretary of the American Commu- 
nications Association, Marine Loca] 
No, 3, of this city. According to the 
complaint, the NAB ethics code con- 
stitutes ‘a usurpation of Federal 
authority and a violation of free 
speech,’ The NAB, it charges, is not 
a government agency and ‘air waves 
are public property’ which are not 
subject to censorship except for ‘ob- 
scenity and lotteries,’ 

Copies of the protest were sent to 
President Roosevelt and to the Fed- 
,eral Communications Commission. 
United support of the resolution is 
being asked of all Jabor, libera) and 
progressive groups. 


feared N.A.B. | 
would go to the point of preventing | 


O’Daniel-WBAP Tift 


Fort Worth, Oct. 24. 
Station WBAP, which was inti- 
|/mately identified with the publicity 
buildup that eventually made W. Lee 
| O’Daniel, flour-selling hillbilly enter- 
tainer, governor of Texas, last week 
denied him a hearing. This was be- 
cause he refused to obey the station 


} 


a stunt novel without once using the| while Haley himself used it at the phy, Patricia Conwell and Linette | haphazard reports about the effect rules and submit an advance manu- 
Effort engaged him for | 


letter ‘e,’ 


Earle, Philly. | Macan as editorial associates. 


Three stations 


of the interpretation. 


‘script of his talk. 


fl 
| 
| 
| 
| | 
| | 
| 
| i 
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CHATTER 


Wednesday, October 25, 1939 


| 


Broadway 


Sherwood Anderson in from his 
midwest home. 

George E. Browne, IATSE prez, 
geriously ill in Chicago. 

Peg Mahoney, of Paramount, is ill 
at her home in Yonkers. 

Marian Spitzer in town. On sev- 
eral magazine writing missions. 

John Leffler back with ‘DuBarry 
Was a Lady,’ Mare Lachman agent- 
ing. 


Harry Cohn in and out fast after | 
| Nov. 5, 


the ‘Mr. Smith’ hoopla in D. C. and 
N. Y 


‘Warner club holding Hallowe'en | 


party Friday (27) at its h.o. club-| 
rooms. 

Lou Wolfson now sitting in on the 
William Morris agency band dept. in | 
the east. 

Present quarterly session of the | 
Hays office again adjourned, until 
today (Wed.). 

Joe Besser’s wife, Ernie, under- 
went an emergency appendectomy 
early last week. 

Midway Inn, one of the amusement | 
zone eateries at the Fair, into volun- 
tary bankruptcy. 

Dore Schary, screen scripter, in 
New York on a holiday. Leaves for 
the Coast this weekend. 

Dinty Moore, resigned Journal- 
American radio columnist, motoring 
to the Coast with Arthur Kurlan. 

Leon Kimberley and Helen Page 
back to London Saturday (28), where 
they have private business interests. 

So many class cafe openings, the 
bunch that keeps up with that sort o’ 
thing on a bicycle making the jumps. 

Warners trying to talk up an 
Academy award for Mark Hellinger’s 
ha Twenties’ as the best origi- 
nal. 

Paramount Pep Club, embodying 
h.o. employees, has its annual din- 
ner dance at the Astor Friday night 
(27). 

Embassy newsreeler begins its 
10th year Nov. 2, having opened in 
1929 on the eve of the stock market 
crash, 

Ben Bernie gets topical plugs in 
three current legit musicals—‘‘Hellz- 
apoppin’,’ ‘Scandals’ and ‘Too Many 
Girls.’ 

Claire Trevor east on a brief holi- 
day, accompanied by her mother, 
Harry Wurtzel, her agent, and Mrs. 
Wurtzel. 

Jack L. Warner, with one of those | 
Doug Fairbanks moustaches, making | 
the high spots. Back to the Coast) 
this week. 

John van Druten in Medical Arts | 
hospital for a fourth operation on his 
arm, which he fractured more than | 
a year ago. 

Dave Bader, now agenting on the. 
Coast, returned to Hollywood after | 
several weeks east seeing shows, con- | 
tacting talent, etc. 

Elizabeth Hull back at the Cheryl | 
Crawford office after assisting the 
Theatre Guild with the production of 
‘Time of Your Life.’ | 

Charlie Einfeld got in Monday (23) | 
gor two or three weeks’ stay to dis- | 
cuss campaigns on Warner pictures 
coming up for release. 

Henrietta Malkiel, London rep for 
A. & S. Lyons, arrived Monday (23) 
on the Manhattan, and will leave in | 
three or four weeks for the Coast. 

George Abbott is the Hotel St. 
Regis’ favorite guest with the house | 
staff because he remembers all of 
them with ducats for all his shows. | 

Dr. A. H. Giannini arrived in New | 
York Sunday (22) with his wife, son | 
and daughter-in-law for a vacation. | 
They return early next week to L.A. | 

Bob Lisman, ex-U.S. actor and lat- | 
terly a London agent, back in Amer- | 


ica, hibernating temporarily at Man- | 


hasset, L. L 
war. 

Kay Brown, eastern story editor 
for Selznick-International, has left 
for Atlanta to aid in arrangements 
od the ‘Gone with the Wind’ preem 

ere. 


Driven home by the 


Feist professional head, to the studio 
by plane. 

A fresh recruit to the races and 
running for the first time Monday 
'(23) at Empire was a nag named 


| ‘Charlienfeld,’ spelled as one word. 


Charlie Einfeld, WB publicity direc- 
jtor, got into N. Y. the same day. 
Horse finished out of the money. 


Cleveland 


By Glenn C. Pullen 


Cleveland Symph series of pop 
concerts at civic auditorium opens 


Willard Pott, lawyer-maestro, 
breaking up band to try out new trio 
at the Statler. 

After two years at Mounds Club, 
Jules and Webb team has moved to 
Gourmet Club. 

Bernie Bernstein, former nitery 
operator, back from the Coast to 


| enter cigar biz. 


Jack Lykes, the Stillman’s man- 
ager, to Canton Thursday (19) for 
father’s funeral. 

Charles Cantor’s crew and the 
Rodgers-Stanley ensemble signed by 
Williaim Goodhart for MCA. 

Jerry Lann, son of Uptown’s man- 
ager, Julius Lann, appointed assist- 
ant at Warner’s reopened Lake. 


Kansas City 


By John W. Quinn 


Dusty Roades band at the Terrace 
Grill for two-week return engage- 
ment. 

Ted Reed, Paramount director, in 
town for few days before playing 
here of his latest, ‘What a Life.’ 

Mary’s nite spot celebrated seventh 
anniversary with return of Judy 
Conrad orch to bandstand last week. 

Mary Jane Swift, Oklahoma school 
marm, chosen queen of the American 
Royal Shows by Elsa Maxwell and 
committee. 

Maxine Tappan singing in the 
Cabana room of Hotel Phillips, a re- 
turn engagement. Formerly with 
Gus Arnheim. 

Leon Benson, of the Par Coast ad- 
vertising department, visiting with 
Jerry Zigmond at the Newman the- 
atre while enroute east. 


Air News Pays 


Continued from page 1 


commentators and newscasters, as 


estimated or reported, follows: 


Walter Winchell... $5,000 
| Edwin C. 3,900 
Dorothy Thompson..........-. 2,500 
2,000 
Gabriel 2,000 
Raymond Gram Swing........ 1,000 
Graham MacNamee.........-. 500 


Drew Pearson-Robert Allen, each 500 

Walter Winchell, the Broadway 
veteran, remains the top earner of 
the clan. A few of the commenta- 
tors, such as H. V. Kaltenborn, Ray- 
mond Gram Swing, Lowell Thomas 
and Edwin C. Hill, have extra cur- 
ricular activities that bring them as 
much, if not more, coin than their 
radio work. The first two are in 
heavy demand for lecture dates, 
while Thomas and Hill have their 


| outside writing and picture connec- 


tions. 

Dorothy Thompson’s income from 
her sundry sources, syndication 
being prominent among them, has 


| 


Luise Rainer, back from London | been reported as in the quarter mil- 


a ‘lion or better class. She is close to 
nt on the stage, has several legit | 
bids before returning to work for | —_ if not, in fees paid for lecture 

etro. 

George Denis Cronan, house dick| Im the case of MacName the $500 
at the Astor since 1916, died at his; Merely represents his stipend for 
residence in Brooklyn last week at| participating in the Sunday after- 
Mattress news ex- 


the age of 67. Been ailing for some| noon Palmer 


months. changes. Roosevelt’s consideration 
Sam Burger, homeoffice rep in| would figure more than $2,200 if it 
Metro’s foreign department, sails | included his share of Emerson 


from New York for Latin-American | 


countries Saturday (28) on an ex- 
tended tour. 

A. L. Burks, with Metro in the 
Charlotte territory, was in New 
York over the weekend for a med- 
ical checkup following a recent seri- 
ous operation, 

Paul Turner, attorney for 4A’s, 
continuing his vacation, broken off 
by the AAAA-IATSE battle. He is 
at his island summer home at Nan- 
tucket. Back next Monday (30). 

Leonard Gaynor, washing up with 
Columbia, considering several other 
connections, including one out of the 
picture business. Handled special 
assignment campaigns for ‘Golden 
Boy’ and ‘Mr. Smith.’ 

Bill Dozier, of the Berg & Allen- 
berg, agency, Hollywood, in New 
York on a missionary trip. Attempt- 
ing to sell his outfit as Coast rep to 
a flock of eastern literary agents. 
Will be in town about two weeks. 

Julian T. Abeles back from the 
Coast, where he went to represent 
Darryl Zanuck in an examination be- 
“fore trial. As copyright counsel also 
for Metro, he summoned Harry Link, 


| network. 


Radio’s bill for time on his Texas 
Roosevelt made this lat- 
ter tie-in a must provision of his 
commentator deal. 

Conspicuously absent from the 
high payments bracket are the men 
who hav. been heard so often from 
Europe itself. That is because they 
remain essentially network or news- 
paper employes and not in a position 
to cash in. This is a paradox. Those 
o the scene get nominal remunera- 
tion. Those far off ‘explain’ the 
news for fat fees. 

Boake Carter, who, two years ago, 
would have figured in any list of 
big money-makers among merchants 
of current events, is now an uncer- 
tain element, being confined to tran- 
scriptions. He was perhaps the first 
victim, as he was an object lesson to 
others, of the kick-back possible 
f-om editorializing. With the Army, 
the Navy, the labor unions and 
others antagonistic to him, his star 


dropped, 


London 


Vicki Lister becoming British citi- 
zen. 

Stanley Lupino getting over serious 
operation. 

Zena Dare’s son, Anthony Brett, 
has married. 

Charles Clore has reopened his 
Cricklewood Palais de Danse. 

Cafe de Paris’ future bookings 
comprise Douglas Byng and Evelyn 
Laye. 

Grosvenor House dickered with 
Harry Roy band, but deal fell 
| through. 
| Martinus Poulsen dickering with 
Frances Day for return date at Cafe 
de Paris. 

Monty Banks slipped into London 
very quietly and is now located at 
Wembley. 

Jack Donohue to Sweden to see 
the missus, whose stage moniker is 
Tutti Rolf. 

Sir Dan Godfrey, for 41 years mu- 
sical director of Bournemouth Corp., 
left $75,000. 

Hungarian version of ‘The -Mar- 
quise,’ by Noel Coward, in rehearsal 
in Budapest. 

Dave Crowley, former’ English 
lightweight champ, doing short for 
Pathe Pictures. 

Beatrix Lehmann plans to present 
three one-act plays, two by Sean 
O’Casey and one by Strindberg. 

Mrs. Victor Luxenburg new owner 
of Capitol Cinema, Wembley, former- 
ly part of County Cinemas chain. 

Dennis Noble, Covent Garden 
opera tenor and also from radio, be- 
ing dickered for vaudeville dates. 

John Sand, author of ‘Come Out to 
Play’ and ‘Happy New Year,’ drama- 
tizing Gubsky’s novel, ‘Mara the 
Gypsy.’ 

Marie Roslyn, formerly of Pierce 
and Roslyn, American standard, play- 
ing vaudeville here as _ Princess 
Owongo. 

Ernest Rolls in from Australia and 
figuring on sailing for America. 
Plans show producing scheme both 
sides of the Atlantic. 

David Griffiths, former London 
head of WB's First National. said to 
have been paid $60,000 by Warners, 
two years’ salary, when they parted 
company. 

Flanagan and Allen finished four 


weeks’ season at Hippodrome, Brigh- 
ton, and have started weekly stands 
in the sticks. | 

H. F. Rubinstein’s play, ‘Prime 
Minister,’ dealing with life of Ram- 
say Macdonald, not likely to be pro- 
duced owing to objections by Mac- 
donald’s family. 

Butcher’s Films is doing a pic of | 
‘Jail Birds,’ one of Fred Karno’s old | 
sketches, prominent English 
vaudeville 20 years ago. Albert Bur- 
don in the lead. 

Diana Beaumont, actress niece of 
|Sir Gerald du Maurier, married 
|Gabriel Toyne, theatrical producer, 
|/in London Oct. 11. He was formerly 
|husband of Margaret Rawlings. 

New Charles Cochran show opens 
|at Overa House, Manchester, Nov. 22, 
|for four weeks, then to King’s thea- 
‘tre, Glasgow, for Christmas. Cast 
'includes Evelyn Laye, Doris Hare, 
Phyllis Stanley, Martyn Green and 
Clifford Mollison. Due for London's 


Pavilion. 
Chicago 


Amusement industry is down on 
the line for a quota of $25,000 in the 
current Community Fund drive, with 
Jack Kirsch, local Allied chief, chair- 
man of the amusement group. John 
Balaban chairman of advisory com- 
| mittee, which also includes Kirsch, 
Clyde Eckhardt and Edwin Silver- 
man, 

Mrs. Bob Burns out of the hospital 
after a severe cold. They continued 
to New York, where Burns expects 
to spend most of his six-week vacash. 
_ Nate Platt, Balaban & Katz book- 
ing chief, on midwest jaunt to scout 
a couple of shows. 

Al Borde to N. Y. on talent hunt 
for midwest niteries. 


Pittsburgh 


By Hal Cohen 


The Charlie Eagles celebrated their 
21st wedding anniversary a few days 
ago. 

Stu Braden home again, vocalist 
having left Bob Chester’s band in 
Dayton, O. 

Al Fremont’s band set for series of 
weekends at the Willows during the 
football season. 

Pianist Harry Walton around again 
after pulling out of Dick Stabile’s 
orch in St. Louis. 

Johnny Harris in New York lining 
up show for annual Variety Club 
banquet Sunday (29). 

Jules Lapidus’ Universal office 
here copped first prize in company’s 
most recent sales drive. 

Chuck Foster, who batons the 
band at the Biltmore hotel in L. A., 
is Chuck Foti in Pittsburgh. 

_ Ken Hoel has returned to his post 
in Harris publicity department after 
motor vacation through south. 

Carnegie Tech doing Judith An- 
derson’s Broadway hit, ‘Family Por- 
trait,’ as its first show of season. 

Eileen Mack, of Altoona, Pa., 
picked from 300 applicants to do the 
vocals with Tommy Carlyn’s orch. 

Sally Cairns, local winner in ‘Gate- 


way to Hollywood’ contest, set for 


Lasky broadcast in Hollywood on 
Dec. 17. 

Barclay McCarty, accompanied by 
his wife, in town ahead of Edward 
Everett Horton's ‘Springtime for 
Henry.’ 

Billy and Betty Johnson hoofing 
again after a three-month vacation. 
They're at the Half Moon, Steuben- 
ville, O. 

George Hall went from here to 
Cleveland and interrupted theatre 
tour long enough to play Navy-Notre 
Dame dance. 


Paris 


Crooner Tino Rossi demobilized. 
Harold Smith to and back from 
Switzerland for his family. . 


Raimu volunteered to act gratis if 
government makes war pics. 


Spectators turned away at first 
‘war matinee’ on Sunday (1) at the 
Comedie Francaise. 

Gabrielle Dorziat, stage comedi- 
enne, signing up women painters for 
camouflage service, 

Max Levy more optimistic than 
ever that biz will pick up before 
the end of the month. 

Jeanne Boitel, Conchita Monte- 
negro and Arlete Marchal have vol- 
unteered in the French Red Cross. 

Bose-Dubard, pic critic for the 
evening L’Intransigeant and assist- 
ant to Rene Clair, a war casualty. 

Francoise Rosay just passed truck 
driver’s exam, permitting her to 
drive truck for the Passive Defense. 


Lee Dickson, story and talent scout 
for 20th-Fox in Paris, being snowed 
under by stories, plays and scenarios 
offered by French writers and dra- 
matists for Hollywood market. 


Suggestion being made that 
French actors excused from mili- 
tary service to complete unfinished 
pictures be paid army salaries—50 
centimes per day (less than 2c.). 


‘Mr. Smith’ 


Continued from page 1 


the political scene requires some- 
thing more than shots of the Capitol 


Dome and Lincoln Memorial, plus a | 


grade B plot. 
Solons Vulnerable 


In the opinion of most observers, 
Hollywood should be thankful the 
block-booking bill isn’t pending in 
the Senate at this time. Offside re- 
marks indicate that some burned 
E:¢ators may help prod the House 
Interstate Commerce Ccmmittee into 


Barkley’s Blast 


Open statement of resentment 
was heard from the Senate floor 
Monday (23) when Senate Dem- 
ocratic Leader Alben W. Bark- 
ley, ordinarily considered one of 
the industry’s most dependable 
friends, chided Capra and Co- 
lumbia for the film. Subse- 
quently he told the press crowd 
he had contemplated a more 
irate blast because ‘people in 
Podunk and Squeedunk don’t re- 
alize the Senate isn’t like that.’ 

Associates at the other end of 
the Capitol likewise were 
burned, with Democratic leaders 
quoted as having said privately 
they would apply heat on Chair- 
man Clarence F. Lea to get the 
Neely bill on the calendar and 
end the stalling by the House In- 
terstate Commerce committee. 
Democratic Leader Sam Ray- 
burn and Speaker William B. 
Bankhead were pictured among 
the more indignant, with Bank- 
head reported threatening he 
will circulate a petition to bring 
the legislation to the floor unless 
the committee moves. Neither 
had anything to say for publica- 
tion, however. Republicans 
were also angry, with one potent 
G.O.P. leader saying there is no 
doubt prospects of passing the 
restrictive legislation were 
— improved by the Capra 

m, 


acting on the Neely matter. Since 
law-makers have long memories 
about such incidents—as witness the 
repeated references to Hollywood's 
fat salaries—Capra’s fun-making is 
liable to have repercussions. 

Turnout for the local unscreening 
was quite a social event, following 
rounds of good food and liquers. 
With over 3,500 special guests, in- 
cluding big proportion of Congress, 
the sendoff was spectaclular and the 
celebrities roped in more imposing 
than for any other cinema debut 
here. National Press Club went 
overboard in attracting attention, 
while the local Times-Herald capped 
the performance with a special edi- 
tion, distributed free, as the audience 
left the hall, giving ‘Mr. S>ith’ most 
of one page, 


Hollywood 


Don Wilson sued for divorce, 
Robert Florey to Mexico City, 
Sheila Graham on lecture tour. 
Joe Hubbell had his tonsils yanked, 
Richard A. Rowland to Lincoln on 


biz. 
John Garfield on vacation in north. 
west. 

Moe Morton joined Sue Carol's 
agency. 

Pandro Berman vacationing 
Oregon. 

Cecilia Parker recovering from 
operation. 

Roy Rogers on personal tour of 
northwest. 

Robert Tansey broke five ribs in a 
motor crash. 

Darryl Zanuck testimonialed by 
the Masquers. 

Sidney Lanfield back to work after 
10-day illness. 

Ernest Schoedsack in from Man- 
hattan vacation. 

Patricia Morison back from mid- 
west personal tour. 

Alice Duer Miller in from New 
York for writing job. 

Louis B. Mayer back at studio 
after siesta at Soboba. 

Gale Page granted a divorce from 
Frederick M. Trischler. 

Charles Laughton laid up with re- 
currence of ear infection. 

George Nicholls, Jr., 
20th wedding anniversary. 

Edmund Gwenn back from Broad- 
way to resume picture work. 

Helen Gilbert filed a divorce suit 
against Mischa Bakaleinikoff. 

Leo Carrillo on a six-week cross- 
country personal tour to wind up 
in 

David Lichine in from New York 
to affiliate with Nico Charisse as in- 
structor in the ballet. 


St. Louis 


By Sam X. Hurst 


in 


celebrated 


Duke Ellington orch current at 
Club Caprice, Coronado hotel. 

Contemporary Club has_ inked 
Julian Bryan, lecturer-photographer, 
for Oct. 31. 

Rajah Raboid, mind-reader, head- 


| ing floor show at Club Continental, 


Hotel Jefferson. 

Burton Holmes has reserved opera 
hall in Municipal Auditorium for his 
annual lecture course. 

Russell Markert, director of the 
Radio City Music Hall Rockettes, 
spent several days here staging try- 
outs for replacements in N. Y. cast. 

‘Aida,’ first of St. Louis Grand 
Opera Association’s 1939-40 sked, 
drew 3,000 last week, less than ca- 
pacity of opera house in Municipal 
Aud. 

Skedded address of Eleanor Roose- 
velt, under auspices of YMHA, has 
been transferred to Municipal Aud 
due to heavy demand for ducats. 
She will speak on ‘The Individual 
and His Community’ Nov. 5. 


Memphis 


By Harry Martin 


Ted Fio Rito to repl:ce Leo Reis- 


man in Peabody Skyway Nov. 4 
Henry King down for December. 
Jack Bryan resigned as drama 


crick for afternoon Press-Scimitar. 
Will do straight reporting. Bob 
Johnson replaces. 

Claridge going for treasure hunts 
and other nightly stunts in _ its 
Twentieth Century Room. Nick 
Stuart’s crew on band stand. 

Jack Howard, son of Roy Howard 
and head of Scripps-Howard radio, 
in for a check on WMPS. He’s new 
exec assistant to John Sorrells, exec 
editor of S-H papers. : 

Lecture season under way this 
week. Vincent Sheean told all at 
Jewish Temple Monday night (22). 
H. V. Kaltenborn skedded for Ellis 
Auditorium Friday (27). 

Charles Molyneux Brown off on 
six week writing stint for Columbia 
studio. Local mag writer has ped- 
dled several scripts to pictures lately. 

Donald Dickson is the fall's first 
concerter. Warbles for Beethoven 
Club tomorrow night (Thursday). 


Minneapolis 


By Les Rees 


Kay Kyser_ underlined for 
Orpheum date. 

Ernie Lund elected president of 
Paramount Pep club. 

Jean Hersholt here to appear at 
show opening local Community Fund 
drive. 

Phil Spitalny ‘Hour of Charm 
orch pencilled into the Orpheum for 
Nov. 10. 

Wife of Dave and mother of Irving 
Gillman, local indie _ exhibitors, 
passed away in Rochester, Minn. 

Larry Klein, RKO office manager, 
appointed city salesman, with Joe 
Loefler taking over southern Minne- 
sota from Al Stern, who resumes 
office manager duties. 

Rud Lohrenz, Warners’, Kansas 
City district manager; Sid Roe and 
Art Anderson, Omaha and_ Des 
Moines’ branch heads, respectively, 
ent to close Pioneer Iowa circuit 

ea 
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mond Massey, which was the sign- 
off. The song in itself could have 
opened the program and told nearly 
all that needed to be told of the pro- 
gram’s purpose. By contrast its 
vigor and freshness made the ob- 
vious and too-numerous spoken re- 
marks spoken about democracy seem 
highschoolish, In passing, it may be 
recorded that Middleton’s gusty style 
suggested that he could be regularly 
employed on the air as a contrast-at- 
large. His diction and masculine 
vocalizing are splendid. Virginia 
Verrill also was a pleasant detour 
from the confused script, although 
the continuity sought to tie in her 
selection, ‘Are You Having Any 
Fun,’ as a sort of alpha and omega of 
democracy. 

What may have been figured as a 
hot-griddle novelty, the cut-in from 
Randolph, Vermont (an outpost of 
democracy—get it?), did not register. 
In this case the network was imi- 
tating such local stations as WGAR, 
Cleveland, and WCKY, Covington, 
that have been making cute use of 
country editors in outlying burgs. 
The man from Vermont rattled off a 
series of one line remarks, each 
captioned — weather-social note-ad- 
vertising, etc. Only one line could be 
considered funny and direction was 
frowsy. Here again, whatever, the 
program’s intentions its performance 
fell down. 

Eddie Green in a Christopher Co- 
lumbus routine showed himself 
capable of comedy results, but badly | 
in need of editing and constraint. | 
Columbus was overboard on length. 

They've got to stop kicking democ- 
racy around, Land. 


‘CALLING AMERICA’ 

With Erno Rapee Orchestra, Drew 
Pearson, Robert Allen, Gracie 
Barrie, Tunetwisters, Arthur Hale 

30 Mins. 

CO-OPERATIVE 

Sunday, 6 p.m. 

WOR-MBS, New York 
Mutual’s unique contribution to! 

the art of radio is represented in the | 
cooperatively sponsored program. To 
the question how-many-stations- 
makes-a-network, Mutual replies: as 
many stations as you have local ac: 
counts, 

For this one, Erno Rapee provides 
the music, always important in the 
co-op program, not alone for its own 
contributions, but for closing in and 
covering up any fractional pauses on | 
the switchboards connected with the | 
vamp-till-ready for the local com- | 
mercial interpolation. To the or- 
chestra is entrusted the cues which | 
make it a network program of local | 
sponsorship. 

Rapee stuck to dance tempo and | 
pops most of the way, eschewing the | 
heavier library items he is identi- 
fied with at thhe Radio City Music 
Hall. It was enjoyable. Gracie 
Barrie gave a consistently okay ac- 
counting of herself on the vocals, 
and in the harmony blendings the 
Tunetwisters embellished the total 
entertainment result. 

Represented by the script as deal- 
ing exclusively in exclusives, the | 
Washington newsmen, Drew Pearson 
and Robert Allen, set out in their 
two portions of the half-hour to sell 
Journalistic prophecy with little re- | 
Straint, but much conscious striving | 
for dramatic effect. There was spy 
stuff about anti-aircraft gun-sights 
controlled by Germany and suspected 
to have been stolen from the United 
States. All pretty vague as told. And 
a mention of the Normandie due to 
be a future naval aeroplane carrier, 
a conversion somewhat difficult to 
Imagine. Closest to the ridiculous 
Was a crack that the governor of | 
Louisiana was in Washington stop- | 
ping “incognito’—a trick worthy of 
Houdini—at the Mayflower hotel, a 
Strange hideout, 

Pearson and Allen are merchan- | 
dising backstairs Washington gossip 
and trading heavily on real or)! 
pseudo-inside. The whole format of 
their radio showmanship is: ‘we just 
came back from the White House 
and the President told us con- 
‘dentially and off the _ record 

lat———’ | 

WOR's Arthur Hale officiates as a 
s0rt of commentator-m.c. (Pontiac 
dealers sponsor in Manhattan.) 

Land. 


‘SATURDAY NIGHT ROUNDUP’ 
Two Hours—Regional 
Sustaining 
Saturday, 10 p.m. 
KABC-TSN, San Antonio 

A pretentious regional entertain- 
ment is this program heard over the | 
Texas State Network. (Originates | 
On stage of the Will Rogers Memorial | 
Stadium in Fort Worth.) The first | 


half hour is devoted to modern | 


sic styled by Ralph Rose and his staff 


/companies have been exploiting their 


lon this set-up is that it appeals di- 


| might become funny. 


up my Jimmy McClain, ‘The Dollar | 
Man,’ which is another twist to the! 
audience participation show angle. | 
Group of visitors presumably select- 
ed at random are invited upon the 
Stage. First one of the group an- 
swering question receives award. 
There is no limit to how many times 
a participant may win. It’s catch as: 
catch can. 

The concluding time of a prolonged 
session is taken over by a barn dance 
frolic of the familiar type. 

The program included several fid- 
dle bands who were competing for a 
prize ranging up to $105. Member 
stations of the regional web are in- 
vited to send talent each weekend to 
Fort Worth to compete in these 
awards. (Admission to the two-hour 
show is free.) 

Show as a whole is fairly fast 
moving if uneven. Andy. 


‘RADIO WARBLERS’ 
With Helen Westbrook, Phil Cameron 
15 Mins. 
AMERICAN BIRD SEED CO. 
Sundays, 12:15 p. m. 
WGN (MBS), Chicage. 
(Weston, Barnett) 
For some years now bird seed 


product over the air by wheeling 
some canaries into a studio and let- 
ting them sing their throats out over 
a microphone while an organ plays 
softly in the background. Good angle 


rectly to owners of canaries, since 
these owners are entreated to move 
their own canaries close to the loud- 
speaker so that the birds can get a 
load of the ether canaries and join 
in the chorus. It’s good stuff for that 
reason. It forms a close and solid 
connection between the program, the 
customer and the product, which is 
a relationship highly to be desired 
in any advertising lineup. 

Miss Westbrook plays the organ | 
well enough to keep the birds chat- 
tering contentedly, and the program 
generally should satisfy all other ca- 
naries that may be listening in. 

Gold. | 


| 
| 


‘FUN WITH THE FAMOUS’ 
With Mort Lewis, Ezra Stone, Homer | 
Croy, James M. Flagg, Wally But- 
terworth, Parks Johnson 
Interviews 
30 Mins, 
Sustaining 
Tuesday, 10:30 p.m. 
WIZ-NBC, New York | 
This is a successor to ‘If I Had a 
Chance,’ a program which, from time | 
to time, seemed to have one. Aban- | 
doning the old = and eventually | 
cramping format of requiring well- | 
known persons to describe what, | 


conditions being favorable, they 
would do instead of what they do do, 
Mort Lewis now carries on an off- | 
shoot thereof. Bum gags and stale | 
anecdota won’t do, but when, at mo- 
ments, something like true crossfire 
or authentic personality emerged, it! 
seemed that ‘Fun with the Famous’ 


The script is the problem. Turn- | 
ing up celebs or semi-celebs with a 
store of tales and a style of their 
own won't be half as hard as keeping 
a program composed of such varied | 
elements smooth and well-balanced. 
Homer Croy and James Montgomery 
Flagg proved to be fairly vivid per- 


| sons, but on the whole their person- 


alities were topping their remarks. 


| Ezra Stone was laden with a script 


that at many points had the hollow 
sound of phoneyness. Butterworth 
and Johnson, who conduct a brain- 
teaser stanza for Penn Tobacco, were 
unable to make their careers seem | 
very exciting to cold-blooded ears. 
Land. 


BOONE COUNTY JAMBOREE 

With Lazy Jim Day, Lafe Harkness, 
Helen Diller, Tex Owens, Drifting 
Pioneers, Judy Dell, Novelty Aces, | 
Lulu Bell and Scotty, Pa and Ma 
McCormick, Sunset Rangers, Wes 
Tuttle, Eileen Graham, Carolina 
Boys, Happy Hal O'Halloran, Gor- 
don Shaw, Flying X Boys, Ken- 
tucky Girls | 

30 Mins. 

PINEX 


| Saturday, 8 p.m. 


WLW, Cincinnati 
(Russell M. Seeds) 

Entering its third season of 
dav night rural whooptedo, Crosley’s 
top hillbilly ensemble has been built 
up right smart by George C. Biggar, 
WLW program director. For the 
current series he has Walter ‘Hank’ 
Richards supervising production. 

Troupe recently covered 13,000, 
miles in personaling at 40 county 
and state fairs in nine states, and 
played to as high as 16,000 persons in | 
one night. Jack Bell and John 


Sat 


; choruses 


ithe usual 


| other. 


|join the home team. 
| she did. 


| tegrity. 


features Red Foley and Aunt Idy 
and, also through Russell M. Seeds 
agency, blurbs the Keystone Wire 
& Steel Co. In short time the 
Renfro gang will do Saturday night 
shows direct from its own barn 
nearing completion in Renfro Valley, 
Kentucky, 140 miles from Cincy. 

After the 90 minutes of broadcast- 
ing by the Boone County and Renfro 
folk, WLW carries the National Barn 
Dance hour, giving out-yonder lis- 
teners in particular their weekend 
fill of hoedown entertainment. 

A whiskerino derby, in which all 
Boone County Jamboree men were 
compelled to grow beards for at least 
two weeks, was a clever stunt bally 
for the initial stage and air show. 
Judging from laughter, it went heavy 
with the sitters-in. Especially the 
howl finish, when Lafe Harkness, 
contest loser, was dunked in a rain 
barrel. 

In their half-hour as Pinex Merry- 


makers, the Boone County gals and 


boys worked fast and effectively. 


| Besides opening and closing special 
by the entire company, | 


there were a dozen separate vocal 
and instrumental numbers, smartly 
sprinkled with comedy. Pinex plugs 
were few, nicely spotted and well- 
worded. Variety of talent offers 
most popular types of hill, mountain, 
plains and range singin’ and strum- 
min’ music. 

All hands came through okay. the 
Novelty Aces and Helen Diller fetch- 
ing more than a generous amount of 
applause. Koll. 


‘I WANT A DIVORCE’ 


With Virginia Jerdan, John Deer-. 


irg, Trve Boardman, Jobn Fee, 
Rheda Williams. 

30 Mins. 

FOOD & BEVERAGE BROAD- 
CASTERS ASS’N 

Sunday, 3 p.m. 

WEAF-NBC, New York 

(Frederick Mayer) 

Cooperative program originating 


on the Coast is sponsored in New) 
! York by White Rose tea and else- | 


where across the country by other 
food and beverage accounts. It’s a 
weekly hokum serial for the peanut- 
munching masses and, as such, it’s 
hardly intended or likely to prove 


/competition to the New York Phil- 


harmonie symphony over CBS or 
professional football 
broadcast over Mutual. 

It’s a sizable leap from the title, ‘I 
Want a Divorce,’ to the kind of 
heart-throb material offered on the 
show. Not, as the title implies. a 
study of divorce or its causes, but 


‘simply a weekly bit of romantic 


frosted cake. 
Stanza caught (22) was an adapta- 


tion of a Peter B. Kyne story, bore | 


the sub-billing ‘What Happens When 
a Wife Falls in Love with Her Hus- 
band’s Best Friend?’ 


was by Van Fleming. Yarn dealt | 


;}with a navy flyer who's grounded | 
| when his eves go bad. 
ithe sulks and, when his old class- 


mate visits them in Honolulu, the | 
wife and the pal tumble for each | 
Whole thing was completely | 
lacking in validity, since there was 
never any real problem involved. | 
All hubby had to do was come out! 
of the sulks and his wife would re- 
He did; and 


What’s more, the story’s one chance | 
for conviction depended on_ the 
scenes between the wife and the| 
friend. and they were so trite and 
shallow that the illicit romance! 


inever took on any semblance of in- 


In this case, the scripter 
admitted his story’s artificiality by 
revealing that the friend quickly | 
married another girl. That labelled | 
the wife-best friend romance simply 


He goes into) children, besides his brother, sur-| Seattle Oct. 16. 


OBITUARIES 


| NED HOLMES 'ate hospital, New York, following an 
| Ned Holmes, 70, veteran theatrical OP€ration for cancer. 

and film press agent and exploitecr, _ Further details in the musis sec- 
|died Oct. 20 in Hollywood from a “0M. 
| heart attack. Widow and a daugh-| 
ter survive. 
| Holmes was identified with show 


FRANK H. LITTLE 
Frank H. Little, 81, former film 


‘business for over 40 years, having distributor, died in a Denver hos- 
| been general press agent for Jules, Pital Oct. 20. 

Murray (Shubert offices) when he | Little became interested in the 
controlled number of road attrac- | Picture business in the ‘90s and in 
tions. Later he became press chief 1899 moved to Denver as first divi- 
‘for Henry B. Harris and was identi- | Si0Dal manager of the old Edison 
| fied with other Broadway legit pro-| Motion Picture Co. He retired in 
ducers. Back in 1918 Holmes was. 1927. Surviving is his widow. 

general manager or the Paul Rainey 
African Hunt Pictures subse- 
| quently handled exploitation for) 
William Fox, First National and 


| CHARLES R. COLES 
Charles R. Coles, 36, dance band 
leader, organist and music teacher, 
others in New York. died Oct. 18 at home in Bridgeport. 
| His last legit venture was in ad- He had been active in orchestra field 
| vance of Leslie Howard for a tour Util stricken with rheumatic fever 
with ‘Hamlet’ about three years ago, ‘WO years ago. 
| Holmes then became west coast ex-| 4™Ong survivors is brother, Sena- 
| ploiteer for Warner Bros., with of- '©” Albert L. Coles of Bridgeport. 
fices in the Los Angeles exchange. | a 


| HARRY TAFT 
HAROLD FLAMMER | Harry Tait, 63, retired American 


Harold Flammer, head of the died n't hospi at 
standard music publishing firm of sp t 


’ more, Middlesex, Oct. 18 
| Harold Flammer, Inc., died in Bronx- | ar angen 
ville, N. ¥. Oct. 2% He was for| Shortly before his death he was 


derstood t si = 
years a v.p. of G. Schirmer, Inc., Dawe Seen 


and president of the Music Publish- | 
ers Association of the United States, 
Last time that he quit Schirmer 


to form his own company was four t 

rouper, who had a dog act for more 
years ago. -He had done the same} 
thing in 1917, returning 12 years | 
later to become a Schirmer officer) y 
and have his catalog absorbed by, «.,. 
that publishing house. 

Surviving are his widow, Mrs. bows 

Madeline Miller Flammer, and two! 
'sons, Harold, Jr., and Charles. 


WILLIAM A. MEEHAN 
William A. Meehan, vet vaude 


Survivors are his widow, a sister 


| Sam Harrison, 75, died at his home 
| 7 oe |in New York Oct. 22. Veteran com- 
CASS F. STALEY ; | pany manager was long with Zieg- 
| Cass F. Staley, 69, whose ‘musical feld shows. 

| blacksmith’ act played in vaudeville; Details in the legit section. 

for nearly 50 years died at his home } ae ee 

in Rochester, N. Y., Oct. 21 after Louis Libson, 55, vet projectionist, 
several months’ illness. His brother,| died Oct. 18 from a heart attack, 
|Richard, partner in the act, is now! suffered while at work at Keith’s, 
in Hollywood. | Cincinnati, where he was engaged 
| The Musical Blacksmiths played| for the past decade. Surviving are 
| vaude houses all over the world, re- | his brothers, Ike Libson, general man- 
| tiring 12 years ago. Five years ago| ager of RKO theatres in Cincinnati 
they attempted a comeback, playing | and Dayton, and Abe, with the same 
a week at the RKO Palace, Roch-/! organization, and two sisters. 


Adaptation , ester. itn 


Mary Ward Staley, son,| Mark L. Kilbourne, 75, oldtime 
sister and two grand-/ minstrel and stock player, died in 
Besides vaudeville 
he played with Lillian Russell, Eddie 
Sate Foy and Ida Mulle. Survived by 
LEILA LEWIS STEWART widow and daughter. 
Leila Lewis Stewart, head of the ——- 
press department for General Film “Mrs. Laura Hart, mother of Mrs. 
Distributors, died in London Oct. 7| Walter J. Moore, died at her resi- 
after a protracted illness. Leila, as, dence in New York, Oct. 23. Services 
she was known to newspapermeén tomorrow (26) at 10 a.m. 
here, had been connected with the | eee 
film industry for more than 20 years.| Mother, 69, of Ken Dolan, Holly- 
She started with W. & F. when it) wood agent, died Oct. 18 in Hobo- 
was a small distributing organization,| ken, N. J. 
then went to Allied Artists and War- Father, 59. of Bill Miller, agent, 
ners. Later, she was casting direc- and Joe Miller, dancer, died Oct. 23 
tor for Gaumont-British and Gains- jy New York. 


borough, returning to press work as 
Blackouts 


Widow, 
William, a 


vive. 


joining General Film. 
Survived by husband, Alec Stew- 


| critical attention dignifies the incon- 


a stunid flirtation—so why write 
about it at all? Or mavbe this much | art, 


sequential. ZANE GREY 

Acting and direction were all that Sone Grey, 64, ene. of the-mont 
could be expected. and the musical prolife and highest-paid of ‘Ameri 
Rose commercials (over WEAF) re- | Can authors, died Monday (23) at 
vealed too obvious a voice differ- | his home in Altadena, Cal. A former 
Worked in umpteen reneti- | N. Y. dentist, Grey began scribbling 
1904, and brought out a_ book | 


ence. 
Hobe. in 


tions of the name. | 
every year or two thereafter. He} 
MARRIAGES brought the western novel to its 

highest peak of popularity, and is 

Helen McHale Keebler to B. P.| to have received as on 
Schulberg, in Las Vegas, Nev. Oct. $75.000 for the serial rights to some 

20 Bride’s stage player; he’s the’ o¢ pic works. 

film producer. : : Grey had more published novels 
Virginia Warren to Richard Diggs.| §)med than perhaps any other writer, 


Jr.. in Yuma, Ariz., Oct. 15. Bride is some of them having been done 

assistant secretary to Darry] Zanuck;; more than once on the screen. His 

he’s a screen writer. last novel, ‘Western Union,’ was 
Phyllis Patricia Moore to John published this week. 


Faure, in Santa Monica, Oct. 22. He’s 
assistant film editor at Metro. 
Balfred Langlin to Dean Morrison, 
in Los Angeles, Oct. 16. 
Walt Disney studio. 
Nova Pilbeam to Frederick Pen- 
rose Tennyson, in London, Oct. 19. 


MILES M. METZGER 

Miies M. Metzger, for many years 
He’s with | jin financial work with Paramount, 
who recently retired to go into the 
radio field, dropped dead of a heart | 
attack in Atlanta, Thursday (19). He | 
Bride is British film player; he’s a was around 45. Before leaving the 
picture director and great-grandson picture field, Metzger was Par’s New 
of poet Alfred Lord Tennyson, -| York financial representative on 

Mrs. Mae Harvey to J. J. Living- | 


} 


publicity manager for G-B,_ then 
Continued from page 1 


| in the film industry, where players 
|} are persuaded to appear in propa- 


ganda pictures for a standard rate of 
about $20 a day as a ‘patriotic’ duty. 
In many cases, players who normally 
get $400 to $500 a week work for the 
$20 a day figure, being used only 
two or three times a week. 

With show business at such a low 
ebb, actors are crowding the Gov- 
ernment offices daily in an effort to 
obtain passports to the U. S., where 
they hope to find jobs. Most of 
them have tried to join the army, 
but have been told they won't be 
needed for months at the earliest, 


she adds. 


BIRTHS 

Mr. and Mrs. Marty Oscard, son, 
in New York, Oct. 14. Father’s with 
George Hall’s orch. 

Mr. and Mrs. John Hayes, son, 
Oct. 18, in Los Angeles. Father is 
cutter at RKO. 

Mr. and Mrs. Joseph Metzger, son, 
Oct. 18, in Hollywood. Mother is 
daughter of Eddie Cantor. 

Mr. and Mrs. William Reese, son, 


orchestra, songs of Frank Payne and! Spears handled booking and pub- 
Yougette and Brounof and his violin. | licity on the ramble. ; 
In the modern idiom, orchestra) Emery auditorium, 2.200-seater in 


ston, pioneer film director and pro- 
ducer, in McKinney, Texas, Oct. 15. 
Bob Hutton of the staff of WCCO, 


Lucas & Jenkins operations in the i2 Hollywood, Oct. 18. Father is 
southeast, involving a chain of near-| With Walt Disney studio. 
| Mr. and Mrs. Charles Gartner, 


ly 50 theatres. 


Swinging over to radio not long | daughter, in Holly wood, Oct. 19, 


Presented good style and arrange- | downtown Cincy, is originating point 


ments in several numbers. The sax 
section as well as the lilting strings 
stood out in passages. Frank Payne, 
a pleasing baritone, sang ‘I Poured 

y Heart Into a Song.’ Newest edition 
aS a vocalist was Yougette (phonetic 
spelling). who has a_torchy type 
voice and was best in ‘You Go to My 
Head.’ 

Following quarter hour was taken 


for the new crop of air stanzas. Ad- 


(21) turned ‘em away and there was 
advance mail orders. 
| Session sponsored by Pinex is pre- 


| mish seale is 25-40-55 cents. Opener 


ceded by a 30-minute sustainer by | 


the Boone County folk and a similar 
| stretch piped from WLW by the 
| Renfro Valley Barn Dance outfit. 
Latter trick, headed by John Lair, 


| Minneapolis, to Mary Best, non-pro, ago, he acquired an interest in Sta- 

Oct. 13. ‘tion WCOC at Meridan, Miss. 
Thelma Donay to Ira Meinharat in | Pe 

Brooklyn, N. Y., Oct. 29. Bride was 

/a singer with Emil Coleman. 


Joseph Green, 43, co-leader of 


Kay Picture to Jack Seymour, Oct. ‘Green Bros. Marimba band (NBC) 
| 20, in Wilmington, Del. Theyr’e both and rated one of the best percussion 
dancers in ‘Very Warm for 
musical. 


May’ men in the recording business, died 
iof pneumonia Oct. 16 at Post Gradu- 


| Father is Paramount publicist. 

| Mr. and Mrs. Luther Adler son, in 
New York, Oct. 22. Mother is Sylvia 
Sidney, film and legit actress; father 
is a legit player. 

| Mr. and Mrs. Homer Parant Metz- 
ger, son, in New York, Oct. 22. 
Mother. is former Catherine Dale 
Owen, actress. 
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ASCREEN STAR HAS ) gg 
TOBE SURE ASOUT| 


| USE LUX TOILET Soap \ 
BECAUSE IT HAS 
ACTIVE LATHER. ITS A 
WONDERFUL HELP IN 
KEEPING SKIN SMOOTH | 


UX TOILET SOAP does a thor- 

ough job,” says charming Anna 

Neagle. “‘ACTIVE lather makes you sure 

of perfect cleansing. I use cosmetics, but I 

always remove them with Lux Toilet Soap’s 
ACTIVE lather.” 


Lux Toilet Soap is such a gentle soap, 
yet it removes quickly and thoroughly 
every trace of dust and dirt and stale cos- 
metics from the skin. Don’t risk the choked 
poresthat cause unattractive Cosmetic Skin: 
dullness, tiny blemishes, enlarged pores. 


Try the fine white soap that Anna Neagle 
uses. Use Lux Toilet Soap regularly, as she 
does—you’ll find it’s good for your skin! 


LOVELY SKIN WINS 
| ROMANCE — AND 
HOLDS IT 


_RKO-RADIO PRODUCTION 


‘Nurse Edith Cavel 


Now Showing Locally & 


out Hollywood Screen Stars use Lux Toilet Soap 
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